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THE BOSTON 


Hilary Swank scores 
in Clint Eastwood’s 


Million Dollar Baby 


Performance of 
a lifetime: Kevin 
Bacon in The 


Woodsman 


Robert Stone 


revisits 


the revolutionary 
Patty Hearst 


See Arts & Entertainment 


INTERVIEW 


Putting the, death penalty on trial 


Sister Helen Prejean addresses the horrifying fact that the innocent can be executed 





BY TAMARA WIEDER 





PRIL 5, 1984 — the day Patrick 
Sonnier was executed in the elec- 
tric chair in Louisiana — marked a 


turning point for Sister Helen Prejean 


the first time the nun had ac compa- 
nied a convict to his death. The expe- 
rience sparked in Prejean a fierce op- 
position to capital punishment and 
spawned her first book, 1993’s Dead 
Man Walking. The 1995 film adapta- 
tion, starring Susan Sarandon as Pre- 
jean, received four Oscar nominations 
in 1996. 

Nearly 20 years later, January 12, 
2003 — the day Illinois governor 
George Ryan commuted the death sen- 
tences of all 156 inmates on his state’s 


i 


death row, saying, “I no longer shall 
tinker with the machinery of death” — 


was another watershed moment in Pre- 


jean’s decades-long battle against the 
death penalty. But it wasn’t the end of 
her fight, by a long shot. In her latest 
book, The Death of Innocents: An Eye- 
witness Account of Wrongful Executions 
(Random House), Prejean again takes 


on the issue of capital punishment, this 


time introducing readers to convicted 

murderers Dobie Williams and Joseph 
O'Dell, both of whom Prejean believed 
to be innocent — and both of whose 


executions she witnessed. 

In fact, over the years, 117 wrong- 
fully convicted people have been re- 
leased from death row — all the more 
evidence, Prejean argues, that the 
death penalty is a flawed and inhu- 
mane system of punishment. Combing 
through race and politics, prosecutori 
al ambition and misguided Supreme 
Court justices, Prejean’s The Death of 
Innocents covers the myriad ways the 
country’s death penalty is a danger- 
ous failure. 


Q: I read the book and it's pretty in- 
credible — 

A: Isn’t it incredible? That we’re in 
the 2/st century and all this is happen- 
ing in our country? 


See PREJEAN, page 20 | 
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Shivaree’s 
deliciously 
subversive 
sound 


BY TED 
DROZDOWSKI 


* EXCLUSIVE * 


Residents 
lose faith in 
Boston cops 


The police department's own 
study may suggest why some 
juries are unwilling to convict 


BY DAVID S. BERNSTEIN 


THE BOSTON POLICE Department (BPD) is 
losing city residents’ trust, and knows it 
Its own biannual survey of public attitudes 
about crime and law enforcement shows that 
by every measure, Bostonians have a 
significantly worse view of police than they 
did two years earlier 
The report was not publicly released, but 
the Phoenix obtained a copy through a public 
information 
request. It’s not good: Bostonians 
feel less safe in their neighborhoods; have 
less confidence in the BPD to prevent and to 
solve crime; see police officers interacting in 
their neighborhoods less often; rate officers 
1s less fair and respectful, and less able to 
deal with confrontational situations; are more 
concerned about use of excessive force by police; 
and are more likely to feel they were 
stopped without justification, or because of 
their race or ethnicity. And things have surely 
declined since the survey was taken, in the 
last two months of 2003 — before a man died 
during a poorly controlled post-Super Bowl 
celebration; before police killed Victoria 
Snelgrove with a “less lethal” weapon, 
before police shot Bert Bowen in the back, 
wounding him fatally; and before homicides 
increased by 50 percent while the arrest rate 
for those crimes dropped in half. 
It seems obvious that declining confidence 
in local law enforcement would go far toward 
explaining Boston juries’ sudden unwillingness 
to convict. In particular, a series of 
wrongful-conviction stories — Shawn Drumgol 
in November 2003, Stephan Cowans last 
January, Anthony Powell in March, Laurence 
Adams in May, and Angel Toro in September 
— have revealed secret police deals for witness 
testimony; incompetent forensics labs; 
flawed identification methods; and dishonest 
cops. “On the issue of wrongful convictions, 
See JURIES, page 12 
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jira Robert, the French-born nephew of the French-born Lucien Robert 
(founder of the lamented Maison Robert), is back in the French-restaurant 


business. And he’s back 
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EDITORIAL 





Bush follows up his pathetic first response to tsunami relief 
with more missed opportunities. Plus, unwanted controversy 
for Israel; China reassesses; and how you can help. 


Apocalypse now 


EORGE W. Bush’s initial response to the 
Indian Ocean tsunami was pathetic and 
embarrassing. His first offer of assistance 
$15 million — was less than half the cost of 
his upcoming inauguration party. Fortunately, 
within a few days the White House had boosted 
ts aid package to $35 million, and 
then to $350 million 





Secretary of 
State Colin Powell and other ad 
ministration officials have suggest 


ed that even th may turn 





out to be just a down payment on 





what's needed in th 
s ahead. Still 


months and 








3ush’s emphasis 
harity shows that he 
hasn't a clue about how to express 


solidarity with the 


yrivate 





countries that 
have been devastated by this 

tragedy, which so far has claimed 
in estimated 150,000 lives. Ironically, 
tralia’s $764 million 
have offered more 
($674 million) < 


after Aus 


the two countries that 





iid than the US are Germany 
Japan ($500 million). Obvi 
ously those nations learned the lessons of our 

post-World War Hi rebuilding effort better than 


Bush did 








Beyond the sheer dollar figures, Bush is also 
missing opportunities to improve America’s 
standing in the world — and thus to offset the 


idered by his irresponsible war in 











spite Powell’s professed hope that we 
can take advantage of the disaster to buy re 
spect, the personal touch is needed at least as 
much. Indonesia, the epicenter of the catas- 
trophe, is the largest Muslim country in the 


world — and it has not gone unnoticed there 


| 
that the $350 million pledge is dwarfed by the 
estimated $228 million the United States 
spends in Iraq every day. University of Michi- 
gan history professor Juan Cole, an expert on 
the Islamic world, wrote last week on his 
widely read weblog, Informed Comment, “If 
Bush were a statesman, he would have flown 
to Jakarta and announced his solidarity with 
the Muslims of Indonesia.” Needless to say, 
Bush isn’t, and he didn’t 

Indeed, the extent to which the White House 
has relied on others to bolster the president’s 
credibility is more than a little disturbing. At 
first reluctant to disturb his vacation, the presi- 
dent did not publicly speak about the disaster 
for several days. Then the administration an 





LETTERS 


We welcome responses from our readers. Let- 
ters should be typed (double-spaced), if possible, 
and must include the writer’s name, address, and 
a telephone number where he or she can be 
reached during business hours for verification 
The writer’s name and position or town will be 
published, but these 


reason 


may be withheld for good 


Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; faxed 
to (617) 859-8201; or e-mailed to 
ietters@phx.com or to staff writers’ e-mail ad- 
dresses (e-mailed letters must include a telephone 
number for verification and a hometown). All 
letters are subject to editing for considerations of 


space, 


| fairness, and clarity 


TRASH TALK 

I have lived in Union Square in Somerville 
for 15 years. Before that (while rent control 
survived), I lived in Cambridge for 33 years. In 
your article on the local effects of the federal 
and state budget crunch [“How You'll Feel the 
Pinch,” News and Features, December 31, 








nounced that Powell and Florida governor Jeb 
Bush, the president's brother, would tour the 
devastated areas. That was followed by this 
week’s announcement that the president's fa- 
ther and Bill Clinton would head up an effort 
to encourage private donations. 


Leaving aside the suspicions of 
those who wonder whether Jeb 
Bush’s trip is aimed at burnishing his 
political credentials for a future presi 
dential run, it’s telling that the ad 
ministration is relying on current and 
former officials who are more ener- 
getic (most definitely including the 
80-year-old George H.W. Bush), more 
popular, and more credible than the 
recently re-elected president. This is 


not the occasion for George W. Bush 
to delegate his presidency 


a USH IS PAYING a price for his delayed, 
barely adequate response Israel, on the 
other hand tting hammered simply for 
doing the right thing. According to a report by 
the Associated Press based on anonymous 
Israeli-security sources, Sri Lanka — the sec- 
ond-hardest hit country — has gladly accepted 
medical and humanitarian aid from Israel, but 
has rejected Israel’s offer of 150 military 
medics and support workers. The implication 
was that Sri Lanka, a largely Muslim nation, 
did not want to be seen publicly as welcoming 
military personnel from the Jewish state. 

Trouble is, the AP story may not be accurate, 
according to Meir Shlomo, Israel’s consul gen- 
eral to New England. In an interview with the 
Phoenix this week, Shlomo said that Israeli per- 
sonnel, upon landing in Sri Lanka, decided that 
not all of them were needed for the relief ef- 
forts in that country. Half were dispatched to 
Thailand, and the other half remained in Sri 
Lanka. “It’s simply not true,” Shlomo said. 
“This is not the time to play politics. This is re- 
ally a humanitarian catastrophe.” 

But wait — it gets worse. Catholic World 
News passed along a dispatch from L’Osserva 
tore Romano, the official Vatican newspaper, re- 
porting that the Vatican had condemned Israel 
for refusing to send a rescue mission to Sri 
Lanka. It turns out, though, that the news serv- 
ice had mistranslated the original Italian; it is- 





is g 





2004], Mayor Joseph Curtatone’s spokesman 
admits that trash and litter now linger in Union 
and Davis Squares. In 15 years, however, there 
has never been daily pick-up of garbage in 
those areas 
It seems to me that no one will invest in the 
economic development of Union Square while 
the garbage lingers. The last major investor 
(the owner of the Independent and Toast) has 
been punished by massive losses. He went so 
far as to run for alderman on the garbage issue 
and was soundly defeated by a 20-plus-year in- 
cumbent. It also seems to me that the higher- 
tax solution has never been tried. Couldn't 
Governor Romney’s veto be overridden by the 
lopsided Democratic majority in the state legis- 
lature? Couldn’t Mayor Curtatone raise local 
property taxes as high as necessary (with the 
support of an enlightened aldermanic majority) 
to meet local needs? Is it Proposition 2' that 
stands in the way? Thanks for your fine article 
drawing our attention to these crucial issues. 
Chris Hall 
Somerville 











sued a correction reporting that the Vatican had 

actually criticized the Sri Lankan government 

for refusing Israeli help. Except, as Shlomo 

notes, that appears not to be the case either 
According to information provided by the Is- 

raeli government, Israel has provided — 

among other things 

water, food, blankets, tents, and generators to 

Sri Lanka, as well as some $600,000 worth of 

At a time like this, such 

good deeds may be their own reward. But it’s 

sad that even this mitzvah has resulted in more \ 

unwarranted controversy 

at the people of Israel 


82 tons of medicine, 
issistance to Thailand 


and criticism aimed 


HE CATASTROPHE has led officials of the 

world’s most populous nation, China, to re 
think their country’s role in the international 
community. An emerging economic superpow 
er, China is nevertheless in many ways still a 
poor nation, an aid recipient that is unaccus 
tomed to helping others. But according to an 
account in Monday’s New York Times, that may 
be changing. 

Within less than a week of the disaster, 
China had increased its initial aid pledge from 
just 6 million to $63 million. But that lags 
considerably behind the packages put together 
by Australia, Germany, Japan, and the United 
States. According to the Times account, even 
China’s relatively modest level of assistance is 
not universally popular at home, with some 
criticizing the government for helping Indone 
sia, a country that has historically discriminat [ 
ed against the ethnic Chinese who live there 

If the earthquake forces an inwardly looking 
giant such as China to reassess its global respon- 
sibilities, that’s a small good to come out of this 
awful tragedy. But the situation is likely to re 
main desperate in the affected countries for 
many months. Rebuilding will take years. More 
than anything, we all need to understand that 
this is not going away anytime soon — and that 
the outpouring of aid and donations thus far, 
though heartening, must be only the beginning, 
lest an entire region slide into chaos and despair 

To learn how you can help, visit 
BostonPhoenix.com S 





What do you think? Send an e-mail to 
letters@phx.cor 


NEGATIVE FEEDBACK 

Congratulations on summing up the negativ 
ity and absurdity of the Democratic Party in 
just a few paragraphs of propaganda [“Good 
Riddance,” Editorial, December 31, 2004]. I do 
hope that you and your liberal allies don’t won- 
der too long why exactly you have been slip- 
ping out of power for the past decade and why 
you will continue to do so. Praise God the rest 
of our nation has the sense to learn from past 
mistakes and correct the course of our path. In 
fact, this is precisely what the past four years of 
the Bush administration have done by counte 
ing the previous eight years of Clinton. Still, 
you continue to view average Americans as 
“out of touch” and not part of the “main- 
stream,” and yourselves as above the fray and 
intellectually superior 

The drumbeat of prosperity, values, and 
freedom continues to beat under President 
Bush. Either get on board or get out of the 
way! 











Brian Newell 
Orono, Maine 


ie - 3 . : aad ~ 22 22. oe 
Look for ) ———— ae 
ajobon | | ' | cores a 


- ——-———— - 


the | eck <i *; a ° ; SATURDAY a 
train. | oem, (passionate,| F ME FIRST AND 
| => — THEGIMME GIMMES 
Warm, { 


THE UNSEEN * JERICHO 


blonde okccuneereere 
- THE EARLY NOVEMBER 
SWF, 36, 


DOWN DAYS AWAY © A THORN FOR EVERY HEART 
FRIDAY, JANUARY 28 » 6:00PM DOORS * 7:00PM SHOW * ALL AGES 


: FRICKIN’ A 


75>, TUESDAY, FEBRUARY 8 + 6:00PM DOORS + 7:00PM SHOW » ALL AGES Sia 


MARCH 2 7:30PM © STREETLIGHT MANIFESTO @ 


ane 
pS Tt LH 


Pati~ Gar 


os 


Cis) 





SOMERVILLE THEATRE 
et tae ON SALE SATURDAY A d h j Ps VOODOO GLOWSKULLS 
=o nd she’s m0 


sil Dcketmaster locations. tick 


waiting aaa 
for ou in saiiasoar cae aT 
Y 9 ~s« GOLDFINGER 
-* THE START 


617-236-8867 ‘ ' ON SALE SATURDAY AT 10AM 
ns . TICKETS AVAILABLE THROUGH TICKETMASTER.COM, CALL 617-228-6000 


iy ! § : BY CCE 
¥ SO dl u CONCERTS.COM. PRODUCED BY 


Fisher College 


Division of Continuing Education 
Boston Campus 


Bachelor of Science in Management 


Next Term Begins 


January 18, 2005 ; 
. Associate Degree Programs: 


BOSTON'S LEGENDARY ROCK CLU 


This Saturday! 


VIBEWISE . 
With Special Guests Ii] Kings, Project Move, The Well 
Saturday, January 8 


BOB MOULD 
Friday, January 14 


617-236-8867 Certificate Programs: JIMMY CHAMBERLIN COMPLEX 
Tuesday, January 18 


SISTE: 


4 ‘ ; 3 With S, a a ra Ci O1 id 
www.fish er. edu weaene Soa on ‘ofton, Draw Copeian: 


SUPER 
Thursday, January 20 
BOB SCHNEIDER 


With Special Guest Asiyn 
Friday. January 217 


KILLINGTON VERMONT Pe Pear Gace aric: House art ThibsePessantile. The:tiy 
- ay Saturday, January 22 


mrt S, Boe — KRISTIN HERSH 
a - With Special Guest Ben Weaver 
< , > Friday, January 28 
APOLLO SUNSHINE 


MOUNTAIN GREEN RESORT ne 
THIRD WORLD 
Studio to 4 Bedroom With Special Guest Keith. Reggae Hurlock 


Tuesday, February 7 

yVelethye) Bcl tele)! e¥) ag 
With Special Guests The Akashic Retord 
Friday. February 4 


Y 
PATTY SMYTH AND SCANDAL 
Saturday, February 5 - 


DONAVON FRANKENREITER 
With Special Guests State Radio 
Tuesday, February 8 


BROTHERS PAST 
with special guests Fluttr 
Thursday, February. 10 


Ki 4 NSS, Kat GONVENIENCE 


“ig i BABY STRANGE 
Py , With Special Guests Violet Nine, The Howl, The Ferns 
pp/pd max.occ. Co Saturday, February 12 


STEPHEN KELLOGG & THE SIXERS / VIRGINIA COALITION 
www.mtgreen —— With Special Guest Matt Wertz 


800-336-7754 —- : Thursday, Febriary 47 


KATIE MELU. 


Saturday. February 7 


THE MUSIC 

With Special Guests Kasabian 
Wednesday, February 23 

On sale today at noon 


ne 
Get Tickets At 


oR Ryy GCACKTS 























































































VICTORY SONG: Community Arts Advocates founder Stephen H. Baird 
prevailed in his suit to overturn city restrictions on street performers. 
But he worries that beat cops might not get the message. 


FREEDOM WATCH 


Street musicians, one; Boston 
Police, zero 


Less than four months after Boston street performers filed a federal 
civil-rights lawsuit against the city citing harassment under the police 
department's street-entertainment-licensing 1equirements, the city 
appears to have shouted, “Basta!” This is hardly surprising, since, as we 
noted in these pages (“Killjoy Was Here,” News and Features, September 
3, 2004), the BPD’s licensing restrictions on street performances were 
both anachronistic and patently unconstitutional. (Consider, for example, 











that a “female licensed musician [be] accompanied by an 











adult male licensed itinerant musician.”) We predicted that the 
regulations were “not likely t« well in a 21st-century court.’ 
Well, they didn’t. On Decembe S District Court judge Nancy 
ld a status hearing at which she announced that the city and 
luntarily stopped enforcing the regulations, had agreed 


v licensing scheme that adheres 





ught many 

















id [ I vhy the sudden 
turna 1 | i i ity’s hierarcl revailed 
t | I Or perhaps tv’s 
earlie lawsuit brou \CLU of Massachusetts, that 
| I i I ng mari egalization 
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side’s legal fees and costs). If the MBTA ruling had any 
lecisi t n the towel in the st 
musicians ¢ then money was clearly an issue 





Whatever the reason, the city’s decision to revoke the old street 
ntly altered the tenor of the legal 
issue an injunction against 


performer regulations S1gt 





proce edings 

inconditional surrender 
’ pro bono lawyers, from the 
ilt. In legal parlance, the 


id become i ot 





question of v 

Plaintiffs’ 
anyway, and Stephen H. Baird, founder of the nonprofit group 
Community Arts Advocates 








lawyer Jason A. Duva asked Gertner to issue an injunction 
the formal piaintiff in the case — worried 
aloud that news of city attorney Thomas R. Donohue’s concession might 
not reach the beat cops. But Donohue assured the court that Police 
Commissioner Kathleen M. O’Toole would spread the word that the 
regulations were a dead letter in time for the busy Christmas and New 
Year’s street scene, and Gertner accepted those assurances. The judge 
also set another status conference for January 26 to determine whether 
the city has by then formally repealed the old regulations and replaced 
them with a licensing arrangement more in tune with modern 
constitutional standards 

So the fat lady hasn't sung quite yet,.but it’s pretty clear that she'll be 
allowed to in the many public squares and parks of 
Boston. Hub citizens will be able to see and hear the vibrant 


do so shortly 








performan« already enjoyed for years by denizens of cities such as 
umbridge and Somerville. Still, it’s disheartening that it took a lawsuit 
the city to recogr what should have been immediately 
nts didn’t have a chance of surviving 


Harvey A. Silverglate and Dan Poulson 
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[this just in] 


CHEAP TRICK 


The right turns tight 


With Bush in the White House and Republi- 
cans in solid control of Congress, it’s the small 
consolations that make being a liberal bear- 
able, To wit: John Aravosis, author of America- 
Blog (AmericaBlog.blogspot.com), recently 
noted that right-wing religious Web sites are 
paying far less attention to the humanitarian 
crisis in Asia than their left-wing counterparts are. 
one week after massive flooding 
killed more than 100,000 people, and left countless 
Christian Broadcasting 
Network founder Pat Robertson had said nothing 
about tsunami relief on his site (PatRoberston.com). 
Ditto for religious-right pillars such as Jerry Falwell 
(JerryFalwell.com); the National Association of Evan- 
gelicals (www.nae.net); the Family Research Cour 
(www.frc.org); and Concerned Women for Americ 
(www.cwfa.org). In contrast, the progressive ecumeni- 
cal group Interfaith Alliance (www.interfaithalliance 
.org) topped its home page with an appeal for tsuna- 
mi-related donations. So, for that matter, did the liber- 


As of Sunday 


more injured and homeless 






al United Church of Christ (www.ucc.org) and the Reli- 


SAFER WATERS? 


gious Action 
Center of Re 
form Judaism 
(rac.org 

The Family 
Research Coun 
cil, to its credit 
had posted a 
link for tsunami 
relief by Tuesday 


Robertson hadn't (though his site does carry a prominent 
advertisement for his latest book, Courting Disaster). Nor 
had the National Association of Evangelicals (which 
does, however, link to Ronald Reagan’s “Evil Empire” 
speech); Concerned Women for America (whose site of 
“il fers visitors a chance to “Learn the TRUTH about Alfred 
a Kinsey”); or Jerry Falweli (though you're invited to join 
the good reverend — aboard the Queen Mary II! — fora 
$2995 cruise later this year) 

Hmm. Kind of makes you wonder about the whole 
“compassionate conservative” thing. 


— Adam Reilly 


Tsunami sushi bar wonders what's in a name 





TIDAL TITLE: Tsunami owner John Wu feared his restaurant’s name would become a bad rap. 


There’s a boatload of Asian 
seafood restaurants in Brookline. 
Their names range from the 
evocative (Fugakyu, which 
sounds a little like a samurai 
swordsman’s swearword) to the 
prosaic (Chinatown Seafood 
simple and to the point). But 
between those two Coolidge 
Corner establishments sits one 
sushi bar whose moniker has 
lately gained a new and 
unwelcome association. 

Tsunami, whose logo shows its 
“T” rendered as a tall and 
cresting wave about to engulf 
the rest of the word, was very 
quiet during lunch hour this past 
Monday. A lone couple dined in 
the corner; a waiter and a sushi 
chef bided their time behind the 
bar at the back. On the walls, 


fish-shaped kites hung lazily. The 


silence was sculpted only by 
water burbling gently over 
pebbles in a small fountain by 
the window 

Tsunami. A word that just two 


) signified merely a 


distant possibility, now evokes 
something all too horrifically 
real. Small surprise, then, that a 
restaurant named after one 
might not be high on most 
diners’ lists. In fact, however, 
owner John Wu says he hasn't 
noticed a precipitous decline in 
customers since the “the terrible 
incident” of two Sundays ago. 
“The economy is slow in general 
compared to two or three years 
ago, there’s no doubt about 
that,” he says. “But there’s not 
been a significant drop.” 

Still, Wu — who’s originally 
from Taiwan and, thankfully, 
doesn’t know anyone affected by 
the disaster — was naturally 
concerned that the eating public 
might react adversely to the new 
connotation of his restaurant’: 
name. “That’s exactly what | 
was worried about since the 
occurrence on Sunday, that my 
name would now suddenly 
become a bad rap. But actually, 
that hasn’t happened so far.” 
Even so, he says, “there have 
been three individuals — one 


was my customer and two others 
were pedestrians — mentioning 
that now the word tsunami is 
associated with this big 
destructive image [and] that 
perhaps we should change the 
name. Although that does not 
represent a majority of my 
clientele, it does make me think.” 
But he’s not ready to take 
drastic action quite yet. “Of 
course, changing a company’s 
identity is extremely difficult,” 
Wu says. “We’re a small, family 
run restaurant. For the last three 
and a half years we have 
established quite a nice 
reputation for ourselves in a 
mega-city for sushi bars — there 
are 14 in Brookline alone. From 
my perspective right now, things 
are still okay. Right now, I don’t 
see the impact. But if I do, then | 
have to seriously consider 
marketing myself otherwise.” 
Tsunami is located at 10 


Pleasant Street (Coolidge 
Corner), in Brookline; call (617) 


277-8008 


— Mike Miliard 
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REEFER OLDNESS 


Potheads hijack AARP?!? 


Potheads are preying on the elderly! Or 


so went the accusation lobbed against 
the American Association of Retired 
Persons (AARP) last week, when the 
conservative press-watchdog group 
Accuracy in Media (AIM) c 
that the elder-advocacy 
organization had suffered 
counter-culture takeover.” Last 
month, the Associated Press 


harged 


reported findings from an 
AARP telephone poll 
suggesting that the majority 
of older Americans favors 
legalizing medical marijuana 
— according to the AP report 
72 percent of the 1706 
vere supported the 
idea. Jay Leno even joked, “And 
you thought Grandpa used to 
forget stuff before!” But what got 
AIM’s tighty whities in a bunch 
was the poll involvement of AARP 
the Magazine editor Ed Dwyer, 
whom AIM described as “an 
admitted former drug user and 
dealer.” Turns out, Dwyer co-founded 
the ganja-glorifying glossy High Times. 
Dwyer hasn't tried to conceal his 
history with the Playboy-for-potheads. In 
the bud-loving bimonthly’s November 
December 2004 issue — a 30th- 
anniversary hurrah featuring filmmaker 
Jim Jarmusch interviewing punk icon 
Iggy Pop, a Q&A with Norman Mailer, 
and a marijuana leaf on the front cover 
— Dwyer penned a nostalgic essay about 
the magazine’s embryonic stages, 
reminiscing about an early-’70s period 
that was “the most exhilarating and 
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The Boiling Point by miknaela Reid 
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memorable 

stretch of my life.” 
There’d been plenty of sex, nitrous, 

and pot strains with names like Maui 
Wowie to go around, even some to sell, 
he recalled. Dwyer’s AARP position was 
referenced beside his byline in the table 
of contents, reading, “BTW (and no 
kidding), Ed Dwyer now works as a 
features editor at AARP the Magazine.” 





[this just in] 





Since the AP report, Dwyer has been 


understandably mum. AARP spokes 
person Steve 


Hahn says he knows little 
about the survey, clarifying that the 
parent AARP organization didn’t 
release the results, and that the study 
exclusivel th\ 





a magazil 





‘[The poll] was going to be in 





magazine story that’s going to run 
this spr ys Hahn. “It wast 
released by AARP.” 

In any event, High Tim 1itor 


Steve Bloom doesn’t see what th 
‘[Dwyer]’s being 
attacked by a conservative 
organization. They’re looking at his 
background and saying, ‘How dare he 
work for [mature] publications?’ | 
don’t really understand the whole 
issue.” Besides, Bloom believes 
seniors really do support 
medicinal marijuana. “It 
might be surprising that 
seniors support this. But if 
you think about the reality 
of what seniors are up 
against [physically] 
they’re just open to anything 


fuss is about. ‘ 


that might work for them.” 

He adds, “Many of them 
may’ve never smoked a joint in 

their life. Yet if they found that it 
will help them with a given ailment 
they'll try it or they'll support somebody 
else trying it.” 

In any case, Bloom doesn’t think 
Dwyer’s in the wrong. “If Ed does have 
an agenda due to the fact that he used to 
work at High Times, more power to him.’ 
— Camille Dodero 
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I know, sir. We could have 
bought some good bombs 
with that money. 

































"foes OF DEATH 


/ING CRITICISM, US 
ORES TSUNAMI AID FROM 
S15M TO $35M TO $350M 










mikhaela 5 * www.mikhaela.net * toons@mikhaela.net 
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American historians 





Barbara Lewis, the new di , 
William Monroe Trotter Institute for the 
Study of Black Cultur it UMass ind 





former chair of t 
at the University of Kentucl 














Lexington. She wrote a letter to Mayor 
Thomas Menino, and anot! lishe 
in the Boston Globe 


Gaiety’s historical 





a string of the 
t cater 
entertainers in the 
“Traditionally, the 


stands on issues of 





tha 


ed to tourin 








economic interest 
not cultural interest,” Lewis says, but 
she felt too strongly about the Gaiety to 





stay quiet. Adelaide Cromwell, professor 
emerita of sociology and Afro-American 


studies at Boston University, also penned 





a recent letter to Globe extollir 
importance of th 
cultural history 


> Galety in Dlach 


The two professors are working to 
muster more African-American 
Bostonians to the Gaiety’s defense. Lewis 
plans to attend Friday’s rally, and hopes 
to bring more faces of color with her. 

— David S. Bernstein 
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Phoenix FLASHBACKS 


The Boston Phoenix has been covering 
the trends and events that shape our times 
since 1966. The following selections, 
culled from our back files, were compiled 
by Deirdre Fulton 


First-rate, but long-winded 
years ago: 
January 7, 2000 

Peter Keough said Magnolia blos- 
somed just a bit too long. 

“Last year, maverick filmmaker Paul 
Thomas Anderson burst from the indie 
fold with the surprise critical and box- 
office hit Boogie Nights. Bolstered by this 
success and studio backing, he returns 
with Magnolia, a movie even more bril- 
liant and, at over three hours, far too 
long. If an hour of weeping and other 
excesses had been deleted, Magnolia 
could well have been the best film of the 
year. As it is, it’s worth watching for its 
sheer imaginative exuberance, un- 
abashed passion, and brash confidence. 
Let’s just hope that with his next movie, 
Anderson takes the advice of a good 
script editor.” 


Rebel myths 
1 years ago: 
January 6, 1995 

Matt Ashare paid tribute to former 
MCS rocker Wayne Kramer, a “rock 
rebel” who had struck out on his own. 

“The myth and lore surrounding the 
MCS is the subtext of The Hard Stuff, but 
debunking the larger myth of the glam- 
orous rebel rogue looms larger. Kramer, 
a gutsy guitarist back in the MCS days, 
has honed his skills over the past two 
decades without losing any of the skronk 
that put him on the map in the first 
place. The new disc’s serrated buzz-saw 
guitars and raw, righteous riffing recall 
the explosive glory of the MCS, except 
that Kramer has finally captured the rag 
ing, full-tilt sound that eluded the MCS 
on all but their debut live LP, Kick Out 
the Jams (Elektra}.” 


Don’t mess with Texas 
1 years ago: 
January 5, 1990 

Jon Keller profiled Boston University 
president and potential Democratic gu- 
bernatorial candidate John Silber. 

“In style and execution, the political 
technique of John Silber is an archetype 
of the inside player. 

“First of all, he’s a stand-up guy. 
Long after all the others had deserted 
scandal-plagued former House Speaker 
Jim Wright, Silber, his old Texas pal, 
hung with him, staunchly defending 
him in public. ‘I don’t like to see fine 


REALITY CHECK 








WET DREAM: Purple Rain is just a 
wish, a won't-happen that nobody 
need worry about. 


men run from public office,’ Silber said 
in a Channel 56 interview. ... 

“And in a world still ruled by old boys 
and their younger protégés, Silber is most 
definitely a guy’s guy, able to come down 
out of the ivory tower and talk turkey in 
the no-nonsense vernacular of the State 
House. “Talk about down to earth,’ recalls 
one legislative leader who met with Sil- 
ber recently. ‘The mouth on that man. It 
was like talking to a longshoreman.’” 


Royal rhythms 
2 years ago: 
January 8, 1985 

Michael Freedberg offered some psy- 
choanalysis of Prince’s latest high-energy 
dance music. 

“Dance music has always overplayed 
lewd suggestions: it doesn’t leave bruis- 
es. Occasionally, Prince has threatened 
to leave bruises. The terrifying songs on 
Dirty Mind kicked over what was left of 
sex roles after disco, and most of 1999 
pursued violence and indulged domina- 
tion. But in Purple Rain the scenery and 
suggestion are back, insulating the occa- 
sional growl of the one-liners. ‘Maybe 
I’m just like my father, too bold/Maybe 
I’m just like my mother, she’s never 
satisfied’ (from ‘When Doves Cry’) 
flaunts sex confusion and fetish —- to ex- 
perience both sex roles is to have it all. 
And Prince points this out to dancers via 
snappy melodies and crunchy rhythms. 
But the moment of want doesn’t linger. 
As one big wet dream about the girl next 
door, Purple Rain is just a wish, a won't- 
happen that nobody need worry about.” 


by David Sipress 


“Kenny’s really into vintage.” 
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Daily dose 
2 years ago: 
January 8, 1980 

Neil Miller took a look at America’s 
growing vitamania. 

“It’s a typical morning in the increas 
ingly typical American household. You 
wash your face and take your daily dose 
of B vitamins: 7500 percent of the gov- 
ernment’s recommended daily al- 
lowance. You feel sluggish, but instead 
of brewing some coffee, you grab a cou- 
ple of B15 tablets, preferably Russian- 
formula. If the weather report includes 
smog or you anticipate a lunch-hour 
tryst, you reach for a vitamin E. Then 
you wash it all down with a foul-tasting 
concoction of bran, lecithin, and brew- 
er’s yeast in orange juice. Which ought 
to keep you going through the day and 
the evening; when you're ready to turn 
in for the night, you can take a hit of vi- 
tamin B6 so you'll dream vividly, and a 
tablet of tryptophan so you won't toss 
and turn all night, worrying about which 
vitamins to take in the morning.” 


Karma capitalists 
30 years ago: 
January 7, 1975 

Howard Husock described the ups and 
downs of Boston's alterna-capitalist trend. 

“Like seeds left by flower children, 
they sprouted, growing in the fertile 
concrete of Cambridge and other pas- 
tures of urban hipdom. Stores filled with 
hand-made pottery and jewelry, organic 
and vegetarian restaurants, hand-sewn- 
and used-clothing outlets run by the 
ranks of what has been called the coun- 
terculture. Like Italian fruit dealers or 
Jewish tailors, there were suddenly hip- 
pie leather-workers — and other ‘alter- 
native’ capitalists. Their motivations 
were multiple, ranging from desire to re- a, 
vive forgotten crafts to quasi-religious 
antipathy toward supermarket food. But 
many were united by the hope to elude N 
the poisoned economic mainstream and 
its vagaries. 





“Today, this new class of semi-capitalists 
is experiencing its first recession, and 
indications are that they are heading, 
with some exceptions, toward a rude So 


awakening.” no 


. tin 

Empty promises Fo! 
3 years ago: ne 
January 7, 1970 mi 
Charles Giuliano lamented the gov ge 
ernment’s tendency to promise big 
changes in the urban landscape, but not wit 
follow through. the 
“What is most sinister about urban re- 


newal is that it’s quick to tear down exist- wi 
ing property and very slow to replace it. co’ 
“When Pat Moynihan stated that a ni 


cease-fire in Vietnam will not mean an ($ 
automatic increase of revenue to relieve 
the cities, every mayor in the United 
States knew what that meant. Those va- 
cant lots are going to stay vacant. Cur- 
rent estimates project delays of five and 
six years on renewal projects, while the 
tearing down of property proceeds. 
Where are the people supposed to go? 
“We are all aware that some form of re 
newal is necessary. Rape is another mat- 
ter. You simply do not go in with a heavy 
hand and level, and then throw up trash.” 


Where are they now? 

Peter Keough is film editor for the 
Boston Phoenix. Matt Ashare is music 
editor for the Boston Phoenix: Jon 
Keller is a political analyst for WLVI-TV 
(Channel 56). Michael Freedberg is a 
freelance music writer for the Boston 
Phoenix. Neil Miller is the author of 
Out of the Past: Gay and Lesbian History 
from 1869 to the Present (Vintage). 
Howard Husock is director of case 
studies at Harvard University’s 
Kennedy School of Government. 





it 


ts 


e 


< 


ry 


urban Buy 


Just relax 


Now that the holidays are over, leave the chaos behind and unwind 


ERRY, HAPPY, joyful, fun. Any of these words can be 

used to describe the holiday season. But one that’s rarely 

used in the same sentence as “December” is “relaxing.” 
So with all the shopping, traveling, visiting, and general chaos 
now over, you can take some 
time to sit back and unwind. 
For most of us, though, calm is 
not our normal state — so you 
might need some coaxing to 
get there. 

A logical place to start is 
with written instructions. If the 
thought of entering another 
store has your heart pounding 
with anxiety, Amazon has you 
covered. It’s got Instant Calm: Over 100 Easy-To-Use Tech- 
niques for Relaxing Mind and Body by Paul Wilson 
($10.50), which promises to teach you to have a more positive 


Where to find it: 


¢ Amazon, www.amazon.com. 


3575; www.chafahn.com. 


* Blissful Monkey Yoga Studic, 663 Centre Street, Jamaica 
Plain, (617) 522-4411; www.blissfulmonkey.com. 
¢ Cha Fahn, 763 Centre Street, Jamaica Plain, (617) 983- 


* Sharper Image, various locations; www.sharperimage.com. 


attitude, lead a calmer life, and “relax in even the most trying sit- 
uations.” If you’re looking for something more hands-on, try 
Massage: The Ultimate Illustrated Guide by Clare 
Maxwell-Hudson ($16.47). It’s for those who are too stressed-out 


to read: the detailed color pho- 
tos show you exactly what to do. 
If you want a daily (or even 
hourly) massage without all 
that work, head to the Sharper 
Image. You'll find a slew of 
massagers, some of which may 
cause you more stress when you 
get the bill — like the Stretch- 
ing Human Touch Robotic 
Leather Massage Recliner 


with Calf and Foot Massage ($1999.95). On the cheaper 
end, the Sound Soother Neck Massager with Heat, Mag- 
nets & Relaxing Sounds ($69.95) does just what its name 


promises. The foam pillow vibrates to massage your 
neck, while heat and soothing-music options relax you 
further. If you want something just to help drown out 
the noise inside and outside your head, try the Sharper 
Image’s Sound Soother 20 ($99.95). This small, 
stereo-looking device offers 20 soothing sonic choices, 
including wind chimes and rain-forest sounds. 

If $100 seems like a bit much to spend to silence your 
neighbor’s dog, go to Jamaica Plain’s Cha Fahn tea 
room. Not only will it be a relaxing escape unto itself, 
but you can buy relaxing CDs such as The Dance of 
the Cherry Blossom ($15), which features piano, 
cello, violin, and the Chinese fiddle and flute. You can 
also take home some tea (prices vary). If you need 
something in which to brew loose tea, you might pick 
up the Sense Tea Pot ($35), a clear glass pot with a 
chamber in the middle to soak the tea leaves, and a 
beech-wood handle. For $8 more, you can get a match- 
ing cup and saucer. 

Just down the street, you can also relax in a yoga 
class ($15) at the Blissful Monkey Yoga Studio. 
And if you want a reminder of the calm you felt while 
stretching into pretzel-like positions, the studio sells 
cute shirts with its monkey logo ($12-$20). 

— Christine Junge 
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OUT THERE 


Why are even some of the toughest city 







dwellers scared off by a stand of evergreens? 


ountry club 


BY REBECCA WIEDER 


HEN WE URBANITES feel hemmed in 

by the asphalt confines of city life, it’s 

tempting to look to the Country — or if 
we're really serious, to Nature — for respite. 
Ah, the Country, where the smell of animal ex 
crement harks back to the bygone era of the 
family farm, rather than causing us to wonder 
whether the dookie is of the dog or human va- 
riety. The Country, where one is gloriously out 
of-range, free from the obligations that order 
our lives and the expectations and judgments 
of our peers. Where the sun is brighter, the air 
cleaner, and we are somehow better. 

It is a seductive fantasy, one that pulls us 
from our cramped hovels and deposits us on 
the back roads of New England and be- 
yond, especially during the holidays. 
And if we hear the siren’s call a little 
too clearly, we might even find 
ourselves celebrating the New 
Year in the roadless Never- 
land of Nature. 

But like so many fan- 
tasies, this one doesn’t nec- 
essarily deliver the goods. 
City dwellers, by definition, 
have a tenuous relationship 
with the Country. First of all, 
we are used to the “park” 
species of Nature — the kind 
of nature that is bordered by 
the reassuring lights of corner 
stores and cafés, where we can 
stock up before going into the 
wilderness and replenish after 
our return. It sounds — and 
perhaps is — pathetic, but if 
you've ever seen city people 
schlepping their way to the park 
for the afternoon, you know of 
what I speak. 

Part of the joy of living in a city 
is the proximity and availability of 
everything — not just things we 
want at the moment, but things in gen 
eral; things that we might want in two hours 
after we’ve digested brunch, or gotten into (or 
out of) a relationship, or decided to take up 
French or kung fu. In other words, it’s not our 
actual desire to consume that keeps us paying 
half our salary in rent; it’s our need for poten 
tial consumption at will, without getting in the 
car, without going to Wal-Mart or Stop & 
Shop. 

And, as many of us have discovered a day o1 
two into our adventures in Nature, this is not 

possible in the Country. In theory, this is not a 
bad thing. We know, we know: people are too 
attached to material things, to convenience, to 
good coffee and a decent newspaper. But it is 
hard to shake the nervous feeling that creeps 
up in city dwellers when we venture out of 
our trolley-tracked worlds. What if there’s 
an emergency? Like hunger 
irritable-bowel syndrome? 

Yes, this is the sad state of urban life. But 
we should be relieved that it’s not our fault 
We are trained early on to cling to the gridded 
streets of the city. Recently, I sent my ninth 
grade students to a regional park to enliven 
their sense of the local history I had been 
teaching. Because our community is wracked 
with gun violence and other urban blights, | 
thought my students would find this sojourn in 
Nature to be peaceful, or at least a welcome 
change from the chaos of metropolitan life. 
Instead, they reported that the woods were 
“scary,” “creepy,” and “too quiet.” They mar 
veled at the prevalence of “horse poop,” and 
one student wondered “where the restaurant 

was.” Born and raised in the city, these kids 
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xpress more fear of ancient redwoods than 

they do of their own violent neighborhoods 
It makes sense: fear of the unknown always 

trumps fear of the familiar. The everyday dis 
the pollution and car 
choked streets, the eternal quests for parking 
are worthy of 
earn true contempt 
These discomforts can become, in their famil 
iarity, inextricably tied with the more positive 
aspects of city life. On the other hand, the 
smells and sounds of Nature 
our imagination — can suggest a dark and for 
eign underbelly. For some city folk, horse poop 
portends something more horrible than the oc- 
casional human turd on the apartment steps 
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Our simultaneous longing for and fear of 
Nature hasn’t been Jost on advertising com- 
panies. Car commercials, for example, once 
called upon a steady rotation of women, so 











cial status, and the great outdoors to sell the meet 
atus, and the gre tc : may | 
latest model. Now, perhaps confronted by Te 
the reality that kably few men get laid 
on the merits of their automobiles, car ad You 
vertisers stick to « car’s ability to tough out heart 
a Utah desert or the Rocky Mountains to sell docto 
their wares hari 
In these commercials ind in our fan in the 
tasies — freedom is about getting away from 
it all. But what these advertisers know is that 
in reality, we think freedom is getting away 
from it all in the comfort of our cars. As a Ac 
die-hard urbanite friend once said, Nature is but c 
beautiful, especially when your music is on and heir 
there’s good coffee in the drink holder. lutio: 
Is this the solution to our Country conun died 
drum? Frankly, it’s a little embarrassing to odvs 
think that we city dwellers, who pride our stole 
selves on our ability to navigate the hazards body 
of public transportation and high-density Paris 
living, would be scared off by a stand of sacke 
evergreens. But as the holidays pass and ur- to th 
banites return to their positions in the cafés by th 
and bus shelters of the city, there are more sian: 
than a few who breathe in the smell of ex to th 
haust, feel the crush of sleepy bodies on the and | 
subway, and know that they are back, safely, 
at home & Cc 
Dope 
Rebecca Wieder can be reached at Bost 


rebezca@juno.com. 








| Straight Dope 


BY CECIL ADAMS 


Various health and yoga Web sites claim that iceberg lettuce 
contains chemicals similar to laudanum, morphine, or other opi- 
ates. There are also reports of people being admitted to hospitals 
after injecting themselves with lettuce extracts, and papers about 
smoking lettuce. I have found no information about the chemical 
constitution of lettuce that mentions morphine or opiates. Are 
there such things in supermarket lettuce? 

Curious Lettuce Eater 
Via e-mail 


You're thinking: how can iceberg lettuce be a drug? It barely 
qualifies as a food. Little do you know. While the stuff from the 
supermarket isn’t likely to do much, lettuce generally speaking 
does contain psychoactive compounds. Enough to get you 
high? Hard to say. Here’s what we know: 

1) When cut, the stems of lettuce plants ooze a milky juice 
whose appe taste, and smell ar d to be similar to 
opium. Once dried, the substance is called lactucarium, or let- 
tuce opium. The stuff was listed in the Pharmacopeia of the Unit- 
ed States of America as late as 1916. It can still be found in 
herbals and such, which describe it as a sedative and cough sup- 
pressant. Lettuce opium can be found in all lettuce species but is 
most commonly extracted from wild lettuce, Lactuca a. 

2) Little recent research has been done on the pharmaceuti- 
cal effects of lettuce. A 1940 study found that fresh-lettuce 
juice indeed contains two sedatives, lactucin and lactucopicrin. 
The last detailed research I know of appeared in 1976. 

3) Recent writers generally don’t think much of lettuce. Tyler’s 
Honest Herbal (1999) calls lettuce opium a “venerable fraud of a 
drug.” The authors say it was popular in the US during the 19th 
century but sank into obscurity in the 20th. In the mid 1970s, 
lettuce opium “was resurrected as a legal psychotropic or mind- 
altering drug by members of the American hippie movement 

4) A 1981 article in the prestigious journal Science claimed 
that lettuce contains two to 10 parts of morphine per billion. To 
put that in perspective, the usual therapeutic dose of morphine 
is 0.5 to 50 parts per thousand, roughly a million times as much. 

5) A 1982 study of three “narcotic substitutes” sold in health- 
food stores and claiming to contain, among other things, a dis 
tillate of garden lettuce found no psychoactive compounds. 

6) According to a 1998 report, three drug enthusiasts mixed up 
an extract of wild lettuce, injected it, and came down with fever, 
chills, headache and other pain, neck s, etc., for three days 

7) Lest the news appear all bad, in 2003 a French medical jour- 
nal reported that a 23-year-old heroin sniffer ate a paste made 
from wild-lettuce leaves d online and said he felt des 
effets euphorisant: gain, the article also says 
a 22-year- foroccan woman who ate wild-lettuce stems fell 
into a coma and died. Hard to argue v 
may continue to eat lettuce in their bacor 
es, but they will not smoke 


yler’s: “Sensible people 
and-tomato sandwich- 


in their pipes.” 


Your 1986 column on the lost hin s 
heart long said to have Charles — stolen by the 
doctor who performed the 1795 autopsy — was identified in 2000 as 
sharing DNA with Marie Antoinette. The heart was officially interred 
in the royal crypt at the Saint-Denis Basilica on June 8 of this year. 

John W. Kennedy 
Via the Straight Dope Message Board 


yuld be updated. A 


Actually, the heart shares DNA with Marie Antoinette’s sister, 
but close enough. It’s now almost certain that the dauphin — 
heir of Louis XVI, the king guillotined during the French Revo- 
lution — did not escape, as rumored for 150-plus years, but 
died in prison of tuberculosis, as officially claimed. The heart’s 
odyssey was lurid — it was stolen from the pathologist who 
stole it in the first place (what is it with pathologists filching 
body parts, anyway?), returned, given to the archbishop of 
Paris, almost destroyed when the archbishop’s palace was 

ed in the revolution of 1830, miraculously retrieved, given 
to the duke of Madrid, stored in an Austrian chateau occupied 
by the Nazis during World War II and then looted by the Rus- 
sians, rescued by the duke of Madrid’s granddaughter, returned 
to the royal crypt at Saint-Denis, hacked at for the DNA test, 
and then returned to the crypt, one hopes once and forall. 


Comments, questions? Take it up with Cecil on the Straight 
Dope Message Board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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For the past year, wrongfully convicted men have paraded 
out of prisons. Now we're surprised that jurors are skeptical? 


Reasonable bias 


JURIES, continued from cover 
there were really systemic issues. The police 
were part of that,” acknowledges Superin 
tendent Paul Joyce, chief of BPD investiga 
tions. “It clearly tests the trust of the com 
munity 

To address the problems, the BPD began 
last year to implement a host of reforms 
Under Joyce, it is changing investigative pro 
cedures, including ret 





alning officers in new 


eyewitness-identification techniques. Joyce 
is also overseeing a massive restructuring of 
the d 





the yartment’s forensics teams. Police 
Commissioner Kathleen O’Toole has just an 
nounced her intent to form a much-needed 


citizen review board. Detectives with bad 





track records, most notably Daniel Keeler, 
have been removed from the hoinicide unit. 
Given the BPD’s self-acknowledged need 





for reform, acquittals in cases requiring trust 
in the police were probably inevitable. But 
after the trial of Marquis Nelson and Joseph 
Cousin for the murder of Trina Persad 
brought the third acquittal of an accused 
child-killer this year, Suffolk County district 
attorney Dan Conley — who says he hasn't 
seen the BPD report — blamed the verdict not 
on shoddy police work, but on five jurors who 
allegedly lied on their jury questionnaires 
about past criminal records. “These corrupted 
jurors helped a killer to go free,” Conley said 
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The Boston Globe followed with a report that 
the jury was “polarized ... along racial lines.” 
Never mind that the jurors voted unanimous 
ly to acquit Nelson, or that jurors who spoke 
to the Globe said that at least one of the five 
with a criminal history, a black man, was 
leaning toward convicting Cousin. 











one of them for the murder before the truth 
came out. It wasn’t just that one incident that 
stirred resentment, of course; the BPD antag- 
onized the city’s minorities throughout the 
late 1980s and early 90s with aggressive, 
overly broad, anti-gang tactics. “We didn’t 
really handle that in the best manner possible, 


‘People’s lives have been irreversibly 
altered because of police not doing 
their jobs thoroughly.’ 


Indeed. the evidence does not suggest that 
a small number of aggrieved people in the 
city hold an unreasonable bias against 
Boston’s law-enforcement personnel. It sug 
gests that people throughout the city 
3ostonians of all stripes 
sonable bias against them. 


hold a very rea 


Fe H IN law-enforcement officials has al- 
ways been extended cautiously by Boston’s 
African-American residents. It reached a low 
point in 1989, when Charles Stuart killed his 
pregnant wife and told police that a black 
man had done it. Cops harassed the black 
men of Mission Hill and ultimately blamed 






and that cost us a lot of community trust,” 
says Joyce. Still, years of community policing 
and declining viclence — and acknowledging 
that the city’s minorities had some legitimate 
gripes — helped rebuild trust, says Ralph 
Martin, the city’s first African-American DA. 
“I remember when I began my term as DA” in 
1992, says Martin. “I acknowledged that at 
least in some cases, law enforcement and 
communities of color have had an ambivalent 
relationship.” 

Today, those same communities have been 
strongly touched by recent events; in almost 
all of Boston’s recent wrongful convictions, 


the people most affected — the convicted, the 





victims, the neighborhood 
residents, the friends and 
families — have been 
African-American. Not sur 
prisingly, the BPD survey 
shows that the opinion of 
police has fallen faster 
among African-Americans 
than among whites. “Unfor 
tunately for a loi of the vic- 
tims, we are being bombard- 
ed with all of these cases of 
wrongful convictions. Peo 
ple’s lives have been irre- 
versibly altered because of 
police not doing their jobs 
thoroughly,” says Louis Elisa, 
a long-time Boston political 
consultant and former presi- 
dent of the Boston NAACP. 
That can’t help but be in 
people’s minds as they serve 
as jurors, he says. “People 
say, maybe I want more in- 
formation now, more ques- 
tions answered before I con- 
vict.” 

But this time around, the 
distrust has spread to all 
parts of the city. And all 
parts of the city have been 
affected by police action. 
Snelgrove was white. 
William Leyden, a middle- 
aged white man, was wrong- 
ly accused by police of mur- 
dering his brother in March 
2001. The charges were 
dropped only last March, 
after the real killer confessed 
and directed police to the 
spot where he had buried 
the victim’s head. 

And Bostonians of all 
kinds are responding in 
court. Every recent acquittal 
came as a unanimous deci- 
sion by a mixed-race jury; 
indeed, including the alter- 
nates, the Marquis 
Nelson—Joseph Cousin jury 
was exactly half white and 
half black. 

Prosecutors tend to regard 
black potential jurors as 
more lenient, and tend to use their challenges 
more often to keep them off juries, experts 
note. But that is based on myth, not fact, says 
Thomas Munsterman, principal court-manage- 
ment consultant with the National Center for 
State Courts, in Williamsburg, Virginia. “I 
have people saying the exact opposite, that 
minorities will hold their own to a higher 
standard,” he says. The myths, in both direc 
tions, arise inevitably from the frustratingly 
well-hidden jury-deliberation process, Mun 
sterman says. Ed Schwartz, a Boston re 
searcher and jury consultant, agrees. “Every 
attempt to verify attorney’s intuition” in jury 
selection “has shown it to be little better than 
chance.” 

In fact, a major study of nearly 3500 jurors 
published earlier this year by Cornell Law 
School, in which Munsterman took part, 
found that African-Americans were neither 
more nor less likely to vote for conviction 
than white jurors in criminal trials involving a 
victim (i.e., excluding drug crimes). “The no- 
tion that they are going to be avengers for 
criminals is absurd,” says John Cunha, a vet- 
eran Boston defense attorney. Other demo- 
graphic characteristics are also largely irrele- 
vant, according to the study, including gen 
der, age, job status, and education. Ultimate- 
ly, the study made the comforting finding that 
the best predictor of the verdict is the judge’s 








perso 
Stil 
predi 
ation 
nant. 


it see 
Expel 
comn 
tative 
dera 
The 
bunc 
to the 
was §s 
juror 
Th 
lying 
physi 
askec 
ident 
whet 
they 
evide 
also j 
out ji 
ing tl 
ing t 


M 


2004 
Spot 
defe 
polic 
succ 
shen 
reve 
Al 
cony 
mat 
he s 
key 
the « 
wro} 
ods 
C 
199 
fron 
usel 
fact 
lab 
Bert 
gros 
idet 
fall. 
pref 
star 
B 
in } 
we! 
pro: 
vine 
cal 
ecu 
— ij 
7 
the 
nev 
&C 
Ma: 
tha 
AB 
sho 
“Tt 


of 1 


see 


to 
thi 





Sa, 


si- 


ng- 
IT- 


sed 





ard 


ges 


ays 
age- 
‘or 





nga 
no- 


ite- 


ze’s 


personal assessment of the strength of the evidence. 
Still, the Cornell study found one more factor decisive in 
predicting jury outcomes: credibility of police witnesses. “Vari 
ation in juror beliefs about police credibility is a key determi 
nant of verdict preference,” the report concludes. That finding, 
it seems, has been borne out in Suffolk County courtrooms 
Experts warn against reading too much into individual juror 
comments to reporters after trials, which can be non-represen 
tative and self-justifying. Ne 





rtheless, jurors in Boston mur 
der acquittals have repeatedly criticized the investigations. 
‘The DA had five years, and all he could come up with is a 
bunch of pictures and some experts?” a Kyle Bryant juror said 
to the Boston Herald. “We just couldn't believe anything that 
was said about anybody, including the police,” a James Bush 


juror told the Boston Globe. 


The Bush jury heard Detective Keeler actually admit to 
lying in his reports, as well as to failing to collect important 
physical evidence at the crime scene — and then jurors were 
asked to believe his version of how he obtained eyewitness 
identifications. The Nelson-Cousin trials hinged in part on 
whether elements of the case came to police independently, as 
they claimed, or whether the police obtained them in pursuit of 
evidence against Cousin, as the defense suggested. They were 


also asked to believe a key witness whom the police let off with- . 


out jail time, despite the fact that the witness admitted to steal- 
ing the car, helping to plan, and acting as lookout for the shoot- 
ing that resulted in the murder of a 10-year-old girl. 


Mi SIMILARLY flawed cases, investigated by the same 
people using the same methods, went to trial before 
2004, when the conviction rate was much higher (see “Blind 
Spots,” News and Features, April 21, 2004). Veteran Boston 
defense attorney Robert Sheketoff suspects that post-9/11 
police-hero worship might have contributed to prosecutors’ 
success then. Wrongful-conviction revelations and other police 
shenanigans appear to be responsible for last year’s dramatic 
reversal. 

Although Conley admirably pursued those wrongful- 
conviction cases, he refuses to accept that they present legiti- 
mate concerns for Boston residents serving as jurors. In fact, 
he seems angry that his office gets tainted by the stories. “The 
key factor has been lost or distorted by the media — most of 
the cases were many, many years old,” he says. “It wasn’t a 
wrongful conviction now, it was a conviction when our meth- 
ods were not as good as they are now.” 

Cases being tried now were mostly investigated between 
1999 and 2002. But Keeler, for instance, was not removed 
from the homicide unit until early 2004. The department’s 
useless fingerprint lab was shut down only last summer — in 
fact, in a major gaffe, the BPD assigned critical work to that 
lab last July during the investigation of the police shooting of 
Bert Bowen, long after the department knew the lab was 
grossly untrained and unqualified. The badly flawed eyewitness- 
identification techniques remained standard practice until last 
fall. Detectives are still resisting taping entire interrogations, 
preferring to tape only the parts after the suspect or witness 
starts telling the story they want to hear. 

But in Conley’s view, thee jurors who acquitted James Bush 
in November of killing three-year-old Malik Andrade-Percival 
were corrupted by the “CSI effect,” an increasingly popular 
prosecutors’ theory: that popular television shows have con- 
vinced the public to hold unreasonable expectations of physi- 
cal forensic evidence at trials. “It is not uncommon for a pros- 
ecutor to say in their opening argument, ‘Now this is not CSI 
— it’s real life,’ ” says Sheketoff. 

To Susan Broome, a Newton consultant to trial attorneys, 
the “CSI effect” sounds like healthy skepticism. It’s also not a 
new complaint — the supposed effect has been blamed on Law 
& Order, on NYPD Blue before that, and probably on Perry 
Mason once upon a time. In fact, it was mouthed by none other 
than now-reassigned BPD detective Daniel Keeler in the 2001 
ABC News “Boston 24/7” documentary. “Everybody sees these 
shows where crimes are solved within an hour,” Keeler said. 
“The bar is so high for us today that [jurors] want a videotape 
of who did it.” 

That sounds compelling, but it has never been proved in any 
way. Besides, one would expect this alleged mass-media phe- 
nomenon to affect other jurisdictions as much as Boston, but 
there is no evidence of that either. Some defense attorneys 
note the opposite effect: the shows invariably depict honest, 
ethical, thorough police and forensics professionals, and wit- 
nesses with perfect memories who tell the truth. Even when 
they do engage in questionable behavior, it’s all to serve the in- 
terests of justice: if Lennie Briscoe or Andy Sipowicz lies on the 
witness stand or pressures a witness, we can be sure it’s only to 
convict someone who is undoubtedly guilty. 





HE COMPELLING question is whether the skepticism we’re 

seeing in Boston reflects a reasonable understanding of re- 
ality that belongs in jury deliberation, or unreasonable bias 
that should be weeded out during jury selection. “Where does 
a healthy skepticism become total distrust?” asks consultant 
Broome. “When it becomes total distrust, then it becomes al- 
most impossible to prove a case.” 

Conley seems disposed toward the latter view, given that he is 
seeking enhanced powers to question and challenge jurors in the 
wake of the Persad case. Others disagree. “The jury is supposed 
to be representative of the community from which it’s drawn, so 
that’s the sentiment that should be brought into the jury room,” 


argues Samuel Sommers, psychology professor at Tufts Universi- 
ty and co-author of a 2003 Chicago-Kent Law Review article titled 
“How Much Do We Really Know About Race and Juries?” 

Conley wants to start by going after those with criminal 
histories, which would inevitably target more black than 
white residents — at least four of the five he blamed for the 
Nelson acquittal are African-American, and statistically 
African-Americans are more than twice as likely as Cau 
casians to be arrested. Conley insists that this proposal has no 
racial undertones. “Our desire to do this has nothing to do 
with race,” he says. 

But of course it would have a racial effect, say Munsterman 
and others. And the effect on jury decisions is merely specula 
tive. Felons are already barred from jury service for seven 
years, so the crimes Conley would ferret out of juries would be 
either long in the past or misdemeanors, and there is no evi 
dence that petty criminals are inherently biased against law en 
forcement. 

Will Conley just as enthusiastically rout out other varieties 
of law-enforcement-related jury bias, such as a juror’s history 
of being a crime victim? Or of having a police officer in the 
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HEARTY SPECULATION: Internet theorists suggest that the bulge under President Bush’s jacket, visible during his first debate against 
John Kerry, resembles a certain type of portable defibrillator. 


Internet speculation about Bush’s and Cheney's health poses a media 
dilemma. Plus, Barnicle’s Herald stint sours; what the sale of Slate means 
for online media; and Arthur Sulzberger changes his mind. 


Cardiac 


BY DAN KENNEDY 


OES GEORGE W. BUSH sometimes wear 

a portable defibrillator? Is Dick Cheney 

suffering from congestive heart failure? 
You won't find out by reading this, but both sto- 
ries have been making the rounds on the Inter- 
net. Of course, so does every manner of half- 
baked rumor and conspiracy theory. What dis- 
tinguishes these particular items is that they are 
based on well-grounded speculation 

With Bush, the defibrillator has emerged as a 
possible explanation for that bulge seen under 
his jacket during the first presidential debate, 
and on other occasions as well — something 
that has never been credibly addressed by the 
White House. With Cheney, blogger Joshua 
Micah Marshall — a mainstream journalist 
who’s written for the Atlantic Monthly and the 
Washington Monthly — picked up on a newspa- 
per item that suggested the vice-president’s feet 
have gotten bigger by noting that swelling of 
the feet is a well-known symptom of congestive 
heart failure. Given Cheney’s delicate cardiac 
health (four heart attacks, plus an internal 
defibrillator that was implanted in 2001), Mar 
shall’s speculation would appear, at the very 
least, to rise to the level of a real possibility. It 
goes without saying, I suppose, that the Whité 
House press office did not return my call seek- 
ing comment 

All this raises a question that I can attempt to 
answer: is there value to certain types of non- 
nutty Internet speculation that the mainstream 
media, for the most part, refuse to touch? 

The Bush bulge, as you may recall, was an In- 
ternet sensation that briefly made it into the 
mainstream after some observers speculated it 
was some sort of a radio transmitter, from 
which he received instructions during his first 
debate with John Kerry. But that seemed less 
plausible after a photo was circulated showing 
the same bulge while he was driving a pickup 
truck around his ranch in Crawford, Texas, in 
August 2002. The White House described the 
debate bulge simply as a fold in his suit — un- 
likely, given that he was wearing a T-shirt in the 
Crawford photo. Nor did it look like part of a 
bulletproof vest. 

The portable-defibrillator theory goes back at 
least to October, as do theories that he was 
wearing an insulin pump or a back brace. But 
the most fully developed version of the defibril- 
lator story that I've found was written in late 


kids 


December by Clayton Hallmark, an electrical 
engineer based in Cleveland, Ohio, whose arti- 
cle has appeared on a variety of anti-Bush Web 
sites — including, perhaps most prominently, 
the Daily Kos. Hallmark’s piece begins plausibly, 
noting the bulge’s resemblance to a certain type 
of portable defibrillator strapped onto the back 
called the LifeVest. He also points out that both 


of Bush’s parents have Graves’ disease, a form of 


hyperthyroidism that can cause the sort of po- 
tentially fatal cardiac arrhythmia that a defibril- 
lator is designed to reverse. Indeed, the former 
president landed in the hospital with an ar- 
rhythmia in 2000. So far, so good. But Hallmark 
layers speculation upon speculation, guessing 
that George W.’s problems began with the infa- 
mous pretzel-induced fainting spell of January 
2002; that his medical condition may be related 
to his history of alcoholism; that he may have 
suffered a stroke; and that he may be exhibiting 
incipient signs of dementia. Whew! 

In a telephone interview, Hallmark told me 
that part of his aim was to goad the media into 
investigating. “It is speculative, but to me it’s ob- 
vious what it is,” he said. “As far as the MSM 
{the mainstream media], they don’t like to be 
told their agenda. That’s part of the problem. 
What I'm trying to do is apply enough heat to it 
to cause it to bubble to the surface of the public 
consciousness.” 

The matter of Marshali and Cheney is more 
straightforward. On December 2, the Washing- 
ton Post ran a short gossip item on Cheney’s 
buying a new pair of shoes “because his shoe 
size changed to a size 10EEE.” Marshall took 
note on his weblog, Talking Points Memo, ob- 
serving that “10EEE is a rather large size,” and 
adding: “Swollen feet is a symptom of conges- 
tive heart failure, particularly when the enlarge- 
ment is in both feet (thus signaling a systemic 
cause).... Cheney’s history of severe heart dis- 
ease at least points to the possibility of a heart- 
related cause.” Marshall’s item is well-caveated; 
he observes in his item that “even later in life 
one’s shoe size can simply change for entirely 
benign reasons.” Nevertheless, he told me by 
e-mail that he “went over it in my head quite a 
bit before I did the post,” but that he ultimately 
concluded it was plausible enough to raise at 
least as a possibility — especially after he spoke 
with a physician who assured him that enlarged 
feet were indeed consistent with congestive 
heart failure. Marshall did not tell the physician 
that he was inquiring about Cheney. “For blogs 
in general,” Marshall added, “one always gets 
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into these sorts of quandaries — issues that 
aren’t necessarily clear-cut from a normative 
media perspective and yet one which journalists 
themselves would certainly talk about, or would 
get talked about at conferences, etc. ... I tried to 
be very clear what I did and did not know, etc., 
and why I was discussing it.” 

Whether the Bush and Cheney stories are re- 
sponsible journalism, scandalous rumor-mon- 
gering, or both depends on whom you ask. Bob 
Steele, director of the Poynter Institute’s Ethics 
Program, takes the cautious view. Although he 
did not comment specifically on the Hallmark or 
Marshall items, Steele told me, “If bloggers cre- 
ate rumors that cause harm, that’s a disservice. 
It leads to erosion of trust for other forms of in- 
formation, it can lead to badly informed opin- 
ions, it can produce misguided actions by some, 
it can cause problems for people’s reputations, it 
can in some ways erode the fabric of a civil soci- 
ety.” He also notes that a blogger such as Mar- 
shall, who works as a journalist, has a higher 
burden than someone who doesn't, since Mar- 
shall’s blogging could reflect on the reputation 
of the media organizations for which he works. 

Eric Alterman, who writes a media column 
for the Nation and who produces the Alter- 
cation blog for 
MSNBC.com, told 
me by e-mail, “I 
try to maintain 
the same jour- 
nalistic stan- 
dards on my 
site as I do on 
paper. I did 
link to a story 
about Bush’s 
defibrillator, without 
endorsing it; I said it’s 
worth looking into. Seems 4, 
to me to be a legitimate sub- 
ject for inquiry and the link I pro- 
vided did not strike me as nuts. I'd do 
the same in a newspaper.” Alterman 
added that other media — he specifically cited 
the New York Post and Fox News's Bill O’Reilly 
— have their own problems with accuracy and 
standards. So it’s not entirely an Internet thing. 

My own take is that there ought to be a way 
to vet reasonable-sounding but speculative sto- 
ries such as these, and that the Internet is an 
ideal medium for that. But if the mainstream 
media fail to follow up, we'll never know 
whether there was anything to them or not. I 


0, 
% 


think both of these stories warrant further dig- 

ging. Maybe that’s already taking place, and we 

just haven't seen the results yet. I hope so. With 

an administration as secretive as Bush’s, we 

need as many avenues to the truth as possible. 
ee 


[om PRINCIPALS are saying little, but there 
are signs that all is not well between the 
Boston Herald and columnist Mike Barnicle, 
hired last March in the hopes of providing a jolt 
to the struggling tabloid. Many Herald staffers 
were appalled that publisher Pat Purcell would 
bring in Barnicle and pay him a reputed six 
figure salary, especially given that Barnicle’s 
1998 plagiarism-and-fabrication-fueled depar- 
ture from the Boston Globe came about in part 
because of the Herald’s reporting on his trans 
gressions (see “Media,” This Just In, March 12 
2004). 

All Barnicle had to do was prove everyone 
wrong. But-newsroom sources say he hasn't 
even made the attempt. He is essentially an un- 
seen presence in the newsroom, calling in his 
twice-weekly column to upper management. 
His mail is said to be overflowing from the desk 
with which he was thoughtfully provided. And 
when I attempted to leave Barnicle a message 
seeking comment, I was put through to editorial 
director Ken Chandler’s office. A spokeswoman 
told me that Barnicle’s voice-mail was full, and 
that there was no way I could leave a message 
for him at the Herald. He did respond to an 
e-mail, from which I quote below. 

According to Herald sources, frustration with 
Barnicle came to a head the week before Christ- 
mas. On Monday, December 20, the Globe led 
its front page with a report that former FBI 
agent John Connolly — in federal prison for 
helping organized-crime figure James “Whitey” 
Bulger to elude authorities — was hoping to 
win his freedom by informing on a fellow in- 
mate who had allegedly confessed to him about 
a murder he’d committed. Later that day, Barni- 
cle turned in his column for Tuesday’s Herald. 
The subject, according to my sources: John Con- 
nolly and his role in, well, informing on a fellow 
inmate who had allegedly confessed to him 
about a murder he’d committed. Barnicle sup- 
posedly told his dumbfounded editors that he’d 
known about the story for some time, but that 
Connolly had sworn him to secrecy. No surprise 
there: Barnicle’s friendship with former UMass 
president Bill Bulger, Whitey Bulger’s brother, is 
well known, as is Barnicle’s sympathy toward 
Connolly. 

But what happened next may have surprised 
Barnicle. The editors killed his column — pretty 
rude treatment for a guy who'd been brought in 
as the savior jusc 10 months earlier. 

Barnicle’s lazy, dashed-off column has been a 
source of grumbling among Herald staffers since 
he started writing it. Hired in the hopes that he 
would bring in readers and provide access and 

energy, he has done none of those 
things. From a sheer numbers 
point of view, the Herald’s 
average weekday circula- 
tion for the six months 
ending last September 
30 — a period coincid- 
ing with Barnicle’s 
comeback — was 
240,759, according to 
the Audit Bureau of Cir- 
culations, down a few 
hundred from the previous 
September. 
And some staffers still shake 
their heads over Barnicle’s per- 
formance during the Democratic 
National Convention last July, when 
he was seen on at least one occasion 
sitting with Senator John Kerry — the 
get of the week, obviously — yet failed to 
write it up. More recently, Barnicle was said to 
have expressed his anger over the Herald’s front- 
page treatment of WBZ-TV (Channel 4) sports- 
caster (and Barnicle buddy) Bob Lobel’s reputed 
marital woes. 

In response to an e-mail seeking comment, 
Barnicle declined to answer a question about his 
Connolly column. “I don’t discuss the internal 
dynamic or gossip of anyplace I'm employed 


See QUOTE, page 16 
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QUOTE, from page 14 

with outsiders, and I’m not about to start now,” 
he told me. As for his anger over the Lobel 
piece, he said, “I was upset for my friend Bob 
Lobel not anyone working for the Herald.” And 
he concluded with this: “Ordinarily, | might try 
to be more helpful to someone working on a 
story but I'm told that every time you've written 
about me over the past decade it’s never been 
good.” 

Neither Purcell nor Chandler returned calls 
seeking comment. But obviously this wasn’t 
what Purcell was looking for when he risked the 
wrath of his newsroom to bring Barnicle into 
the fold 

B 


HE LONG-ANTICIPATED sale of Slate to the 
Washington Post Company late last month 
was a sign that the fiscal health of online media 
— on life support following the dot-com bust of 
has taken a turn for the 
better. Still, some perspective is called for. To ac 


several years ago 


quire Slate, the Post Company reportedly paid 
between $15 million and $20 million to Mi 
crosoft — the same amount that Pat Purcell 
paid Rupert Murdoch in 1994 dollars to buy the 





Boston Herald. This week, the New York Times 
Company paid $16.5 million for a 49 percent 
share of Boston’s Metro, a free weekday tabloid 





And Dow Jones recently paid $486 million to 
acquire CBS MarketWatch, which covers busi 
ness news, showing that in the online world 
the real money remains in financial advice and 
pornography. So the Slate deal is not the stuff of 
high finance 

Still, the fact that the Post Company would 
want the eight-and-a-half-year-old Slate is a 
good sign, as is the stability that appears finally 
to have been achieved by the slightly older 
Salon, Slate’s main competitor, an independent 
operation that has survived several near-death 
xperiences 

Perhaps one effect of the Internet meltdown 
of several year 





ago is that the survivors are 

more humble. Slate’s founding editor, Michael 

Kinsley (now editorial-page editor of the Los An 
-d 

; 


tive, David Talbot, were famous 


and Salon’s founder, editor-in-chief, 






for their public feuding. But my attempts to stir 


up trouble this week came to naught 


I've tried my best only to say nice things 
about Sal says Slate editor-at-large Jack 
Shafer, who’s been aboard from the beginning 


Adds Talbot: “I think once the Internet bust got 
into full swing, it was like being survivors of a 


tsunami. Everybody was glad they were still 








no matter how they felt about each other 
before it hit 
In a sense, the only real ch > for Slate is 





that it is moving from one large corporation to 
another. And 





since the Washington Post Compa 
ny and its holdings — the Washington Post and 
Newsweek — are already content partners with 
MSNBC and 
MSNBC.com (the 
“MS” is for Microsoft), 
there shouldn't be 
much difference be 
tween the stewardship 
of Bill Gates and, now, 
Donald Graham. Cul- 
turally, though, the 
changes may be con- 
siderable. For one thing, Slate now finishes its 
abandonment of the Pacific Northwest — a 
headquarters more in name than reality in re 
cent years — and becomes a traditional New 
York-based magazine with a strong Washington 
presence. For another, at Microsoft there was no 
one to tell Kinsley or his successor, Jacob Weis 
berg, about the latest cool editorial idea he’d 
just had. By contrast, Slate’s stablemates now 
include a great daily newspaper with an excel 
lent Web site and a weekly newsmagazine that 

— despite its dissimilarity from Slate — shares a 
passion for politics and pop culture. 

Shafer notes that the Post Company’s reputa- 
tion is for leaving its properties alone, observing 
that Newsweek runs entirely independently of 
the Post. Still, he concedes that could change. 
“The eternal lie of media acquisitions is that ‘we 
love you just the way you are and we're not 





going to change anything,’ ” he says. “I’m sure 
that they'll have ideas. I'm not one to think that 
Slate is so precious it ought to be frozen in 
amber. We’re not a museum.” 

Salon, whose San Francisco base of operations 


is reflected in its sensibility, returned to some- 
thing approaching financial health by starting to 
charge for subscriptions several years ago — 
something Slate once attempted and gave up on. 
Salon now has some 90,000 paid subscribers, ac- 
cording to Talbot, which puts it in the same 
range as the New Republic and the Nation. In 
early 2004 it also beefed up with $800,000 in 
new investments from Rolling Stone founder 
Jann Wenner and Adobe co-chair 

John Warnock. That allowed Salon 

to get back into the game journalisti 
cally, in large measure on the strength 
of its Washington-bureau chief, Sidney 
Blumenthal, a veteran journalist and 
political operative (as well as a Phoenix 
alumnus). Under Blumenthal, Salon 
broke stories about George W. Bush’s non- 
existent National Guard service in Alaba- 
ma, Republican senator Jim Bunning’s ho 
mophobic supporters, and the dubious past 
of Tom Coburn, a radical anti-gay, anti-abor 
tion-rights Republican Senate candidate from 
Oklahoma. (Needless to say, all three won.) 

But Blumenthal is now leaving Salon, a part- 
ing that a source suggests may not be entirely 
happy, but on which Blumenthal and Talbot are 
putting a good face. “Lots of changes happen 
when elections are over,” says Blumenthal, 
who’s working on a book about presidents and 
race from the time of Franklin Roosevelt. “I feel 
very glad to have contributed, and we did great 
stories that had a huge impact on the campaign 
coverage.” Adds Talbot: “Our relationship with 
Sidney is changing, but I hope Sid stays on as a 
contributor and a writer.” Talbot also says that 
Blumenthal’s departure does not signal a lessen- 
ing of Salon’s Washington presence — a move 
he says would be “insane” since “so much of our 
subscription revenue is driven by our news and 
political coverage.” 

Slate — which, as a division of Microsoft, 
does not have to report its numbers separately 

- is said to be more or less a break-even opera 
tion these days. Salon appears to be getting 
there. A publicly traded company, Salon report 
ed an operating loss of $424,000 on revenues of 
nearly $1.3 million for the quarter that ended 
on September 30. The final-quarter figures will 
be reported in a few weeks. And though Talbot 
observes that he legally cannot reveal what he 
expects those numbers to be, he says, “I've been 
happy with our progress over the last year.” 

As for whether Salon, like Slate, will eventu- 
ally be sold to a major media company, Talbot 
says he’s been approached by three serious buy 
ers since the site’s founding, in 1995, but for 
now has no plans to give up his independence 
“We've not been approached recently,” he says 
“Would we be interested if a company came 
along like the Washington Post? I'd say not now, 
because we're doing well, and I think there’s a 
lot more that we can keep building here at 
Salon.” 


Barnicle’s lazy, dashed-off column 
has been a source of grumbling 
among Herald staffers since he 

started writing it. 


HAT A DIFFERENCE a year makes. Last 
February 24, the trade magazine Editor & 


Publisher reported that New York Times Compa- 


ny chairman Arthur Sulzberger Jr. had no inter- 
est in investing in newspapers targeting the 
youth market or commuters. 

“T think [youth papers] are condescending, I 
think they degrade the readership, I think 
they’re talking down to the reader,” Sulzberger 
said during a speech at Northwestern Universi- 
ty’s Medill School of Journalism. “They’re say- 
ing, ‘You don’t [understand] what we offer ... 
so we're going to give you this thing that you 
can get.’ And you know something — bullshit. 
We don’t want to become less than we are to 
reach an audience whose needs we wouldn't do 
a good job of meeting.” 

That, as they say, was then. On Tuesday, the 
Times Company announced that it would pay 
$16.5 million for a 49 percent share of Boston’s 
Metro, a free weekday tabloid aimed at — yes 
— young people and commuters, launched in 
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STOOPING TO CONQUER: last year, New York Times Company chair Arthur Sulzberger Jr. 
said tabloids that target commuters or young people “degrade the readership.” This 
year, his company wants a piece of the commuter-and-youth-focused Boston Metro 


2001 by a European media conglomerate. Once 
the deal has been finalized, the Metro will start 
offering some Boston Globe content (the Globe is 
owned by the Times Company), although Globe 
publisher Richard Gilman says the Metro won't 
include any of the Globe's longer stories or opin- 
ion columns. So don’t start looking for Joan 
Vennochi in the Metro 

Unlike the Washington Post, which started its 
own tab, the Express, or the competing “red” pa- 
pers of Chicago (the Tribune’s RedEye and the 
Sun-Times’ Red Streak), the Times Company de 
cided to invest in an existing paper. Why? “It’s 
better for us to go with an established product, 
because in part it allows us to tap into the 
Metro’s expertise and the excellent track record 
they have with free newspapers around the 
world,” Gilman told me. 

He adds that the Metro will continue making 
its own editorial decisions, including whether to 
run Globe content. The bottom line appears to 
be that this is a deal only a finance person could 
love, as it’s more about cross-selling advertising 
into local Times Company products — the 
Globe, the Worcester Telegram & Gazette, New 
England Sports Network (the Times Company is 
a minority owner of the Red Sox, which in turn 
co-own NESN), and now the Metro — than it is 
about journalism. 

That’s a lot of media properties in one mar- 
ket. Boston Herald publisher Pat Purcell, who 
stands to be most affected by the sale, did not 
respond to my request for comment. But on 
Wednesday, both the Herald and the Globe re- 
ported that he would fight the deal on antitrust 
grounds, arguing to the Justice Department that 
the possible negative effect on competition 
would violate the law. “It is clearly anti-competi- 
tive and not in the best interest of the general 
public or advertisers,” Purcell told his newspa- 
per. Earlier, when I asked Gilman about the po- 
tential legal implications, he replied, “We do not 
believe that it creates any kind of antitrust issue 
or question. The Boston newspaper market is 
the most crowded newspaper market in the 
country, with more daily newspapers per thou- 
sand population than any other city in the coun- 
try. And as important as this is to us, it repre- 
sents a relatively small percentage of newspaper 
readership.” Purcell himself owns about 100 
community newspapers in Eastern Massachu- 
setts, most of them weeklies but also a few 


dailies. Given the state of antitrust law, it ap 
pears unlikely that there will be any impedi 
ments to the deal. Still, corporate media consol 
idation is a real concern, and the Times Compa 
ny’s move only adds to that. 

Russel Pergament, founding publisher of 
Boston’s Metro and now the publisher of a simi 
lar paper called amNewYork (which competes 
with New York’s Metro), thinks the deal is a 
smart one for the Times Company. “The most 
appealing demos also happen to be the most 
elusive ones, and that is young working peo 
ple,” says Pergament, adding that traditional 
newspaper companies “missed that generation.’ 
He says, “A well-run commuter daily can ex 
pand the reach of a paid daily very dramatically 
and very efficiently.” As for why the Globe 
wouldn't launch a free tab of its own, Perga- 
ment says, “They wouldn't know how to start 
one. They’d need a 37-person steering commit- 
tee and catered lunches.” The deal gives the 
Globe an entrée to the market while at the same 
time bringing in cash for Metro International, 
whose North American division also owns pa 
pers in Philadelphia, Toronto, and Montreal, 
Pergament observes. 

oe 


Bs. WINDOWS has made it official: former 
Phoenix news editor Susan Ryan-Vollmar 
has been named editor-in-chief of the venerable 
newspaper serving the gay-and-lesbian commu- 
nity, as well as of a sister publication, the South 
End News. Both papers are weeklies. Ryan-Voll- 
mar had already revealed the move on her 
weblog (see “Media Log,” BostonPhoenix.com, 
December 22). 

The announcement was made in a press re- 
lease issued this past Tuesday by co-publishers 
Sue O'Connell and Jeff Coakley, who are also 
Phoenix alumni. 

I had the pleasure and privilege of working 
with Susan from the mid 1990s through last Au 
gust, including during her five-year stint as 
news editor, which began in 1999. Without dis- 
paraging her predecessors in any way, I can 
confidently say that she will be the best thing 
that ever happened to both papers. s 


Dan Kennedy can be reached at 
dkennedy@phx.com. Read his Media Log at 
BostonPhoenix.com. 
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TALKING POLITICS 


A new Speaker, plus the return of Clean Elections, 





and another Boston House seat opens up 


Testing the DiMasi myth 


BY ADAM REILLY 


INCE SUCCEEDING Tom Finneran as 

Speaker of the Massachusetts House last 

September, Sal DiMasi has been largely 
overshadowed by the ideal he represents. To 
political optimists, the 59-year-old North End 
resident will be the great liberalizer of the 
House, replacing the top-down hierarchy of 
the Finneran regime with a more egalitarian 
ethos. And judging from his first day as Speak- 
er — when DiMasi morphed into a kind of 
perpetual-hugging machine — he'll do so not 
with the bland detachment of a good-govern- 
ment technocrat, but with an excess of 
warmth and fuzziness. 

This ideal is about to be put to the test. On 
January 5, after the Phoenix goes to press, Di- 
Masi’s colleagues will reconfirm him as Speak- 
er. By the end of the month, he'll have named 
a new leadership team; responded to his first 
state-budget proposal from Governor Mitt 
Romney; shaken up, to some extent, the 
House rules; and delved into his first full leg- 
islative cycle. In the process, DiMasi is sure to 
make some friends — and, in all likelihood, 
some enemies as well. 

Given the optimism generated by Finneran’s 
exit and by his own ascent, the new Speaker 
may have a hard time living up to expecta- 
tions. Yet few House members seem to be tem- 
pering their enthusiasm. Instead, whether 
talking on or off the record, they’re remark- 
ably bullish about their new leader. 

One major reason: the 13-member commit- 
tee DiMasi appointed last October to review 
House rules and protocol. Under Finneran, 
legislation that enjoyed widespread support 
but that the Speaker disliked — for example, a 
bill guaranteeing women access to emergency 
contraception (see “Not So EC After All,” 
News and Features, July 16, 2004) — fre- 
quently was allowed to languish in committee 
rather than move to the floor for a vote. Exist- 
ing House rules are supposed to preveni this: 
for example, bills need to be moved out of the 
Steering and Policy Committee after 30 days. 
There’s no comparable time limit for the Ways 
and Means Committee, however — and on 
Finneran’s watch, out-of-favor legislation was 
often dumped there and relegated to perma- 
nent limbo. 

DiMasi’s review committee, which includes 
veteran Finneran critics Jay Kaufman of Lex- 
ington and Byron Rushing of the South End, 
has met twice so far. When it issues its find- 
ings, it could propose a guarantee that bills 
with a certain level of support make it to the 
floor. It could suggest taking steps to ease the 
passage of home-rule legislation, which allows 
cities and towns to adopt policies that aren’t in 
place statewide. (During Finneran’s tenure, 
there was a widespread sense that home-rule 
petitions from districts represented by dissi- 
dent legislators tended to move slowly or not 
at all.) It might also propose creating one or 
more new committees, revamping the House’s 
leadership structure, or doing something com- 
pletely unexpected. For the moment, however, 
the mere fact that DiMasi has taken a concrete 
step toward opening up the House is consid- 
ered auspicious. “I think it’s very important,” 
one veteran legislator says. “It’s not something 
that’s been done before, in my time in the 
House. Frankly, under Tommy, the rule 
changes that came up on a regular basis were 
more power-consolidation kind of things. I 
think this is a good move.” 

Many House members suggest DiMasi’s ap- 
proach to rules reform points to something 
bigger: namely, a determination to seek out 
expert advice before making decisions, rather 
than relying on his own knowledge and in- 
stincts. Late last year, for example, DiMasi 


hired Christie Hager — a former 
legislative analyst, attorney, and 
faculty member at the Harvard 
School of Public Health — as his 
chief adviser on health care. 
Hager is a widely respected 
figure in the health-care commu- 
nity, and legislators and activists 
alike have applauded her return 
to Beacon Hill, especially with 
health care looming as the domi- 
nant legislative issue of 2005. 
(Under Finneran, there was no 
dedicated health-care expert on 
staff in the Speaker’s office.) “I 
thought that was a good move in 
two ways,” says one representa- 
tive. “It shows DiMasi’s serious 
about health care. And I think he 
acknowledged, in that hire, that 
he’s not an expert. To me, that’s 
a big step for a powerful leader.” 

There’s an interesting parallel 
here between DiMasi and Robert 
Travaglini, who succeeded Tom 
Birmingham as president of the 
state Senate two years ago. Both 
followed predecessors who had 
reputations as extremely smart 
and extremely controlling. Both 
previously held leadership posts 
that emphasized social skill — 
DiMasi as majority leader, 
Travaglini as majority whip — 
rather than legislative mastery. Both have per- 
sonal circumstances that make delegating au- 
thority attractive: DiMasi has two young chil- 
dren, while Travaglini has three young kids 
and also had serious health problems just be- 
fore assuming his new Senate responsibilities. 
Both probably would struggle if they tried to 
do their respective iobs the way their prede- 
cessors did. And by accepting this fact rather 
than fighting it, both have endeared them- 
selves to their fellow members. 

In DiMasi’s case, how long will the honey- 
moon last? Despite his huggable-guy persona 
and his progressive stance on issues such as 
gay marriage, where he diverged openly from 
his boss, DiMasi became known as a heavy 
during his years on Finneran’s leadership 
team. The most notorious example eame in 
2001, during the battle over funding of the 
voter-approved Clean Elections program, 
when DiMasi punished six legislators who 
supported the program by orchestrating 
funding cutbacks in their districts. The cut- 
backs were later reversed. Still, time will tell 
if DiMasi’s new commitment to an open and 
democratic House is for real. One early indi- 
cation, according to some legislators, will be 
whom he taps for his leadership team. John 
Rogers, the former House Ways and Means 
chair who also had hoped to succeed Finner- 
an, has already been promised the majority 
leader’s post. Rogers’s possible replacements 
include Boston legislators Marie St. Fleur 
and Eugene O'Flaherty, Ron Mariano of 
Quincy, and Joe Wagner of Chicopee. Then, 
of course, there are the sundry other commit- 
tee chairs to fill. It’s here that DiMasi’s ap- 
pointments — which should be made at the 
end of January — will be the most telling. 

“If he surrounds himself with people who 
are perceived as hard-working, easily acces- 
sible to the membership, as interested in 
reinvigorating the committee process, it’s 
going to create a whole different dynamic,” 
a third legislator says. “If he surrounds him- 
self with people who say, ‘Whatever you say, 
Mr. Speaker — how high can I jump?’, who 
aren't hard-working, who just want to mail it 
in and get their stipend, that’s going to be a 
discouraging sign. But every indication is 
that the opposite is happening.” 








TOUCHY-FEELY: judging from his first day as Speaker, when he 

morphed into a kind of perpetual-hugging machine, DiMasi will 
preside over the House with warmth and fuzziness. The 
substantive nature of his leadership, however, remains to be seen. 


a 

ILE UNDER “Poetic Justice”: in the upcom- 

ing legislative cycle, DiMasi will have a 
chance to showcase his new broad-minded ap- 
proach by revisiting the Clean Elections issue. 
For the past year or so, a group of legislators 
and activists have been working to craft new 
legislation on public electoral financing. Ac- 
cording to Alex Russell of Mass Voters for Fair 
Elections (“fair elections” has replaced “clean 
elections” as the public-financing catch phrase 
of choice), they'll be filing a bill in February 
that would — yet again — offer public fund- 
ing to candidates willing to accept a predeter 
mined spending limit. 

Given DiMasi’s history as a dedicated oppo- 
nent of public funding, it might seem quixotic 
to ask the House to revisit the issue under his 
leadership. Then again, if DiMasi is looking 
for a way to convince doubters that he’s really 
changed, the timing could be ideal. For now, 
at least, Russell is striking an upbeat note. 
“We're definitely more optimistic now that 
Finneran, who was the lead opponent, has re 
tired from his seat,” she says. “And we’re hope 
ful that by doing things differently — by 
working closely with legislators and citizens 
and crafting legislation that will meet the 
needs of both — we'll be able to make this re 
form work.” 

Which means? Under the 1998 law, candi 
dates who had received at least 200 donations 
of between $5 and $100 each were automati 
cally entitled to $30,000 (if they were running 
for state rep) or $90,000 (if they were running 
for the Senate). In contrast, the soon-to-be 
filed legislation will propose a 2-to-1 match 
ing-funds arrangement, with candidates re 
ceiving $2 in state money for every $1 they 
raise. Furthermore, under the old legislation, 
a candidate who had received 200 five-dollar 
donations would be eligible for public fund 
ing; the new legislation will require a higher 
average donation — probably $20 or $25, ac 
cording to Russell. Both changes are aimed at 
countering one of the main objections of 
Clean Elections opponents: namely, that lax 
criteria would waste taxpayer money on frivo 
lous candidates. 

The 2005-2006 session features another bill 
aimed at neutralizing the influence of money 





in state politics. Represen e Doug 
Petersen (D-Marblehead) has filed 





legislation that would impose an ab 








solute cap on spending in state races 
— $54,000 for r pre tatives 
$132,000 for senators, $750,000 for 
state secretary and > auditor, $1 
million for attorney il and 
treasurer, and $6 million for gover 


nor. Given the thorny « 






issues inherent in 
expenditures — courts tend to regar 


campaign spending as a forn 

spe ec h ind thus h 1\ 

to regulate it this, too, might 
like a non-starter. Petersen, however 
points to a recent ruling by the Sec 
ond Circuit Court of Ay ils that 





officeholdet j ndid 
Furthermore, t mocr i 

Sire to unseat 

Mitt I 


boon t« 








most recent gubernatorial camy 


Romney s 





compared with $6.3 n 1 for 
Shannon O’Brien. (Romney jumped 
in the race in March 2002, just eight 


months before the electic 
millions of dollar 
spend O’Brien. That’s what being a 
multimillionaire will do for you.) Whichever 
Democrat challenges Romney is almost sure t¢ 


ind usec 





s of his 


own to out 


be again outspent. Since the ability to 


fundraise comes with incumbency, sitting leg 


islators may be loath to embrace hard caps 
But lingering antipathy toward Romney (se¢ 
“Human, All Too Human,” News and Features 
December 24, 2004) and 
to drive him from office — « 
them ponder the 





least make 
option 

a 

ITH ROMNEY’S recent appointment of 

Brian Golden as a commissioner at the 
Department of Telecommunications and Ener 
gy, the legislature lost one of its few Demec 
rats more conservative than Tom Finneran 
Golden, a staunch pro-lifer, was a highly visi 
ble (some would say opportunistic) supporter 
of George W. Bush in the past two presidential 
elections. And Boston, which already has a 
runoff slated for Finneran’s 12th Suffolk seat 


will now get another special election 
Unlike the race to succeed Finneran (see 
“The New Bostonians 
December 10, 2004), the contest for Golden’s 
18th Suffolk seat, which includes Allston 
Brighton, and parts of Brookline, has 


take shape 


News and Features 


yet to 





But several potential successors 
ire already being mentioned. Michael Moran 
who ran for the 18th Suffolk seat in 1994 


1 finished second, to current 





senator 


Gold 








Tolman is one 
this former aide 





possibility 


ouncilor 





to at-large « 
Steve Murphy tends toward the conservative 
end of the political spectrum. Joe Walsh Jr 
former intern to State Representative Kevin 
Honan who works in community relations at 
St. Elizabeth’s Medical Center, is another. Kris 
ten Franks — chief of staff to District Nine 
councilor Jerry McDermott, and a former 





ward coordinator for city-council president 
Michael Flaherty in 
weighing a run, as is former ( 


Glennon. Mark Ciommo, whx 


Allston-Brig 





Dermott in a special council election two 
years ago, would be an early favorite if he 
runs, but word is he’s decided to take a pass 


on the race. a 
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PRISON ABUSE 


Prison food isn’t supposed to be gourmet, but for months the slop at 


Abu Ghraib was so bad that inmates were sometimes unable to function 


Food fight 


BY DAVID PHINNEY 


OTTEN FOOD crawling with bugs, traces 

of rats, and dirt. Rancid meat and spoiled 

chow resulting in diarrhea and food poi 
soning. This is what detainees at Abu Ghraib 
prison, near Baghdad, were regularly given to 
eat by a private contractor in late 2003 and 


ger to swell to a furious 





early 2004, causing 
boil between US military guards and prisoners. 

Foul as the food was, there never was enough. 
The private contractor, managed by an Ameri 
can civilian who was subsequently killed, rou 
tinely fell short by hundreds of meals for Abu 
Ghraib’s surging prison population. When the 
food did arrive, it was often late and, again, fre 
quently contaminated 

So went another sad chapter in the story of 
Abu Ghraib prison, where US military personnel 
and private contractors would make headlines 
and ignite international outrage over allegations 
of torture and psychological abuse last May. 
Captured in now-infamous photographs portray- 
ing naked, hooded prisoners and smiling guards, 
the prison workers’ behavior is believed to be 
among the coalition forces’ most damning. Acts 
of violence toward the prisoners included physi- 
cal abuse, and there are still-unproved allega- 
tions of rape and murder 

Abu Ghraib prison, already infamous under 
Saddam Hussein's regime for overcrowding, ill 
treatment, and torture, was opened by the 
overextended US military soon after the April 
2003 occupation. Its inmates were a mix of petty 
and hardened Iraqi criminals, suspected mem 
bers of the resistance, and thousands of innocent 
bystanders hauled off the streets of Baghdad or 
out of their homes in midnight raids. Many say a 
large number of detainees just happened to be 
in the wrong place at the wrong time, but were 
held without charge by coalition forces for 
months before being released 

Unable to run the prison alone, the US mili- 
tary hired private translators from Titan, a Cali- 
fornia-based company, and interrogators from 
CACTI, a Virginia-based company — two large 
and well-known military contractors. In addi 
tion, the military hired a small, virtually un 
known contractor 
from Qatar to pro- 
. vide food for the 

inmates 

While working 
at the prison, a 
shocked Army 
major, David Di- 
nenna of the 
320th Military 
Police Battalion, 
was one of the 
first to recognize the food problem. In a string 
of frantic e-mails during October and Novem- 

"ber of 2003, he called for assistance-from his 
chain of command. “Contract Meals. Disaster,” 
he called it in an October 27, 2003, e-mail 
“Short hundreds of meals every feeding, bugs 
and dirt are found in the meals several times a 
week, and for the past two days prisoners have 
been vomiting after they eat. 
goes by, the tension within the prisoner popu- 
lations increases.” 

The food was largely to blame for a Novem- 
ber 24, 2003, prison riot in which Army guards 
shot four detainees after the prisoners failed to 
comply with commands to stop and disperse. A 
subsequent Pentagon investigation found that 
prisoners were not attempting a “mass” escape 
as first thought. “All evidence indicates that the 


detainees were simply protesting the deplorable 





food and living conditions,” concludes the re 
port, which attributes a second prison riot, on 
December 24, 2003, to the same cause. 





‘Because the guards 
didn’t understand Arabic, 
they didn’t know the 
prisoners were complaining 
about the food.’ 


. [A]s each day 
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D INENNAS messages 
and the riot investi- 
gations are part of a col- 
lection of documents 
from a classified report 
by Army Major General 
Anthony Taguba that 
was leaked to the news 
media last spring to- 
gether with the now-fa- 
mous photos of naked 
prisoners at Abu Ghraib. 
The documents were 
originally obtained by 
several news organiza- 
tions, including U.S. 
News & World Report, 
Rolling Stone, and the 
Center for Public In- 
tegrity, in October 2004. 

Torin Nelson, a con- 
tract interrogator who 
worked at the prison 
from November 2003 to 
February 2004 and 
aided in the Taguba in- 
vestigation as a witness, 
arrived at Abu Ghraib 
just days after the November riot. He recalls 
being told by witnesses that none of the guards 
had been informed about the ongoing bad-food 
problem. “Because the guards didn’t understand 
Arabic, they didn’t know the prisoners were 
complaining about the food,” Nelson says. “They 
thought there was an uprising.” 

Frustration erupted into screaming, and the 
protest ignited panic among the guards. Guns 
were pointed as more and more prisoners joined 
in the outburst. The situation spun out of con- 
trol, Nelson says. “The guards began firing non 
lethal rounds at the prisoners, but ran out. Then, 
what I was told, they got permission to use 
lethal rounds.” 

While the US Justice Department is now in- 
vestigating six private contractors working as in- 
terrogators and translators for Titan and CACI 
for their roles in the mistreatment, the food con- 
tractor has remained forgotten and unnamed in 
the numerous Pentagon investigations of the 
prison conditions 
that have been 
made public. 
The Qatar-based 
food contractor’s 
name, American 
Service Center 
(ASC), surfaced 
only after this re- 
porter made 
dozens of in- 
quiries to the 
Pentagon and military officials in Iraq. 

The little-known firm boasts on its Web site 
that it offers services in housing, furniture, vehi- 
cle rentals, telephone, and Internet access. Close- 
ly affiliated with a sister company, Advanced 
Internet Center, ASC claims to work with the US 
Amy in Qatar and with military contractors such 
as ITT and DynCorp. No mention is made of food 
services or Abu Ghraib. 

ASC’s owner and chief executive, Ali Hadi, 
hesitates to talk about the contract or his compa- 
ny’s performance at the prison and declined to 
respond to numerous e-mails asking about his 
company. “I have no information about the proj- 
ect,” he said by phone as he traveled to a Qatar 
airport en route to Dubai. “I am the owner of the 
coimpany, not the operator.” He added that ASC 
subcontracted the food contract for the prisoners 
to a local Baghdad caterer. (Despite its abysmal 
food-service performance, the company holds 
about “10 to 16” other contracts with the US mil 
itary, according to Hadi. He is unsure if they are 





“active.”) Furthermore, any knowledge about the 
Abu Ghraib contract died with ASC’s contract 
manager, Ray Parks, Hadi claimed. A 56-year-old 
West Virginia native and former Vietnam veter- 
an, Parks was ambushed and murdered in his 
Baghdad driveway by three gunmen wearing 
black robes on the morning of February 16, 
2004. At the time, Parks was preparing to resign 
from his job as director of ASC. 

Members of Parks’s family immediately de- 
manded a thorough investigation of events sur- 
rounding his murder. Millie Mercer, his sister, 
says an Army investigator called the Parks fami- 
ly, but then disappeared. Very little came of the 
investigation, she says. The investigator “was 
transferred.” 

Parks had been a government contractor for 
many years outside the United States and went 
to Iraq because he “wanted to help people,” 
Mercer says, adding that he took a job with ASC 
in June 2003 to work in computers. She wants 
to hear nothing more about her brother’s death, 
preferring to hold on to the good memories. “So 
many contractors are seeing much bigger hor- 
rors,” she says. 

But Major Dinenna appears to believe that 
Parks contributed to the horror of Abu Ghraib. 
“Parks is full of shit and not the least bit trust- 
worthy,” Dinenna wrote in a second October 27, 
2003, e-mail complaining about feed for prison- 
ers, marked “URGENT URGENT URGENT.” 

Dinenna was responding to an earlier e-mail 
from Army Major William Green, who dis- 
counted Dinenna’s complaints about the food 
and other services provided by ASC. “Who is 
making the charges that there is dirt, bugs or 
whatever in the food?” Green asked in his 
e-mails. “If it is the prisoners I would take that 
with a grain of salt.” 

Dinenna fired back: “Our MPs [military po- 
lice], Medics and field surgeon can easily identi- 
fy bugs, rats and dirt and they did.” 

In addition to providing food services, ASC 
was also retained under an $8.2 million agree- 
ment to provide “life support” services to the US 
military at the prison, Hadi says. But there ap- 

pears to have been confusion about that support 
contract among prison commanders. In his 
string of e-mails, Dinenna faulted Parks for con- 
stant delays in providing proper lighting to help 
with security and to prevent escapes. 

Then, after months of pushing Parks to pro- 
vide the lighting, Dinenna discovered from a 
commanding officer that ASC was not responsi- 
ble for the job. 





FEEDING CONTROVERSY: a Pentagon investagtion points to substandard food services as the cause of two riots 
at Abu Ghraib prison, near Baghdad, in late 2003. 


HE ASC CONTRACTS are only another ex- 

ample of poor contracting performance in 
Iraq and bad planning on the part of the Pen- 
tagon, says Peter Singer, a military-services- 
contracting expert at the Brookings Institution, 
in Washington, DC. “It just shows how the 
Pentagon has operated on an ad hoc basis,” 
Singer says. “They were lacking in the needed 
planning, services, and doctrine to manage 
large-scale prisons. Everything was done at the 
last minute.” 

Nelson believes that last-minute planning 
resulted in long-term problems for the United 
States and its role in Iraq. “All the sickness arc: 
rotten food not only produced a safety and se- 
curity concern for the guards and the prison- 
ers,” he says, “it was also a morale factor. Here 
were all these rich Americans coming to Iraq 
to fix things, and they couldn’t even afford to 
feed the prisoners.” 

In May 2004, the contract for food service 
at Abu Ghraib was taken away from ASC, ac- 
cording to Army spokesman Jeff Magruder, in 
Baghdad, who adds that the company appar- 
ently was responsible for most aspects of the 
prison, ranging from power generation to food 
services. ASC “did a good job on the other 
stuff but obviously not so good a job on the 
food-services side for both detainees and sol- 
diers,” Magruder says. “Their main problem 
was that the food would sometimes be rotten 
and the calorie content was not up to their 
standards.” 

Today the food for detainees and soldiers is 
“much better,” says Magruder. Meals for de- 
tainees “now far exceed ali international stan- 
dards for calorie content and provide food 
that is more culturally sensitive. Also, during 
Ramadan they worked an alternate chow 
schedule to assist those who were fasting.” 

That can only aid the American cause in 
Iraq. In November 2003, a group of interroga- 
tors complained to Colonel Thomas Pappas, the 
Army officer in charge of the prison, about the 
poor quality of the food served to the inmates 
by food contractors. Nelson says that sickness 
made it hard for the interrogators to extract 
information from detainees. “Anything that 
affects the morale of the locals,” he observes, 
“affects our mission.” bo 


David Phinney can be reached at 
phinneydavid@yahoo.com. He is the Washington 
military correspondent for CorpWatch, a corporate- 
watchdog group based in Oakland, California 
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STILL WALKIN 





/\ 


PREJEAN, from cover 

Q: And it’s amazing how many people 
don’t really realize what’s going on 

A: No. They have no way of getting 
close unless people like me, who’ve been 
in there, are going to tell them about it. 


Q: Tell me why this book, and why now. 

A: I'd already accompanied three peo 
ple to execution. And the question was 
never innocence or guilt. You know, Dead 
Man Walking raised the moral question: 
even if people are guilty, is this what we 
But then, lo and 
behold, I’m with Joseph O'Dell, who’s exe 


want to do as a society? 
cuted, and I believe he’s innocent, and 


then I’m with Dobie Williams, who’s exe 





cuted, and I believe he’s innocent, so I 





said, I’ve got to write this book. I didn’t 
even know I was goir write the book 
And then the more I understood about 





both Dobie’s case and Joseph O’Dell’s, it’s 


the courts that are killing people, because 
they set up the appeals [process] in a way 
that procedure trumps justice. They never 
open up the cases again, they rubber 
stamp them 

[Justice Antonin Scalia] had given his 
constitutional thought and his theology at 
a conference in Chicago, and it was the 
first time I really had his thought laid out 
before me. I'd always heard he was so bril- 
liant. 1 don’t think he’s brilliant at all. I 
mean, the theology is absolutely ap- 
palling. Like a fundamentalist preacher 
right out of Arkansas. Romans 13, govern- 
ment executes the wrath of God on evildo- 
ers. I mean, just un-thought-through, 
unreflective, truly not what Jesus repre- 
sented at all. I was appalled when I re- 
ally began to descend into this 
thought, and how he approached the 
Constitution. I mean, did not the 
framers also call for constitutional 
protections of due process and ef- 
fectiveness of counsel and a jury of 
your peers? All of which he just dis- 
regards. The more you descend into 
his thinking, the scarier it gets, be- 
cause finally you realize he 
doesn’t allow 
for any 
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mitigating. You know, in Atkins [vs. Vir- 


ginia], he says the mentally retarded, they 


know right from wrong. Doesn’t matter if 
you're a juvenile, nothing matters. [It’s] 


this kind of myopic, individualistic respon- 
sibility for the act. He never takes context: 


don’t tell me they’re poor, don’t tell me 
they're this. He sees all that as an excuse, 
because he has this extreme view that any 
individual at any moment should be re- 
sponding to God’s grace, and can choose 
always to do good over evil. He doesn’t 
understand about currents and whirlpools 
ind rivers and things that suck you under 
He gives no acknowledgement of culture 
or famiiies that are broken 
or an education that only 
allows you to read at a 
third-grade level when you 
graduate, so you can’t get a 
job. So I descended, and 
then wrote [the book] as 
best I could to help ordinary 
people understand that 
these constitutional issues 
are not just for experts; it’s 
our Constitution, it’s our 
country. I worked really hard, 
working with really good 
people, to help me hone the 
arguments and state them in 
a way that ordinary people 
can come on the journey. 


N 
fF WRONGFUL 


Q: What do you want people to feel when 
they read the book? 2 

A: First horror. Shock. Sadness. Then 
anger. And then: no, this can’t be allowed to 
happen. And then to act. Enough emotion 
to act. Sign the moratorium petition, or 
write to their legislator, or do whatever 
they need to do to begin to say, I don’t need 
these killings in my name. We can be safe 
without this. I mean, just look at what’s 
going on in New York [where the 1995 
death-penalty statute was declared uncon- 
stitutional in 2004]. In the South these 
people say, Well, these New York 



























































people are sup- 
posed to be so smart; if they’re so smart, how 
could they have written a state statute that 
didn’t even pass constitutional muster? And 
look, you know that’s all about politics. You 
know it was all about [George] Pataki run- 
ning for governor and trying to get his lit- 
tle edge, claiming that it would deter 
crime. I hate to see that. I hate to see the 
politics that are in the death penalty, 
of using human lives to get politi- 
cal points to win elections. 


Q: How do you get politics 
out of the death penalty? 

A: Well, the people. The 
only way to change things 
is if enough people begin 
to write to politicians. 

And politicians will 
see that this is not 
a politically ad- 

vantageous 
issue any- 
more, Actu- 
ally, of 





















Almost a decade after the adaptation of her book Dead Man Walking debuted 
in theaters, Sister Helen Prejean continues her fight against the death penalty 


great interest was the last presidential elec- 
tion. Here we had a major candidate, John 
Kerry, not for the death penalty for all do- 
mestic crimes, and Bush never pushed him 
on it. He never raised it. Now maybe he 
didn’t push it because then it holds up [the 
Texas] record of 162 slam-dunk executions, 
and the process that couldn’t be more sur- 
face, of meeting on the morning of an exe- 
cution with a checklist and spending some- 
thing like 15 minutes and claiming he’s 
looking deeply into each of the cases. But 
what that says is, it’s not politically advan- 
tageous; it’s just not one of the movable is 
sues politically. So [the death penalty is] 
beginning, already, to make its way out of 
politics, but we have to help it. 

Also what I hope to show in this book 
is, no matter what guidelines the Supreme 
Court gives, no matter what the Constitu 
tion says, it’s all about climate. It’s like the 
rudder of a ship is not what’s really direct- 
ing the ship; it’s all these winds and 
waves and currents, the way the keel is 
shaped. We see that in actual practice, 
most of the country is, in fact, shutting 
the death penalty down. The regional dis- 
parity is so dramatic. This year, Texas will 
have done half of all executions. How can 
you have EQUAL JUSTICE UNDER LAW embla- 
zoned across the front of the Supreme 
Court, and see that half of all US execu- 
tions happen in this Southern state? 

For a long time, the working title of my 
book was Impossible Burden. Nobody can 
handle it, nobody can figure it out, and 
we’re making mistakes all along the way. 
With 117 wrongful convictions on death 
row, [Illinois] Governor Ryan was the first 
to stand up in conscience and just say, “I 
cannot tolerate the idea that an innocent 
person will be executed aiong with the 
guilty.” We know we have something 
wrong, and finally what I crunch it down 
to is, why can juries be giving out so many 
wrong death sentences where they don’t 
apply? And it’s because you don’t have 
good defense, and if you don’t have a bal- 
anced, adversarial way of coming to the 
truth at trial, it’s as Joseph O’Dell said: 
[it’s] the LA Rams — the prosecution — 
against the high-school varsity team. 


Q: You mention juries handing out 
“wrongful death sentences,” but really, you 
don’t believe that any death sentences are 
right. 

A: That’s the other argument. That’s the 
argument of Dead Man Walking. We have 
a way to keep our citizens safe without 
killing people. So why kill? Whereas be- 
fore, people who were against the death 
penalty had to give reasons for being 
against it, now I want to challenge 
the people who still want the 
death penalty — with all the 
mistakes, where we have the 

alternative of life in prison, 

well, tell me now why you 
still want to kill people? 
You've got a broken machin- 
ery, you have politics filtered 
through the whole thing, you have 
{pro-death-penalty] climates in some 
parts of the country, clearly it’s an un- 
even distribution of justice. Now tell me 
again why you still want to have death? 


Q: Does it feel different accompanying some- 
one you believe to be innocent to his execution? 

A: You know what? When you get down 
to the essence of a human being who's 
alive, and the dignity that that person has 
being killed ... there’s an extra, if you 











want to call it, opprobrium, that they are 
innocent. Of course there is that there. But 
in essence, the act of accompanying a 
human being, even when they’re guilty — 
somehow that just dissolves away because 
the essence of it is, here’s an alive human 
being, who has dignity, who has been tor- 
tured. The torture issue is a new issue of 
this book as well, because of Abu Ghraib 
and the definition and the United States 
signing on to the UN Convention Against 
Torture. See, it’s all about dignity. And 
there is no way that a person [about to be 
executed] has any dignity. It’s just the 
atrocious thing of watching your govern- 
ment use its energies to kill like this, as 
though that’s an answer to our social prob- 
lems. I can't tell you what it does to me 


Q: I can’t even imagine 

A: Well, and what do you do? What do 
you do with your grief and your anger? 
You become a witness, and you start talk- 
ing about it in every way you can. I’m 
glad about the book, because I know it 
will make new waves, 
cause new waves of 
discourse. It’s all 
about discourse. It’s 
all about people 
reflecting and think- 
ing. Tim Robbins has 
now written a play of 
Dead Man Walking, 
and I'll be meeting 
with him to plan the 
national project, to 
colleges and univer- 
sities and community 
colleges. It’s all 
about getting people 
information and get- 
ting them to reflect. 


Q: Do you have 
more death-row in- 
mates asking you to 
be their spiritual ad- 
viser now? 

A: Yeah. I’m ac- 
companying a man in 
Louisiana right now. 
His name is Manuel 
Ortiz. He just had a 
hearing last month. 
He’s been on death 
row for 11 years, 
during the prime 
years of his life. He’s 
from El Salvador. He 
was 35, and he’s ac- 
cused of hiring some- 
one to kill his ex-wife 
for insurance money. 
And he is totally and 
absolutely innocent, 
and I've been accom- 
panying him the last 
five years, and just 
participated in this hearing for him, which 
will be continued in January, where for the 
first time, the evidence is coming out that 
he is in fact an innocent man. So that 
makes, like, three out of six people that 

I've [accompanied whom I believe have 
been innocent]: And this is very random, 
the way people come into my life. 


Q: Do you learn something new from 
each person you meet on death row? 

A: Absolutely. Well, I learn something 
from each person I meet, period. With 
James Allridge, it was just such an incred- 
ible dignity and grace in the way he died. 
The calmness in his being as he said good- 
bye. He’d pause, and then he’d think of 
the next thing he had to say. I don’t know 
what I would do. I don’t know what words 
I could get out, knowing these were the 
last words I'd ever utter alive. And seeing 
the dignity and grace, that he could end 
his last words on earth with, “I came into 
the world in love, and I'll leave this world 
in love.” Then turning his eyes up towards 
the executioner to begin the execution. 
That was so incredible to me. And Dobie 
overcoming his fear and walking bravely 
in, and Joseph O'Dell, so astounded and 
surprised that the courts, even as he’s 


about to die, that they didn’t do justice. 
That’s the tragedy. It’s the tragedy of mur- 
der, too. It’s the tragedy of all the vio- 
lence, that unique human beings who can 
never be replaced are ripped out of life. 


death.” You can see him lose his humanness 
right in front of your eyes when he starts 
talking about himself as a machine. 

Q: Do you know if Justice Scalia has 
read the book yet ? 


‘This year, Texas will have done half of ail 
executions. How can you have EQUAL JUSTICE 
UNDER LAW emblazoned across the front of the 
Supreme Court, and see that half of all US 
executions happen in this Southern state?’ 


Q: Do you consider your religious faith 
to be at the core of your argument against 
the death penalty? And if so, how do you 
make that argument to people who aren’t 


religious or who don’t have faith? How do 


you make it accessible to them? 


A: In fact, some of my greatest struggles 
have been with the religious people. Look 


at Scalia, making this religious, theological 
argument. I’ve always found that to be a 
paradox, an irony. There were some polls 
that showed the more people went to 
church, the more they believed in the death 
penalty. [But] Jesus was very incarnational. 
Jesus was very flesh and blood. “I was hun- 
gry, you gave me to eat; I was a stranger, 
you took me in; I was imprisoned and you 
came to me.” He was very down to earth. 
That coincides with human rights and the 
dignity of the person. And human rights 
means we shouldn't torture someone. That’s 
why my faith brings you down to the digni- 
ty of the human person. | think that is what 
is persuasive to people, regardless of if you 
ever step into a church or a synagogue. All 
human beings can unite around human rights 
and the dignity of a person, and that we 
shouldn't be mean to people, we shouldn't 
torture people. That’s the ground that I 
stand on, and that is the way that | put the 
arguments forth. 

And also the sadness of someone like Jus- 
tice Scalia, who could never touch a human 
cheek, he has so many layers of gloves on. 
Look how removed he was from the reality 
of people suffering, and what it meant to 
kill. He even refers to himself as machinery. 
“I know I'm part of the machinery of 


A: No, I don’t know. And I don’t know if 
he will. I tend to think he probably won't 
because I think he would totally discount 
[it]. But I don’t know that. We are going 
to send it to all the members of the 
Supreme Court, and I would not not send 
him a copy. It'll be interesting. And I don’t 
know that he’ll ever respond publicly, ei 
ther, because he chooses his audiences 





ADAPTATION: in the film version of Sister Helen Prejean’s Dead Man Walking, Susan Sarandon (left) played Prejean (center); 
Sarandon’s husband, Tim Robbins (right), directed. 


and he chooses the way that he responds 
or doesn’t respond. I doubt if he'll enter 
into any kind of public debate, and he'll just 
carry on with being part of the machinery 
of death, and stamping his approval on 
things. Though human beings can always 
change, so we can never discount what 
grace might do. So far, it doesn’t seem that 
there’s any opening, but one never knows 


Q: Were you surprised that Scott Peter 
son got the death penalty? 

A: Not at all, because here’s the other 
thing, along that line of the impossible 
burden: what's the jury gonna do? You 
know, the pressure on a jury to protect the 
public, and also the way our society says 
we [should] honor people who have been 
killed. And the evidence, even though it 
was circumstantial, really pointed a lot 
against him. | think they felt they had to 
do the right thing for the community, and 
there’s just huge pressure to do it. In the 
Terry Nichols case, the jury people who 
voted not to kill Terry Nichols, boy, they 
[got] letters of hate. There’s huge pressure 
on them, social pressure, to deliver a 
death verdict. I feel sorry for them. | feel 
sorry for these human beings who are 
asked to do this with, so often, not 
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sufficient information. Or even when they 
do have full information, you have these 
inscrutable things of a terrible crime. and 
then a terrible childhood, so who knows 
Who has the wisdom to say, yeah, you 
should live, or no, you should die? Peopl 
can't handle it 
edge that and get on with putting 





Maybe let’s ust acknowl 





these resources for de 


kids that are addic 


ath into fF 























rK 
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when they get out of prison to find 
Let’s get on with the life things. And 
hoping that’s what this book will do, that 
people will just close the book ar 
Enough. Let’s put an end to this thir 

Q: How you define forgiver 

A: A victim’s family, whom I had 
linner with the other d loyd 
is the one who gave me the b 
definition avid was murdered 
that’s the story in Dead Man W And 
he said, “People think forgiven 
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Q: What are you most 
A: I guess I would say fidelity. And I 
don’t know if you want to use the words 

proud” and “fidelity” in the same sen 
tence. But I know this is important, to be 
faithful. And by fidelity I mean that the 
people I go to see on death row, and the 
murder victims’ families whom I accompa 
ny, that I’m faithful. That 





when I say I’m 
That | 
tk 
most important things. You know, when | 
walked out of that execution chamber on 
the night of April 5, 1984, having watched 


coming to see them, I see them 


give them time. Because people are 








y electrocution 
you know, you're 


Patrick Sonnier execute 
in front of my eyes 
called. A passion seizes you. I knew that I 
had been a witness. Few people would 
ever see this. My job is to tell the story. 
and I know I've been faithful in doing 
that, and I'll continue to be faithful in 


doing that & 


Sister Helen Prejean reads from The Death 
of Innocents at Borders, in Framingham, on 
January 12, at 7:30 p.m., and at the Brattle 
Theatre, in Cambridge, on January 13, at 
6 p.m. Tamara Wieder can be reached at 
twieder@phx.com. 
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202 Third St. 
Cambridge, MA 
617*868-9098 
www.desfina.com 


BY ROBERT NADEAU 


acky Robert, the French-born nephew 

of the French-born Lucien Robert 

(founder of the lamented Maison 
Robert), is back in the French-restaurant 
business. And he’s back with a menu so 
conservative it recalls not only Paris-bistro 

favorites of the last 200 years, but also the 

ital [ar bape. & “4 popular dishes of pre-nouvelle-cuisine 
: French restaurants in America such as, 
well, Maison Robert (but on a more 
modest scale), the Du Barry, Chez Jean 
Chez Jacques, and Le Bourguignon (to 
follow the Boston-Cambridge line-up of 
25 years ago). We're talking early’ Julia 
Child here: paté, escargots, frog legs, 
onion soup, boeuf bourguignon, moules a 
la mariniére, coq au vin, chocolate 
mousse, duck a l’orange, chicken cordon 
bleu — the whole neuf. One can, of 
course, delve deeper, into the pig’s-feet 
salad, tripe 4 la mode de Caen, confit 
duck, and a few such things that the old 
French chefs knew about but didn’t yet 
serve to Americans. But the core menu is 
so old it’s new again. This kind of retro 
requires commitment, and some of the 
dishes show that. Others suggest that the 
restaurant is simply too small and too 
popular — peopie like this familiar food, 











i and at prices that aren't the top in town. 
a rr +; ori But some things are rushed, and the 
i kitchen is being pushed every night. 
Food begins with slices of fresh 
sim pl y i baguette and salted butter, as though we 


were back in 1970, and olive oil never 
happened. 

Okay, so what about that pig’s-feet 
salad ($6.95)? Well, the pig’s feet are 
Psa peel : boned and worked into three breaded 
PIZZA + PASTA -« SUBS patties of fat and gristle, about as 
Lt mts ALS delicious a way to eat pig’s feet as there 

could be, and that’s before you spread on 
some of the parsley-onion dip. Also, the 
greens are dressed really well. This is one 
of the main ways French cuisine got its 
reputation: by taking the ingredients of 
the poor and making something special. 

Paté was once another such miracle, 
but our special platter of three ($8.95) 
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delicious 





and urban atmosphere i 


711 Centre Street 


Jamaica Plain 
617.522.1221 


7AM - MIDNIGHT 
7 DAYS 4 WEEK 
DELIVERY 11AM -1 1PM 


662 CENTRE 81 
: JAMAICA PLAIN 
arborjp.com 
ORPERS TO GO 


(617) 524-9461 
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Pierrot 


Serious French food on Beacon Hill 














was the usual smooth livery stuff, the 
usual rough-textured country paté, and 
the usual scene-stealing three-layer 
salmon. What was unusual? They forgot 
the cornichons, those little pickles that go 
so well with paté. This is what happens in 
restaurants that are too successful. 

The onion soup ($6.50) avoids the 
classic pitfalls — too much salt, alcohol, 
or cheese — and the stock is good with 
some onion flavor, but the bread is soft 
The soup of the day ($5.25) was chicken 
with carrot, a clear, simple soup and good 
as gold. A special smoked-duck-breast- 
and-gizzard salad ($12.50) was an 
excellent light supper, the gizzards cocked 
to respectable tenderness, but the breast 
not all that smoked. 

My favorite of the entrées was the 
chicken cordon bleu ($16.50), actually 
slices from a rolled breast, with a fine pink 
sauce, French beans, and a cheesy cake of 
potato slices that is all you ever need to 
know about potatoes. 

Beef with Burgundy ($16.75) is 
supposed to taste like beef and wine. Ours 
was full of chunks of beef, in that in- 
between state of dried-out before it 
becomes overcooked stew beef It was too 
salty, and you didn’t really get the wine 
taste. There were supposed to be chunks 
of carrot, onion, potatoes, and bacon. I 
found potatoes, cut into olive shapes as in 
French classic cuisine, but just potatoes. 
Another dish rushed out of the kitchen. 

A special entrée of lobster ($23.95) 
was a nice dish, chunks of meat with a 
wisp of a butter sauce, on a bed of 
spinach, with a stunning potato-cheese 
cake. Calvin Trillin used to joke that some 
restaurants served so many dishes on so 
many beds that they were “tuck me in” 
restaurants. The fish our day ($18.95) 
was black sea bass, the real thing (not 
Chilean sea bass), in a funky Provencal 
sauce, with the crucial potato cake and 
some braised fennel. 

The wine list is mostly French, and not 
expensive at the bottom. We had a bottle 
of real Chablis, 2001 La Chablisienne 
($32), toasty, tart, and distinctly lemony, 
with perhaps a hint of vanilla oak. 





BROOK GRIFFIN 











p and a half from sidewalk level 








For dessert, all we were offered was a 
chance to order Grand Marnier soufflé 
($10) and the pastry cart. This omitted 
coffee, the other three desserts, and the 
cheese plate. The soufflé is fabulous, light 
and meltingly perfect, with a flavor of 
egg, orange, and ambrosia — or is that 
the ambrosia in the cup of sauce next to 
the soufflé? No, it’s a thin custard sauce, 
créme anglaise. From the pastry cart 
($6.95/each),-we had a lemon-curd 
tart, pear on marzipan, and mixed fruit 
with little taste — all on a thickish crust 
I don’t really regard as French pastry 
Tea ($2.75), once requested, is served 
properly in hot pots of water. If you select 
your bag quickly and put it in the pot, not 
the cup, you will get brewed tea. Decaf 
($2) is good and served with a variety of 
sugars and substitutes. 

Service was frequent and positive 
despite some omissions and a lag at 
dessert. My guests had a prior relationship 
with one of the owners, so our table 
probably got a little more attention than 
some. Still, the problem is obvious, if sort 
of benign. Either the prosperity will last, 
and the owners will hire a little more help, 
or it won't, and the existing help won't be 
spread so thin every night. Jacky Robert, 
who is listed as “consulting chef,” will 
likely move on and up, but it wouldn’t be a 
bad thing if he stayed, shortened the 
menu, and put in some innovations to keep 
people coming back. This French-food fad 
has been ongoing in Boston for more than 
200 years, but there are ebbs and flows. 

The room is small and crowded, like a 
North End trattoria, but it shows a little 
bare brick and some salmon-colored wall 
between windows, plus framed French 
posters featuring the eponymous white- 
faced clown. It cannot be denied that 
Pierrot has always been a mime, but he 
also frequently speaks, often in parody 
and prologue. No one appears here in the 
character of the lovesick Pierrot; the only 
performance is some French torch singing 
in deep background. 

tS 

Robert Nadeau can be reached at 

RobtNadeau@aol.com. 
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The following represent some of Greater Boston’s more noteworthy restaurants, some 
Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead 




























CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT www.the; 
; Boston urar pas ar ndensed ' 
Se ur anist and I r ta rk Te U tua k 
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and lots of fresh seafood: You tt I I t 
eafood scallio I 
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K AQUA/THE BLACK RHINO KINGFISH HALi 
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ference really is freshness ar tT BEACON HILL 
andals, and so or BEACON HILL BISTRO, 25 Charl hes lik lamar 
Boston, (617) 723-1 $16-$23. A PEARL VILLA, 
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don't miss the soups, the tostor I 
tain chips), the empanadas, the chicken a 
la criolla, or the “rice with shrimp.” And 
bring a serious appetite 





New York trimmings but not too much of 
the New York baloney. Definitely an older 


rowd than other restaurants under the 


same ownership (Charley’s Eating and 


if your Saturday afternoons consist of a little too much quality couch 
time, the Fairmont Copley Plaza (138 St. James Avenue, Boston) has 
a solution. Beginning January 15 and running through February 26, 
the hotel hosts its 10th annual Celebrity Chefs Culinary Program. 
The series, held on Saturdays from 1 to 3 p.m., features nationally 
and regionally known chefs and cookbook authors for presentations 
and samples. The cost is $50 per demonstration, or $300 for the 
series. Proceeds benefit the Boston Center for Adult Education, and 
Share Our Strength’s Operation Frontline. First up, on January 15, is 


Kerry Downey Romaniello, executive chef at Westport Rivers Winery 
and author of Out of the Earth. Call (617) 267-4430. 


DEVLIN’S BISTRO, 322 Washington St 
Brighton, (617) 779-8822. $19-$: 
(lunch, $6-$9). You walk into the ni 
and most upscale Irish pub ever, but t 




















‘ food is modern bistro food, some of it 
basic, some very good, and a few things 
more complicated than they ought to be 
Our critic raved about the horseradish 
sauce on the smoked trout salad, the 
seared scallop appetizer, the pacific t t 
entrée, and the baked Alaska. He also liked 
the spicy Cuban sandwich and the shep 
herd’s pie for lunch. The people even 
less pretentious than the comfortable food 
GRASSHOPPER, 1 North Beacon St., All 
ston, (617) 254-8883. $7-$10. Vegan din 
ing reaches new heights of elegance and 
excellence in this Chinese-Vietnamese 
restaurant entirely without meat stock, 
fish sauce, oyster sauce, or shrimp paste 
Don’t miss vegi-“beef” with Chinese bro 
coli, the vegetarian dumplings, spicy curry 
lemongrass anything, or the “house nest 
of fresh fried taro with five kinds of fake 
meat and just as many real vegetables 
JASMINE BISTRO, 412 Market St., 
Brighton, (617) 789-4676. $12-$24. A little 
Brighton storefront re-creates the high Con 
tinental cuisine of an earlier era in charm 
ing surroundings; the globetrotting chef's 
résumé includes stints in Paris and at Café 
Budapest, and his tablecloths were made by 
hand in Baluchistan. The menu rotates 
creamy, rich classics (stroganoff, tournedos 
rossini) with more spare Mediterra 
Nicely priced wine list. Tons of personal at 

\ tention from the waiters, who are his sons. 
KAPOW, 1032 Comm Ave, Brighton 

D (617) 738-7200. $4-$10. Fun fusion of 


Asian and Caribbean ideas, with enough 
burgers and Italian food for anybody. The 
accent, in a student neighborhood, is on 
youth, so it’s loud and casual, while the 
food is post-pan-Asian in a Pho 
République kind of way. Catch the sushi 
Korean short ribs, roast duck, and bread 
pudding. If that’s your perfect meal, this is 
your perfect restaurant 

THE KELLS, 161 Brighton Ave., Allston, 
(617) 782-9082. $8-$24. The ultimate so- 
lution to the problem of Irish food in our 
many Irish pubs: the Kells has gone all 
Asian. They've hired a chef from the Golden 
Temple, and now you can have a draft 
Guinness with spareribs, Szechuan egg- 
plant with pork, or a two-pound lobster 
with ginger and scallion. Is this a great 
country or what? Early evening is like a 
nightclub with Chinese food; later on the 
DJs get started, and it’s party and food until 
2 a.m. Dress layered, so if you get food on 
the outer layers, you can peel and dance 
PHO QUE HUONG, 122-126 Harvard 
Ave., Allston, (617) 254-9690. $6-$12 
Vietnamese and Chinese, with some prom- 
ising fusions, Pho Que Huong is one of the 
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inking Saloon; Papa Razzi), and not for 
jeans, but awfully good eating if you 
beef, and surround it with crab cakes, 
smothered onions, creamed spinach, and 
heesecake or créme brilée for dessert 
BOMBOA, 35 Stanhope St., Boston, (617) 
236-6363. $18-$26. Stylish, dubby room 
with zebra-striped upholstery, a kick-ass 
tank, great rum dainks, and the only 
u in Boston to fuse French and Brazil- 
‘ood. Some of the dishes are playful and 
us, like the ceviche appetizer; others 
r 1e mark a bit. The experimentation is 
reat if you've got the budget for it 

CLIO, 370A Comm Ave (Eliot Hotel), 
Boston, (617) 536-7200. $30-$39. Chef 
n Oringer is at the top of his game, with 
a cuisine of focused flavors and sculptural 
precision: foie gras, intense seared hanger 
steak, scallops on a pedestal of salt. Maybe 
the best meal in the city right now. The dis- 
tinguished, leopard-carpeted dining room 
ouldn't be more different from the Eliot 
Lounge, which used to occupy this space 
GYUHAMA, 827 Boylston St., Boston, 
617) 437-0188. $11-$20. Vies with Ginza 
for the title of best sushi in the city. The ta- 
bles, the sushi bar, and the traditional 
ened-off rooms in the back fill up 
nightly with earnest sushi fans. 
KASHMIR, 279 Newbury St., Boston, 
617) 536-1695. $13-$23 (lunch, $9 
$12). An Indian restaurant as beautifully 
decorated and designed as the fancy Thai 
restaurants. Plenty of wham in the food, 
too, from the samosas and humble vege- 
tarian curries up to the tandoori rack of 
lamb, presented with the chops impaled 
on swords. As the name suggests, the 
strengths are tandoori (don’t miss the nan) 
and creamy sauces with real cilantro. 
SAFFRON, 279A Newbury St., (617) 536- 
9766. $15-$25. The first contemporary In- 
dian restaurant in Boston has some impres- 
sive moments, especially among the appe- 
tizers, where Indian flavors weave in and 
out of trendy nouvelle presentations to cre- 
ate something totally different and amaz- 
ing. The “potato and duck bernasi,” for in- 
stance, is a two-layer soup involving 
liquefied duck. Entrées are a little flatter, 
but the menu of traditional Indian dishes is 
special, if a tad pricey. Stylishly decorated 
International crowd 

SONSIE, 327 Newbury St., Boston, 
(617) 351-2500. $9-$30. Wear your New- 
bury Street clothes, whatever those might 
be, to a fun, see-and-be-seen restaurant 
Appetizers are often among the best 
things on the eclectic menu. Excellent bar- 
tenders who know how to mix a drink 
Superior Sunday brunch and weekday 
early-morning breakfast crowd 

TAPEO, 266 Newbury St., Boston (617) 
267-4799. $4-$24. Evocative Spanish 
décor in this crowded and loud tapas 
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steer you to the blackberry tart. Our lo 
at the other customers suggests the up: 
scale Yankee neighborhood more than the 
hotel guests. With Torch across the street 
Beacon Hill again has a dining-out scene 
THE FEDERALIST, 15 Beacon St. (XV 
Beacon Hotel), Boston, (617) 67¢ 15 
$27-$44. The Federalist has one of the 
expensive menus in town, and justifies that 
with small, perfect, intensely flavored dishes. 
Seafood and a chocolate banana pudding 
most impressed us. Despite the jumbled 
decor of browns and black with a little red 
the food demands that you dress like a Fed 
eralist, not a Sandinista 

FIGS, 42 Charles St., Boston, (617) 742 
3447. $10-$18. Small, busy branch of 
Todd English’s gourmet-pizza mini-chair 
See listing under Charlestown 

LALA ROKH, 97 Mount Vernon S 
Boston, (617) 720-5511. $14-$19. Exot 
ic, authentic, romantic, and beautiful 
Lala Rokh fulfills, surpasses, and decon 
structs our fantasies of ancient Persia all 
at once. Absolutely don’t miss the egg 
plant appetizer and pilaf entrées. Many 
unique garnishes and subtle flavors do 
justice to a rare and classic cuisine 

NO. 9 PARK, 9 Park St., Boston, (617 
742-9991. $25-$42 (lunch, $15-22). Chef 
Barbara Lynch grew up in Southie but cooks 
like a New Yorker. This spare, stylish bi 
on the Common showcases her effusive ap- 
proach to foresty Continental ingredients 
like chestnuts, fresh pasta, and foie gras 
SCOLLAY SQUARE, 21 Beacon St 
Boston, (617) 742-4900. $16. 
the shadow of the State H 
Square does a good job with 
has several kinds of potatoes — the 
mashed potatoes” being an excellent inno- 
vation. But they also do a fine job with fish 
and shellfish, and the wines are cleverly se 
lected and served in oversize glasses. The 
theme about the old Boston burlesque (and 
worse) district may be overdone, especially 
as the location is several blocks from the 
long-since-eradicated Scollay Square 
TORCH, 26 Charles St., Boston, (617 


723-5939. $16-$25. Shiny and a little af 





























lobster 











fected, but really good food 
day. The early crowd walks in fron 
con Hill, dressed in the look 
launched a thousand catalogues, and 
then the food makes them happy and 
talkative and loud. You, too. 


CHARLESTOWN 

FIGS, 67 Main St., Charlestown, (617) 
242-2229. $10-$18. From the people who 
brought you Olives, an extraordinary 
pizza parlor. Outstanding thin-crust piz 
zas lavishly topped with fresh ingredi- 
ents. Try the bianco (topped with fresh 
arugula and tomatoes). The tiramisu may 
be the best in town 

OLIVES, 10 City Square, Charlestown 
(617) 242-1999. $20-$30. Fairly expen 
sive, and expect a long wait unless you're a 
celebrity. But worth every cent and minute 
The pan-Mediterranean cuisine here 
served with a shot of pure genius, making 
it one of Boston’s best (and most sophisti- 
cated) eateries. The dishes — from the 
classic Olives tart to the “falling chocolate 
cake” — are so inspired it’s hard to believe 
they're not classics. Reservations accepted 


CHINATOWN 

BIG FISH SEAFOOD, 18-20 ‘Iyler St 
Boston, (617) 423-3288. $5-$16. The latest 
winner in Chinatown's race to live-tank 
seafood, Big Fish gets clear, bright flavors 
from shell-on shrimp, whole steamed sea 
scallops, clams (or eel) in black bean sauce 
lobster with ginger and scallion, spicy salt 
ed squid (or soft-shell crab), sautéed pea 
tendrils (or watercress). Find a sympathetic 
waiter and go deeper into the all-Chinese 
menu of cold appetizers and stir-fried eel 
BUDDHA'S DELIGHT, 5 Beach St. (sec 
ond floor), Boston, (617) 451-2395. $4- 
$8. Chinese and Vietnamese Buddhist 
temple cuisine, strictly vegan (except for 
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side. Refresh fruit smoothies ar $12-$4 $ t 
soups for dessert vith Foods ha | 
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been hesitating about Mal I tk 
itate no more. Penang is as 4 th 

old Trader Vic’s, and has much m« I nd th 

esting food sharpest flavors are in the | microbrews as well. Familiar, yet new et the standard for the fr 

roti canai appetizer, as well as familiar THE GOOD LIFE, 28 Kingst Ss LOCKE-OBER, Vinter Pla 

morsels like the Penang popia and chicken | (I Bost 617) 4 617) 54 40. $25-$48 





satay. Lively entrées are the yam pots (fea 












turing delicious mashed taro root), the th +b 
house special” squid or lobster or crabs I 4 

with a complex sauce, and the fragr harks I 

beef rendang en and igh t a 

PHO PASTEUR, 682 Washington St xt 

Boston 7) 482-7467. $3-$10. Superb , . 

specialist in noodle soups, beef or chicken $2 lop tour th ¢ 





based, with a variety of mix-ins. Als: 





Continued on page 24 
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Café Anatolia 


Mediterranean motif 


r grandfather 


From Inman Square, head east on 
Cambridge Street. Pass the Over- 
draught Pub. Pass the Hair Wiz 
Pass the nail salons and the bridal 
boutiques. Pass the mysterious toy 
store where you have to ring the 
bell to enter. Pass a curtain shop 
that stays open late. Right before 
you get to the divey Courtside bar, 
you'll see Café Anatolia. It used to 
be the Old Firehouse Grill; a ban 
ner covers the old awning. The new 
place it’s been open a little less 
than six months suits the varied 
neighborhood. Two pals from 
Turkey started Anatolia as a way to 
combine flavors familiar and for 
eign while extolling the Turkish 
virtue of hospitality. And that 
shines through in word and deed. 
On the menu cover, there’s a quote from Rumi, the poet-pt 
of his life in Turkey: “Come, come again, whoever you are, come! 











spent most 





ner who 
Ours is the portal 
of hope, come as you are.” And indeed, everything about the place invites: the warm 
yellow walls, the smiling guys behind the counter, and especially the food 

Anatolia offers classic low-key pizza/sub-shop fare: BLTs ($5), pesto-chicken cal 
zones ($5.50/small; $8.50/large), eggplant parmesan ($5.25), and caesar salads 
($4.50). But you can find that stuff on every city block. The sun-dried-tomato paste 
on the Anatolia panino ($5.95) gives the sandwich a sweet tang, but allows the other 
flavors — grilled chicken, caramelized onions, and provolone the attention they 
deserve. The Agora panino ($5.95) includes prosciutto, tomato, mozzarella, basil 
and olive oil a Mediterranean marketplace of tastes. The goat-cheese-and-sun 
dried-tomato salad ($5.50), with black olives topping a mesclun mix, is generous to 
the point of meal-size status. Anatolia also gives sandwich combos local names 
Grilled portobello, roasted red peppers, and goat cheese make up the MIT Special 
($5.75). Substitute eggplant for portobello, add pesto, and you've got the Harvard 
Special ($5.75). The Red Sox ($5.95) includes smoked turkey, ham, coleslaw, Swiss 
cheese, and Russian dressing. And to get back to basics, the onion rings ($2.99) are 
world-class. 

Café Anatolia, located at 251 Cambridge Street, in Cambridge, is open Sunday 
through Thursday, from 11 a.m. to 11 p.m., and Friday and Saturday, until 1 a.m. Call 
(617) 492-7232. 





— Nina MacLaughlin 
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Continued from page 23 ne joint still fee 
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, a8 and therefore enjoying it more? Fret no longer. Beginning Janu- 
t with th ntive ¢ 1 chef ary 11, Rialto (Charles Hotel, 1 Bennett Street, Cambridge) and 
3 “ age : re sins et ; Blu (Sports Club/LA, 4 Avery Street, Boston) are teaming up to 
ar rdecorate $3 to $ present the Wine Club, a series of events including intimate din- 
er coheinccrs ce i eee en ene gel ee ners and afternoon tastings. All dinners — which alternate be- 
RUSTIC KITCH! aneuil Hall M Kilmarnock St 617) 247-809 tween Blu and Rialto — begin at 6 p.m. and are $125, all- 
ketplace, Boston, (¢ $8-$ ood ie and real 





inclusive; region-by-region wine tastings — all held at Blu — 
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THE RED FEZ, 1222 Wast 
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revived Red Fez upc 
bience of the poy 
Eastern restaurant 
vastly larger and 
will find the baba 
around, and the r 
grilled shrimg 
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entirely un-Lebane berry martini 





date here in 


but probably not the 
ame haircut 

SIBLING RIVALRY, 525 
Boston, (617) 3 28. The 
shtick is that Bost vid Kinkead got 
ished DC brother Bob to 
f the recipes, and the 
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like duelir 
Yucatecan t 
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fs. Our critic fav 






soup and N. 
David's flour 
Ignore the gimmick and you have an 





s chocolate 
caki 
excellent bistro near the Theater District 


and a very fine restaurant and 





wine list for 
an evening’s gustatory entertainment. Dress 
like you could afford to live at Atelier 505 

TREMONT 647, 647 Tremont St., Boston 


(617) 266-4600. $18-$26 (b h, $7-$14) 














A well-dressed crowd enjoys beautifully 
grilled food, clever but not overbearing, in 
this long and cozy bistro. A duck confit sits 
atop a sauce of red wine and white raisins; 
tater tots are infused with truffle oil; the 
steamed Chilean sea bass comes wrapped in 
a huge banana leaf. The chef earned his 
stripes at Cambridge’s East Coast Grill, but 
the feel is pure South End. Also, try the con- 
nected Sister Sorel, next door 


THEATER DISTRICT 
FLEMING’S, 217 Stuart St., Boston 
(617) 292-0808. $18-$50. A somewhat 
less expensive steak house with somewhat 
more wine, by Peter Fleming of PE 
Chang’s. Loved the bread, coffee, and 
chicken, and adored the oversize wine 
glasses. Hated the noise 

JACOB WIRTH, 37 Stuart .St., Boston 
(617) 338-8586. $10-$28. The recipe for 
warm potato salad dates from th 
century, and how many restaurants can 
claim that? It’s good potato salad, too. Also 
check out the sausage plates, the wiener 
schnitzel, and the 18 beers on tap at this 
cavernous relic of 19th-century German 
conviviality. Sing-alongs on Friday night 
TROQUET, 140 Boylston St., Boston 
(617) 695-WINE. $23-$38. A very great 
wine bar, and a sneaky-excellent French 
dining room. While many before or after 
theater will only want small plates like the 
Sea Scallop Brandade, or the cheese plate 
and some wine, those with a full evening 
to spend will love the sirloin steak, roast 
lamb leg, potato gnocchi with wild mush 
rooms, and the fancy desserts 


Cambridge 


CENTRAL SQUARE 
CAFE BARAKA, 80 1/2 Pearl St. (C 
bridgeport), Cambridge, (617) 868-395 
$12-$15. If North African food is the most 
underexplored Mediterrar 
Boston, this tiny, inviting stor 
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Menu changes weekly 

THE RED HOUSE, 95 Winth 

Cambridge, (617) 576-0605. $1 
The Red House makes a series of 

tic settings out of an 1802 home in the 









oman- 


heart of Harvard Square, and the food i 
reliably good, if not brilliant, in a New 
American/Mediterranean mode. Our 
highlights were roasted parsnip soup 
cardamom-scented pork loin, and litchi 
sorbet. There’s also a small and so far 





undiscovered bar. 

RIALTO, 1 Bennett St. (Charles Hotel) 
Cambridge, (617) 661-5050. $20-$36. De 
spite the Mediterranean name and 
is the traditional French food that im: 
Hotel 


older c 








ests give the room ar 





but a less formal tone 
might expect lets everyone enjoy 


TEMPLE BAR, 1688 Mass Ave, Cam 


bridge, (617) 5 


5055. $13-$20. Outra 





geously popular yupscale bar. Amid oak 
leather, and vintage posters, Harvard Law 
kids and their profs mingle with hip young 
Cantabrigians and middle-aged bookish 
types who still populate the neighborhood 
The menu has improved significantly with 
a new chef, and who has turned its focus 
more to quality rather than quantity. There 
are inventive dishes to be had, and stand 
outs in the pasta arena 

WEST SIDE LOUNGE, 1680 Mass Ave 
Cambridge, (617) 441-5566. $14-$22. The 
poshification of the Harvard-Porter neigh 
borhood continues with this little bistro 
Quite competent Mediterrane 
on the meat, and a cozy bar 
walks the line between stylish an 
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loud bar full of 


8 Main St., ¢ 
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n European influence 
fall, th 
ian dumplings with 
lamb loin 


if you haven't heard of the book He’s Just Not That into You, we 
don't know what rock you've been living under. Even restaurants 
are getting into the act — including Rustic Kitchen (1815 Mass 
Ave, Cambridge), which hosts a book party on January 11, be- 
ginning at 6 p.m. Guests will receive their own copy of the book, 
along with cocktails and treats from executive chef Bill Bradley 
and chef de cuisine Mark Usewicz. The cost is $35. Call (617) 
354-7766 for reservations and information. 


NORTH CAMBRIDGE 


ASPASIA, Walder 


I t press. Cut CHINATOWN SEAFOOD RESTAU- 
FRANK’S STEAK HOUSE, 2 RANT, € acon St. (( 


PORTER SQUARE 
BUZKASHI, 2088 Mass Ave, ( 


those wh 
JAE’S GRILL, 1223 § 


739-0000 


ans here, some of it quite good 


P Brookline 


AQUIT. 


line, (61 

VE BIS, 11 
nut Hill Mall), Chestnut Hill 
734-8400. $19.50-$30. Aquitaine 
t the lower Chestnut Hill Mall has the 


Boylston Street | familiar with Jae’s 
Asian-fusi 
has taken 


want to 


lus, it ’ 
over a steakhouse and doesn’t 
offend the old clientele. The 


a, 
* BRUNCH 


EVERY 


SUNDAY 


4¢ WINTHROP ST. 
HARVARD SQUARE 


WASHINGTON SQUARE TAVERN 


CHUNG SHIN YUAN, 


KOUZINA 


LUMIERE 


BAKER’S BEST, 


THE CH 


EESE 


x 


CAKE FACTORY, 


Somerville 


DALI 


vr : 
WATCH Y 


EAST ASIA 


EVOO 


HOUSE OF TIBET KITCHEN 


REDBONES 


OUR 


_. SAVORITE 
~ +o “2 
‘ OTBALL T EAM. | 


































Pheenix 


~.. adult personals 


To place your Erosphere Personal, To listen or respond, To listen or respond using your credit card, 


cal 617-859-3383 cal 900-787-0814 call 800-31 4-7958 | 








yn - Fri 9 a.m.- Call costs $2.89/minute. Must be 18+. 
Mon - Fri 9 a.m.-6 p.m. Metro Boston? Call 617.976.7587 Solos 
























pi bch SEXY 














ik S&M PARTNER i 
| | LESLIE'S BACK thy no 
| 2 K ) WET AND WILLING 

| : H fai ily LONELY 4 2 LONG 
| | IWAN R KEYHOLDER t a one 

AM | CLASSY WOMAN WANTED r k 0 
| WHAT AM | DOING . * 7 t 
| | t rf 4 
| | | 

| = 
| = |] BARE BOTTOM | t 
} Tt | | 
EXY NYMPH 


HANDSOME SWM 








R WOMEN ONLY 

















WANT MORE? CHECK 
OUT THE EXTENDED 
EROSPHERE MSM 
| SECTION ONLINE AT BDSM COUPLE 


http.//classifieds 


CUTE LIL SUBBIE 
GRRRL SEEKS 
MISTRESS 


























A BRIEF ENCOUNT 
ORAI | | RAL FOR THE LADIES | FREE SWING PARTIES 
— | | | | ik BI-CURIOUS a 
| | } t , 
| | 4 | 
| ct wu GWM FOR GBM OR HM 
| : th you 
| | KING R AGOOD GUY ‘ Ss een eae 
| = - 
8 WAN A | | ood 
| BLACK BBW SEEKS WM 
| 
EXTREMELY BI- 
CURIOUS, MARRIED 
= ct Si 
2 HARMING BEAUTY | WILD SIDE TO EXPLORE 4 ous VOLUPTUOUS SBF Saran aenan 
arn sex . ! arge y volug t 
| i 
| BACK FROM HEAVEN T 
| v “P 
| | - — SOFT MASSAGE 
| | RUASEXY GRMRL? 
NEED MA AC | | | NEED A MASSAGE 2 t 
chert ~ 
| & ne pl are a) on f 
T J DOWN TO EARTH 
PLAY WITH ME PLEASE > : : SEX OR LOVE EXCITING SEXUAL ; 
ver . ; _— e ENCOUNTERS 
- cult . . FREE SPIRITED CUTIE k female, 34 
f } 3 3 1 
| R THE BETTER LEATHER POLICEMAN 

















26 JANUARY 7, 2005 NEWS & FEATURES THE BOSTON PHOENIX 


* See more Adult Personals ¢ Check out the complete Erosphere section in our weekly ‘Adult’ supplement 


AIR. FAT. FORTY MISTRESS SCARLET KURIOUS KITTY APERFECT 10! NOTE WORTHY TOTAL BOTTOM ARE YOU A SEXY WOMAN? 
Men ha great ‘ 1482 (ex e all if fer T : SENSUAL BITING 
: EROSPHERE LIVE! HIGH WOON, bs 
| | z sth ems xf Bi 
MISTRESS ANGELINA CASUAL SAFE SEX 4 
; k FRIENDS OR mone “0 NT a ture, SEEKING BI-FEMALES 
: eh 2 CALL 1-888-281-4502 ws -_ Look toy 
BEAUTIFUL, SEXY EUROPEAN Farsi inems big sta od ~- llama t tland, Ma a 
| _ LOOKING FOR A SPANKER \ Ft nor : f ex. 1/14/04 
jo . iplexioned im e-age THE GIVING SEASON 
Men Erte: j person wi 1s looking 4 
er eas | r GIRL OF ADVENTURE Women FIREMAN IN NEED OF FIRE bes. One, man would 
} BRIANNA UNPREDICTABLE AND 














here.com 


~ WWWLEPOSD 


a COUPLE FOR ENCOUNTERS 








JOE SEEKS JACK & JILL 


aso 


Pleasure 


WET & READY 





PONY FOR SALE 

VA 
SEXUAL ENERGY 
UDDLY GUY FOR $s 








SRAELi WOMAN SKS SLAVE 


BOSTON MASTER 
SEEKS STUDENTS 


STRIP CLUB BUDDIE 





SEEKING LIKE MINDED 
SOULS 





PANTIES AND FULL SLIPS 
AMUST 





































M - Male « F - Female « 














cy 


Hersona 





SKS INTERRACIAL LOVE 


6274 3 
MOVIE BUFF ase De 
anjows thes cuadkcon: cane adie EVOLVED 
f time tne te, 37, y 
NATURAL BEAUTIFUL 
wit " 
pe 
KE a GREAT SMILE 
Bi 4 
RED SOX FAN 
k t 
TRULY “ALIVE 
a : aK ; 
COULD IT BE ME? 
t 








mischievous SPRITE 
ay pirited SWF, 36, seek 
rte 3 








PASSIONATE MALE 


Jark. smart 





bright 








559018 
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LET'S MEET 
SAF, 36, likes children, trave 


eeks SM, 29-39, who has 





food. P45504 
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thing 


by answeroclogy 


Psycho Van Man 


THIS WEEK’S QUESTION 


| A Good-Time Guy (Somerville, 26-28, Technical) asked: 
| %° | How long is too long to hold the gaze of a woman I'm flirting 
> | with? At what point does it go from intriguing to creepy? 


























Real-time Guide to Relationships 








y 
ie! 
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THIS WEEK’S TOP ANSWERS 
-—a~— A Creative (Female, Cambridge, 29-35, Writer) answered: 

Z Anatomy Of A Stare: 

® | ¢5 seconds: I'm thinking, “Wow, look at that hot guy 
, YY checking me out. | wish he'd come talk to me.” 

© 7 seconds: I'm thinking, “Ugh, | wish that creepy guy 

would stop staring. | hope he stays where he is." 
© 10 seconds: I'm asking for an escort to my car because I'm freaked 
out he'll be waiting for me with his 1972 Econoline van (the cne with a 
naked lady painted on the side) waiting to knock me over the head with 


a beer bottle and take me to meet his dead mother who's propped up in 
a chair somewhere. 





(~ma, )A Life of the Party (Back Bay, 22-25, Student) answered: 
ay 5 seconds is ok to start out with. If she's staring back, it's 

| $72 4 ok to look longer. The important thing is to pay attention to 

| ey ~ | her body language. If she runs a hand through her hair while 

Way) *) she's looking at you, looks down and bites her lip, blushes, 

or smiles... those are all good signs. If she frowns, turns away, or walks 

off, she's not interested. At that point, if you're still gawking at her, it will 

creep her out. 


ox ——) A Pinstripe Penny (Newton, 36-45, Medical / Dental) answered. 
| a Three to four seconds. After that, avert your gaze down to 

your drink. Then look up again and smile. If she's looking at 
— | you at this point, she's interested. A note to the wise: you're 
a el completely out of luck with the whole "gazing into her eyes" 
thing if you have a twitch or a wonky eye. At any rate, be confident, and 
remember: don't stare at her forever... approach her! 








At The Phoenix's Answerology, you can ask the opposite sex anything. To ask and 
answer questions yourself, and to browse over 1 million Q&A's, The Phoenix invites 
you to sign up for free by going to www.BostonPhoenix.com and clicking on “Love 
Q&A” on the left side of the page under “Classifieds” 


www.BostonPhoenix.com/loveq&a. 



































To listen and respond call 


517-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 
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CREST USER 
That's right, guys! When you se 
ning you'll notice is m 
and it only gets 
op and act s 





~ ATTRACTIVE BRUNETTE 


SWF, 55, N/S, looking for secure 
attractive, humorous SWM, 50-62 
with a good heart, who enjoys din 
ing and dancing. #544737 

LIFE TO ITS FULLEST 
SWPF, 35, South Shore, attractive 
onate, spirited, warm, gro 
and fun, seeks SWM, 30 
realist, who's kind, healthy and 
e, for friendship or possible 


















TR+. %8892380 
GOLDEN GIRL 


slim 


blonde SWF 
5 music, beach 
y out, romance. Seeking 
in shape S/DWM, 4 
build 















MY HEART 


petite WiWF 





essary. 1868174 
STUCK IN A RUT 

8 overweight, auburn 

\ faring, 

Looking for SM 26 


joatee a plus. £°561909 
VICTORIA'S SECRET 





PROVIDENCE WITCH 








To use your credit card call 


617-450-8620 


MEN SEEKING 
WOMEN 


WANT A BUBBLY FEMALE 


75388 
HANDSOME ITALIAN 


ALOT TO OFFER 





al Guard. 557 
SQUEAKY CLEAN! 





k 
62756 
FAHRENHEIT 9/11 


CIRCLE THIS AD 








g SM, 27-32. P558684 
FUN AND OUTGOING 











MUSICIAN/GUITARIST 
t in pops rish-Ar 





















impor- 
she should be 
Dus, Non 
children and 





OPEN BOOK 





52, 5'9", 160lbs, Pisc 
lege-educated, enc 
out, reading, theater 







seeks WF, 38-45, for friend- 
possible romance. 553982 
HAVE YOU SEEN HER? 
an-American male, 23, study: 
PA, very nice guy, seeking 
intelligent SW/HF 
and dating. 2554 
LETS SEE 
SM, 39, love the outdoors, 
ing, hunt 
ig the night 
like-minded. 
to share 




















camp- 
and hiking 
1 the beach. 
affectionate. 
happiness 








k or 
579721 
MISSING PERSON 
anted: SWF, 32-44, who's pretty, 
infident, easygoing, for SWM, 41 
s laid-back, self-assured 
‘opical vacations, weekend 
aways, boating, Harley David: 
S. possible respectful rela- 
tionship. 2301394 
JAZZ LOVER 
SWM, 48, 6’, wine merchant who 
enjoys live jazz/blues, fine wine 
and dining out, seeks SWF, 35-45 
with similar interests. 4963454 
SINGLE LADY WANTED 
Romantic guy, 39, seeks single 
woman, 30s, no kids, slim to aver- 
age build, for dining, dancing, club- 
bing, romanve. | exercise daily, love 
warm weather, Stephen King nov 
els, and sports. TP566586 
PASSIONATE SPIRIT 
Alive, healthy, free, joyful, creative 
ourageous, peaceful, trust 
attractive, evolved, re- 
spontaneous. 
seeks woman 
f bi and substance, adven: 
turo spir nulating mind. 
ving, satisfying 
1886 
NEWTON/WELLESLEY AREA 
Give it a try. Handsome 53-year-old 
DWM, 5'10”, 170ibs, seeks S/DWF 
50-70, whe like help with 
ydd jobs around the house in 
exchange for a drink, conversa: 
tion/dinner. 
EASYGOING & FRIENDLY 
enjoy the outdoors, dancing, din 
ing out, and comfortable conversa 
tion. WM, 64, overweight bt 
seeking SF 
ndship. £P57 
CALL ME 
romantic, handsome. 
SWM 61 
duilt, ser 
3yS sports 





























































and 


hum: 





e outdoors 
romantic 


g 
for movies, dinners, travel 


rateur 5 

RU WILD? 

Yet warm-hearted? Have | 
1 before? SWM, 24, looking 
share a smile and good times with 
SF, 18-27, N/S. SP 53 


053 

















To listen and respond 
from any phone. 








mile er tai i T4 
WANT TO HAVE FUN? 





il 257184 


ADVENTUROUS, MEDIA 








3216 
SEXY STUNNING ITALIAN 
NM. fit, muscular body 











e, carir rong 
SWF, 23-40. #9673134 
COULD IT BE ME? 
eking_SBF t 
es! T55864 
NO COMMITMENT 
NM, late 40s, professior 








Avid Sox far 
WM aring, gi 


joys com 











kind 


936840 
TAKE A CHANCE 
Clean, physically fit, SM, 40, very 








high energy 
m, and intense, decisive wh 
necessary, knowledgeable on a 
range of topics. Seeking witty, fur 
energetic yet affectionate SF to 
share life and all it's adventures 
7563871 

NOTEWORTHY 
Attractive, fit SWM, 6’, brown 
hazel, w/passion for music, sports 
the arts and other cultures. Seek: 
ing attractive SF to exper e all 
that life has to offer. #9555722 

MEET THE IDEA 
SM, 23, wants to work on building 
a bond with a SF, who fun, pretty, 
confident, considerate, happy, who 
aspires to be great in some way. 
7549393 

















Creative. 


athietic SWI 


smile, full-time teacher, ru 
ey clinics for kids, 


very 
Sted in relationshij 
F, 32-43, who enjoys helping 
other people. 5815 
SINGER SEEKS INSPIRATION 
Lead singer in North Shore band 
seeks inspiration for his next 
tune...could that be you? | am 6 
1",195its, well built, shaved head & 
tattoos. Drop me a line and inspire 
me. 550070 
JANUARYS CHILD 
Tall JWM, 52, 6'+, 190ibs, nutrition 
ist and computer tech. Seeking 
witty, educated, warm, caring 
woman, 35-47, for possible long- 
term dating. 47554938 
ALOT TO OFFER 
Tall dark passionate SM, loves 
everything | do, need someone to 
tame my wild side. | am caring 
and spontaneous, how about.? 
7580471 
COME PLAY WITH ME 
SWM, 22, ice blue eyes, dark hair 
Boston area, looking for someone 
to go clubbing/bar-hopping and 
exploring life with. Dog haters 
need not apply. 48556976 
SPICY MEATBALL 
Caring, cuddly 39, 6’, dark hair 
eyes, passion for the arts, spicy 
exotic Cuisines, world music, stimu- 
ing conversation. Seeks curvy, 
mantic, cerebral, spiritual, artsy 
female, with child-like sense of fun 
for picnics in the park, dancing in 
the dark . 1955673 
WHO'S OUT THERE? 
SM, 29, photographer, musician, 
6’, Buddy Holly/Clark Kent type. 
funny, sarcastic, smart, critical 
enjoys, writing, music, bluegrass- 
death metal, cooking, children, dis: 
likes, professional athletics, MTV, 
shopping malls. WLTM SF, 24-34 
dark hair, pale complexion an 
smart as she is pretty. #7572216 
YOUR KISS, ON MY LIST 
Funny guy, 29, 5'11", browrv/hazel 
rocks out to ‘80s music, enjoys 
rolle;blading, Davis are, cool 
restaurants. Seeking hip, flirt 
female, on the tall side. Ask ‘0 
questions, I'll give you honest 
answers! #267796 
RAINBOW 
Loving, sincere, creative 
year-old African male, 5'11 
170Ibs. Enjoys outings, tra’ 
movies, quiet romanti 
Seeks well-mannered, sin: 
and loving woman, 28-4 
friendship and possible long 
relationship. Race, weight 
portant. 4685678 
CIRCLE THIS AD 
This WM, early 30s, no children, is 
seeking a fun, friendly woman 
under 35, smoke-free, for friend 
ship. €°580240 
QUINCY 
SWM, 47, seeks attractive SHF 
for love and romance. | love art. 
music, and good conversation 
Would love for you to love the 
same. 8451039 


intuitive 
with hon- 





























































To place your ad and for 
Customer Service, call 


800-310-5995 


CHERCHE DEMOISELLE 


4714 
COULD IT BE ME? 


CONNECTION 


you. @P463 
CATCH OF THE DAY 


essage. ™5222¢ 
TAKE A CHANCE 








NEWTON AREA ONLY 





{ humor. @P432534 
LOVES ECLECTIC MUSIC 





=o 






LET'S MEET 
nore. T5614 

SAVE ME 
47-year-old DWM, 6'1 Olt 





Jeath 
a slender fig 
ands. H2 7 
GENTLE TOUCH 
Black male, 44, s 
female, 30: 

















sur 5846 

ALOT TO OFFER 
SWM, 34, would like to meet ar 
interesting woman, 18-45, to 


spend some time with and get t 
know. 9579162 








OUTDOORSMAN 
Easygoing, nice guy, 45, non 
who enjc hik 
ntry skiing, art, or 
ing, much more 





meet petite, nor 
s 37-45, with similar 
ests. #216038 
WITTY BACHELOR 
Professional SWM, 36 
petite SAF, 24-39 cD, 
hunting, the Red movies 
learning new wo hav 
2 laughs and see what comes 
of it. 7884278 
CIRCLE THIS AD 
SWM, 29, would like to find a rea 
female. 5, with whom to share 





seeks 


cord 





















metal 
576044 
SEEKING ASIAN LADY 
SWM, 6’, 200Ibs, brown hair, blue 
eyes, enjoys dining out, movies 
music, outdoor activities. I'm look 
ing to meet a stable, sweet, caring 
Asian lady, 25-39, for a long-term 
relationship. 262426 
ENERGY FOCUSED 

Are you a WF, 35-55, into mentali 
ty, peacefulness, relaxation, cre- 
ativity? I'm a BM, 43, who'd love to 
meet you. 17268405 

REALITY SHOW REJECT 
Why? Because I’m down-to-earth 
and I'm a realist. Single, 42-year 
old, non-smoking professional 
leads a clean lifestyle, never mar- 
ried, no children (work came first 
until now). Humorous, ener: 
Outgoing, considered good- 
ing, tall, medium build, enjoys 
certs the gym, dining, ¢ 
movies, travel, etc. Open to 




















with similar inter- 
ests. 2239301 

PERSONAL TRAINER 
Black male, 43, 5'9”, gentlemar 
would like to meet a tull-figured 








white female, 35-55. #°27708( 
SPIRITUAL 
Tall, dark, handsome italian, 6 





fit, fun, f 
non-drinker ish 





y, Non-smoker. 
ing, swim 








3 
ny race. North 
218667 
DOES SHE EXIST? 
SWM, 39, 6’, 195ibs, brown/biue 
friendly and outgoing. I'm looking 
to meet a lady who's fun to be with 






slim, and looking f Dus rela 
tionship. Betwee race 
open. #401492 

SUNRISE OVER BOSTON 


SWM, 42, confident, agile, sec 


limited possibilities. 
enjoy star gazing. #8279719 
STIMULATE YOUR MIND 
NM, 32, blond/blue, enjoys re 
\talian food, good com 
vents, dancing, new 
Looking to spend 
quality time with caring, affectior 
ate, kind-hearted SF and 
share life's experiences. 7882895 








experi 








NICE ITALIAN GUY 
SWM, 44, 6'3”, looking to settle 
down with lady, 35-45, non-smok 






er, positive personality. | work free 

lance so time off var Likes: 
small family owned restaurants 
travel to NYC; cooking for a special 
person; hanging with family/friends 
and more. 888482 












LOVES LIFE, OUTGOING 
ct 


BABY-FACED GUY 


Tw 
BLOND, BLUE-EYED GUY 


Poy 
QUINCY 


434004 
RELATIONSHIP/MARRIAGE 


p. 226689 
FREE MALE 








DATE MATE 













t! Heighvweight proportior 
ess ok. 7462022 
BE MY PUNK ROCK GIRL? 
SWM, 208ibs, brown 
n. short hair 


own Car, for 


more. 44 
DINNER IN NORTH END 
with frienc 







and finish the 
The Roxy. This 
but | do 
out am ar 
ghable, joy: 
black 
| ha 
toa 
a woman whc 
too serious, bec 
not. 78291099 
IF ALL THE WORLD'S. 
a stage, will you shakily ac 
Whether you play, portray 
t gin’ the blues car 
roads diverged 
4?” or simp! 
















ertainly am 


ta role 
















introverted grad student, SJM, 31 
5'6", seeks hone: intelligent 
woman, same generation, for con 
versation and recreation. Perhaps 
also procrastin: even infatua- 
tion, but not manipulation or aggra- 

















ation. Jewish, Unitarian, or 

Scrabble player a plus. 9997916 
BE MY GINGER ROGERS 

I'm a tall, well-built man with 


brown 
looking 


eyes and black hair. I'm 
a lovely lady who wil 
be my dance partner. | enjoy club- 
bing, Gating healthfully, and curvy, 
flirty girlies! Let's dance the night 
away! 9466042 

MARRIAGE WITH NO SEX 

a mix between Al Pacino. 
Dustin Hoffman, and DeNir 
SWM, no sex because of a sur- 
gery, well-educated, seeks under. 
Standing woman for marriage 
between the ages of 24- like 
flying airplanes, renting sailboats at 
the club, and writing about political 








'm 
























science. %2477285 
BORED IN BOSTON 
striking, athletic, intelligent 
unique SWM, 36, seeks 





maie partner in crime, for laug! 
leaming, and adventure. 8268061 
CASTING LEADING LADY 
e, eclectic, music 





lover 
seeks 
share adver 


ife et 








le on arts. 


relationship sought 





BLACK MAN FOR LOVE 


Male in his 30s, non-smoker, 6 





PETITE WOMAN WANTED 


har 







ome. 








1 67 
HI THERE! 


average-looking but warm 





hearted professional, brown 
brown, 40, seeks you: cule, pe 
open-minded woman with a good 


sense of humor tc 
and a possible intimate relationship 
that we'll both probably end up 
regretting someday. 


fun, romance 








To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 








JUST tear! TO BE HAPPY 
SM, 46, bh 
ner tor We. S 
full-figured a plus. €5575 
FUN-LOVING & SINCERE 
nergetic, employed SBM. 
/ average C 











LOVE WITH SPACE 


philosopt 


ally and tically 





Easygoing ¢ 
employe 
night walks on t 












FALCOR SEEKS ATREYU 
GWM, 48, 51 
rown 







seeks smalier 





enjoy it together 5 
FOOTBALL AND LAUGHING — 
doking for a 
ball, laughir 
need guys 
brown/brown, slender 
wear heels, that's ok 
goes. Just be yourse 
sense of humor and be 
>. 489464 
SUPER NICE GUY 
Artisphotographer 
years of immature behavior 
erant around grown-ups, 
enough to fix your car 
ar ing about it 



























CAPPUCENO, ANYONE? 
I'm 6'3" with dark brown eyes and 
hair. | love Hoobastank, Maroon & 
and No Doubt Always up for a 
good game of volle 
friends for coffee. Confidence is a 
beautiful thing! Call me! %#252499 
1AM WHO! AM 

am seeking a quietly feminine 
etteminate ( 
dinners, 
weekends pla i 
an ex-Marine, lean 
























shape. | am for real. See 
term relationship. Serious replie: 
nly. 947699 
LET'S BE A TEAM 
WM, 42, 5'10” 





175ibs, brown hair 

attractive hie 

healthy, fit- seeks attractive, ma 

culine, healthy, fit man. 49544115 
MAKE ME LauGH 





yeen ey 








athleth 
1, blond/biue 
omeone chill, hangout 
laugh if the istry is right. I'd 
ike a Quy around my age, who's fit 
and funny. 4427180 
RELAX, GOOD TIMES 
Friendly guy, 50. 
S blue- 
Kiship first 
ask me anything. 
LOVE CONNECTION 
Fun-loving GM, 42, 6’, 
brown/brown, jooking 
man for good times ai 
long-term relationship. TP9 
FRAMINGHAM MALE 
BM, 5'11”", 210ibs, exerci Ises requ 
larly, enjoys sports, music. S 
WM, over 50 preferred bi 
exclusive. Chubby or heavy-set a 
plus. 1223435 





looking for 















eran, set 





0, for 





























Kind gentiemar 








To use your credit card call 


617-450-8620 


To listen and respond 
from any phone. 





SPECIAL SOMEONE? 





READY FOR PEACE 





bx PASSIONATE AND KIND 
TERRENCE SEEKS PHILLIP 3WM t 





CUTE TOMBOY. 






es tomboys. 206584 
MARTHA STEWART — 





EXTRA LARGE wh nous 
extra large SB/HM, 18 ~ MOHEGAN SUN? 


oking, clean-cut, in-shape 











WOLFEBORO, NH GOOFY PEOPLE 





WHAT'S THE WORD? 
c 4 achat 6 














passionate te 21683 
SINGLE IN NEW ENGLAND 


SM 





NATIVE AMERICAN MALE 
GM, 34, 5'8", 190ibs, brown/brown 


age build, decer 








. ti 
y please. 19957644 
BLUE-COLLAR BRO 





HIN UND TURUCK 
10° 155ibs, lean body. 




















WARM & 
INVITING SMILE 










elationship 


Bt .. BEAR WANTED 








North of Boston. %P5552 
COFFEE IN CAMBRIDGE? 
GWF. 60, passionate about teact 





drinking okay, must be D/D 
7447829 


STRA GUY 4 — BUSINESS AND PLEASURE 


straic 









ucket. Looking fc 








* th t | am a 22-year-old fem with 
TAKE A CHANCE! oe Bedtord _ an cane Se se 3 
with blue eyes and light Would love > ha 





likes spending t 
my son, who is als 






3 walks in 


home is the best, just beir 











you all night, | am a loyal, dev snuggler. E45 
: 0 and faithful friend. Age and race BEST THING ‘SINCE 
\passionate unimportant. €°464907 Dark chocolate! Sweet, shart 
LIFE IN THE OLD BOY VERY FIT AND ATHLETIC GWF 44, by day works ir 
r gid italian male, 5°10", 190lbs versity, by night aco por 











/dark, into bodybuilding, works star. Love 
a lot, would like to meet a man 3 
who likes the gym, hiking, cam) 
ing, movies and more 7514318 
SEEKS SPECIAL SOMEONE 
ortuguese GWM, 35. 
loyal. lessionally employed 
enjoys physical titness. people 
re gatherings, frie 
eeting sir 
lo date potential 
ogamous relationship 





















FEMME, BUT NOT. 





















MANIFEST IN PROVIDENCE 
GWM, 42, 56 GWM, 6 195i brown/biue 
Ie wn, thin, muscu realive. xcean lover, ARE YOU SHY? 
ar seeks a mascu Looking for women who exp 
in mar 3 non ence shyness. Want a di 
dy for a relahonship and supp 
— 4 REAL LOVABLE LEO 
r-old lond/blue. GWF, 40ish, attractive brunett 
average h great sense of humor, seek 
>, smoker, few 3 same. Ali my frie 4 
ght, please fill the void. Tel me 





t yourself. T46106 


HALF 
HIPSTER, HALF DORK 





__LOOKING 4 NEW LOVE 


F, 42, brown/soft browr 


















1 tworthy, looking for th: 
56+ e, ready t someone to share new adv “ 
e fun times. #207793 with, to get to know first ai sometimes 
suooy WANTED! where it leads. 4P550954 7511829 
brown/brown FRIENDS FIRST ARE YOU NORMAL? 
new to are. SWF, 22, artsy, intelligent, raunchy Strawberry blonde, 5'6", toned 
ang out with sense of humor, cute, seeking likes to dance, loves the 
@ around Boston open-minded female who enjoys romantic and too honest, seeks 
not afraid to have a good movies, conversation, dining out or non-Bi female who a female 
m 1 like someone long-term staying in. Friends first, more pos: Northshore area. Be honest. caring 
t that's for later. Not into club sible. Size, race unimportant and looking for a true friend. 
ene. 484600 78222596 526902 








To place your ad and for 
Customer Service, call 


800-310-5995 


TRUE LADY 


PARTNER IN CRIME 
eres C 
ROMANCE AWAITS 
Tad 


FRIENDLY GIRL 


1 
SEEKS 
INTELLIGENT LIFE 





Bo 


TIRED OF DINNER FOR 17 
Ss 
NO CLUE 
B16 
IT IS TIME 
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ASIAN CUTIE PIE 


. r baat 
AWAITING MY EQUAL 





“4 4 
APPLE BLOSSOM 








1 SPY 


HER AND ME 








_ AUBON PAIN 
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WHERE DO YOU GO? 
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BY DAN SAVAGE 


-mSavage Love 


Hard to swallow 


Being one of those poor uninsured types, | went to the Haight Ashbury Free 
Clinic, in San Francisco, to get some stuff in my throat checked out. | described 
my problems — weird tonsil spots and a lump in the back of my throat — to the 
evening’s practitioner and said that | had felt around back there with my finger. 
He seemed kind of shocked. | didn't say that | learned how to suppress my gag 
reflex when | was 20 so that | could give better blowjobs. No, Dan, | was quiet 
and polite. So he looked in my throat with a tongue depressor. He told me what 
the tonsil stuff was, and | was relieved to find that it was a non-problem. Then he 
tried to usher me out. | said, “Well, what about this other thing? The lump in my 
throat?” | explained that | couldn't see it, | could only feel it, and | asked the 
practitioner to put his finger down my throat and feel around. 

“Fine,” he replied, “but this is the last thing I'm going to put in your mouth 
Just in case you have some sort of fetish.” 

| have a lot of empathy for the folks who work at free clinics (they see a lot of 
freaks and schizos), which is why | didn’t immediately pitch a fit. But damn it, 
when | go to Planned Parenthood for an exam, they don't tell me that they aren't 
going to feel around in there with their fingers because they think | might have a 
fetish. They stick their fingers in my cunt and feel around to make sure nothing 
funny is going on. 

After the practitioner felt around a little bit, he said he didn't feel anything. 
Then he said, “You wouldn't believe how many people come in here with that 
fetish,” and he removed his hand from my mouth. | never felt him touch the spot 
where the lump actually is, but | couldn't tell him to do it again because of the 
fetish comment. | left feeling completely marginalized 

So do you have any idea what the fetish is that he was referring to, Dan? Is it 
having someone gag you? Is it having someone feel around the back of your 
throat? Is it having, specifically, a doctor do it? And what would be the appropriate 
response to a comment such as the one the practitioner made? My friends have 
suggested that | write a letter to the clinic management. Do you think that he was 
out of line making a comment like that? Or do you think that he was within his 
rights not to do something that made him uncomfortable? The only thing that | 
can think of that could've actually made him uncomfortable was that | was wear 
ing my leather wrist restraints, which | always wear. Your thoughts? 











Tonsil Shocked 
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J] issues 





and respecttu 
freaks and schizos” all da 
own a 











of humor. Instead 














“Phillip” had a long ponytail. He was smart and cool, but chicks hated his 
gross hair. Our girlfriends told him that girls would be all over him just as soon 
as he lost his ponytail. He finally cut it off and, lo and behold, girls flocked to 
him. Now he’s engaged to one of them. The problem is NOBODY likes this girl. 
She's a selfish, controlling bitch who pians to move Phillip out of state when they 
are married. He doesn’t want to move but seems to be going along with it. He's 
totally whipped and seems really unhappy. Our question to you: is it appropriate 
to tell him not to marry this woman? We've had friends tell us not to, as it would 
likely be a friendship killer. But he’s going to move, and he'll basically be out 
of our lives. We honestly feel like staging an intervention. Still, we all feel like 
assholes for even thinking like this. We know she’s not right for him, but should 
we tell him that? 

Friends Against Controlling Bitches 


ea e, FACB. and 


you 
















































































Attention, readers: are you a straight woman who likes to watch gay-male porr 
Bret Fetzer, a writer and a friend, is working on a story about women like y 
you're up for talking about the why and wherefore, please contact him at 
bret@savagelove.net @ 
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GIGS... 
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apr ati 





Allston: N 


Brighton 


Brighton 





















781-643-5703 















© Back Bay | 










www grandee 








Brookline Village 


ntralapa 





AUTOMOTIVE . 





MUSIC MARKETPLACE . 
DATING ....... 
BUY, SELL, TRADE 


EQUAL HOUSING 
OPPORTUNITY 








Apartments/ 





BACK BAY 


Prime Neighborhood | 








green and orange line 
ALL UTILITIES INCLUDED 
Call 617-267-8433 





617 277-5100 





Artist’s Loft 

















Sh: nee. 6 
ROOMMATES ...... 
MIND, BODY, SPIRIT...... 











Back Bay- No fee- A tel 


Back 








Fenway- Ni tic f 


West Fenway-_N ee- Huge 








Back Bay- 


Boston Realty Works, Inc 





617-424- 16000 


www.bosrealty.com 


BOSTON 
Emerson Place Apts 
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_ GET RESULTS! 
617-859-3300 
PHOENIX 
CLASSIFIEDS | 


Jamaica Plain 

















wellLofts.com 


978-458-0031 
Maiden 1 LY 





mins to Boston 


MEDFORD-10 





" §1100sutils. Avail 
781-245-9596 / 617-30 








Melrose 


Melrose - 


Melrose 


Melrose - 








Melrose 








pital area near E 

the Brigham Cir 
minute 

5-7300 
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North End 1BR $99) 








PARKSIDE PLACE 


Magnificent Views 
brid i wny, re 





REVERE 2: 








781-581-6323 
ROSLINDALE 











SOMERVILLE 


aiden, Che 


We Pay you to rent thru us 


Studio $750 
1BD $900 
2BD. $1100 
3BD $1300 
48D $1500 


ROSS R.E. 
617-666-8188 


SOMERVILLE 


SOMERVILLE 





" (617) 623-6631 
MI +1. 
Ran Norton 
E R, A Group 


REAL eStart 


STRATTON WOODS 
_ SCARBORO- ir 2¢ 





WALTHAM 









Westminster 
Street Lofts 
Downcity 
Providence 





tr 


Hallkeen 
Manageinent 
401-276-1155 


r see us at: 
www.westminste 


rstreetiofts.com 
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Office/ 
Commercial 


sete a emen eae eee 
CHFISEA- Arlington St./ 
Everett ist Loft or 











Real Estate for 
Sale 


wellLofts.com 


978-458-0031 
ALLSTON 





BACK BAY/BOSTON-Tt 
jue property fit for the 


Social Life 
Pal 


THE ARTS & ENTERTAINMENT 
AUTHORITY 





Phcenix & 
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email: classifieds@ph. 





CAMBRIDGE 


UNIVERSITY R. E. 


HARVARD SQ 









From the s 







Square trust 


CAMBRIDGE, Brattle Area | 






| Winthrop by the Sea! 

Brewster St. 1€ single Only minutes to Boston, Mile 
tror m ige 2storatior beaches & Spectac | 
from ‘Cambridge ‘Restorations. | n Skyline & ocean view | 
Six bdrms, 4.5 baths 079 A | 










display of quality Pride 

rm will exceed your 
All new 3 or 4 br, 2 

+ sq. ft. townhom: 


3.ft. floor area. Famil 


t office 
y garden. $3.5M | 








sep. entr. Lovel 
rf V 


S steps fc the 
in! from $485,000.00 

nN skyline views < 
>anside living wi 












CAMBRIDGE, Harvard Sq | 
11 Hilliard St. 1894 s 
amb. Re 





ations 








atrium. 2 Jeck 
elegan’ 
guest quar 
Exceptional 2 family 6/7 + ex 
tended living space, both i 
ity, modern apartments moderr 
quality oak floors, a step above 
$589 900.00 





firep! 











CAMBRIDGE, Avon Hill 

Big updated 1884 
br, 3.5 ba, 3,000 
area. Office, fine 
$1.699M 















astakinaly maintained 
6/6, beautiful common ar. 
shinny hardwood floors 

and Ceiling | 
vof, large yar 

nm House Sunda 
10 Beach Roac 











CAMBRIDGE, 28 Foch St 
Alewite 





Brook Park 
















fe sac vated 3BR 
way. 1892 single/2-fam. 5 3 | ren +4 ‘bath 
mod. baths, parking. $539K | Fy ee 





ach & bus 
undry, porches 
Don't miss this « 





CAMBRIDGE, 8 


fir, 2fam. 2 br, sm. study. DR, | 


aid St. 2nd 





atti 01 bath-&kit. Tandem | 


CAMBRIDGE, 1¢ 





Oceantront c 
Boston Skylin 
4 natural gui 
&éd 2 & 3 bedroor 
| places, built in b« 3eS, Uf 

Jated granite kitchens, extend 
931 Mass. Av. hi ed guest quarters and expand. | 
ard & Centra able attic, $389,000.00 


aundry. 1 Highland Real Estate 
617-846-8000 








CAMBRIDGE, 


rise, btwn. Harv 





Concierge, pr 





br, 1.5 ba, $350K www.highiandre.com 


Fred Meyer, Realtor 
2000 President MA Realtors 
Licensed R.E. Appraiser 
University R.E 
Harvard Sq 


617-876-1200 












nished-Lovel 





3, luxury 
SANDWIC' 
HOUSE FOR RENT | 
















Well Ker 
shad. 1 Batt 
il Heat _ 


ar 





AR and 495 Ot 
y Trast 
GIBSON | iy + Vit 
| ut 
Real Estate 
CHARLESTOWN 
3 BR's, 3.5 Baths, garage, a/c, | 
yak floors, cathedral ceiling, | 
ranite & hen. Pi 
at IK 





Mon. orner, Sunny 1 BR 
yndo in gas lit area 
floors, laundry in unit. $309K 


BR's, 2 Bath duplex v 
ity views and onde 


deck & gar 








SUGARBUSH 
MOUNTAIN 


Why Work from Home? 


BR, 2 Bath 1,700sf towr 





house with central 








| 
place, garage, oak flo | OSL included in spectact 
ite kit. Open floor pla aK | lar 2 & 4 BR units. On shut 
‘ | | tle route to mountain. Gor 
View many more listings at | 





geous views, rec 
2s. Weekend/Week/Se 
sonal Rentals Avail 

Visit www.northlynx.corr 
all Lauren: 203-365-0126 






GibsonRE.com | 






Open 7 Days 
Gibson Charlestown | 





Real Estate 
142 Main Street 
617-242-3073 | 


er 
Services 


| Become a Savvy 
| Homebuyer 


Learn how at our free ser 








| Wednesday 1/26, 7-8:30pm at 

|} the Radisson Hotel i7 Me 

| morial Drive C mibricige 
Space fimite C ir 





www.channing 
Or call: 617-75 


ealestate cc 
5-2905 


LowellLofts.com 








CHANNING 
REAL PSTATE 


978-458-0031 1 


Hed 


great places to live | place an ad call 617.859.3300 today! 
om | www.thephoenix.com 
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ALL ARE AS 
MATES )M w 






with a click of 
www. Roommate 





Rooms Available 






4 
ate room, be 
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only $80c 
! Call Mary 
7.1506 


*CHELSEA 21. 
WATERFRONT" aa 











apt 
MISSION HILL i 
Fg CIRCLE 
ljoommate x 
DEI 





ALLSTON-F profi 
r room it : 









499-48 








BELMONT. 
smkr $600 
to HVD 

indry, pkg. 617 





mikes @ccs.neu.edu 


BRIGHTON: $650 a 
3 bedroos 
monwealth 
4 roommate 


month 
apartment 













B line, easy walk 

s. Minutes tror 

lege. Easy on stre 
asher/dryer 





ar 


yom mn 3BR apt d : 
ar bu 
617-529- S60 or 


ate sociology 
ntact Leigh at 





BROOKLINE 


SkS_ rot M 25+ ti 





M 48 











ar |. f 
3 lot Moder bik 
aundry, porch. Cable & internet 
avail r 290 incl heat and hot 
water ail ASAP. 
for ics go to:  http:// 
www.h matudigs, com 

739-6876 
Idmstudios @ comcast.net 


BROOKLINE-WF over 21 for 
fully furn 8 rm 2 bath twnhs 
Beacon St on T. $850. Avail 
ow, Steve or Ann 617-566. 










BRIGHTON/ 















Dane E 





fur 
om. 








hot 


ttp:// 


1 for 
nhs. 
Avail 
-566- 


Estate / Roommates 


DORCHESTER 









| SOMERVILL 
available ir 
$590 v 





Bec droom | 
| 








veland Circ ic 
home. Maid 








BROOKLINE-C 
area, large his 
MEDFORD-1 
Maie/Ferr 


ki 
yuved. idea 
aspiring a’ 


















Dorchester-34 i Street 
SOMERVILLE 
4 avail ir farr 


DORCHESTER ar 
































Dovehester Shara $520 Greg South Boston Share 





able ir + 
ated ir tt yrea 





_ | $550+ last. 617- eaeerat ‘ 
| PEABODY- 
rd 





Watertown 


CAMBRIDGE/ 
WATERTOWN: 


Skg 1 roommate for Spa 
c OUS newly renov 3BR hse. 
Attic, 2 LRs 
table, W/D. 
AVAIL NOW 
919-788-9052 or 


i] 


age. © — Barkan offers moderate to affordable living in the heart of 
mate goa ore $0 the city, our full service on-site management staff will 

; A provide you with peace of mind to allow you to focus on 
REVERE BEACH | ptecccork pret ‘ P eer 
mare house. 3 Dlocks beach | TesPonsiie and oi owe enjoying living steps away from Newbury Street. 


an a 











$53 
17-924-5945, 





CAPE coD 


Bourne; Guy 40+ wanted 
to shr Waterront hse w/dock & 
gym Year round. yee mth. 

Call 508-563-5812 


CHELSEA F housemate 24+ 
needed. Semi-furn ideal for 
grad student. N/S, cat in house- | 
lo more pets. $600 fick all utils | 
except phone. 617-884-844 | 
| 
| 





450 sti 
last. Male td Gay friendly 
781-289-2002 WEST FENWAY 
Lar tor ~ 


REVERE-1M sks M roon 
1 Ig sunny BR, 3n + 
firs, newly painted, 2n 
3 fam hse. Gay Frie 


| 
| 

| 

, respectful large vic- | | 
home. 3/4” acre. | | inclutils. 617-447-9221 

| 

| 

| 

| 





HYDE PARK- GM for clean 


Discover the comfort and convenience 















DAVIS SQUARE | 
Vegetarianish house in need of JAMAICA PLAIN 
N/S, queer friendly, thrift store | 


for same to share 
93, 















id m/f to si 


wht SOMERVILLE 


2M sk 1M/F 25+ grad/prot 
to sh re 3 BI NSS no pets 


| — . F 
Chelsea, Prattville | 
Te ethers er avail in 2 be | ROSINDALE =| avai of living in the center of it all... 
ublic trans. free parking | Eurnshd BR avail in 2 2 fam hse. | $625+utils. Avail | 
$506 incl heat/hot water | | Clean and quiet, close to | call Ed 617-388-7036 
617-823-3701 | king avail, No pets | 
| 600 inci util. 617-323-7654 | WOBURN-Matu 
| 
| 
| 


going, laid back, exc laptonal 
eon to share space, and ¢ 
ivate laughter, and encourage 
cenavi 5 BR house w/ new 
freshly panied. wa 
loos kite che n 5 bath, and | 
of al C 


days 8:00am-1 


“TS BARKAN 
Poo <i aceite 6 | 7-424-6783 


70 BURBANK STREET BOSTON 
A HUGE @ | 
sien oe 6) 


Ea 1-street parkir SECTIC 
$600+util 617-436-1069 ee 


142 Meridian Street 
Fe E. he E RA East Boston, MA 
5 Tel: 617-778-7822 
ae R - A 1 7 § T A T E Fax: 617-778-7824 
www.Perlera.com 
SPECIALIZING IN SALES AND REBTALES. 
CHELSEA ___ EAST BOSTON EAST BOSTON WINTHROP REVERE 


43-47 Williams St. 88-90-92 Maha helps Ave 24-25 Winthrop 
Brook ni 16 
F iedeg aa N t i Shore Dr.Unit 1 














less internet 


Davis Square-2 rm 
apt.1 f sking ns roon 
Bik from. by ik from b 
& 1 ca ‘D+ 

call Rani 617-628-62¢ 


DEDHAM 
ing M/F 25+ tor 1 BI 





near | MEDFORD Lg BR 





781-326-9404. 





SOMERVILLE 































EAST BOSTON jf EAST BOSTON 


19 White Street. § ©: 61 Cottage Street 









Asking $349,900 0! cham wndows Amstsee! | Asking $450,000 i BR | Asking $374,900 


LYNN EAST BOSTON jee EAST BOSTON gEAST BOSTON EAST BOSTON 
garage and driveway 3 bed- 
_ctyorpedheeoeaph amen Sunday, October 31th 
EAST BOSTON jf EAST BOSTON EAST BOSTON eee EAST BOSTON 
on-'s\oric Eagle Hill. 2nd 
three decker with back 
Asking $459,000 oe Asking $539,000 E AAsking $595,000 


262 Samy wih 2 444 Sumner Street. _ 8 cane Street. 28 Decatur St. 414 Meridian Street 
room in each unit with nice 
electrical systems 1:00 - 2:30 p.m. 
317 Saratoga St. 254 Marion Street. 16 Frankfort St j Lz Ege. 218 East Eagle Street. 
ford Fi. have 4 beds 
porches. Family occupied 
Apartment 1-2-3 Bedroom, Apartments Available - No fee to tenants. 








































































































Br ert 















family with nice yard, 4 










Large etache 
Open House 
hardwood bed lead paint let- 
Asking $449,000 Asking $590,000 Asking $525,000 
Caitenbhincabididetactad 3 Condominiane. 5 “family, w/extra living suite 
Updated, 3 ; ne k 
apiece 2nd has nice 
and easy to show 


rooms, 2 bedrooms. 


B Asking $429,000 
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Mind, Body & Spirit 


MIND BODY 
SPIRIT 


GET RESULTS! 
617-859-3300 
PHOENIX 
CLASSIFIEDS 


Male Witch 


RM eer DU IIS or 
Certified 
Massage Therapy 


“*AWESOME MASSAGE** 
NORTH OF BOSTON 


**NIRVANA** 





*Moondance 
Massage* 


508-336-1313. 


$$55 Hr. $S75 1 1/2 hr 
FRIENDLY CERTIFIED 
MASSAGE nr Beacon St 
1-866-BackRub 
BostonMassage.com. David 
Brandon. IN/OUT 


A PLUS 
MASSAGE 


"781-367-4610. 


AVATAR MASSAGE 


BODYWORK FOR MEN 


Som to 9pm Mon-Sat 12-6 Sun 
Credit Cords Accepted Shower « Steam 
Metro Boston 


781-395-1758 
HOME DETOXIFICATION 

















CANDLE LIGHT MASSAGE 
tress reduction with a 


MASSAGE FOR 
MEN AND WOMEN 


of massages. By appt 
Is 


Traditional Thai 
Massage 


Back from Vacation by Tha 









CANDLELIGHT wee 

THERAPY kkeke 
se your eyes and get Massage Therapist | 

“ebay MAINA bo | 204-5377 or 
gamer re 
WONDERFUL 

CHINESE BODY MASSAGE WINTER MASSAGE 

MASSAGE THERAPY Performed by lic. 


tion & 508-308-4504 
508-651-9111 
SEE OUR DISPLAY! 


. >OAST PEST ALES 
Deep, Nurturing STEM. ewes tracer 
_ Massage. Counseling 
Call 617-731-4336 
Affordable 


North Shore Swedish/ Deep 
Tissue/Esalen Full Body 
Massage 


Psychotherapy and 
Career Counseling 


arelaxationresponse.com 
939-6346. Hiring 


OUT OF THE BLUE 


ESALEN 
MASSAGE & 
HOT TUB 


617-868-7775 
Carl Schneider & 
Marcia Weiss 





PRIVATE WOODED 
SETTING 


1-978-266-2727 


Philosophical 
Counseling 





PAR EXCELLENCE! 











ax & 
JEFF 
FOR MEN 617-236-7009 
Men To Men Socthing Massage 
Massage 1 to be pere a 
Addiction/ 
FOR MEN Recovery 
Worcester 


area.Bodyworks 


HOME DETOXIFICATION 


SOUTH SHORE UNIQUE HOME 


Call Anthony 508-344-0087 








Chinese 
MASSAGE DETOX 
Acupressure Seba 
STHRULATING Massage Therapy Private and 
t Friendly staff & great rates 
781-331-3353 
FULL BODY 150 Washington Street 
MASSAGE bebicnaieray 
“area. Specializing i THERAPUTIC 
S a a aoa a ae 


MASSAGE 
ray maccage inaprvate | Health & Fitness 





HAWAIIAN ) Men Wanted 
MASSAGE Binet: 617:504-91 reporlongth.con 
xperie ie te ‘ tr A 3 WWW.MASSAGE4ALL.COM x 
TOTAL BODY Viagra 
MASSAGE rare rope 
“617-547-6191 8548 
eaters espanol 
17-24 ear apnoea 


MASSAGE 





Squar 
10 AM - 10 PN a week 
Appt only 617-625-3366 
1245 Hancock St, rear side. 
Quincy Ctr.T Station 
617-689-0060 
10AM- 10 PM 7 days a week 


HEALTHCARE MASSAGE 














UNI QUE HOME Miscellaneous 
MASSAGE 
DETOX THERAPIST 
SEEKING 
For drug and alcohol * EMPLOYMENT 
addiction. Private and 127 CEE EETRATREET ned Massage tr 
confidential. Physician SUITE 220 * NATICK 
directed. Covered by 508.651.9111 
all insurance plans. 195 MT.AUBURN STREET 
1-800-770-1904 7926.05 Men's 
= 617.926.0919 | iianeaives 
Good for men & women Men's Haircut 
eeeeoeeoeeeoeoee0eee20000080808080 
WwICE SKATING CLASSES at 14 RINKS . 
e CHILDREN (47, up) & ADULTS Cambridge @ Psychics 
Clev. Cir/Brookline @ 
r BAY STATE Hyde Park/Dedham e aa 
e SKATING SCHOOL Lynn Pepchic uch, 7 elat to 
& A Medford e. sading Ta 
Neponset/Dorchester, ‘0! and Fysehe shbia 
® Newton/Brighton i aia 
a — : ® Is Love In Your 
e ood @ Forecast in 2005? 
® 781-890-8480 Wathen @ Year's special: 10 minute Psy 
® www.baystateskatingschool.org aed” % : ie 
@e0e000000608000008088808 8888 @ isk 
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ad Cal! 617.859.3300 today 


real jobs for real people 
email: cla vww.thephoenix.com 





Photogra 





oo! seeks sub 
photo graduat 
{ st 


Media Makeup 



























| EEE OT 
Activism | ame pc eey ~s ~# Medical Research — shange is reg te 
ion, CDivideos, film, fash | | Call Jessica at 5¢ or 
SAVE OUR | ove ve ie | | 
FORESTS!!! | | Research Study 


$300-$500/week Genital Herpes 
Action PA\ C ng, tir 





Movie Extras/ 
Models Needed! 








Earn up to $200-$400 per day 
quired. PT/FT 


Bar/club, Si 


at 617-338-7882 





Restaurant 1 fay 
es a ! Licensed Real 
Bartenders : : Estate Agents 
pto$ Kk. Tips and wag f 149 X3001 Struggling with Wakefield are king f 
Multiple ET/PT. posi we . your weight? et oe 
: x Seeking Instructors esearch study of healt nour ¢ 
FEMALE DANCERS | ‘Soccer and Martial Ars A approved medicine poorion, ca 
1 No exp nec. duals ieee nter Dr. A f 781-245-3001x205 


arying it man 617 3 i Prudential Select Realty 





617-427-6514 ioe G17, Claas 
WANTED ease contact 617-224-123 
Sperm Donors Wanted 


Up to $900/Month 
Attend a versity 





Teaching/ 
Education 


MENTAL HEALTH 
__ ASSISTANT 


Female Model 





Business 
Opportunity 











rar 8 31 Lingerie Models Wanted. 
Eg en oe ~$100/hr+ 
t MLM. Free info, ; WORK FROM HOME : 
, PAID IN ADVANCE $1000+WK 
Are You $$ f 
Motivated? . 617 262 6126 781-828-754 





www.judgerc.org EOE/AA 


Take your Conscience to Work 


Campaign Jobs 
with the 
Sierra Club 


Exciting New 
Business 
Opportunity for 
2005!!!! 


re informatior 





$400-$600/ Week 


Jer.comija 





Defeat the Bush Administration's Environmental Agenda 
*Save the Arctic Wildlife Refuge 
¢Work with great pe > 


Get Paid To Shop 
Mystery shopper eeded 





€ 


Career Opportunities d Benefits Available 
No tie or heels required 


Call Pia 617-558-0270 





Hire Your Boss! 





HOT OPPORTUNITY M 


an a (617) 399-8794. 
Need 15 People To 
Work From Home 





A CAREER IN MEDIA? 


Join The Phoenix Media Family 







New Work From 
_ Home Concept! 









































No Boss! EDITORIAL 
g4000 week f NEWS EDITOR 
4 We are seeking a News Editor with strong w kills. Must t 
media savvy, graphically inclined paper role 
Own a Computer? || coud ve culuatyetined to he pop ma ra 
e preferred. Send hard copy resume and clip MA 
RackiiGaabiooey = Job Code: BP-NED-PX 
Tine 
Career Services || SALES 
RETAIL SALES MANAGER 
phigh ates agen ‘ Lead team of 6-8 sales reps in selling advertising for The Boston Phoenix. Requires 5+ year 
ales/sales management experience BP-RSM-PX 














ar F 
ACCOUNT EXECUTIVES -- BOSTON PHOENIX 
PALER Outside sales of advertising within an assigned Boston territor Requires 1+ years outside sales 
General experience. Job Code: BP-AE-PX 
ACCOUNT EMECUTIVES -- STUFF@NIGHT MAGAZINE 





r 


A Cool Travel 
w hiring (18-24 ¢ 


r 
> Sell advertisirig in entertainment and fashion/beauty categories. Requires 1+ year successful out 
side sales experience 


Job Code: SN-AE-PX 


INSIDE SALES (ENTRY LEVEL) - BOSTON PHOENIX 

Advertising sales over the phone, both inbound and outbound. No sales experience required 
though fundraising/telemarketing experience helpful. Job Code: BP-IS-PX 
TECHNOLOGY 

DESKTOP SUPPORT TECHNICIAN 


and desktop support to our various companies. 300+ u 





'S in Windows 2000/XP environment with 











to start. TOLL FREE 
646-5050. (AAN CAN in. Requires 3+ years support experience. Requires some day travel to remote sites 
Job Code: BP-DS-PX 
LIVING 
ASSISTANCE Email i i 


UNIQUE OPP! | 
Energetic Student/Anyone, No | 
sary! Great Pay! To 
man call | 

| 
| 


Mere information at www. thephoentx.cem. 


exp. r 
assist 
































Automotive 


1996 Subaru Outback LTD, | ea 4) 
Autos eather heated seats, factory 


nted glass, one owner, $4,000 








1993 Crown Victoria Police Call Tim, 978-590-6112 | 
Package, 85k miles, 4.6 liter v 978-369-1691 (evenings 
8, all power, just passed in 

ar! $2800. 774 





spection, great c 
930-2722 





1993 Ford Taurus, has four 
new tires, runs great, body is ir 88K rr 
great condition, $900 for safe 
reliable transportation. Call Tim 
at 978-590-6112 | 





1996 Oldsmobile Cutlass SL. 
V er window 
autifully 


2 ows and locks. 86k miles, black leather, Bose 

s ul Looks great te weocl. rarnths k 
>), brand ne ae 

600. Call Tim 978-5! 112 pener, alarm, excellent condi 


1997 Ford Taurus SHO, 80k 


















S >ry option including 

nd system and chrom 2000 Honda: Civic EX, black 
4 condition, $570: A ; 
389-9204 k arcoal grey inte 





1998 Chevy Silverado, ( 


‘ondition! Taken 





very well care | 
f. Loaded! Trailer hook uf $9 81-39: 139 

toolboxes etc. 14k/bo. Stever ‘ | 
rika 978-362-333: 


tore Mercury eee cs 1K 


2000 Range Rover, 79k mile 
ight t , é 


ntan, excellent 





Sale, 


ty. di 
anty, dual | 





1999 Mercury ae aged jark 
edit 6 24 


yreen, sport 


2001 Hyundai Accent, 47,4 





1971 
transmyr 
ence é 
ways garaged. 
tition. $5500 20 


ort 


Datsun-2402 
nm, Mechanic 











1988 lamborghini countach | 
replica , red exterior, 17k miles 
6 cylinder, 5 speed, a/c, remote 























1995 BMW 740il, 138k m ert | 
transferable warranty ) Ady Owr | 
id until 11/05, AM/FM & $: | 
hanger, Rear and side | 
electric shade. 508-631-C 
Marty 


. _ og 
Boston Phoenix Guaranteed Classified 
WE’LL RUN YOUR AUTO AD UNTIL IT SELLS - 
GUARANTEED 
You get a 5 line auto for sale ad for $55. (extra lines are $5 each) It runs for five 
weeks. If you still don’t sell it by the end of the 5 weeks, call us back before the 
ad expires and we'll renew it for FREE*. And, we'll keep doing that until your 


car sells.. Plus, your ad goes up on our web site within hours of receiving your 
order so you can start taking calls immediately! 


WRITE UP YOUR AUTO AD in the text block below 
punctuation mark per box and | space between each word 


ROSE SGA ARRGETL GSES ee 
detiiictebdd ci ietekt |; 


Allow | letter or 











| 
| 
| 
$70 8 lines 


EJ Check here if you would like us to put a border around your ad 





Borders make your ad stand out and increase response. There is a 1 time charge 
- . | 
of $12 for a border | 


CALL us at 617-859-3300 Monday 


Friday 9am to 6pm 
card ready 


Have your credit 


FAX this form to: 617-536-1463 

MAIL this form with check or money order made payable to The Boston 
Phoenix — or include credit card information. Mail to The Boston Phoenix 
Guaranteed Roommates, 126 Brookline Ave, Boston, MA 02215 





EMAIL: Go to BostonPhoenix.com 


Click on classifieds then click on the 
Guaranteed Auto tile 


and follow the instructions 








Enclosed is my check or money order for 


I prefer to pay by credit card 


Card # Exp. Date 

NAME | 
ADDRESS 

CITY: STATE ZIP 


DAYTIME PHONE 





EMAIL ADDRESS 


The Deadline is Tuesday at noon for the upcoming issue 


Phoenix 


Renewals after the ad expiration date 





will be subject to a $55 charge 


Music, Showbiz & Arts 


Acting Classes 
Open House 


Saturday, January 22nd 
1-3pm and Wednesday. 
January 26th 6-8pm 
THE NEW ACTORS 
WORKSHOP 


Since 1956 Boston's oldest 
and best professional acting 
school! 





All classes have showcase 
public performances in our 
fully equipped theatre. 


(617)423-7313 
327 Summer St. 
Studio 4, Boston 


ARR 
Acts for Hire 


Always Book a Waily'’s Band 
Ww . ANZ azz 5) 









a band at you 


irs! Alway 


617-828-1754 
www.wallyscafe.com 


ATTENTION 
ORIGINAL 





LeU 
Gigs 





!BASS & DRUMS NEEDED! 












Original band. Boston. Harr 
x a+. Songwritng a+, g 
a+ infl: anything from Bea’ 
& \Zep te 
even countr 
supercassis @ yahoo.com 


SSGRAVY TRAINSS 
Hot, musically literate, G 
49 sks ft wrkng show/road 
w/o day jobs. | have solid mu 





ianship, talent, stage presence 
& showmanship. 
mar 


Strong 
w/tront abi 


00s. blu, ciss 

















isco, ink, GB, HM, HR 
idy, pop, R&B. rkblly, R&R 

ul, surf rk, tp 4! 

Call Joe Mac 78 9574 









eks second female 
sing lead, ha 


Front ability 





ALL MUSICIANS NAT'L 
REFERRAL 


ifetime members! 
1 )0-366-4447 


BAND FORMING! 


suitar, Bass, and 
wanted for heavy, me 
hypnotic, tribal hard r 
metal band. Must be 
to practice 3 times a v 
Career musicians 
Chris 617-899-7638 
karmajunction @ yahoc 








Bass needed 









for original rock band. Have cd 
gigs, rehearsal space. Check 
aut www.redshiftrock.com for 
tunes. Must have gear/transp 
Serious musicians 





857.225.2282 


BASS PLAYER =r 





ed Zepplin 


Call Jerry 


BASS wars Avail 


978-356-2790 


for work 








ssottilaro@ mac.corr 


BASS WANTED 


Band forming bass needed 








Rockability, punk, rhythm and 
sockndemon @ yahoo. cor 

BASS WANTED: 

All orig heavy rock as: 

Steaze Grinder alls Super 
76 ack out MP3 





at's make 


hows 


3ASS 


TOM MARTIN 
ELECTRIC BASS 


Freelance Electric Bass seek: 
management. 603-978-2178 
www.electricbass.net 








Rgtertyonil WANTED 


rig powe: 





al skill and 





avail t 











Drummer 
Available 


Drummer Needed 


DRUMMER NEEDED 


Drummer Skng Work 


Drummer Wanted 








DRUMS, BASS & 
GUITARIST NEEDED 
ORIGINAL ROCK BAND 


2ND 





a Hard Rock Bend 


t 


lead M Vox (ability to sing 








Ex Members from 
Closer Then Kin 


yoking for voc 











EXPERIENCED 
DRUMMER 





eamSongs @comcast.net 


F VOX WANTED 


king for female vocalist for 
ve track act. Able & ing stan 
jJards from the ast 4( 
years.Tunes of Whitney Hous 


ton, Celine Dion, Barbra Strein 
sand, Liza Minell: 
Call Joey at 781-286-1347 
www.joeycanzano.com 








i 
GET RESULTS! 





617-859-3300 
PHOENIX 
CLASSIFIEDS 


GUITAR & 
DRUMMER WNTD 


GUITAR WANTED 


HAVE GUITAR, 
WILL 
TRAVEL 


| have used and depended on 
the Boston Phoenix for my 
very livelihood. 

| have been very fortunate to 
perform with incredible and 
star studded acts. 

Being a bass player, the need 


can be demanding and 
tedious 

The fun | enjoy is stepping 
up 


to the plate! 


So, thank you Boston 
Phoenix for without you and 
your notoriety | wouldn't be 
as well known 


Kevin McElroy 


ishmaelites??? 


Jazz Drummer Available 


KEYS WANTED 
















VOCAL 
INSTRUCTION 


MARY HEALEY 
VOCAL LESSONS 
Pop/Rock techr 

all 617-964 





Beginner 
} 





Your sax 
player blows. 


Phecenix 
CHK “Se 
617-859-3300 


find a hand of hed a bandmate 


THE BOSTON PHOENIX ‘NEWS & FEATURES JANUARY 7, 2005 


















ttetel Drummer Wanted VOICEOVER 
now Tin TALENT AVAIL 





. SEE RIEL 
Piano Player/Singer | $tudio Space 
Looking for Band ee aa 
k ’ Share Art 


Studio Space 


PLAYERS FOR NEW BAND 
a 2 NL ELE ANA 


et cetera 


GOT A BAND BUT 
NO WEBSITE? 





617-686-3712 


PRO BASS/VOX 
AVAILABLE 


Rhythm/Lead 
Guitarist needed 


pretty, 
passionate, 

warm, 

blonde 


SWF, 36. 


Seeks Male Vox 


SOUTH SHORE 


TALENTED LEAD GUITARIST 
AVAILABLE 





And she’s 
waiting 
for YOU if. 


Vocalist available 


VOCALIST WANTED 
M or | 


narannnia 
BIN AS 
MVIVV! iV) 


SOUND MUSEUM 


REHEARSAL COMPLEX 


about PRO 
SOUNDSTAGE starting at 
$15 p/hr fully equipped 
Looking for a fresh _ ~ 
sound? 





MUSIC COMPLEX 


Everett-Rehearsal ms avi 
$300-$800 mth. 617-217-1770 
Rehearsal and 

Services 


Hourly/Daily rates available 
Monthly rates-$200-$500 Call 
401-331-6550. 


Rehearsal and 
Recording Services 


Hourly/Daily rates available. 
Monthly rates-$200-$500. Call 


@ Quality 
526 3568 


781 
www.MXout.com 


WANT JUST THE 
RIGHT KIND OF 


HELP? teat coche : 
Marc One Music Productions REHEARSAL SPACE: 


werw. marc-1.com Clean AC. Alarm bus train nr JP 


617-645-0879 128. Mature wi rels only $240/ 
mo. HYDE PARK. 

ee 617-361-0900 
Rehearsal REHERSAL 

Pos " SPACE- FENWAY 
BOYLSTON ST. 

BOSTON, AREA $195/mo! 

Rehearsal space Boylston St juiar night a 


Close to Berkiee & BU. Easy 

toading. 24hr access. Climate 
control, Best prices in the city & 
1st month free. Drum rooms 

from $125. Band room from 

$250 781-237-8880 Ext. 17 

































































































































You’re not 
the kind of 
person to 
stand around 
the water 
cooler telling 
everyone 
what an 
incredible 
weekend you 
had. 






























But you 
could be. 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 


LLL ULL LOL: a. 
SUMGEES! 


617.245. man 


Social Life 
Version 2.0 


Wanna’ Improve 


Your Text Life? 
On your cell phone text the word HOOKUP 
_ to 5FREE . Women hookup for free, 
Men use Mobile Hookup's free trial!* 


“only standard operator rates apply 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


No liability. 18+,Restrictions apply. 


free for women! 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


ALWAYS FREE' FOR WOMEN 
Click at a Flick 
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PARABLE ODS 
Dating 

BEST CHATLINE! 

FREE for women! 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 


CALL NOW! 
18+. No liability 





GET SEX TONIGHT! 


LAVALIFE 


ih $15 for 1 hour! 


617- 475- 9000 
508-713-0000 


114.M 


NIGHTLINE 


Want to 
go out 
tonight? 


Check out our listings. 


Want to go 
out with 
someone 


tonight? 


Check out our personals. 


FTin|personals, | 


781 -426-9000 
401-223-7070 
308-635-9595 


More cities :1.888.257.5757 


enter code: 351 


QUEST PERSONALS” 


CALL + CLICK - CONNECT™ 
1-900-484-2525 50min $25/call 


HANDLE? 


Call NOW! 
617.475.9000 
508.713.0000 


enter code: 


170 


Or call toll-free at: 
1.877.LAVALIFE (528.2543) 


lavalife 





www.lavalife.com/flick 
*Special promotion only through customer service. 18+. tCarrier charges may apply. 


CLINICAL RESEARCH 





Are you 


withe 


ind Won 


rc} 





searcn study 


y involves 


20-35 


tigational melat 


Interested in participating in 2 
Research Study? 


years old 


yut sleep problems? 


en's Hospital is conducting 


m the effects of an 


nin patch on sleep 


| 


two 40-hour laboratory 


Six brief visits to th 


Receive up to $840 


(617) 732-4311 or 


Imecaig@rics.bwh.harvard.edu 








Are You a Healthy Female with 
Regular Menstrual Cycles? 


You are wanted for a research study in the 


Reproductive Endocrine Unit at 


Massachusetts General Hospital 


© Age 18-35 


® On no medications including 
oral contraceptives and 

* Have regular periods 
(25-35 days in length) 

* Test Investigational drug for new 
method of birth control 

* | hour outpatient visit and 3-day 
overnight inpatient study 


Volunteers paid for participation 


Call Catherine at 617-724-8764 





Subjects Wanted for a Research Study 


Are you a male between 18 and 35 years of age? 
Are you overweight? 


Do you want to parti 


pate in a nutrition research 


study concerning diabetes and heart disease? 


The purpose is to compare the effectiveness of two different diets which may be helpful 


‘in preventing type 2 diabetes and heart disease. The study is 3 weeks long and does 


not involve any drugs. There will be 2 admissions to the hospital, 10 days each 


For more information call Dr. Di 
at 617-355-2180 Children's Hos 


| BUY SELL 
| TRADE 


SELL YOUR STUFF 
FREE ADS 


For Merchandise For Sale 
Get 4 Lines for 4 Weeks 
Completely Free. Call 
617-859-3300 for details 


Pheer 


CLASSIFIEDS 





Computers/Tech 
Stuff 


USED LAPTOPS 


Gateway Laptops 
1.6GHz, 20GB, 256 










14.1" Screen 











WOODEN 
FURNITURE 


Carpenter Tools Milwaukee 


Circ. Saw with Blades, 5 hrs. 
use-$75. Also 2 1/2’ metal 
craftsman toolbox w/new addt'l 
tools-$75. New 5.8mh cordless 
phone $125. Call 617-417- 
6111 Somerville. 








Total payment for the study: $1,500 


A RAE 
General For Sale 


*Mariboro, Virginia 


Slim, Parliament*: 
$23.85. Cartons starting at 
$11.00. Call 1-877-532-1425 





3 Condom Vending Machines 
Good Condition. Vend for $1 
each. $35 per machine. 
781-334-4916 


FOR SALE 
Postcard from James Cagney 
signed & dated in letterhead 
envelope. John 617-241-0315 


GIFTS for a 

POWER YOGA MAVEN: 
cafeshops.com/poweryogacntri 
Great T's: Down Dog, Up Dog, 
Dancer's pose, and Vinyasa 


Spa! Overstocked! 

New 7 person spa. LOADED! 
Includes cover, delivery, and 
warranty. $2999 was $5999 
888-397-3529. 


PA eS 
SERVICES 
OFFERED 





GET RESULTS! 


617-859-3300 


PHOENIX 
CLASSIFIEDS 





Academic 


| Want To Type Your 
Papers 


Reasonable rates. Prompt and 
concise. Call me 1 3-0306 
X222 or 401-55 














2 86) 
ONE TRUE GIF T ADOPT! ONS 
www.onetruegift.c 


SSI EE: 
Financial 


$$A Cash Now 
Offer$$ 


Turn future money from lawsuit 
settlements, lottery awards, and 
annuity payments into cash 
now. Free quotes 800-815- 
3503 www.ppicash.com 








SSCASHS$ Cash Now for 
Structured Settlements, Annu 
ities, and Insurance Payouts 
(800)794-7310. JG. Went 
worth J.G. Wentworth Means 
Cash Now For Structured Set- 
tlements. (AAN CAN) 


$$Cash$$ 
Cash now for structured settle 
ments, annuities and insurance 
payouts. 800-794-7310. JG 
Wentworth... JG Wentworth 
means cash now for structured 
settlements 


Free DirecTV 


Up to 4 rooms free plus 3 free 
months of HBO + Cinemax for 
$36.99 per month. 888-777 
7115. 





Legal Services 


Incorporate in Delaware 
Many tax advantages. Low 


Sa 
not re 
302 


dency 





et cetera 
NEED A RIDE? 


v heaper.than-e-taxl.cor 
Call (888) 705- 
savings Code: 84801 











Hua 


OMMUNITY 


GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 








Gay/Lesbian 


TESTING! TESTING! H-I-V! 
FOR MEN WHO HAVE SEX 
WITH MEN! 

Not sure of your status? Having 
unprotected sex? Getting in a 
relationship? Love 
play (PnP)? We're here for you 
armed with free & anonymous 
HIV testing. Contact PUMP 
(Peers Using More Prevention) 
at Cambridge Cares about 

AIDS! 
Call (617) 599-0231 to get the 
results you need. 








to party and | 


© Botero 
tal Boston 





Bronze, Casting, 
Welding, 


Construction 
Odiyan Buddhist Center seeks 
full time volunteers to help build 
large temple. Room, board, sti- 
pend, training. Beautiful coastal 
California 707-785-2664 
www.odiyan.org 
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inside > 
Q Sound Bites 


In the coming week, look for- 
ward to shows by the Paris 
Combo, Razorlite, Kekele, and 
more. 


QGienn Branca 


Jonathan Dixon spends a couple 
of days in the studio with the 
baffled. cult-hero composer, 100 
guitarists, and one beleaguered 
drummer. 


OFiuttr and 
Specimen 37 ay ; : 
bi subgenre has been much 4 Ambrosia Parsley and 


maligned, but in “Cellars by 4 oil Y 
Starlight,” Brett Milano finds two Ss oti: ; S H IVAREE take on 
Boston bands who are playing 


music that by the name of prog- 
rock would smell just as sweet. 


@ Ludacris and Xzibit 


Franklin Soults checks out the 
geographieal and Billboard 
chasm between these hip-hoppers 
on their latest discs. 


@ Frequencies 

Josh Kun finds Jewishness in 
jazz with Roscoe Chandler, “Abie 
the Fishman,” Don Byron, and 
Steven Bernstein. 


@ Cowboy Jack 
Clement 


Adam Bregman talks to a man 
who wrote songs or produced ses- 
sions for Jerry Lee Lewis, Waylon 
Jennings, and Johnny Cash and 
who’s just put out his first solo 
CD since 1978. 


@ Live and on Record 
Jon Garelick decides Irma 
Thomas is better than ever, and 
Adam Gold checks out the Ben- 
evento/Russo duo with special 
guest Mike Gordon of Phish. 


@ Off the Record 


Reviews of new CDs from Me 
First and the Gimme Gimmes, 
Hot Snakes, Silver Sunshine, the 
Grip Weeds, Alison Krauss and 
Union Station, Old Crow Medi- 
cine Show, and Meg Hutchinson. 
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LIVE THRIVE PLAY 









Located in the heart of central Vermont, just a 3-hour drive from Boston, lie 54 miles of the East’s best 
natural terrain and a valley full of adventure. Whether you prefer groomed cruisers or gladed steeps, 


terrain parks and a Superpipe, or discovering treasures in picture postcard Vermont villages, 


443 


Sugarbush’s two connected mountains and 2,600’ of vertical offer more room than.ever to explore. 


NEW! The Adventure Learning Center can take your abilities to the next level. Details at sugarbush.com. 


Want more TIME on the slopes & great VALUE? Check out 





, the SUGARCARD! For only $59, this all-mountain VIP card-will save you up to 28% off 
i ee lift tickets, give you direct-to-lift access (no waiting in ticket lines) & can double as a credit card at 
vd res: any Sugarbush point of sale! Details at sugarbush.com. 
.o ei % 
9 ae 


\,4 «MAKE THIS YOUR WINTER TO DISCOVER SUGARBUSB! 
ie Lift & lodging packages start at just $69* per person: *some restrictions may apply. 


a om; 


Visit sugarbush.com or call 800_53_SUGAR to book your winter escape. 


. ( ‘VT 800.53 SUGAR New Real a8 Gantership : 
; i) 49 $ ij & fi R B | S # “ cman are available! y/, lay Brook 
‘be pb sugarbush.com ; a oF ATISUGARBUSH 


% RESORT ———C 


2.5 ah (& OF 


RS, 


on aetimaatonnane te ania gence caste tiot 


. TOP 10 ALBUMS 


How to Dismantie an Atomic Bomb U2 

Twenty Something . Jamie Cullum 
The Other Side Melissa Ferrick 
0 Damien Rice 
Around the Sun R.E.M 

Los Lonely Boys Los Lonely Boys 
Afterglow Sarah McLachian 
Feels Like Home Norah Jqnes 
Hello Starting Josh Rit 

ndian Summer Carbon Leaf 


TOP 5 RIVER MUSIC 
HALL PERFORMANCES 


Crosby & Nash 
Jason Mraz 
Ani Difranco 

Five for Fighting 
Indigo Girls 


Jamie Cullum 
Scissor Sisters 
Ray Lamontagne 
Keane 
Donavon Frankenrieter 


TOP 5 LOCAL 
BANDS/ALBUMS 
me ee 
Howie Day 


Entrain 
Josh Ritter 


Rivertest 2 Hatch Sheli 
Melissa Ferrick Sanders Theatre 
Barenaked Ladies/Alanis ¢ The Fleet Center 
The River's A Very 4 The Paradise 
Acoustic Christmas 
Jack Johnsen/G-Love/ 
Donavon Frankenreiter 


FleetBoston Pavilion 


TAKE YOUR MAMA 

100 YEARS 

SANNONBALL 

VERTIGO 

COME TO JESUS 

AL AT SEA 

ANOTHER WHITE DASH 
HEAVEN 

A LIFE LESS ORDINARY 
BEIJING 

WHERE ARE WE RUNNING? 
SUNRISE 

YOU AND | BOTH 

TROUBLE 

BOOM, LIKE THAT 

LAY ME DOWN 

LEAVING NEW YORK 
EVERYTHING | 

MAD WORLD 

ORANGE SKY 

ELEANOR 

SOMEWHERE ONLY WE KNOW 
DAUGHTERS 

KATHLEEN 

WHITE FLAG 

BOULEVARD OF BROKEN DREAMS 
DEJA VU ALL OVER AGAIN 
ALL BECAUSE OF YOU 
FELL IN LOVE WITH A BOY 
OH 

WHAT AM i TO YOU? 
WORLD ON FIRE 

CAREFUL 

BREATHE 

ACCIDENTALLY IN LOVE 
WORN ME DOWN 

RUN 

ST. LOUIS BLUES 

PERFECT WORLD 

FIRST CUT IS THE DEEPEST 
WHO DISCOVERED AMERICA? 
PERFECT TIME OF DAY 
STOLEN CAR 

TAYLOR 

WONDERWALL 
DIAMONDS ON THE INSIDE 
CRAZY LOVE 

BREATHE 2 A.M 

THEY 

FREE 


RIVER’S LISTENER POLL 
TOP 50 SONGS OF 2004! 


SCISSOR SISTERS 
FIVE FOR FIGHTING 
DAMIEN RICE 

U2 

MINDY SMTH 

JAMIE CULLUM 
BUTTERFLY BOUCHER 
LOS LONELY BOYS 
CARBON LEAF 
MELISSA FERRICK 
LENNY KRAVITZ 
NORAK JONES 
JASON MRAZ 

RAY LAMONTAGNE 
MARK KNOPFLER 
CROSBY & NASH 
REM 

ALANIS MORISSETTE 
MICHAEL ANOREWS/GARY JULES 
ALEX! MURDOCH 
LOW MILLIONS 
KEANE 

JOHN MAYER 

JOSH RITTER 

pIDo 

GREEN DAY 

JOHN FOGERTY 

u2 

JOSS STONE 

DAVE MATTHEWS 
NORAH JONES 
SARAH MCLACHLAN 
GUSTER 

MELISSA ETHERIDGE 
COUNTING CROWS 
RACHAEL YAMAGATA 
SNOW PATROL 
PETER CINCOTTI 
INDIGO GIRLS 
SHERYL CROW 
OZOMATLI 

HOWIE DAY 

STING 

JACK JOHNSON 
RYAN ADAMS 

BEN HARPER 

RAY CHARLES/VAN MORRISON 
ANNA NALICK 

JEM 

DONAVON FRANKENRIETER 


t?2’ The Home of Air America 


} 


Boston's New Progressive Talk AM1200 2 1430 


Sam-12n00n Stephanie Miller 
12noon-3Pm Al Franken 























































































was playing with enough gusto to 
few strings, and Clint Conley’s grin v 
as wide as Kim Deal’s later in 
: More than a few spectators left 
Tsongas Arena declaring they'd blown th 
headliners off the stage.) Now, to kick off 
Burma are headlining a few 

lect gigs of their own. The closest one is 

xt Thursday, January 13, at the Iron 
a e (413-584-0610) in Northampton 
with Allston's Black — 

A newer generation of Boston punk hits 
the road this week as well. Defcon 4 

















year with a 
Crash and Burn as well as a stan 
track on Rodent Popsicle’s exhaus 
CD/60-band Boston punk sampler. Tonight 
(January 6), they help A 
Radio (1630 AM, broadcast 
Brighton Ave yo 
with a benefit show at O'Brien's (61 


Out Cold'e and Shot | Dead a 
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Gunner hooked up with J 
brought their latent Ja e 
to the fore. On Wednesday, the band hit 
AS220; next Thursday (January 13 
at T.T. the Bear's Place (617-492-BEAR) in 
Cambridge, both gigs with Hero Pat 
and the Milwaukees 

The acerbic Austin band We Can Cut 
You play a brand of aggro-psychedelia that 
has its roots in Scratch Acid Batthole 
Surfers, and Birthday Party but jerks 
an electrocuted Six Finger Satellite. They're 
at Bar (203-495-8924) in New Haven on 
Sunday 

Old-school Long Island hardcore bruis 
ers Kill Your Idols just issued a split single 
with 7 Seconds, and they have a ne 
album, From Companionship to C 
tion, due out on SideOneDummy later this 
month. They're at Flywheel (413- a 9800 
in Easthampton on Saturday. A 
Hawthorne Height 
emerge from the 2 
Records emo-pop gold m 
sembly line?), are at the Cal l 
2255) in Providence next Thu Janu- 
ary 13) and at Higher Ground (802-654- 
8888) in Winooski, Vermont, on January 15 

— Carly Carioli 
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SOUNGBITES 


French kicks : 


FRIDAY: Okay, before you sniff at the now passé 
lounge/exotica trappings of the Paris Combo, 
consider this: they really are from Paris, and 
on their new Motifs (DRG/Koch), they display a 
firm grounding in the 30s and ’40s 
cosmopolitan musical world, where jazz was 
pop and French cabaret was world music. The 
CD has an acoustic feel, often with a Gypsy- 
jazz lilt (thanks to guitarist Potzi), sharp little 
muted trumpet obbligati, a bit of accordion, 
some hot jazz violin, and vocals by former 
punk-rock singer Belle du Berry, whose French 
diction is a heck of a lot better than that of, 
say, Madeleine Peyroux, and whose lyrics are 
better than Diana Krall’s. The Paris Combo 
make their Boston debut in a World Music/ 
CRASHarts event at 8 p.m. at the Somerville 
Theatre, 55 Davis Square. Tickets are $25; 
call (617) 876-4275. 


‘The Paris Combo 





The week in music and other audible treats 


@ THURSDAY 6 

ROCK. Eli “Paperboy” Reed is 
gifted young singer, guitarist, harp 
blower, and wise-beyond-his-years in- 
terpreter of mid-20th-century gospel, 
blues, and soul obscurities, with a crack 
backing band (including 
keys, tenor sax, and trom 
ho bring serious chops to the 
table. Jack White’s pal Holly Golightly 
taken with Reed that she 
brought him up to play harmonica with 
her at a gig last year at the Middle East. 
Tonight, Reed does a solo gig at ZuZu; 
then on Sunday, he convenes the band 
for a Boston Jazz Composers Collective 
ZuZu is at 474 
in Central 
3278 extension 
Zeitgeist is at 1353 Cam 
Inman Square; call 


seven-piece 


upright bass 





} 






bone 


was so 


gig at Zeitgeist Gallery 









Massachusetts Avent 
Square ill (617) 864 
237. The 


bridge Street 








Former 


Arab on Radar 





Paul sings the body elec 
tro in his shrieking death-disco outfit 
Chinese Stars; they’re at Great Scott 
(1222 Commonwealth Avenue in All 
ston; 617-734-4502) with Stylex, Night 
Rally, and Karlheinz p 
SKATE OR DIE fi. For a city of kids 
who've never had a municipally sanc 
tioned skateboard park, the one cur 









rently in development beneath the 
Zakim Bric uld be a dream come 
true and the city fathers, who've 


pitched in money and support, are 


probably hoping they can finally get the 
off the BPL steps. But there’s 
still a huge ip to be hurdled 
before the beautifully designed Charles 
River Conservancy skate park can be 
built, and the park’s natural con 
stituents punk bands are begin 
ning to rally to the cause in earnest, 
with a pair of benefit shows scheduled 
this week. The first one goes down 
tonight as Shanghai Valentine, 
Junction 18, Dead Ellington, and 
the Stompin’ Charlies play at T.T. 
the Bear’s Place, 10 Brookline Street in 
Central Square; call (617) 492-BEAR 
JAZZ. The LA Times’ Don Heckman has 
called Roberta Gambarini “the best 
unsigned singer in jazz.” A second run 
up to Teri Thornton in the 1998 In 
ternational Thelonious Monk Jazz 
Competition (first runner-up was Jane 
Monheit — it was that kind of year), 
the Torino native studied with a schol- 
arship to New England Conservatory 
and has been working festivals and 


scrapes 


> funding g 






clubs since. She’s at Scullers in the Dou 
bleTree Guest Suites Hotel, 400 Soldiers 
Field Road at the Mass Pike; call (617) 
562-4111 

Through humor, storytelling, show 
manship, musical virtuosity, and sheer 


force of will, Deborah Henson-Co- 
nant has made herself one of the most 
entertaining performers in town, with 
an international touring résumé that in 
cludes guest spots with the Boston Pops 
Radio Symphony Or 


and the Prague 





chestra. She performs her latest one 
woman show, “Stand Up & Sing, Harp 
Lady!”, at Jimmy Tingle’s Off Broadway 
Theater, 255 Elm Street in Davis 
Square, ai 7:30 p.m. tonight through 
Saturday and January 13 through 15 
Tickets are $18; call (866) 811-4111 


@ FRIDAY 7 
FOLK. We have a completely sexist 
rule of thumb call it the Jewel rule 
when it comes to young female 
singer-songwriters: most of the really 
hot ones aren't worth a damn. This 
tends to go double when the hot singer: 
songwriter in question is dating one of 
the Strokes. Now on their second major 
(Epic failed with them four years ago), 
the Pierces are a drop-dead-gorgeous 
sister act from sweet Alabam whose 
new Light of the Moon (Universal, due 
January 25) will, we hope, prove us 
wrong. Their previous disc back in 2000 
wasn’t terrible: we recall being wowed 
by their weather-beaten harmonies and 
underwhelmed by their songwriting, 
but hell, Playboy says this one’s better 
— and maybe the mag wasn’t even re- 
viewing the pictures. The Pierces are at 
the Lizard Lounge, 1667 Massachusetts 
Avenue in Cambridge, and they'll also 
be back there in two weeks, on January 
21; call (617) 547-0759. 








EDITED BY CARLY CARIOLI 


OUT OF BODY I. The King would 
have turned 70 years old today, and to 
celebrate, we've got dueling Elvis im- 
personators. Dick’s Last Resort’s long 
running annual birthday bash goes the 
camp-classic route, with jelly-doughnut 
eating, look-alike, and sound-alike con 
tests (this year’s new twist: a Priscilla 
look-alike prize), an enormous shrine, 
and a set of faux Presley from Mike 
Viselli’s “Jailhouse Rockin’ ” revue. 
That’s at 8 p.m. at 55 Huntington Av 
enue in the Prudential Center; call 
(617) 267-8080. And direct from Vegas, 
Steve Connolly's “Love Him Tender: 
Spirit of the King” revue goes on at 
8 over at the Berklee Performance Cen 
ter, 136 Massachusetts Avenue in 
Boston. Call (617) 931-2000 

JAZZ. When he made his first record 
ings, in the early '90s, trumpeter Roy 
Hargrove distinguished himself from 
higmentor Wynton Marsalis with a rude 
vitality — unpredictable, explosive solo 
lines with a singing trajectory. Now 34, 
Hargrove has begun mixing hip-hop 
flavors in with his post-bop and Afro- 
Cuban chops. He’s at Scullers in the 
DoubleTree Guest Suites Hotel, 400 Sol- 
diers Field Road at the Mass Pike; call 
(617) 562-4111 


@ SATURDAY 8 

POP. Back in the late '80s, Ladybug 
Mecca laid the groundwork for the 
role of hip-hop’s female foil in the jazz 
tinged Afrobohemian trio Digable Plan 
ets. (See also: Lauren Hill and the 
whassernames from City High and 
Black Eyed Peas.) The gclden age’s cof- 
feehouse moment having long passed, 
Ladybug has reinvented herself as a 
new-soul solo gal, and she plays a free 
show in the Middle East corner, 472 
Massachusetts Avenue in Central 
Square. Call (617) 864-EAST. 

Also tonight: “The Plan” takes on an 
other year of indie rock, garage punk, 
and Britpop with a live set from Little 
Rock emokids the American Princes 
at Great Scott, 1222 Commonwealth 
Avenue in Allston; call (617) 734-4502. 






@ 


And the greatest cover band in all of 


pop-punkdom, Me First and the 
Gimme Gimmes (Adam Bregman’s 
review is in “Off the Record,” on page 


14), are at Axis, 13 Lansdowne Street in 
Boston; call (617) 423-NEXT. 


SKATE OR DIE Il. Gang Green may 
be too old to skate — though Evan 
Dando, who showed up to guest with 
them at a recent gig, still has a board 
But they’re not too old to pitch in for 
the cause of the Charles River Conser 
vancy skate park, which is the 
beneficiary of a gig that also featuring 
Bones Brigade, Concrete Facelift, 
Baltimore’s the Spark and Ruiner, 
and the Hammer Brothers. That's at 
6 p.m. at the Massasoit Lodge of Elks, 
55 Bishop Allen Drive in Central 
Square. It’s a 6 p.m., all-ages show, do 
nation is $10, and an anonymous donor 
is quadrupling the proceeds; call (617) 
354-8884 


@ SUNDAY 9 

ROCK. There’s no shortage of native 
noise icons in Japan, but the Tokyo trio 
My Way My Love distinguish them 
selves with a sonic assault that owes 
more to American bands like Sonic 
Youth and Black Dice than to Merzbow. 
They’re releasing an American debut, 
Hypnotic Suggestion: 01, next month on 
the Philadelphia punk label File 13, and 
their US tour makes two stops in town 
this week. Tonight, they’re at Great 
Scott, 1222 Commonwealth Avenue in 
Allston; call (617) 734-4502. Then to 
morrow, they’re at P.A.’s Lounge, 345 
Somerville Avenue in Somerville; call 
(617) 776-1557. 

Also tonight: the Red Sox bandwagon 
gets a little louder at the Paradise (967 
Commonwealth Avenue in Boston; 617 
562-8800) for Peter Gammons’s annual 
— and very sold-out — “Hot Stove, 
Cool Music” benefit for the Jimmy 
Fund. (See “New England Product,” on 
page 9.) 


@ MONDAY 10 

ROCK. The indie-rockification of All 
ston/Brighton has begun to reach even 
into tony Brookline (Newton: you're 
next), where Matt Murphy’s Pub has de 
cided to have a go at booking “cutting 
edge” rockers on Monday nights. Yes, 
they're all acoustic gigs. And yes, the 
first two weeks are basically jam-band 
dudes going solo. But good things are 
on the horizon, such as a January 24 
gig featuring Hilken Mancini and Chris 
Toppin in what amounts to a mini re 
union of our fave 90s buzzpop band, 
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Fuzzy, and a January 31 gig by the ex 
patriated French (via NYC) chanteuse 
Elodie. The series kicks off with a solo 
set from Resodance frontman Jesse 
Ciarmataro, whose credits include 
winning the John Lennon songwriting 
contest a couple years ago. That's at 14 
Harvard Street in Brookline Village; call 
(617) 232-0188. 








@ TUESDAY 11 


ROCK. Hop on over to ZuZu and wish 
Lot Six guitarist/keyboardist Julian 
Cassanetti a happy birthday; among 
those performing at the impromy atu 


bash are Frank Morey, Officer May 
frontman Chris Warren, Mittens, 
and friends from the L6 fold as well as 
members of their alt-countryish Frank 
Smith spinoff. That's at 474 Massachu 
setts Avenue in Central Square; call 
(617) 864-3278 extension 237 

POP. Katie Terrio is the rare soft 
rocking singer-songwriter who can 


London calling 


MONDAY: Maybe it was all those dark years of new metal 
on the radio, but we’re still enjoying the scruffy post-punk 
revival enough that even the third-stringers don’t make us 
reach for the scan button. British sensations Razorlight 
didn’t get quite the superlative reception here that some of 
their countrymen did last year, but their Up Ali Night 
produced a couple of first-rate singles including “Golden 
Touch,” which sounds enough like Jack White slumming in 
Manhattan to make you forget for a minute how played out 
the Brits-ripping-off-the-Strokes craze had gotten. 
Meanwhile, Tennessee’s the Features made a bigger 
splash overseas than they did here, perhaps because their 
soaring “Leave It All Behind,” the highlight from their 
Exhibit A, sounds like the Killers transported back to the 
Kinks’ rehearsal space. Matched for a tour that kicks off 
at the Middle East, Razorlight and the Features just might 
be the Franz Ferdinand and Futureheads of ’05. That's at 
480 Massachusetts Avenue in Central Square; call (617) 


































carry off the zing of bubblegum rock. At 
mid tempo, she’s merely as adult and 
contemporary as, but less earthy than, 
the Sheryl Crow imitator next door, but 
tracks like the opening “Lipstick Baby” 
from her forthcoming sophomore 
album, Radar Screen, take to new-wave 
synths and hot-wired guitars like a 
spoiled Hollywood teenager. Terrio’s 
month-long residency continues at 
Toad, 1912 Massachusetts Avenue in 
Porter Square; call (617) 497-4950 


@ WEDNESDAY 12 

JAZZ. English guitar god Allan 
Holdsworth’s résumé included stints 
with the jazz-rock fusion pioneers Tony 
Williams Lifetime, prog-rock experi 
mentalists Gong, and Bill Bruford, Jack 
Bruce, and Soft Machine before he re 
leased a slew of solo albums that 
helped redefine not only guitar playing 
but guitar technology. (One of his per- 
sonally designed instruments combines 


Congo classic 


WEDNESDAY: Not so long ago, clubs like Johnny D’s regularly hosted guitar-driven Congolese soukous bands; a number of these 
bands were even based in Boston. But back at the music’s source cities — Paris, Brussels, and ultimately Kinshasa and Brazzaville 
— a new, ultra-electronic, hip-hop-flavored variety of Congo music, ndombolo, was taking hold and making the soukous sound that 
artists like Tabu Ley and Kanda Bongo Man championed in the ’80s and ’90s seem tame and passé. It took a pair of fantastic albums 
by the all-star acoustic rumba band Kekele to turn the tide: ike the Buena Vista Social Club in Cuba, the group have won 
international acclaim with their virtuosic reanimation of a classic sound. They make a return visit to Johnny D’s, 17 Holland Street in 


Davis Square; cali (617) 776-2004. 


elements of guitar, synthesizer, and sax 
ophone.) He’s at the Regattabar with 
bassist Ernest Tibbs 
and drummer Joel 
Taylor for shows at 
7:30 and 10. That’s 
in the Charles 
Hotel, 1 Bennett 
Street in Harvard 
Squate; call (617) 
661-5000. 

OUT OF BODY 
Wi. The late Buddy 
Hackett makes a 


arrives with a 12-piece big band f 
run through January 16. That’s at 
Main Street in St 
ham, and t 
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@ THURSDAY 13 
JAZZ. Wannetta 
Jackson has long 
been one « 


best p 





jazz, blues 

and R&B. And 
recorded cameo, 
and his son Sandy 
Hackett plays the 
Joey Bishop role, in 
a revue of Rat Pack 
impersonators 
who, direct from 
Vegas, are commandeering Stoneham 
Theatre this week. “A Tribute to 
Frank, Sammy, Joey, and Dean” 


means tnat 


billed 
billed as 





Jackson & 





diers Field Road at the Mass 
(617) 562-4111 
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NEKO CASE. The alt-country cha 
with Toronto's the Sadies, who also b 
her new live album, The Tigers Have Sp 
play February 12 at the Roxy; call (617 

























































































Symphonic rock 


Glenn Branca leads 100 guitarists through his Symphony No. 13 


BY JONATHAN DIXON : 


EW YORK — Composer Glenn Branca 

stands under the vaulted ceiling of Stu- 

dio A in the Kaufman Astoria Studios, 
with alternating flickers of patience and an- 
noyance at play across his face, looking out 
over 100 guitarists. There are no clocks any- 
where on the walls, but the passing minutes 
are becoming palpable. The musicians have 
been in this room for hours, having arrived 
with their instruments that morning to play on 
Branca’s recording of Symphony No. 13: Hallu- 
cination City, and not much has gone right. 

But no one on either side — the orchestra 
pit or the conductor’s podium — shows any- 
thing more than subliminal hints of frustra 
tion. The guitarists slump or swivel in theit 
chairs, raking their picks across muted, de-vol 
umed strings. Branca has gone from leaving 
the room to smoke cigarettes to just lighting 
up where he stands 

This isn’t the first time 100 guitarists have 
assembied in one room — composer Rhys 
Chatham did it in 1989 for his symphony An 
Angel Moves Too Fast To See — and neither is it 
the first time Branca has performed this piece. 
Symphony No. 13 had its debut on the plaza of 
the World Trade Center on June 14, 2001, just 
three months before the WTC came under at 
tack. It was performed at twilight, with the 
red sun reflecting off the glass of the towers. 
The performance was a glorious mess; where 
Chatham’s work is disciplined and nuanced, at 
his peak, Branca writes music that could shake 
Olympus. This was music that aimed to match 
the grandeur of the city’s skyline. The night of 
its debut, the center didn’t always hold, and 
sometimes the whole thing tripped over into 
chaos; playing outside worked against the 
sonics of the ensemble, and some of the rush 
of the music got lost amid the concrete. A few 
who participated said they felt under-re- 
hearsed. But there were moments that made 
your pulse race. Symphony No. 13 is one long 
crescendo, full of tension from the first meas 
ure, building and building, climbing in a roar 
of consonances and dissonances. It’s music 
that at every point moves to ascend. Branca’s 
first “guitar record,” from 1980, was called 
Lesson No. 1: The Ascension 

The studio players want to make the piece 
ascend. They’re doing the session — sched- 
uled for 20 hours over two days — for free, 
and they’ve come from all over: Boston, Mem- 
phis, California, Minnesota, and parts of Eng- 
land and Canada. The musicians are divided 
into nine sections of tenor and alto guitars 
and basses, each under the supervision of a 
section leader who’s a veteran of Branca’s past 
ensembles. The median age of the guitarists is 
early 20s, and almost everyone I speak with 
approaches the session with the same serious 
ness and concentration tha 





1 young inde 








pendent filmmaker might show if 


were 
given the chance to go back and work on a 
John Cassavetes film 

Branca 
the mid 
but soon moved to the fringes of the rock 


to New York in 
’70s to pursue experimental theater 


who first came 





scene — is one of the most important figures 
in American music today because of the sway 
that two of his acolytes (and former ensemble 
members), Sonic Youth’s Thurston Moore and 
Lee Ranaldo, have held over much of the in 
teresting rock produced during the last couple 
of decades. As an innovator, Branca is the 
very definition of the undersung, underval- 
ued artist. It was from Branca that Moore and 
Ranaldo learned the true potential of distor- 
tion and volume when created by electric gui- 
tars — the effects of massed overtones in an 
enclosed space. Whenever you get to that 
point in a Sonic Youth concert where the 
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ASCENSION: in Branca’s vision, hubris and spiritual transcendence are almost indistin- 
guishable. 


sound accretes to take on physical mass ac- 
companied by phantom voices and instru- 
ments that seem to have no specific source on 
stage, you're hearing Branca. If Sonic Youth 
were the most influential band of the late ’80s 
and early ’90s (consider offspring like the Pix- 
ies and Nirvana), then much of that influence 
is owed to Branca. And as a modern compos- 
er, he’s been recognized by everyone from 
concert-music scribes like John Rockwell and 
Kyle Gann to the Queen of Denmark, for 
whom he once played. 

As Sonic Youth made an Orphic climb out 
of the underground, they wore Branca’s 
influence as a badge of pride. The musicians 
here are all aware of this. But they share one 
additional, more visceral motivation: almost 
everyone remarks to me at one point or an 
other, “I had to know what 100 guitars was 
going to sound like.” Plus, as section leader 
John Myers puts it, “I just had to be here; 
how many times in your life is this going to 
happen?” 

Branca too wants to make the piece as- 
cend. He’s worked with ensembles of massed 
guitars for almost three decades, and this 
symphony is a kind of culmination. The 
sound of it, the almost constant upward rock- 
eting, and the sheer size takes ambition to the 
point of hubris: overtone-driven shock and 
awe, music drunk on electricity and volume. 
And if his ascension didn’t aim for transcen- 
dence, it would be purely hubristic. You can 
only imagine what it sounded like in all its 
purity, ringing in his head, before he wrote it 


down. Not for nothing was one earlier sym- 
phony subtitled “The Peak of the Sacred” and 
another “Devils Choirs at the Gates of Heav- 
en.” 

But the session’s béte noire is not, as you 
might expect, coordinating this many gui- 
tarists. The problem is the drums, and 
specifically the baffles that stand on three 
sides of the kit to harness the sound. Most of 
the first day has been spent addressing minu 
tiae: testing each guitarist’s sound (“No re- 
verb, nothing like that; turn down the bass; 
can you make it brighter?”), pointing the mi- 
crophones at the right spots, conferring with 
engineers, buying hundreds of spare guitar 
strings (each guitar, though not the basses, 
has been retuned and restrung with light- 
gauge strings), and seeing how one section 
sounds against another. Sometime around 
4:30, five and a half hours after start time, 
the orchestra attempts its first run-through of 
the first movement. A click track sets the 
tempo, Branca counts to four, and the 
amplifiers explode with sound. Within a few 
measures, Branca signals a stop, and it’s as if 
he’d slammed on the brakes, leaving you 
bouncing against your seatbelt, flushed with 
adrenaline for which you have no use. The 
drums are simply inaudible, drowned out in 


the din. Branca asks for a general lowering of 


volume. This time, the drums are faint; it’s 
like hearing your own pulse in your ear. He 
halts the music again; someone in the orches- 
tra yawns, most start to fidget. Everyone just 
wants to play. Branca calls a five-minute 


break; after three of these breaks, everyone 
learns that “five minutes” translates to 20 or 
30. Monitors are set up in the front of the 
room — speakers no bigger than one you 
might have at home — and it still doesn’t do 
the trick. There’s another attempt to play and 
then another break. 

“I don’t think we’re ever gonna get this ac- 
complished,” one guitarist is heard saying out- 
side the building. “The guy takes more breaks 
than a band.” 

When Branca sends everyone home early, a 
single movement of the symphony — one fea- 
turing less drumming — has been committed 
to tape. But upon their return the next morn- 
ing, most of the musicians seem to be 
touched by an excitement born of brushing 
up against the sounds they’ve worked to cre- 
ate in the studio. Bostonian Annie Clark, who 
had recently opened for Television, says hap- 
pily, “I had the experience of my earplug 
falling out and the shrieking hounds of Hell, 
every overtone possible, just assaulting my 
ears.” Wharton Tiers — renowned producer, a 
member of Branca’s early band the Theoreti 
cal Girls, and this session’s beleaguered drum- 
mer — says, “It’s a great piece . . . and the en- 
ergy .. . everyone wanting to do it. And the 
whole sound of 100 guitars . . . everyone’s 
going to go back home to their bands and it’s 
going to sound much emptier.” 

When extra monitors still fail to bring out 
the drums, the breaks begin again. But today 
— in the final hours — the passing minutes 
have a taunting edge. Branca gets agitated, his 
voice gets louder. The musicians dive headlong 
into every section, but each time, things go 
wrong. “I really need to hear the fucking 
drums.” He demands the baffles be removed 
and is refused. What must be all the tamped 
frustration of the previous day’s session plus 
the gaffes and glitches of today’s and whatever 
sleeplessness he endured pondering it all in the 
hours in between comes out. He screams at 
producer Weasel Walter: “You were saying that 
if we took the baffles away — don’t put your 
hand on me! — that we'll get so much bleed 
we won't be able to hear the drums on the 
track. .. . ’'m not trying to be a bitch. I cannot 
hear what he’s fucking playing . . and all this 
stuff about bleed-through if we don’t have the 
baffles up is bullshit [ use studio mikes on 
stage. . .. Have you ever been to Germany? 
They use studio mikes on stage. I mean, Christ 
almighty, do you know how many years I’ve 
been doing this? The last time I put baffles in 
front of the drums was in 1978, and I was sup- 

posedly green behind the ears and the fucking 
studio engineer told me what to do or get out.” 

He calls a break. There are about 75 min- 
utes or so left to get the thing done. But by 
this point, as each movement gets semi-re- 
hearsed, the players are starting to see the 
larger picture. Outside, a knot of them stand, 
smoking, talking loudly, animated; “Now I’m 
getting it, now I’m feeling it,” one says, face 
upturned to the stars. “That last section — it 
was so intense I’m still shaking. Shit. Damn.” 

With about an hour to go, Branca is at the 
podium; John Myers stands to his right, facing 
the orchestra; Weasel Walter stands to his left. 
The monitors have been turned up to their 
highest, and the trio will be human 
metronomes, counting off each beat. 

After discussing the technical problems, 
Branca says, “But it sounds great. You’ve all 
been playing great. It sounds so good, in fact, 
that we’re going to record the entire thing all 
the way through. Starting now.” And with the 
click-track introduction, the symphony begins § 
from the start. When Branca conducts, he 
throttles the air and writhes; his glasses fly off 
his face; he’s not directing so much as show- 
ing what sounds like this do to the blood. He 
punches the air to each beat; Myers and Wal- 
ter flank him, counting along. The players 
move in time, mouthing “one-two-three-four.” 
Some have their eyes shut in a rapture; others 
stare with iron concentration; more are just 
stoic. The drums are still hard to hear, but 
everyone is locked onto every beat. One gui- 
tar section screams against another, passing 
from one movement into another. In the din, 
you hear phantom trumpets, whole choirs of 
voices. The music keeps rising. The room is 
screaming. And this time, everyone nails it. 
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Ambrosia Parsley and Shivaree get political 


BY TED DROZDOWSKI 


hivaree’s first local date was some six 
tht, they 
looked like a Gypsy camp on stage 
The band spilled onto the small Cambridge 
club’s benches and front tables, a sprawl of 


rag-tag New York City bohemians and their 








years ago at Toad. That 


percussion and stringed instruments and 
keyboards and foot pedals taking up more 
than a quarter of the Porter Square room. 
Singer Ambrosia Parsley stood on the floor 
in front of her crew. She smiled and twisted 
her hands as if she were a wizard casting lit- 
tle spells to shape her low, warm, clear 
vocal tones into hypnotic trapezoids and 
elaborate knots as curvy and circular as the 
stories that would make up Shivaree’s debut 
album, J Oughta Give You a Shot in the Head 
for Making Me Live in This Dump (Capitol), 
in 1999. It was a memorable, playful 
evening of music that could be described as 
fairy-tale rock, full of beauty and humor 
and weirdness and a sly, subtle sense of 
sonic rebellion. 

Shivaree made a few return trips to 







George Bush 
notwithstanding, 
Shivaree haven’t lost 
their humor, their 
sweetness, or their 
deliciously subversive 





sound. 





Boston last fall, on the heels of their signing 
to Cambridge-based Rounder Records’ Zoé 
imprint and the release of a five-song EP 
called Breach. But it’s taken five long years 
for Parsley and her core cohort of guitarist 
Duke McVinnie and keyboardist Danny Mc- 
Gough to release the full-length US follow- 
up to their Joe Henry—-produced debut. They 
were, as you could have predicted, dealt a 
few cold hands by the music biz. The most 
chilling was being dropped by major-label 
Capitol, an act that prevented their second 
album from being issued in the States. 

Now Shivaree are back from the battle- 
front of the industry and in the thick of 
America’s current cultural war with their 
new Who’s Got Trouble?, which comes out 
this Tuesday. Yet as much as George Bush’s 
blindered vision of the nation’s destiny 
gnaws at the craw of Parsley and her pals, 
they haven't lost their humor, their sweet- 
ness, or their deliciously subversive sound. 
And her singing is better than ever. Imag- 
ine a girlish Billie Holiday with fewer dark 
clouds hovering above her squared shoul- 
ders. Parsley’s voice — even in the sad sec- 
ular prayer “Lost in a Dream” — has the 
aural caress, breathy undertone, and elas 
ticity of the sounds that ride the warm air 
flowing from gently blown saxes, trumpets, 
and clarinets. And tunes like “I Close My 
Eyes,” which is part spaghetti western and 
part conspiracy, have the same hooky charm 
that made the skewed mambo “Goodnight 
Moon” the album’s first single after J Oughta 
Give You a Shot in the Head for Making Me 
Live in This Dump was released. You proba- 
bly don’t remember that tune. After all, five 
years is 35 in dog years and at least 70 in 
the realm of radio and popular music. 
Reflecting on that, even Parsley is a bit 
stunned. 

“After our first album, we wrote our sec- 
ond — the one that didn’t come out in 


Looking for trouble 


“28 > quad ise 
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America — and then fell out with the record 
company, so we started writing the songs for 
Who’s Got Trouble? immediately,” she ex- 
plains over the phone from her New York 
home. “Since the music industry is such a 
sinking ship, it was really easy not to take 
being dropped personally, but we didn’t 
want it to get in the way of the music, so we 
immediately kept on task. But that whole 
process took five years. We realize now that, 
‘Whoa, that’s a drag. People in America 
haven't heard from us in five years, so now 
we've got to start all over here.’ 

“The nice thing about being on Zoé is they 
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FAIRY-TALE ROCK: but the hypnotic songs of Ambrosia Parsley and Shivaree have taken 
on a topical edge. 


were like, ‘Go make your record. You don’t 
have to play it for us unless you want to.’ 
That was so much fun, with nobody freaking 
out wanting to remix everything or scream- 
ing the word ‘single.’ ” 

Parsley thinks of her singing as constantly 
evolving. “I’ve always had a really low voice, 
and what makes it fun for me is to find dif 
ferent ways to make myself hit the high 
notes and to find out what kind of different 
noises I can make. Some things stick and 
others fall by the wayside, and somehow | 
ended up developing my own style of 
singing from that.” 



















































































new so 

flat for us. A song can’t be flat. 1 

joke with no punch line or story without 
emotions. Keeping the ings 


songs alive 1s 





not funny or 
You've got to keep the door w nen fo 
meaning ar 
thing good 

Parsley says Shivaree decided t 


1d creativity or youl! ss som 





“The Fat Lady of Lim 





intrigue and “a feel 

sumption, which I felt really was 

ate for the times.” In other 

emptiness, control, conc 

manipulation appear. Wh 
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PI 





as transparent as the Bus! 
capitalist brown-shirt agenda. In a year 





when even Tom Waits and other historicall 
apolitical songwriters Nave tur I 
lyrics to the political climate, not Shi 
aree? Which means, at least from the per 
spective of Parsley, McVinnie, and Mc 
Gough, the answer to Who’s Got Trouble? is 


“everybody.” “The world is in an t 
it’s hard to ignore,” Parsley says 
thing I never though 
thing on my mind 
pecially living in New 
everybody is pretty fired up 24 
‘After the election, I found n 
hausted from being 

















really thought that if Kerry had inherited 
this mess, he’d be blamed and out in four 
years, and we'd have 12 more years of Re 


publicans. This way, i 





licans will have to take responsibility for 
what they’ve done, although some mind 
blowing things have happened and nobody 
in any position of authority seems to mind 
It’s so heart-breaking and maddening.” 
Even away from Shivaree, Parsley h 









as fo 
cused on world events. Each Friday since 
April, she’s been featured in a ses 
called “Ambrosia Sings the News 
America radio network’s Al Franken Sh« 
rendering a cappella renditions of breaking 
stories. “I never thought I would do anything 
like this, but it keeps me writing every 
Thursday to get ready, and it’s really unusual 
and challenging. Given the way I’m feeling 
about things in the world, it’s probably good 
for me too.” 

Maybe it’s something like paid therapy, 
even if it keeps her in the thick of troubles. 
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YES! If any local band can make prog-rock fashionable again it’s Fluttr. 


Progressive parties 


Fluttr and Specimen 37 prove prog-rock doesn’t really suck 


BY BRETT 





NO 





any years ago, the Boston-by-way-of-In- 
diana band the Gizmos recorded a little 
ditty called “Progr 
hit in the late 


her CD Never 


e Rock.” An un 





derground ately reissued 
on the Gt 


tune took pot shots at Yes anc 





he Gizmos), the 
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wrapping up with this Ramones-style ch 





“Progressive rock! Progressive rock! Really 
sucks, don’t it? 
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the local undergr« 
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could be done with weighty themes, odd in 
strumentation, and « 
past month may be the first in local history 
to produce striking prog-informed CDs — Flut 
tr’s Trithemis Festiva (Trojan Horse) and Speci 
men 37’s The Endless Looping Game (Chronic 
Pink) — from two very different local bands 
who both put the experimental spirit of that 
music into a modern context. 

If any local band can make prog-rock fash- 
ionable again, it’s Fluttr, whose musical explo- 
rations are laced with lush melodies, theatrical 
overtones, and even sex appeal. The latter two 
come largely courtesy of singer Kara Trott, one 
of the more exotic frontwomen around. But 
she fronts an outfit that’s well versed in orches 
tral textures and tricky time signatures. The 


pic song structures. And 





si 





disc flows from straight-out pop songs to a 
mid-album instrumental suite before bringing 
the threads together in the cinematic finale, 
“Detrimentalisman.” The result could appeal to 
fans of King Crimson and fans of the Dresden 
Dolls. Anyone open-minded enough to appreci 
ite both will likely be in heaven. 

“Our audience seems to fall into two cate 
gories,” percussionist Vessela Stoyanova notes 
at the Abbey Lounge, “the middle-aged prog 
rock guys and the goth kids. Those are the two 
distinct elements.” Adds guitarist Troy Kidwell, 


“Td say we're a progressive 





band, but one problem I have 
with progressive rock is that 
you can be amazed by the 
musicianship but you don’t 
necessarily remember a song 
We're trying to bridge that 
gap. It’s not hard to get peo 
ple who like progressive rock 
to listen to our poppier 

tracks. The problem is that 
it’s not as easy the other way 
around.” Concludes Stoyanova, “Really, we 
never sat down and decided to put these ele 


ments together. It’s really just five friends play 





In fact, all four of Fluttr’s instrumentalists 
(Stoyanova, Kidwell, drummer Jason Mar 
chionna, and cellist Valerie Thompson) came 
out of music schools. Both of the women are 
classically trained, and all but Kidwell! went to 
Berklee. At first, the four played as a quartet, 
with Kidwell handling vocals and everybody 


finding different ways to deploy the unconven- 


tional instrumentation. (Thompson’s cello 
often handles the bass lines and Stoyanova 


plays a MIDI marimba that can take either key- 
board or percussion parts.) And they leaned to- 


ward the Crimsonesque side of things. Enter 
Trott, an intuitive type and Jeff Buckley fan 
who saw Fluttr opening for Rasputina and re- 
solved on the spot to join the band. “I saw 
these people playing, and I thought, well, my 


personal style is so absurd and colorful and out 


there that I thought I could kick some serious 
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ass if I sang in this band. The sound they had, 
the blend of instruments — it hit my soul so 
hard and did so much for me. It opened up 
ideas that I could be a singer, or an actor or a 
dancer.” 

Part Native American, Trott says she began 
chanting at an early age. And though Kidwell is 
the group’s main songwriter, Trott says she 
makes a personal connection with the words, 
even on a song about drinking (“Flann O’Brien”) 
when she’s the one teetotaler in the band. “T 
don’t drink because I live for my voice. But I can 
transfer the emotions and sing that one for my 
friends. They’re destroying their bodies, so they 





must have some good reason for it.” 

Trott’s on-stage movements may look sexy, 
but she says she’s got something a bit deeper in 
mind. “Well 


ple’s attention. But I have no intention of being 





sex appeal Is one Way to get peo 


sexy on stage. What I really want to do is to 
look right into everybody’s eyes. For instance 
there was one time when I was hanging off the 
edge of the stage, feeling like it was the edge of 
building, and thinking, ‘I just want to love all 
these people and want to do whatever it takes.’ 
So I put my hand over my eyes and jumped off 


Pr aE 


jam between the Residents and Rush. 


HIGH CONCEPT: at times, Specimen 37’s new CD sounds like a 





the stage and, hey, it wasn’t so far after all. 
Now | don’t suppose everyone there got what I 
was doing, but maybe a few of them were on 
the edge of desperation with me.” 

Fluttr have taken a few big leaps over the 
past year, making it to the final of the Emergen 
za Festival in Germany. They also got their first 
taste of label life when the German branch of 
Sony offered them a development deal if they’d 
drop the eclectic sounds and restyle themselves 
as a goth band. Instead, they plan to get even 
more diverse next time around. “I can see 
bringing in more solo sections for the marimba 
or the cello, or writing some 15-minute pop 
song with prog leanings,” Kidwell notes. “We'd 
love to being it all together even more.” 


SPECIMEN 37 are a good example of what 
can happen when you bring together five guys 
with technical chops, lots of musical experi 
ence, large record collections, and short atten- 
tion spans. With its many eight-minute tracks, 
their album is something of a mindfuck at first 
listen — it keeps throwing ideas at you as elec- 
tronic pulses spar with a live and very busy 
rhythm section, songs break into seemingly un 
related sections, and weird dissonances sneak 
in whenever it threatens to get too catchy 
Difficult but grabbing, it sounds like a jam be 
tween the Residents and Rush. 

“We haven't heard that comparison, but we 
like it,” says bassist Sketch Element when I sit 
down with him and his pseudonymous band 
mates at the Abbey. “I'll admit there are a cou- 
ple of Rush heads in this band, and the Resi- 
dents — they’re like the evil clowns, and we 
can relate to that.” 

“{ don’t know if it’s our intention to mess 
with people’s heads — yeah, okay, it probably 
ays singer/guitarist Empathy. 

“We're being a little sneaky, doing something 
on the album without telling people what it 
is,” adds singer/keyboardist Gee-Roj. 

In fact, the CD was designed as a concey't 
album with a simple theme: a week in the .ife 
of a character named Specimen. The couple of 
dark songs in the mix (“Blow Things Up” and 
“Downcast”) indicate it’s a week where the 
character could snap and turn violent. But he 
doesn't, and the week carries on, hence the 
title The Endless Looping Game. They make 
things even more conceptual by opening the 
album with a short collage of every track from 
their previous disc. “Once we had the week 
theme, we knew where the album was going 
says drummer Mojonine. “The moments where 
it gets a little creepy, that’s basically us saying, 
‘Wake up! Okay, just checking.’ ” 

It soon becomes clear that these guys are 
good at pulling wild ideas out of one another. 
Some are heavily into electronica, others like 
metal, and others are into developing visuals to 











use on stage. Rather than homogenize their 


ideas, they just use all of them together. “When 





get into a room and start playing, we push 


we 
each other,” Mojonine says. “One person will 
look across and say, ‘I’m going to take this song 
over here, vith it.” And 


they’re finding the climate a little friendlier 











and the rest will 





than it was when they started five years ago 
“We used to get i says Empathy, 
putting on a confused, straight-ahead stare 
“Now we're getting the delay: we'll play a song, 





t of this,” 


there’ll be a few seconds of dead silence and 
then people start applauding.” 

For all that, the 
band prefer to avoid 
the prog tag; they’d 
rather call themselves 
“psycho-tronic.” As 
Sketch puts it, “There 
was a time when prog 
was cool, when you 
could say, ‘Hey, I’m 
better than everybody 
else because I’m up 
here playing in 5/4.’ 
But it became a geek 
thing, a few steps 
away from playing 
Dungeons & Dragons. f 
mean, we're all doing 
this so we can get 
girls. But prog-rock? 
You can get beat up 
for doing that.” 
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‘Hot Stove,’ cold feet 


Plus: a Killswitch Engage spinoff hits the 
Paradise, and Deathwish signs Doomriders 


he Red Sox finally threw off the curse and dragged Boston 

into the 21st century — so why does it seem that the annu- 
al “Hot Stove, Cool Music” benefit is still stuck in the 1990s? 
Yeah, the show is for a good cause — organizer and ESPN guru 
Peter Gammons has raised $75,000 for the Jimmy Fund over 
the past few years and it’s clear that the line-up has legs, 
since this year’s gig, which takes place Sunday at the Paradise, 
sold out in 48 hours. But the show itself seems geared more to- 
ward tired Boston jock-rockers and baseball groupies, with 
usual suspects Bill Janovitz and Crown Victoria, the Gentlemen, 
Juliana Hatfield, and Kay Hanley, a crew we've all heard all too 
much from over the years. If you were lucky enough to scoop up 
tickets, you can take heart in knowing that Dropkick Murphys 
are on the bill (after all, thanks to “Tessie,” they’re practically 
the Sox house band) and that DJ Carbo (a/k/a Fenway Record- 
ings honcho Mark Kates) is behind the decks.11’m not gonna 
begrudge Sox GM Theo Epstein his sitting in on guitar with 
Janovitz in a band they're calling Buffalo Theo. And | hear 
Gammons is a pretty decent rockabilly singer — he'll be play- 
ing, backed by the Gentlemen, as the Hot 
Stove All-Stars. Also, of 
course, there'll be the 
usual complement of Sox 
ringers — last year, Terry 
Francona even came out to 
lead the crowd in a “Yan- 
kees Suck” chant. “This 
RUCKER year's show continues the 
celebration of our champi- 

ons and promises to have the most significant 

interaction yet between musicians and ballplayers,” says Kates. 
“Who knows what magic moment will top last year’s impromptu 
[Bronson] Arroyo/[Kevin] Millar duet on Pearl Jam’s ‘Black’?” 
And, he notes, the gig will provide a further plug for Fenway’s 
Hot Stove, Cool Music CD, which features rare tracks from Pear! 
Jam and the Allman Brothers Band plus previously unavailable 
tracks by the Dropkicks and American Hi-Fi. “Between the ex- 
posure from the 2004 World Series DVD, the NESN Hot Stove 
show produced by Element Productions, and the media from 
this week's show, we expect to add significantly to the more 
than $15,000 raised for the Jimmy Fund to date from CD 
sales.” Adds Gammons, “To be able to take two of my life’s 
passions — baseball and rock and roll — and channel them 
into trying to help children with cancer is a blessing. To be with 
so many people who feel the same way makes it a great night.” 

You read it here first a couple months ago: former Killswitch 
Engage singer Jesse Leach’s band Seemless have signed to 
Equal Vision Records. And with the label re-releasing the 
band’s homonymous debut on January 25, drummer Derek Ker- 
swill checked in to give us the scoop on the band’s release 
party at the Paradise on January 29. The gig may also serve as 
the Boston debut of Transient (featuring Shadows Fall singer 
Brian Fair on drums!). Definitely playing: Septic Youth Com- 
mand, a new band featuring one of Boston's most exciting 
heavy-rock singers ever, Jonah Jenkins (Only Living Witness, 
Miltown, Milligram); and JetFuel, featuring the brothers from 
Sam Black Church (singer Jet and guitarist Ben Crandall) and 
former Waltham/Damone guitarist Dave Pino. Maybe all the 
bands will get drunk and start a new band after the show. 
Scratch this one onto your calendar now. 

An interesting new act has emerged from the plywood-and- 
concrete skate havens of Boston: Doomriders, who are also the 
latest addition to the Deathwish Inc. roster. The line-up com- 
prises skateboarding diehard Nate Newton (Converge, Old Man 
Gloom), Jebb Riley (There Were Wires, Disappearer), Chris Pu- 
pecki (Cast lron Hike), and Chris Bevalaqua (Hallraker). There 
Were Wires were a Boston hardcore band who never had a 
chance to blossom into the beast we knew they could become; 
hearing that a former member is back in action makes me 
smile. Doomriders are described by Deathwish as “the bastard 
child of classic rock, death ‘n’ roll and raging skate rock” a la 
Entombed and Integrity — check www.deathwishinc.com for 
mp3s of their demo. And look for a debut album (it’s being 
recorded with Converge’s Kurt Ballou at his God City Studios) 
before the winter is out 2 









Chris Rucker is the host of New England Product, which airs 
Sundays from 9 to 10 p.m. on WFNX 101.7 FM. 





Local music 


OFFICER MAY’S MIKE SANDERS, December 31 at Great Scott. 








LOCAL CDs 


FOR tHe WeeK OF 
JANUARY 2 
[FROM NEWBURY Comics} 


1) The Dresden Dolls (8 Foot Records 
2) JoJo (Da Family/Universa 
3) Dropkick Murphys, “Tessie” (Hellcat 


4) Diecast, Tearing Down Your Blue Skies 


‘ M 


5) The Dresden Dolls, A /s for Accident — 
Live ant 


6) The Pixies, Surfer Rosa 
7) Dogfight, Standing Still (self-released 


8) Dear Leader, Al! 1! Ever Wanted Was 
Tonight t 


9) Unearth, The Oncoming Storm 
10) The Ducky Boys, Three Chords and the 


Truth (Thorpe 





Indie rock comes to the MFA 


Yy° can sum up the new musical mandate at the Muse- 
um of Fine Arts this year in three words: gimme indie 
rock. Already booked into the museum’s Remis Auditorium 
for early 2005 are the Brooklyn indie-folk group Ida (Janu- 
ary 22), New York neo-cabaret stars Antony and the John- 
sons (February 12), and the Boston debut of the critically 
acclaimed experimental-rock outfit the Books (April 29), 
with more gigs to be announced soon. (The avant-garde 
homo-folk group Xiu Xiu recently announced a date at the 
MFA in March, but the show is now being rescheduled at 
another venue.) 

Although the MFA has a long history of programming jazz, 
classical (with the resident Museum Trio and other perform- 
ers), and world-music concerts, the museum has received 
an infusion of fresh blood with the arrival of new concert 
coordinator Dan Hirsch, who in addition to DJing an experi- 
mental-music show (Mid-Ear Collision) at MIT’s WMBR also 
curates film and music programming at Roxbury’s Berwick 
Research Institute and helms the improvised music series 
Non-Event. Hirsch, who replaces Thérése LaGamma and will 
be reporting to the MFA'’s long-time respected film and con- 
certs curator, Bo Smith, says the museum is looking “to 
bring in a more diverse audience than was typically coming 
to museum events.” The MFA, he adds, is “really excited 
about bringing in new audiences and pushing the envelope 
a little bit. We're looking at other institutions — the Walker 
[Art Center, in Minneapolis] and MassMOCA and the Brook- 
lyn Academy of Music — who've done some great program- 
ming. I'd like to see the concert programming be at the 
same level as the film programming.” 

There was a subtle but noticeable shift in the MFA’s 
“Concerts in the Courtyard” series this past summer with 
the inclusion of such hipper-than-usual acts as the Ice- 
landic indie-tronica group Mum and the fiery Afrobeat or- 
chestra Antibalas scattered in among the more traditional 
gigs. “Those are things we’ll continue to do,” says Hirsch of 
the latter, “but both Bo and | saw space to expand into, es- 
pecially what younger listeners were into. We’re going to do 





this series mostly on the weekends, when there’s not a 
going on here programming-wise, and br g primarily 
indie-rock and electronica groups who'd typically play club 
type settings. We want to provide an alternative to people 
who are looking to take a break from the Middle East and 
T.T. the Bear’s, and to provide artists with a different 
tion. The Remis holds 400 people, ar 
sounding venue. And we're hoping 
conjunction with exhibitions and 5 
ly try to tie in a lot of different things that are going on at 
the museum.” 





g 










“We wanted to make sure we Id make the Remis invit 
ing for people,” adds Smith, “and that it wasn’t just coming 
into an auditorium where all you were doing is s 
hearing a performance, and then leaving. We've 
of great shows that have suffered because of that 
larly in the jazz field 
making it a much more inviting situatic 
get involved in a bigger scene that can 
your response with others.’ 

The MFA is also highlighting performers who can take ad 
vantage of a multimedia setting. Ida’s gig will also feature a 
rare solo set by Jodi Buonanno, a visual artist and member 
of the group Secret Stars, as well as a performance by Thalia 
Zedek that will incorporate work by the local filmmaker 










Z cown, 





What we’re committed to 















Suara Welitoff. Antony and the Johnsons will come to town 
just about the time their debut album hits the streets, bring 
ing a theatrical evening of what Hirsch dryly calls a “Pre 
Valentine’s day dose of exquisite And the 
Books, as is their v on that 

cludes video and homemade instrur Hirsch says the 
plan is to work up a head of steam in the ing with an eye 
to expanding the musical offerings for the “Concerts in the 


Courtyard” summer series. “When we've made forays into 
this area, starting with Mim, it was enormously succes 
Smith notes. “This is an area that we think we want t 


lot with.” 







— Carly Carioli 
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OVERTAXED: Ludacr 


s easy embrace of his j 


boast “Nobody light-skinned did rappin’ harder since Ice-T.” 


BY FRANKLIN SOULTS 


or those who regularly cruise at two miles 

per hour through the shimmering mean 

streets of Top 40 hip-hop, the new releas- 
es by Ludacris and Xzibit are as distinctive as 
the cities that made them stars. As these fans 
hear ibit’s career traces the domestication 
and the subsequent desiccation of the Los An- 
geles gangsta sound (culminating with his 
rent role as host of MTV’s Pimp Your Ride) 
whereas Ludacris embodies the excitement at 
the center of hip-hop’s current humid and he- 
donistic hotbed, Atlanta. That’s why, in late De- 
cember, Xzibit’s fifth album, Weapons of Mass 
Destruction (Sony Urban), debuted at #43 on 
the Billboard album chart ly 40 spots 
lower than his previous , Man Vs. Machine 
(Loud), which was released just two years ago. 
Meanwhile, Ludacris’s fifth joint, The Red Light 
District (Def Jam South), fulfilled the lean rap- 
per’s opening boast by grabbing the chart’s #1 
spot like a birthright, even as sales of his 2003 
release, Chicken and Beer (Def Jam), continued 
to pile up past the double platinum mark. 

For others, however, these results might 
seem like a commercial distinction without 
much artistic difference, since both albums 
hammer away at the tiny G-spot that self-pro- 
fessed thugs and players have been rubbing 
raw for years. In their separate worlds, Ludacris 
and Xzibit flash gats, get boned and stoned, 
cast momentary doubts on the meaning of it 
all, and then lay those doubts to rest by getting 

Back to the Way It Was” (an Xzibit title). 
What's more, they do it in a panoply of main 
stream rap styles that even tip into each other’s 
homelands, Ludacris on the West Coast smoove 
groove of “Spur of the Moment,” Xzibit with 
the irresistible Southern-fried single “H ow” 
(the latter produced by the infallible Timba- 
land, who also provides one buttery beauty for 
Ludacris). And yet the reason casual rap fans 
might want to listen past these easy similarities 
is the one similarity that unites these albums at 
a deeper level — their reaction to these reac- 
tionary times. 

Of course, a sly jokester like Ludacris would 
never grab the bully pulpit on his own initia- 
tive, but since his tangle with pulpit-grabbing 
bully Bill O’Reilly (he got Ludacris canned from 
his stint as an official Pepsi pimp a couple years 
back), Ludacris’s raps have demonstrated a 
purpose notabl é when he was 


smarts that elevated Eminem’s gender offenses 
into genre-bursting art. But whereas Eminem 

t bear up under the weight of his suc 
cess, Ludacris’s easy embrace of his jokester- 
rebel shtick now earns him the boast he drops 
on The Red Light District’s “ ber One Spot”: 
“Nobody light-skinned did rappin’ harder since 
Ice-T. 

The difference is that Ice T wasn’t constricted 
by mainstream rap formulas — they just didn’t 
exist back then — whereas this former radio DJ 
would never think of violating the corporate 
blueprint even as he moons the current moral 
majority. Which is why both Chicken and Beer 
and The Red Light District mix some hardcore 
clunkers with the gems. Worse, Ludacris’s fame 
has attenuated the connection with his fans as 
never before — at one point, he boasts he pays 
more in taxes than you'll ever make in your life, 
then he complains about the taxes. But Luda 

ys out some of his most inventive tracks 
Number One Spot,” which riffs on 
ustin Powers reference imaginable, and 
a wonderful closing string that ends perfect!y 
with the old-school tribute “Virgo,” which 
meshes cameos by Nas and Doug E. Fresh as if 
they actually belonged together. 

Give him time and Xzibit will seem just as in- 
congruous-but-right next to Ludacris. Despite 
their equivalent level of professional polish and 
reach, the distinction between Ludacris’s ioose 
Southern bump and Xzibit’s hard West Coast 
grind is indeed as real as the sales figures sug 
gest. Yet Xzibit’s gruff, straightforward, and 
somewhat ponderous raps are better served by 
his current broad, generic production than they 
ever were by the wheedling bombast of his for 
mer mentor, Dr Dre. And free of Dre’s gangsta 
fantasyland, he also finds a subject worthy of 
his hot, dry delivery. 

The album opens with a press conference by 
the biggest bully to front a major American 
pulpit in our lifetimes, as a spliced-together 
Dubya announces, “The tyrant is me. I will kill 
thousands or hundreds of thousands of inno 
cent people in our country and across the 
world.” Over the next 10 tracks, which culmi- 
nate with “Hey Now,” Xzibit paints a convinc 
ing portrait of ghetto nihilism, of hustlers liv- 
ing for today because the future is full of 
weapons of mass destruction pointed at poor 
people everywhere. After that, he soils the CD 
with pro forma hardcore crap, but as with Lu 
dacris, the good stuff is more than worth get 
ting to know. Maybe your enemies’ enemies 
aren't always your friends, but how will you 
know if you don’t slow down? @ 























PROMOTE YOUR BUSINESS, BAND OR EVENT 


Congratulations to 
-Maria Genovese! 





Your digital files Digital templates 
Order online 24/7 » Custom quotes 









4.25'« 5.5” or 4x 6 pritited (44) in full color on 
both front & back « 12pt. Heavy C2S Cardstock 


~ $199 


400 w White T-Shirts 


5.6 az. - shirt with (1) color print in (1) location * your 
choice Of SO/SO or 100% cotton « *sizes from S- XL 
te t ($3. 














3.5° 2'>printed (4/4) in full color on both front 
& back * 12pt. Heavy C2S Cardstock 





















Tri-foided 8.5"x 11" + printed (4/4) in full color on 
both the front & back + 100ib. Gloss Text Stock 





1.00 per st 


+ circie or 4” square + (1) color print on white heavy 
laminated vinyl + npoiontd ween oer 
your choice of 25 ink colors * (2) cx 





1300 W 78th St. « Cleveland, OH 447102 
Hours :: M-F 9am-5pm EST 





877-246-3132 


Masiadé is.6n her way to ACAPULCO! 


cree 


Courtesyo 


Corona: ‘Eerona Light and” * 
Aff ton Food:& Spirits! 


az Baad aan 


Just text phx to 23578 and tell us who you want us to 
LaTote) @YColU mel oi (alim (ol) mer-ln-| (tom lal (lm olay @ aM cal-M | BMevele(-Mele) aii 
www.txt2firt.com or call 1 (866) 312-FLRT (3578). Join today! 
The first text message you send in every conversation is FREE! 
After that, keep chatting for eases 50 cents per message. 


powered by +X+* : Eft 



















































































-Zelig, can you hear me? 


Finding Jewishness 





tuxedo that didn’t look rented. 
He was, after all, a distin- 
guished art dealer, a man at 
home in high society. That is, 
until Chico and Harpo Marx 
showed up. 

When the Marx Brothers 
meet Chandler in their 1930 
film Animal Crackers, they no- 


tice a birthmark on his arm and realize he’s not 
who he says he is. He’s no gentile aristocrat 
but a humble Jewish workhorse from the old 


country, Abie the Fishman. When 
they discover they know the impos 
tor, Chico and Harpo taunt him 
with a song that simply repeats his 
name over and over. “Abie the Fish- 
man” might be the first anthem of 
Jewish outing (penned by Jews, 
that is), leaving poor Abie as the 
ultimate symbol of the exposed 
ethnic lie, the hidden Jew gone 
public. 

On his new Ivey-Divey (Blue 
Note), jazz-clarinettist Don Byron 
keeps the Abie legend alive with 
his own version of “Abie the Fish 
man.” It’s one of the few original 
compositions Byron offers on Ivey 
Divey, which is mostly a series of 
sideways meditations on the tech 
niques of Lester Young and Miles 
Davis. His “Abie” has none of the 
nagging mischief of the Marx 
Brothers’ “Abie,” and neither does it 
extend the dissonant mania of gui- 
tarist Gary Lucas’s 1998 “Abie the 
Fishman,” on which Lucas an- 
chored his repetitions of Abie’s 
name with pulsing guitar plucks 
and piano outbursts until it became 
a frenzied mantra for the unassimi- 
lated. But Byron’s clarinet does 
plenty of nervous bobbing and 


BY JOSH 


e said his name was Roscoe Chandler. 
He carried himself with a refined air, 
spoke with-a snooty accent, and wore a 





in jazz 


i= 


weaving, dodging Jack DeJohnette’s drum fills 
and Jason Moran’s piano chases like a clever, 
kinetic chameleon. Byron makes the Abie story 
into a playful cat-and-mouse game, a nailbiter 
that ends as abruptly as it begins. 
Byron and Abie are perfect for each other. 
Whether it was on his 1990 
Tuskegee Experiments debut 
(Elektra/Nonesuch), where too. 
he took on medical racism 
against Southern blacks, or 
1998's Nu Blaxploitation 
(Blue Note), where he 
linked Hendrix, Mandrill, 
and hip-hop to riff on race 
in post-civil-rights America, Byron has always 
been interested in how music performs identi 
ty and how identity performs music. But the 


last time he dealt specifically with Jewishness 
was on 1993’s Don Byron Plays the Music of 
Mickey Katz (Elektra/Nonesuch). There his 
subject was Katz, the clarinettist and comedi- 
an, an out Jew in the ’50s, when being an out 
Jew wasn’t kosher. Like the Marx Brothers, 
Katz. ambushed the mainstream with Jewish 
madness. He would have gone after Chandler 


The issue of passing and assimilation that 
“Abie the Fishman” crystallizes has long been a 
prominent feature of Jewish cultural life. There 
were the crypto-Jews, the progeny of expelled 
Spanish Jews who kept their Jewishness secret 
out of fear of further persecution and treated 
blending in as a survival tactic. And there’s all 
of American theater, TV, and film, which for 
Jews amounts to an ongoing battle between 


visibility and invisibility: is it better to disap- 
pear into the crowd or to get all Jackie Mason 
on everyone? To be like the Cohens of The 
O.C.? Or like Bob Dylan, whose autobiographi- 
cal Chronicles memoir never addresses how 
Robert Zimmerman became a wandering folkie? 
Woody Allen conveyed the problem in his 
1983 film, Zelig, where he introduced us to a 


shape-shifting Jew who due to a psychological 





PASSING: Don Byron tells the classic parable of ethnic assimilation “Abie the Fishman” in jazz terms. 


disorder is anyone but himself: a black trum- 
peter, a white gangster, Canio in Pagliacci. To 
be truly a Jew, Zelig suggested, was to never be 
a Jew at all. 

Of course, it’s Hollywood that’s always been 
seen as this country’s most productive Zelig 
factory, the place where Abie the Fishman goes 
to become Roscoe Chandler. On trumpeter 
Steven Bernstein’s new Diaspora Hollywood 


(Tzadik), the third in his “Diaspo- 
ra” series exploring Jewishness 
through jazz culture clashes, he 
focuses not on producers or actors 
but on the Eastern European com- 
posers who came to Hollywood in 
the ’40s. Instead of the sound- 
track to assimilation, Bernstein 
gives us the opposite, the sound- 
track of ethnic retention. There’s a 
Jewish temple on the album’s 
cover, not a film studio, and save 
for three arresting Bernstein origi- 
nals, the album is made up of tra- 
ditional Jewish melodies he radi- 
cally overhauls (with mood-ooz- 
ing vibraphone help from X drum- 
mer DJ Bonebrake). 

The album closes with a smoky 
take on the liturgical Hebrew folk 
song “Havenu Shalom Alechum” 
that sounds as much like a syna- 
gogue as it does a ’50s West 
Coast jazz club with Ornette 
Coleman and Charlie Haden on 
stage. In Bernstein’s interpreta- 
tion, there’s enough room for 
both Chandler and Abie to feel at 
home. The song’s age-old refrain 
fades into a hushed sax solo, and 
at least for a few minutes, no- 
body is hiding from anyone. 





The real deal 


The return of Cowboy Jack Clement 


ADAM BREGMAN 


owboy Jack Clement has been 

there, slightly in the back- 

ground, at country music’s 
most pivotal phases. The songwriter 
and producer was a key creative force 
at Sun Records in the 50s, when he 
discovered a wild young hick named 
Jerry Lee Lewis. Clement penned 
two of Johnny Cash’s #1 hits, “Guess 
Things Happen That Way” and “Bal- 
lad of a Teenage Queen,” and pro 
duced one of the more significant 
recordings of the outlaw movement, 
Waylon Jennings’s 1975 album 
Dreaming My Dreams (BMG). Yet he’s 
rarely found time to record and sing 
his own fine, laid-back cowboy 
music. At the age of 73; he still pos 
sesses a warm, wise, been-around- 
the-block-a-few-times voice. But his 
new Guess Things Happen That Way 
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(Dualtone) is his first album since his 
only other release, 1978's out-of- 
print All I Want To Do in Life. 

In the course of a half-century-long 
career, the Memphis native has spent 
much of his time in the studio con- 
cocting ideas to make some of the 
most classic country music and early 
rock and roll sound even better. He 
played guitar, sang mostly among 
friends, and wrote songs when it suit 
ed him (timeless numbers like “Does 
My Ring Hurt Your Finger” and goofy 
novelty tunes like “Dirty Old Egg 
Sucking Dog”). “I have never been a 
full-time songwriter,” he explains 
over the phone from Nashville. “I'd 
write songs when I was in the mood. 
I started when I was in the Marine 
Corps in the early ’50s. I wrote my 
first song while I was guarding the 
gate from 12 to four in the morning, 
nothing much to do. I just wrote the 
words and had the melody in mind 


and put the tune to it the next morn- 

ing. I played it for some of the guys in 
the barracks and they liked it. I got to 
doing it regular.” 

Dabbling in performing and 
recording, Clement got a big break in 
1956 when he hooked up with Sam 
Phillips at Sun Records. Phillips made 
him his ace tech wizard, and Clement 
found himself surrounded by an awe- 
inspiring crowd that included Elvis, 
Johnny Cash, Car] Perkins, and Roy 
Orbison. “One time, I was back in the 
studio piddling around,” he recalls, 
“and the girl up front came in and 
said there is this guy here who says 
he plays piano like Chet Atkins plays 
guitar. I said, ‘Oh yeah? I got to hear 
that.’ This kid, Jerry Lee Lewis, came 
on back and played ‘Wildwood 
Flower’ and it sounded like Chet 
Atkins. I said, ‘Do you sing?’, and he 
said, ‘Yeah.’ So he sang a couple of 
George Jones songs. I told him 


country music wasn’t happening 
right then. He ought to go back 
home, get up some rock and roll, and 
come back and see me. I made a tape 
of him that day and played it for 
Sam, and he flipped over it. So we 
got together about a month later and 
cut ‘Crazy Arms.’ Of course, the next 
record we recorded was ‘Whole Lot 
of Shakin’ Going On,’ and that was a 
million seller. He was a lot of fun 
back then. He had the makings of it, 
but he hadn’t gone nutty yet.” 

One of Clement's closest pals at 
Sun Records was Johnny Cash, who 
recorded many of Clement’s tunes. 
When Cash had a dream where he 
heard mariachi on “Ring of Fire,” 
Clement was called into arrange the 
famous horn part. “I said, ‘Why don’t 
you go, “Duh duh duh duh duh, duh 
duh duh,” ’ and we wrote that down, 
and I played guitar on it, and we cut 
‘Ring of Fire.’ Johnny Cash was my 
all-time favorite person to work with 
because I just loved the guy. We both 
had the same kind of sense of 
humor. We grew up very close to 
each other. He was over in Arkansas, 
not too far from Memphis. We heard 
all the same stuff on the radio. You 
would be amazed at what Johnny 
Cash would sing that he’d never 


record: Ink Spots songs, Mills Broth- 
ers songs, stuff like that. We would 


just sit around and sing sometimes, 


no guitar or nothing.” 

A little over a year ago, Clement 
finally got around to putting together 
a band of his own, and the eight- 
piece Cowboy’s Ragtime Band scored 
a gig playing every Monday night in 
October at the Country Music Hall of 
Fame. “We got a little buzz going, 
and Dualtone Records approached 
and wanted me to do an album.” 
And on Guess Things Happen That 
Way, Clement performs several of his 
compositions arranged the way he 
intended them. The lovelorn title 
track has a calypso/rumba beat; the 
P'm-leaving-you country tune “Leavin’ 
Is the Lovin’ Thing To Do” boasts 
some fine horn blowing; “Ballad of a 
Teenage Queen” is a simple and 
sweet tune Clement filled with ro- 
mantic lyrics: “There’s a story in our 
town/Of the prettiest girl around/ 
Golden hair and the eyes of blue 
How those eyes could flash at you.” 
Best of all, Clement’s own versions 
have neither Cash’s hard edges nor 
Lewis’s country-soul sound. Instead, 
they exude a kindness and a lone- 
someness that are the Cowboy’s 
trademark. a 
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SIMPLY THE BEST 
IRMA THOMAS DELIVERS 


Is it my imagination or is Irma 
Thomas getting better? Irma - 
“The Soul Queen of New Orleans” 
— has been a beloved R&B singer 
since she was a teenager. (First 
hit: “(You Can Have My Husband 
But Please) Don’t Mess with My 
Man,” from 1960.) Never exactly 
a blues shouter or a high-note 
technician, she gets herself across 
with her rich alto, deep musicali- 
ty, and a performing style that’s 
full of warmth and earthy good 
humor. In the first set at the Re 
gattabar a week ago Wednesday, 
she was at the top of her game 
and then some 

Backed by her seven-piece 
band, including trumpet and 
tenor sax (most of the group have 
been with her for years), Irma 
was already in fine form when she 
entered the club from the lobby 
singing her traditional curtain 
raiser, Dan Penn’s “If You Want It, 
Come and Get It,” working the 
rhythm on the repetition of those 
opening title words, jumping an 
octave on every repeated “If.” Her 
Rolling Stones—covered hit, “Time 
Is on My Side” requires that Irma 
strike the high first note of that 
first word cold and at full volume 
with the band — and she nailed 
it. (In recent years it’s been a joke 
for Irma and her fans that be 
tween her and the Stones, time 
really is on her side.) 

During the 12-song set, she 
took plenty of requests, as usual, 
and she joked freely with the au- 
dience. She sang “Happy Birth- 
day” to a 21-year-old attending 
with her parents (“I had three kids 
by the time J was legal”), sang 
“Itsy Bitsy Spider” for the 
youngest member of the audi 
ence, and introduced a waitress 
from Charlie’s Kitchen who was 
there with her husband, the two 
of them celebrating their 
wedding anniversary as Irma’s 
guests. But the thrills came in 
hearing Irma gliding up through the 








fe) 


registers in “It’s Raining” (“I wish this 
rain would hurry up and stop”), along 
with the band’s simple little dance step 


on that number, or workin 
churchified repetitions as 
Ragovoy’s “You Don’t Kn« 
About Love” (the first four words re 
peated three times, then sh 
“You don’t know” and repeatec 
times again), or, in 
ance of the night, or 
Cry,” varying the word “cr) 
as one sharp syllable, sometin 1S 
two, until she finally did | 
















ybe the perform 
“Sit Down and 


ometimes 


screams. Either Irma Thom tting 
better or I just like her better than ever 


— Jon Garelick 


THE BENEVENTO/RUSSO DUO 
WITH MIKE GORDON: 

PHISH FOOD 

Maybe it was the guest appearance by 
former Phish bassist Mike Gordon that 
prompted the masses to come see the 
Benevento/Russo duo a week ago 
Wednesday at the Paradise. Or perhaps 
it was just further evidence of the con- 
tinued strength of jam bands in an ail- 
ing concert market. Either way, what 
began as an awkward relationsiip be- 
tween a slightly avant-garde jazz/jam 
trio and a slightly more baffled sold-out 
audience blossomed into one of the bet- 
ter shows I saw in all of 2004. 


Live and on record 





The chemistry between B-3 organ 
player and keyboardist Marco Beneven 
to and drummer Joe Russo dates back 
to the eighth grade, but it lay dormant 
until they scored a weekly gig at the 
Knitting Factory in New York in 2001 


Russo, who was drummil 







San Diego-based jazz cross 
20th Congress, reconnect wit 
evento, who trained at Berklee in the 

late 90s. Their Thursday-night residen 
cy, which is reported to have paid $100 
a night, quickly drew the 
musicians like saxophonist Sam Kin 





attention ¢ 


ninger and guitarist Eric Krasno of 
Soulive. Benevento’s style — a wide 
ranging amalgam of keyboardists like 
John Medeski, Jason Moran, Thelo- 
nious Monk, and Brad Mehldau — 
proved the perfect counterpart to 
Russo, whose playing boasts the matu- 
rity and dexterity of Brian Blade and 
the energy of Stanton Moore. Their 
subsequent collaborations landed them 
somewhere in the jam-band genre, as 
they wrote original tunes and covered 
everything from Madonna to Led Zep- 
pelin. (A rendition of Zepp’s “What Is 
and Should Never Be” appears on their 


self-released 2003 CD Darts, which fea- 


tures Slip guitarist Brad Barr.) 


During the first half-hour of Wednes- 


day’s show, the trio’s continuous swap- 
ping of melodies, bass lines, and 
rhythms hovered on the cusp of the 









TIME IS ON HER SIDE: more than 40 years after her first hit, Irma Thomas is only 
52nd getting better. 


And the audience —_ 





1 brief vocal from Gordon. From then 





iwvitated 
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ind effects processors, Bene 


sweeping organ tones while 


ered long, 
piercing the mix with a distortion-laced 
Fender Rhodes. Across the stage, Russo 
added color and texture with a host of 

electronic drum samples. 
held down the groove, 


And Gordon 
embellishing his 
lines in the high register with his clas 
sic warm, round tone. After a version 
of the “Hoedown” from Aaron Cop- 
land’s Rodeo and a guest appearance by 
guitarist Steve Fell (the regular Thurs- 
day-night performer at Matt Murphy’s), 
they encored with the appropriate 
Phish favorite, “Mike’s Song.” The post- 
college hippie crowd responded enthu 
siastically, whereupon the trio catapult 
ed into a frenzied jam and a tight 
finale. 

— Adam Gold 
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FNX Marks 
The Spot! 


Display at select Best Buy locations 
and receive an EXCLUSIVE DISCOUNT 


on the artists displayed when you 
flash your FNX Card! 


Pheenix 


7 


Looking for 
extra income? 


See all the new 


Clinical Research studies 


in our Classified 


Section. 


SSSSSSSS 


CHARLES RIVER SKATEPARK BENEFIT 
SHANGHAI VALENTINE, JUNCTION 18, 
DEAD ELLINGTON, STOMPIN’ CHARLIES 


CONSTANTINES 
OAKLEY HALL, CHOO CHOO LAROUGE, SHORTRIM 


ROXIE FINAL SHOW, THE SPACESHOTS, 
ENDWAY, SLATER 


POLYETHYLENE, THE FERNS 


MOONRAKER | 70 STEVE WYNN & THE SILOS 
DETROIT COBRAS & THE SIGHTS 
TARBOX RAMBLERS 
COUN MELOY, JAKE BRENNAN & JIMMY RYAN: 
THE BRAVERY - DEATH FROM ABOVE 1979 
? DEAR LEADER 2. THE BAGS CD REL 


www.ttthebears.com for a full schedule 


THE NEW GREEN STREET GRILL 
Friday & Saturday, January 7 & 8 


LATIN DJs 


Monday, January 10 


MAMBO MONDAY | 
W/ HAVANA CLUB 
Wednesday, January 12 


| 
| 
MIDDLE EASTERN MUSIC | 
W/UVE BELY DANCING | 


280 GREEN ST., 
(617) 876 
















CAMBRIDGE 
1655 








EJ OVELLETTE & CRAZY MAGGIE 


IRISH SEISIUN 


ROUTE 44 KOJO ABAWASE 


TOM HAGARTY & FRIENDS 
STAN MARTIN 


KIND OF BLUEGRASS 
HOT TAMALE BRASS BAND 


LARRY FLINT 
STEVE HURL 


BAD ART ENSEMBLE 
THE ARMADILLOS 


Serving i Lunch Daily * Check our website for details 
www.ploughandstars.com 





THE BOSTON PHOENIX MUSIC JANUARY 7, 2005 13 

































































































































































pop 


xxx Me First and the 
Gimme Gimmes, RUIN 
JONNY’S BAR MITZVAH (Fat 
Wreck Chords). The connection 


Detween Styx an 





seem € 





y 


Gimme 
punk cover band featur 
bers of NOFX, the Swir 


and Lagwagon have 





brought 





these disparate musical forces to 


irritating 





gether by transforming 
songs that all true punks should 
despise into sleek punk-rock an 
thems. But the 


Gimmes’ dream 





gig was realized only when Ran 


dall Wixen, who handles the 















group’s music publishing, asked 
the ba t nis sor 
Jonny’s They 
donned suits 


videc 


some attenc 





ward dance moves t 


nesses only at bar m 





dings, and really ba 
But 
ments durin 


dition of “Hava N 


hoisted up in a ch 


1 proms 
d prom 


i few trad mo 





re are 





Gimmes re 






gila,” Jonny is 





ir as the crowd 





circles him, dancing the hora. As 
for the rest of the tunes, Spike 
Slawson croons a lovely rendition 


of “O sole mio, 





his articula 
both Italian and Hebrew y 
pressive. The band also knock out 
a credible version of Billy Joel's 
forgettable “The | 
and a mercifully abr 


est Time 








idged take on 
Led Zeppelin’s “Stairway to Heav 
en.” The CD booklet includes a 
very funny description of the 
scene by a fictional kid, Benjamin 
Rosenblatt, who says that Jonny’s 
bar mitzvah was just okay but not 
nearly as good as when Sheila 
Wasserman’s bat mitzvah was in 
vaded by math-metal freaks. “Fi 
nally, the band played ‘Hava N 





la’ and everyone cheered 
danced,” he writes of the Gimme 
Gimmes experience. “They played 
it pretty good, but I liked Mud 
vayne’s version better.’ 
— Adam Bregman 
(Me First and the G 
Gimmes perform this 
January 8, at Axis, 13 
Street in Bost 


2437.) 





Saturda 








*x*x*x Hot Snakes, AUDIT IN 
PROGRESS (Swami). The third 
album from San 
Snakes is also their best, though 
the band’s plan of attack hasn't 
much changed since their 2000 
debut, Automatic Midnight: the 
airtight rhythm section still pro 
pels the minor-key rhythmic 
riffing of the half-distorted guitars 
like a freight liner, and Rick 
Froberg still can’t (or just won't) 
write a vocal melody. But Audit in 
Progress finds Froberg and Hot 
Snakes’ other principal songwriter 
and guitarist, John Reis (of Rock 
et from the Crypt), further honing 
a craft that they’ve been working 
on together since their first col 
laboration, Pitchfork, in the mid 
80s, and later in the seminal 
post-hardcore band Drive like 
Jehu. They distill the rhythmically 
and structurally complex songs of 
Jehu, complete with mindfuck 
meter changes and noisy guitar 
experimentation, into two- and 


Diego’s Hot 
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MAZEL TOV! Me First and the Gimme Gimmes found their dream gig at Jonny Wixen’s bar mitzvah. 


three-minute blasts infused with a 
hint of the cocksure psychobilly 
punk attitude of Rocket from the 


‘latory, since the 





band’s first two al 


songs on the 


Dums are in a simi mode. But 








there are numerous moments - 
the addictive guitar melody in 
for All ne pulse-ac 





Reflex,” for 


| 


you and 





that Hot 
Snakes’ previous efforts didn’t 


— Will Spitz 


you 


xxx SILVER SUNSHINE 
(Empyrean Records). This 
San Diego foursome’s debut is an 
audacious introduction to a band 
who sound as if they'd time 
warped from an alternate uni 
verse where it’s always 1967 (but 
producti 








better values) 





1 to a new imprint under the 


expanding umbrella of Rhode Is 





1’s Wishing Tree Records. Like 





ow modern-day lava lamp 


lighters the Green Pajamas and 
the Soundtrack of Our Lives, Sil 
ver Sunshine filter dazzling 
psych-pop hooks through 
swirling, vertiginous atmospheres 
and lysergic ruminations: roman 
tic infatuation as sensory-over 


load acid tr 


(“I See the Silver 
haunted obsessions 
with ghostly babes (“Night 

mares”); nocturnal strolls through 
the fields of an overactive imagi 

nation (“Greenfield Park”). The 
best among the many standout 
tracks here is the bracing, raga 

flavored opener, “Velvet Skies,’ 
which cross-pollinates the Chemi 

cal Brothers’ “Setting Sun” (and, 
by extension, the Beatles’ “Tomor- 
row Never Knows,” replete with 
backwards guitars) with Jeff 
Beck’s “Beck’s Bolero” and wraps 
the whole spiked popsicle in a 
Day-Glo coat of Slowdive/Stone 
Roses retrodelica. Trippy old- 
school sound effects like phased 
guitars and vocal harmonies sung 
from echo chambers plastered 
with black-light posters of Arthur 
Lee and Syd Barrett and then 
soaked in blessed reverb are a big 
part of the freakout fun. The Floy: 
dian cuckoo clocks, chimes, and 
chirping birds that dot the land 
scape make you wonder whether 
Silver Sunshine are winking at a 
grand, album-length inside joke, 





Sunshine”); 


but XTC alter egos the Dukes of 
Stratosphear sounded pretty 
terrific having a laugh too 

— Jonathan Perry 


*x*1/2 The Grip Weeds, 
GIANT ON THE BEACH 
(Rainbow Quartz). Clearly in 
fected with a retrovirus (what 
would you expect from a band 
who lift their name from John 
Lennon's character in How I Won 
the War?), this Jersey quartet con 
tinue to show an unflagging devo 
tion to all things 1967. Beginning 
with “Astral Man,” a roistering 
rocker with the frenetic guitars of 
Kristin Pinell and Rick Reil 
swirling over Kurt Reil’s pile-driv 
ing Who-ish drums, Giant on the 
Beach delves into various (al 
tered) states of (un)reality. In “I 
Believe,” the singer searches for 
‘a bridge to a world outside me 
now,” because “then I'd get back 
somehow.” In “Infinite Soul,” our 
“unenlightened times” are “so 
In “Realities,” “I 
don’t know what is real in your re 


empty inside.’ 





ality.” In “Sight Unseen, “You see 
the frame but miss the picture 
You're a seeker with blind eyes.” 
Sure, Pete Townshend plotted this 
cosmic trajectory generations ago 
— his “The Seeker” could find a 
but the Grip Weeds 
come on in their own earnest 
fashion, and for all their hifalutin 
themes, there’s no dearth of 
melody or crunchy musicality. 
Hey, if you dig the Hives or the 
Vines or any number of the cur- 
rent crop of neo-garage bands, 
then you should have no problem 
losing yourself in the Weeds’ neo- 
psych. In its own limited way, 
Giant on the Beach is perfect. 

— Eliot Wilder 


place here - 


**x1/2 Alison Krauss and 
Union Station, LONELY 
RUNS BOTH WAYS 
(Rounder). As Shania Twain’s 
backing band on her new live-in 





the-studio DVD Up! Close & Per 

sonal (Mercury), pop-bluegrass 
heavyweights Alison Krauss and 
Union Station display an ad 

mirabie open-mindedness that’s 
too often the exception in Krauss’s 
alt-country milieu; in the DVD's 
backstage featurette, she and 
singer/guitarist Dan Tyminski 
seem as engaged in tuning the in 
tricate harmonies in Twain's pol 
ished ballads as they would be in 
making violins out of a tree grown 
at Hank Williams’s grave. Unfor 

tunately for Krauss, the DVD also 
proves how good she is at being a 
sidewoman, a role the singer 

fiddler has played with Twain, 
Brad Paisley, and Phish, among 
others. An expert player and styl 
ist, she knows just how to rough 
up pop and smooth out country. 
So though Lonely Runs Both Ways, 
Alison Krauss and Union Station’s 
new album, offers plenty of in 
strumental thrills and Krauss’s 
high, pretty vocals, it also feels 
like dressing in search of a salad: 
fireside acoustic picking in 


SIDE DISH: Alison Krauss and Union Station’s latest sounds like dressing in search 
of a salad. 











“Wouldn't Be So Bad” 
melody as thin as smoke; heart 
tugging vocal inflections in “Bor 
derline” but not much to get emo 
tional about. The 


but a 


most memo 
rable numbers belong to Tymins 
ki, whose “Rain Please Go Away 

recalls his sublime work as a 
Soggy Bottom Boy in O Brother, 
Where Art Thou? 

— Mikael Wood 


xxx Old Crow Medicine 
Show, O.C.M.S. (Nettwerk). 
Old Crow Medicine Show’s swag 
gering bluegrass and folk have 
earned them a shot at an Ameri 
cana breakthrough by landing 
them spots on Conan O’Brien and 
at last year’s Newport Folk Festi 
val. They play with plenty of atti 





tude here, digging into a set split 
between traditional material and 
originals with enough energy to 
‘punk” label 
they've been saddled with. But 
their hollering vocal harmonies 
and all-acoustic, no drums line-up 
put them squarely in line with 
bluegrass tradition, a band who 
wear the mantle of Ralph Stanley 
and Bill Monroe proudly and not 
as a John Deere-hat affectation 
They don’t sound out of place 
tackling old chestnuts like “C.C 
Rider” and “Hard To Love,” and 
it’s easy to picture them ripping 
through “Tear It Down” from a 
barn loft at a hootenanny. The 
simple, clear production by 
Gillian Welch collaborator David 
Rawlings gives them a live-in-stu 
dio sound. Yes, it’s hard to listen 
to a bunch of twentysomethings 


have earned the 


singing an original tune about the 
horrors of Vietnam, even if they 
do mean it as a comment on the 
war in Iraq. But the bottom line 
is, Old Crow Medicine Show have 
the chops and attitude to appeal 
to both cowpunks and purists 

— Nick A. Zaino Ill 


folk 


**x* Meg Hutchinson, THE 
CROSSING (LRH). Meg 
Hutchinson has come a long way 
from working at a vegetable stand 
and living above a chicken coop in 
upstate New York to the sophisti 
cated folk-pop shine of The Cross- 
ing. Produced by Crit Harmon 
(Martin Sexton, Susan Werner), 
this collection finds her expanding 
beyond the candlelit ambiance of 
her previous recordings with more 
outwardly rocking arrangements 
and a notable polish that stops 
just shy of going over the top. For 
those accustomed to hearing her 
in a sparser setting, these busier 
arrangements might seem over- 
powering at first listen. But 
Hutchinson holds her own in the 
mix, especially on the opening 
“Coming Up,” which heralds the 
arrival of spring, with a driving 
rhythm section and multi-instru- 
mental contributions from Har- 
mon. The tastefully programmed 
“Leonids” lends itself well to her 
offbeat singing (a reedy-sounding 
Natalie Merchant mixed with a 
dash of something all her own); 
the passive chanting that’s woven 
through “San Andreas” is mesmer- 
izing, built around a metaphor 
about earthquakes and fault lines. 
And the carefree abandon of 
“More” is contagious, further evi- 
dence that at The Crossing, 
Hutchinson is headed in the right 
direction. 

— Christopher John Treacy 
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clubs 
@ THURSDAY & 


See Club Directory for phone 
and addresses. 

ALL ASIA CAFE, Cambrid 
Strategist, Eli Said, Less | 
Dark Bloom 

AN TAIN, Boston. At 5 p.m., 
AN TUA NUA, Boston. At 9 p.m., “Col 
lege Night” with DJ G 

ARIA, Boston. NYC hip-hop with guest 
DJs 

THE ASGARD, Cambridge. Dave Travers. 














)J Keith 


AVALON, Boston. At 10 p.m., “Hot & 
Heavy Hip-Hop Thursday” with DJ 
Caprice 

THE AVENUE, Allston. At 7 p.m 





“Acoustic Pop” with Will Daly. At 9 p.m., 
~ “Dance Your Ass Off” with DJ Hoff 
AXIS, Boston. At 10 p.m., DJ Nailz, 
Tasty & Taner K spinning vocal and pro- 
gressive house. 
BLARNEY STONE PUB, Dorct 
*80s and today with DJ Scorch 
BLUE CAT CAFE, Boston. DJ Casey 
BLUESTONE BISTRO, Brighton 
“Open Mic.” 
BOSTON ROCKS, Boston. At 5 p.m 
“After Work Thursday.” 
BRAVO@THE MBA, Boston. Ron Poster 
BREEZEWAY BAR & GRILLE, Rox 
bury. Serious Bizness 
BUCK MULLIGAN’S, West Roxbury 
R&B and commercial dance with DJ 
George 
THE BURREN, Somerville. Front Room 
At 10 p.m., “Traditional Irish Music ck 
Room: At 10 p.m., Swinging Johnsons 


hester. 





BUZZ BOSTON/EUROPA, Boston 
“Absolute,” house & trance with DJ 
Stezo 

CANTAB LOUNGE, Cambridge 


Groove Authority. 

CLUB CAFE, Boston. “Non Stop Videc 
Show” with VJ Tom Yazbek. 

CLUB 58, Quincy. “Thirsty Thursday 
with Hot Like Fire, DJ Bird 

CLUB PASSIM, Cambridge. Char 
Kendrick & Amelia White 

COMMON GROUND, Allston. “Loy 
Night,” ’80s, all vinyl with DJ Briar 
DEVLIN’S LOUNGE AND BAR, 











Brighton. “Chart & Dance” with DJ Do 
DICK’S LAST RESORT, Boston. GBD 
Band 

EMBASSY, Boston. At 10-p.m 
Lounge,” with DJ JC 

ENCO) ston. Michelle Currie 
THE ENORMOUS ROOM, Cam 
bridge. Hip-hop with DJs Hua Hsu and 


Chhay 

THE E ROOM AT THE GOL DEN 

TEMPLE, Brookline 
jazz with DJ Johan Van Cauwenb: C 

EVOS ARTS; Lowell. “Second World 

Reggae Lounge.” 

THE EXCHANGE, Boston 


House 





Heaven & 


Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 
FELT, Boston. “Liquid” with DJs Chris 


DeSimone and Jynx. 

GREAT SCOTT, Allston. Chinese Stars, 
Stylex, Night Rally, KariHeinz 

GREEN BRIAR, Brighton. Jon Frederik 
Band 
GREEN 
Vinnies 
GREEN STREET GRILL, Cambridge 
“Throwdown Thursday” Hip-hop, reg- 
gae, R&B with DJ Dubz 
HANNAHN’S, Somervill 
house with guest DJs 
HARPERS FERRY, Allston. Mill 
Pride 

HENNESSY’S, Boston. Me & 
HIGH STREET GRILLE, 
Joe Cook 

HONG KONG, Camb 
stream, house & Reggae wi 
THE INDEPENDENT, Somervy 
Frank Morey 

IRISH VILLAGE, Brighton. DJ Cherry 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio 


DRAGON, Boston. Spitting 






Julio 
Boston. Little 






Mair 





JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio 

JOHNNY D’S, Somerviile. Duhks 


JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio. 


THE KELLS, Allston. “Fun House” with 
DJs Edgar and Kieran James 

THE KINSALE, Boston. Stretch 
KIRKLAND CAFE, Somerville. “Twist 


ed All Acoustic Revue” with Ultra Viv 
Eric Deneen, Chilly Kurtz, 
Huntress, Tony Lombardi 

LA BOOM, Boston. At 10:30 p.m., 
“Privilege,” international house with DJ 
Franklin 

LIZARD LOUNGE, Cambridge. At 
7:30 p.m., “Boston Pop Underground.” 
MACHINE, Boston. “Human Thurs 
day” with DJs Sean Caron and Angles 
MAN RAY, Cambridge. “Campus,” al 
ternative boypop with DJ Chris Ewen 


Rosie 











>Listinas 








SHANGHAI VALENTINE play this Thursday (January 6) 
at T.T. the Bear’s Place. 














and high energy house with DJ Brad with DJ JR Vega 

Gwynn SUGAR SHACK, Boston. “College 

MANTRA Boston. At 10:30 p.m., Night” with DJ B-Spin 

Mantra Thursday” DJs spin eclectic in- SW1, Boston. Hip hop, R&B, and Reg: 

ternational, vor ouse, & hip-hop. gae with and DJ Renel 

MARQUEE, Boston. “Turn It Up Thurs TERRACE BAR AT THE COPI os 
ay MARRIOTT HOTEL, Boston 

MATT MURPHY’S, Brookline. “Round Walkley Band 

Midnight Jazz Session 






EAST, Cambridge 


Festival” with 


Upstairs 
No Alle 
ife of 
Animal Suit 


MIDDL: 








id, Twist of Fate, | 
Top, Veloren, 








very, ual 
MEDOCESEX LOUNGE, 
nerface: Murky 


Cambridge 
Thunder Clap 





( “hes 
MILKY WAY, 
Jance Party 

and soul 
k White, Tommee, 


Jamaica Plain. “Aquanet 
80s, old school hip-hop, 
Casey, CTO, 
, and Paul 


with DJs 





Foley 

MR. DOOLEY’S TAVERN, Boston 
Derek Keane 

THE MODERN, Boston. At 10 p.m., 


Soma,” with DJ Omar 

O’BRIEN’S, Allston. “Allston Brighton 
Free Radio Benefit” with Out Cold, Shot 
Dead 

ORLEANS, Somerville. DJ Ren Justice 
OVERDRAUGHT PUB, Cambridge 
Americana Series” with Asect 
PARADISE LOUNGE, Boston. At 
9 p.m., “The Bubble Up: Rub a Dubwise 
Regs ae Night” with Bud E. Green 
PA’S LOUNGE, Somerville 
Penny, Grandfabric, Baker, Joey A 
PHOENIX LANDING, Cambridge. “E!- 
ements,” drum ‘n bass with DJs Crook, 
Lenore, and Static 

THE PLACE, Boston. Greg Lutrell 
PLOUGH & STARS, Cambridge. At 
9:30 p.m., EJ Oullette & Crazy Maggie 
PORTER’S BAR & GRILL, Boston. At 
Lilac Ambush. 
PRAVDA 116, Boston. DJ Davi 
PURPLE SHAMROCK, 
Flanagan with musical guest Jim Plunkett 
ton with DJ 


Tickets are $30. Call to res 


Bright 


9:30 p.m 
d Mee 
Boston. DJ 


Weekend Warm” 





Craig 


Smooth 
beseey RACK, Boston. At 10 p.m., DJ Lit- 
REDLINE, if ambridge At 10 p.m., “Re- 
union Thursday” with NPG All-Stars. 
REGATTABAR, Cambridge. Bad Plus 
RIVER GODS, Cambridge. “Wicked 
Wicked Thursday” Experimental Reggae 
& Hip-hop with Wayne & Wax 
ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory. 
THE ROXY, Boston. At 10:30 p.m., 
The Latin Quarter” with special guest 
DJs. 
SAMBA BAR & GRILL, Somerville. At 
9 p.m., Hip-hop, reggae, reggaeton, 
with DJ Philippe 
SCULLERS, Boston. Roberta Gambarini 
SISSY K’S, Boston. Justin Beech. Up- 
stairs: popular dance, with DJ Deja 
SIT ‘N BULL PUB, Maynard. Vegas 
Valentinos 
SOPHIA’S, Boston 











Tae 


“Latin Night’ 


33 RESTAURANT & LOUNGE, 
Boston. “Equilateral Thursday.” 
TIR NA NOG, Somer 
“Fluffy” Quinn 

TOAD, Cambridge. At 7 
Pasternak. At 10 p.m., David 
TOAST, Somerville 
Women 

TOP OF THE HUB, Boston. Bol 
Nieske Trio 

TRATTORIA IL PANINO, 
“Young Professionals Club.” 
T.T. THE BEAR’S PLACE, Cambridge 
‘Benefit for the Charles River 
Skatepark” with Shanghai Valentine, 








p-m., Deb 





Johnston 


‘Premier Night for 





Boston 






Junction 18, Dead Ellington, Stompin 
Charlies 

21st AMENDMENT, Boston. DJ Sean 
Daly 


VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron Steel 
VENU, Boston. NYC 
Nailz and “ISE 
VERTIGO, 
days,” deep 
and UK h 
trance v I 
tonic and guest DJs 
WALLY’S CAFE, 
Mela Quintet 
WESTERN FRONT, Cambridge 
















hop Showcase 
WEST STREET GRILLE, Boston 
40 any e with DJs Gabe and 








Laze vy 


WONDER BAR, Allston. Grant Lang 








1 aperboy 
@ FRIDAY 7 
See Club Directory for phone numbe 
W 1K dresses. 
ALL ASIA CAFE, Cambridge. Steve 
Rowan, Jinns 
AN TAIN, Boston. At 5 p.m., DJ Sean 
O. At 10 ¢ DJI 





AN TUA NUA, 
riy hits to the 
Vinny 










NYC house 
Ange 
Thanos. 


Room, 


Continued on page 16 















































11:30am - 10:00pm 


By 11:30am - 11:00p 


9:00pm 
Red Sox Home Games 


Saturday Night Liv 
A sexy, sizzling night for the 21+ crowd. 
An eclectic mix of Hip Hop & Top 40's! 









Rar & Grill 


343 CONGRESS STREET 617.790.0720 





Boston. Francisco 





THE DUHKS 
Friday, Jan. 7 
blues rock 


WOLFMAN 


Sunday, Jan. 9 


BLUES JAM 
w/ HOODOO MEN = 4:30- 8:30 
SALSA NIGHT 3:00 
w/ Live Satsa band - Lessons & Dance party 
Monday, Jan. 10 
Grub St. presents 
RIOT ACT 


Tuesday, Jan. 11 
new folk/pop 
CAHILL 
SETH GOOBY 
Wednesday, Jan. 12 
Congolese rumba 


KEKELE 
Thursday, Jan. 13 
zydeco from Louisiana 
GENO DELAFOSE 
Friday/ Saturday, Jan. 14/15 
all Beatles! 


BEATLE JUICE 
COMING SOON: 


Tue. Jan. 18- Greg Anderson 

Wed. Jan. 19- Matt Glaser 

Sat. Jan. 22- Nicole Nelson 

Thur. Jan. 27- Alastair Moock 

Sat. Jan. 29- Roomtul of Blues 

Wed. Fi Iguanas 

Thur. Feb. 3- California Guitar Trio w/ Tony Levin 
Fri. Feb. 4- Lhasa 

Sat. Feb. 5- Roots Nation 


WWW.JOHNNYDS.COM 
SERVING DINNER TUES-SAT 
JAZZ BRUNCH SAT & SUN 
17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 



















































SHTON AVE 
TON, MA 


THURSDAY JANUARY 6 
MILLIS PRIDE 
W/ THE RESIDENCE 
FRIDAY JANUARY 7 


THE PUSHSTARS 
W/SPECIAL GUESTS: REDLETTER 


SATURDAY JANUARY 8 


FAST TIMES 
THE ULTIMATE 80’S PARTY BAND 


SUNDAY, JANUARY 9 
ONSLAUGHT ENTERTAINMENT PRESENTS: 


LYRICAL’S BIRTHDAY BASH 
MONDAY, JANUARY 10 
BEST BANDS SHOWCASE 
W/FOUR BANDS 
TUESDAY, JANUARY 11 
EVERY TUESDAY 
TOUSSAINT & THE CHINA BAND 
WEDNESDAY JANUARY 12 


JAMIE MCLEAN BAND 
(DIRTY DOZEN BRASS BAND GUITARIST) 
EACH REMAINING WEDNESDAY IN 
JANUARY - SPECIAL GUESTS TO BE 
ANNOUNCED SOON! 

FRIDAY JANUARY 14 


BADFISH 
A TRIBUTE TO SUBLIME 
W/ THE GRIFT 
SATURDAY JANUARY 15 
HAIRBANGER’S BALL PRESENTS: 


KASHMIR 
THE ULTIMATE LED ZEPPELIN EXPERIENCE 
W/ JEREMIAH FREED 


PLUS BJ BCOB IS BACK SPINNING YOUR FAVORITE 
CLASSIC ROCK & MONSTER METAL TUNES! 
SUNDAY JANUARY 16 
ONSLAUGHT ENTERTAINMENT PRESENTS: 
T THE BAND, OFTENAIRBORNE, 


THE SHILLS, BECKY MAKE BELIEVE 
MONDAY, JANUARY 17, 


LONGDAY 


W/STEPHANIE JACOBSON 
TUESDAY, JANUARY 18 
EVERY TUESDAY 


TOUSSAINT & THE CHINA BAND 
UPCOMING 


1/28 - BOMB SQUAD 

1/29 — SUPERHONEY 

2/3 — MICHAEL TOLCHER (18+) 

2/4 - JIGGLE 

2/1 — DIRTY DOZEN BRASS BAND W/TONS 
OF CHILL - THE MONDAY BEFORE FA 
TUESDAY PARTY! 


ALL SHOWS 21+ UNLESS NOTED 


































|AIM 


"Nein Ave, Cambridge 
Reggae, ai 
THUR. JANUARY 6 


HIP HOP SHOWCASE 


FRI. JANUARY 7 
FORWARD MOVEMENT 


SAT. JANUARY 8 
LIBRA PROJECT 


LIVE HIP HOP 


THUR. JANUARY 13 
RHYTHM STAGE & OPEN MIC 


LIVE HIP HOP 
FRI. JANUARY 14 

. FIRST DROP 
f LIVE REGGAE SOUL 
SAT. JANUARY 15 
FITZE NICENESS 


‘ LIVE REGGAE 


THUR. JANUARY 20 
F FREQUENCY? 
HIP HOP / REGGAE BAND 
FOR INFO 492-7772 


Check out our new website: 


www.thewesternfrontclub.com 








LUPO'S 


HEARTBREAK HOTEL 


FULL SCHEDULE 
tnd 


Wednesda 


GEORGE 


January 


RLIAMENT 
UNKADELIC 


CLINTON 
" 


January 22 


tella 


Saturday, February 19° 7 pm «*15 


GOLDFINGER 


Sunday, February 20 « 7 


pm ©*20 


AARON CARTER 
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> LISTINGS 















Continued from page 15 

ATLAS DANCE, Boston. “Top 40 Dancing.” 
AVALON, Boston. At 10 p.m., “Ava- 
land” with special guest DJs 

THE AVENUE, Allston. At 9 p.m., DJ 
Steve Auston 

AXIS, Boston. At 10 p.m., 
day” with DJ Master Millions 
BLARNEY STONE PUB, Dorchester 
Commercial dance and R&B 

BLUE CAT CAFE, Boston. DJ Pete 
Winfrey 

BOSTON ROCKS, Boston. Top 40 
Dance & hip-hop with DJ Bruno 
BRAVO@THE MBA, Boston. Harry Fix 
BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, Boston 
Club Twist for Women 

CANTAB LOUNGE, 


stairs ittle 








Flavor Fri- 


AY THRU THURSDAY www MILKYWAYJP.COM 














e ieard raped Sey Women Every Timelli! mA 


tine esi: ngs sey fon a reetetiod 
Wild Fri¢tive 
Got Uy Sat- ip pir at Coyote Usiy! 


Book ali Bachelor and Bgchelorete paties herg at Coyote Ugly. 


Vea pe7654. 730g” 


iene 
index. ttml 





Downstairs 
R&B. 
CENTER FOR THE ARTS IN NAT- 
ICK, Natick. “Rock Off Main Street 
CLUB CAFE, Boston. “Non Stop Video 
Show with VJ Tom bek 

CLUB 58, Quir 
hip-hop with the Freakas 
CLUB PASSIM, Cambrid t 7 p.r 
‘BCMFest” with Hanne 
Boston Celtic Singers ir 

Noel Scott & Chris McGra' 

COMMON GROUND, Alliston. Freight 














www.coyoteuglysaloon.com, 


An Tua J ua 






LIN’S LOUNGE AND BAR, 


ton. “Uptempo House” with DJ Paul 





the Phoenix Landing 


Thursday, Jan. 6 





DICK’S LAST RESOR' ston. Bang Box 
DRUID PUB, Cambridge. At 6 p.m 


ish Seisiun” with Peter 





Tradition 






Molloy & 
EKCO LOUNGE, Boston. At 10 p.m 
The Pill” 80s Mod Night 

EMBASSY, Boston. At 10 p.m., “Urban 
Grooves” with DJ Ricky Fatts 
ENCORE, Boston. “Cabaret Open Mic 
Jan Peters, Colleen Powers, 
Ricca, Brian Patton KENNEDY ’S, Boston. At 5 p.m., Matt 
THE ENORMOUS ROOM, Cam Fulton. At 9 p.m., Springhill Rounders 
ridge. “all st*rs have eyes” with Amy KINGS, Boston. At 10:30 p.m., Evan 
Lee Grill and DJ David Day Goodrow Band 

THE E ROOM AT THE GOLDEN KIRKLAND CAFE, Somerville. Search 
TEMPLE, Brookline. Vocal house, ’70s, g for Silence, Porcelain, DeFault 
80s, 90s with DJ ) I Outfit, Mickey Bliss Organ Combo. 

THE EXCHANG e and LA BOOM, Boston 


hip-hop with DJs Tiziz 



































THURSDAY NIGHT LIVE 9P-2A 
College Night Friday, Jan. 7 
DJ G* Spinning today’s hits JukeBox Heroes w 
ORE NSRP EME DJ PHT Mike 






SUPERLOVERS FRIDAY 10p-22 
DJ Vinny spinning retro 








Saturday, Jan. 8 
Boom Boc Roo: 
New Wave and Disco w/ DJ Vine 







SIZZLIN SATURDAYS 10P-2A 
DJ G* spinning hip hop 
SS Sunday, Jan. 9 
NFL SUNDAY BUME 
Free Finger food, pizza H Mus: 
& wings. Over 10 TV's 
plus a Big Screen. 

























































































Fashion Fridays 


Monday, Jan. 10 with DJ Roland Lopez 





Don't miss a play! Makka Mondays THE GOOD LIFE DOWNTOWN, LES _ZYGOMATES, Boston. Ronnie 
Dance wi Voyager 01, Uppercu Boston. Weepin’ Willie 
CEREMONY MONDAY 9P-1A Black GREEN DRAGON, Boston. Scooby 3, Cambridge. At 


Snax 
GREEN 


mb 


Boston's best 
Goth night! 





Twesday, Jan. 11 STREET GRILL, Cambridg 


al 
amb« 





per 


industrial 






LUSHLIFE TUESDAY 10P-1A , ; Ewen and trance with 


Retro SO's Night. 


G-SPOT, Boston. “Deep, sexy house with 
with DJ 


ike Traylor & Paul Inc 





Brad Gwy and Russell Lewis 











Wednesday, Jan. 12 GUIDO OSHEA’S, Brockton Mirage MARQUEE, | not 
Prizes for best dressed. | ; 1b,” Haitian, Caribbean and | MATT MURPHY’S, Brookline. “Love 
Wednesday #1 Place t English Premiers ounge.’ 





HARPERS F RRY, Allston. Pushstars McGANN’S, Boston. At 10 p.m 
Redletter hop, R&B, Reggae, & House with 
HENNESSY’S, Boston. Spike the Sparky 

Punch MIDDLE EAST, Cambridge. Upstairs 
HONG KONG, C Emergenza Festival” with Lifeunder- 
Hop, Rock & Club ics with M.C ground, Silencio, Kaning Amy, Pamela 
Renn Martinez, Roots Down Below, Kat Mc 
ID, Boston. “Bashment” Reggae beats Givern, Blue Letter Days, EJ Ouellette & 
with DJ King Ilabash Crazy Mé Downstairs: Throe, Plan 
THE INTERNATIONAL, | The B, Lost Cause, My Little Radio, Jonas 
Basement” house music with DJ Brad- Complex 

ford James MIDDLESEX LOUNGE, Cambridge 
IRISH VILLAGE, Brighton. “Funky Fr DJ Kon 

STEVE ROWAN AND FRIENDS day” with Elyte, Cnyce, Mas. MIDWAY CAFE 

THE JINNS WITH DAVID CAIN JASMINE & KENDALL LOUNGE, 9:30 p.m., Shuttle Cock, Artillery 
Cambridge. At 6 p Marianne Solivan MR. DOOLEY’S TAVERN, Boston. At 
Jazz Quartet. At 10 p.m., Carol 5 p.m., Christy O’Connell. At 9 p.m 
O'Shaughnessy 

JOHNNY D’S, Somervill 
man Band 

JUKEBOX, Boston. Top 40 and retro 
dance night 

THE KELLS, Allston 
with DJs Doc and Kieran 





MCDADDY'S KARAOKE SP-14 Socce 
Prizes for the best & 
prizes for the worst! 


Cup Qualifiers 





mpions League 





the alternative trish bar 









THURS JAN 6 
THE AMAZING POUNDCAKES 
SENATOR WHATLEY 
CRASH ALCHEMIST + PI THETA PI 
FRI JAN 7 
SHUTTLE COCK * ARTILLERY 
SAT JAN 8 
THE COACHMEN 
SUN JAN 9 
BENEFIT FOR THE STUDENT'S 
ENVIRNMENTAL ACTION COMMITTEE 
W/ REAGAN BABIES 
MON JAN 10 
MIDWAY GROOVE THANG 
THURS JAN 13 
DANCE PARTY W/ DJ REN JUSTICE 
www.midwaycafe.com 
3496 Washington St Jamaica Plain 








BARR STRATEGIST WITH ELI SAID 
THE LESS LONESOME + DARK BLOOM 





Jamaica Plain. At 








CAS'S SHOWCASE 
JUNGLE BOYS WITH SPECIAL GUEST 








re 

THE MODERN, Boston. At 10 p.m 
Latin house with DJ J( 

O’BRIEN’S, Allston. Cryptic Warning, 
Medicine 4 Tim, Ravage, Screams of 
Ladies Night Erida 

OCEANA RESTAURANT, Boston 
Mike DiBari Trio. 

ORLEANS, Somerville. DJ Tom 

THE PALACE, Sz 
Carnaval; “t 
the '70s and ’80s 
hop, top 40, and pro: 
Male ncounter” all-male dance re 
view. “Rockpile 

PARADISE LOUNGE, Boston 
Brightwings, Ryan Jones 
PA’S LOUNGE, Somerville. Pic 
Turkish Queen, Mane 
PHOENIX LANDING, Cambridge 
Grooveyard” with DJ Greg. 

THE PLACE, Boston. At 10 p.m., VJ 
Laptop 

PLOUGH & STARS, Cambridge. At 
6 p.m., “Irish Seisiun.” At 9:30 p.m., 
Route 44, Kojo Abawase 

THE POINT, Boston. “Fluid,” house 
techno, with DJ troupe Recordheadz 
Q, Boston. “Hip-hop & Top 40” with DJ 
Massai 

THE RACK, Boston. At 10 p.m., DJ 
Johnny C 

REDLINE, Cambridge. At 9 p.m., DJs 
Rodney Marable & Craig Kapilow 
RIVER GODS, Cambridge. “Diversion” 
mello tekno, scsi disko, NeuSoul, with 
Erik Pearson 

ROGGIE’S, Brighton. Upstairs: Ali 
Lounge: “Dance Your Ass Off” with DJ 
Hoff 

THE ROXY, Boston. At 10:30 p.m., 
“The Cat Club” with DJ Adilson plus 


4 special guest DJs 








CNC MUSIC SHOWCASE Bob Wolf 
BETH PACCIONE 
CORMIER'S COMEDY MADNESS 


JIM VAN NEST 
OPEN MIC HOSTED BY CHRISTIAN SAMATIS 
MOD NIGHT SPONSORED BY MILLER HIGH LIFE 









Rio” Brazil's 
om 





-— Oe tet ( ers “rap, hip 


dance; 














Full Menu ¢ Billiards ¢ Darts ¢ Batting Cages 
indoor Basketball Court » And Much More... 


617-628-5559 


30 Assembly Square Drive, Somerville 
www, goodtimeemporium. 






Check Out Emporium’s indoor Go-Kart Track 
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THE CONSTANTINES play T.T the Bear’s Place on Friday. 


SCRUFFY MURPHY’S, Dorchester 
‘Party Time” with DJ Jen 

SCULLERS, Boston. Roy Hargrove 
SISSY K’S, Boston. At 5 p.m., Matt 
Browne. At 9 p.m., Stu Sinclair & Kevin 
Kirrane. Upstairs: Hi-NRG and pop 
house, with DJ Tom McKenna 

SIT ‘N BULL PUB, Maynard. Crisis 
SPONTANEOUS CELEBRATIONS, 
Jamaica Plain. “Next Level” with DJ No 
madik, Kwesi Johnson, Kiki Breevlife 








Ladies of Boston Reggae 

SUGAR SHACK, Boston. “Boston's A 
ist” Hip hop, old school, and top 40 
with I 





SWEETWATER CAFE, Boston. Old and 

new dance hits with and ¢ 

SW1, Boston. Top 40 RMX, Hi 

and House with DJ Littles 

TOAD, Camt ze. John Troy Band 

with Dave Brown & Dave Mattacks 

TOAST, Somerville. “Internationa 

Night.” 

TOP OF THE HUB, Boston. Bob 

Nieske Trio 

TRATTORIA IL PANINO, Boston 

70s, '80s, and ’90s with DJ Zino; pro. 

gressive, top-40, club, and international 

with DJ Peter D 

T.T. THE BEAR’S PLACE, Cambridge 

Constantines, Oakley Hall, Choo Choo 

La Rouge, Shortfilm 

21st AMENDMENT, Boston. DJ Sean 

Daly 

VENU, Boston. “Roomba,” Latin sounds 

with DJ Roger M, and house with DJ Arsit 

VERTIGO, Boston. “Dream Lounge 

international, Latin and house wi J 

Marcocci, and vocal and high energy 

house with DJ Soulheris 

WALLY’S CAFE, Boston At 
Jason Palmer/Warren Wolf 

~ active 

WESTERN FRONT, Cambridge. For 

ward Movement 

WEST STREET GRILLE, Boston. Toy 

40 funk and dance with DJs Gabe and 
azee Boy 

WONDER BAR, Allston. Johnny 


























ALL ASIA CAFE, Cambridge. At 
12:30 p.m Cas’s Showcase At 
4 p.m., Jungle Boys 

AN TUA NUA, 
day” hip-hop with DJ G 
ARIA, Boston. “Ecco, 
vocal house, with DJ R 
Angel Room, “International Saturdays 
ATLAS DANCE, Boston. “Top 40 Dai 
AVALON, Boston. At 10 p.r 
sexy house with DJ Rick Na 
THE AVENUE, Allston 
‘Acoustical Pop” with Ali. At 
House with DJ Munroe. 

AXIS, Boston. At 7 p.m., Me First & the 
Gimme Gimmees, Unseen. At 10 p.m., 
“Seductive Saturday” Hip-hop and Reg 
gae with DJ Glen 

BLARNEY STONE PUB, Dorchester 
Commercial dance and R&B 

BLUE CAT CAFE, Boston. DJ Casey 














p.m 





) p.m., 


BOSTON ROCKS, Boston. Interactive 


video Top 40 Dance & hip-hop party 
with VJ Johnnie Walker 











BROTHER JIMMY’S BBQ, Cam- 
bridge. “Booyaka$hot” Golden Age, old 
school classics, and mashed up hip-hop 
with Ignition79 

BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, 8B 
Killer Dance Club,” g § 
Mary Alice & Michael Shee 
CANTAB LOUNGE, Car 


tairs ttle Joe Cook & 





Jownstairs: “Onginal Rock, R&B 


CENTER FOR THE ARTS IN NAT- 





CLUB HOLLYWOOD, 
8:30 p.m., “Glitter Switch Drag Karaoke 
CLUB PASSIM, Cambridge. At 7 and 
10 p.m., Odetta, Eric Bibb 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Mixes & Remixes” with DJs 
Daniel Spurling & Chris Deorio 

DICK’S LAST RESORT, Boston. “Elvis 
Birthday Bash” with Mike Visell 
EMBASSY, Boston. At 10 p.m 











ence” with DJs Reevz & Lograsso. 
ENCORE, Boston. DesPres & DeGraff 
THE ENORMOUS ROOM, Cambridge 
Breaks & Such” with Mark Estrada 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Disco, motown, 
and classics from the ‘80s & ‘90s with D 
John Reed 

EVOS ARTS, Lowell. Emergency 
Music, Charms, Everyday Vis' 
FELT, Boston. “Top 40 and Club Classics. 
THE GOOD LIFE DOWNTOWN, 
Boston. Jim Porcella Trio. 

GREAT SCOTT, Allston. “The Plan 
with American Princes 

GREEN DRAGON, Boston. Freeze Pop 
GREEN STREET GRILL, Cambridge 
Kilombo Mambo 

G-SPOT, Boston. “Deep, sexy 
with DJs Mike Traylor & Paul Inc 
HARPERS FERRY, Allstor 








als, 











house 














HENNESSY’S, Boston. At 4 p.m., “Irish 
HONG Ki ( 0 Hip 
I tock & ¢ ( I sG 





IRISH VILLAGE 





irday” with D. 


JACOB WIRTH RESTAURANT, 


Steve Fell Band 


F 

JOHNNY D’S, Somerville. Funky 
ionkies 

JUKEBOX, 3oston. Top 40 and retro 
sht 


dance nig 
THE KELLS, Aliston 


10, top 40 with DJ 






t Reggae Lounge 
with elz & Mc 


KINGS, Boston. At 10:30 p.m., Justin 





Beech Band 

KIRKLAND CAFE, Somerville. Melt 
Fitless, Bettersweet, Tullamores 

LA BOOM, Boston. “Futurebeat: Alien 
Disco” with DJ Addambombt 

LES ZYGOMATES, Boston. Marianne 
S 
LIZARD LOUNGE, Cambridge. At 
7:30 p.m., Rachel Cantu. At 9:30 p.m 

Jordan Carp, Jesse Ciamataro, Car Parsons 
MAN RAY, Cambridge. “Liquid Disco 
Trash” with DJ Gary Conzo and retro 
new wave with DJ Chris Ewen 



























MID 
‘Gol 
MIL 
8:30 
with 
MR. 
Inch: 
THE 
Funk 
OBI 
Grud 
ORL 
THE 
Carn 


























































m- 
old 
10p 


on 
DJs 


and 


AR, 
DJs 


m 
0. 
iff 
dge 


JEN 
wn, 
h DJ 


>ncy 


sics.” 


WN, 
an 


Pop. 
idge 


use” 








retro 


jouse 


rag & 
unge” 
Justin 
Melt, 
Alien 
rianne 
e. At 
| p.m., 
arsons 


Disco 
| retro 


> LISTINGS 


@ ALL ASIA CAFE 
(617-497-1544) 

334 Mass. Ave., Cambridge 
AN TAIN (617-426-1870 

31 India St., Boston 

AN TUA NUA (617-262-2121 
835 Beacon . Boston 
ARIA (617-338-7080) 

246 Tremont - Bosto 
THE ASGARD (617-5 00 
350 Mass. Ave Gan idge 
ATLAS DANCE (617-437-0300 
3 Lansdowne St., Boston 
AURORA (617-350-6001) 
300 Congress St., Boston 
AVALON (617-262-2424), 

15 Lansdowne St., Boston 
THE AVENUE (617-782-9508 
1249 Comm Ave, Allston 
AXIS (617-262-2437) 

13 Lansdowne St., Boston 














@ BEANTOWN COMEDY VAULT 
(781-729-2565), at Remington's 
124 Boylston St., Boston 

BELL IN HAND TAVERN (617-227 
2098), 45-55 Union St., Boston 
BLARNEY STONE PUB 
(617-436-8223), 

1505 Dorchester Ave., Dorchester 
BLUE CAT CAFE (617-247-9922 
94 Mass Ave, Boston 

BLUESTONE BISTRO (617-254 
8309), 1799 Comm. Ave., Brighton 
BOB THE CHEF'S (617-536-6204) 
604 Columbus Ave., Boston 
BOSTON ROCKS (617-726-1110 
Faneuil Hall Marketplace, Boston 
BRASSERIE JO (617-425-3240) 
Colonnade Hotel, 120 Huntington 
Ave., Boston 
BRAVO@THE MFA (61 
465 Huntington Ave., Boston 
BREEZEWAY BAR & GRILLE 
(617-541-5400) 

153 Blue Hill Ave., Roxbury 
BRENDAN BEHAN PUB 
(617-522-5386), 

378 Centre St., Jamaica Plain 
BROTHER JIMMY'S BBQ 
(617-458-1048), 96 Winthrop St 
Harvard Sq., Cambridge. 

BUCK MULLIGAN’S (617-325 
9800), Center St., West Roxbury. 
THE BURREN (617-776-6896) 
247 Elm St., Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482- 
3939), 51 Stuart St., Boston 


@ CANTAB LOUNGE 
(617-354-2685), 738 Mass. Ave 
Central Sq., Cambridge. 
CAPRICE (617-292-0080) 

275 Tremont St., Boston 

CENTER FOR THE ARTS IN NATICK 
(508-647-0097) 

14 Summer St., Natick 
CHARLIE’S KITCHEN (617-492 
9646), 10 Elliot St., Cambridge 
CHOPPIN’ BLOCK PUB 
(617-734-4177) 

724 Huntington Ave., Boston 
CLARK'S IN FANEUIL HALL 
(617-227-7800) 

21 Merchant's Row, Boston 
CLUB CAFE (617-536-0966) 
209 Columbus Ave., Boston 
CLUB 58 (617-471-7788) 

58 Ross Way, Quincy. 

CLUB HOLLYWOOD (617-338 
8283), 1-3 Harrison Ave., Boston 
CLUB PASSIM (617-492-7679) 
47 Palmer St., Harvard Sq., Cam 
bridge. 

COMEDY CONNECTION 
(617-248-9700), 

Upstairs at Faneuil Hall, Boston 


MARQUEE, Boston. DJ Murray 


MATRIX, Boston. “1984” 80s night hip-hop, top 40, 
with DJ Gibby dance; “Maic Er 
MATT MURPHY’S, Brookline. E dance review; 


Gringo. 





MIDDLE EAST, Cambridge. Upstairs Techno, Hip-hop, Reggae; “The Beach RIVER GODS, Cambridge. “Peer Pres TOAST, Somerville. “Prescription Spin 
‘Emergenza Festival” with Lifted, Indoor House sure: We Know It When We Mix It” with ning House 
Recess, Suspect, Sad Marvin, Rune PARADISE LOUNGE, Boston. Third _ Unlockedgroove TOP OF THE HUB, Boston. Bot SPONSORED BY “ATALA ROCK, 


Aberrant, Beantown Project, Dominatus Rail, 
Downstairs: Marie’s Children, Common 
Thrill, Mike Previti, Tommy Dempsey 

MIDDLESEX LOUNGE, Cambridge 


‘Golden Era Hip-Hop.” 
MILKY WAY, 
8:30 p.m., 
with DJ Antonio Ortiz 


MR. DOOLEY’S TAVERN, 


Inchicore 
THE MODERN, Boston 


Grudge, Superpower. 


ORLEANS, Somerville. DJ Gabe 
“Rio” Brazil's 
DJs spin faves 


THE PALACE, Saugus 
Carnaval; “Uptown” 


7-369-3474) 


Jamaica Plain. At 
“Mango’s Latin Dance Club’ 


Boston 
Material 


Funk, hip-hop, R&B with Bruno Dreads 
O’BRIEN’S, Aliston. Ichabod, 


club DIRECTORY 


AMELIA WHITE plays a CD-release party 
this Thursday (January 6) at Club Passim. 


COMEDY STUDIO (617-864-5311) 
1236 Mass. Ave., Cambridge 
— GROUND (617-783 

1), 83-87 Harvard Ave., Allston 
COSTELLO'S 617-522-9263) 
723 Centre St., Jamaica Plain 
COTTONWOOD CAFE (61 
2225), 222 Berke ley St., Boston 
COYOTE GRILLE (617-225-0888 
1 Kendall Sq., Cambridge 








= DEVLIN’ $ LOUNGE AND BAR 


1779-8822 





2 Washington St., Brighton 
ones DOHERTY’S AT THE CHINA 
BLOSSOM (800-401-2221) 

Rte. 125, North Andover. 

DICK’S LAST RESORT (617-267- 
8080), 55 Huntington Ave. Boston 
DRUID PUB (617-497 
1357 Cambridge St Inman Sq 
Cam brid dg 








@ EKCO LOUNGE (617-338-8283) 
41 Essex St., Boston 

EMBASSY (617-536-2100) 

30 Lansdowne St., Boston 
ENCORE (617-338-ROXY), 

279 Tremont St., Boston 

THE ENORMOUS ROOM (617-491- 


5599), 567 Mass Ave, Cambridge 





THE E ROOM AT THE GOLDEN TEM- 
PLE (617-277-9722) 
1651 Beacon St., Brookline. 





EVOS ARTS (978-441-9906). 

98 Middle St., Lowell 

THE EXCHANGE (617-726-7600) 
148 State St., Boston 











LT (617-338-6999 

g lashington St., Boston 
FRANKLIN CAPE ANN (978-283- 
7888), 118 Main St., Gloucester 








m@ THE G00D LIFE DOWNTOWN 


St., Boston 
GRAFTON STREET PUB & GRILL 





497-0400 


1230 Mass. Ave., Cambridge 


GREAT SCOTT (617 





omm Ave, A n 

GREEN BRIAR (617-789-4100 
304 Washington St., Brighton 
GREEN DRAGON (617-367-005 
11] Marshall St., Boston 

GREEN STREET GRILL (617-876 
55), 280 Green St., Cambridge. 
G-SPOT (617-423-6767) 
Downtown Crossing, Boston 
GUIDO OSHEA’S (508-580-0997) 
2039 S. Main St., Brockton 














109 











629-5302) 
499 Broadway, Somerville. 


HARPERS FERRY (617 


from the 


Flanagan 


Boom Boom Room,” 


254-9743), 


‘70s and "80s; 

and progressive 
counter” 
“Club Copa” Latino 
top 40, Dance, 





Night; “Underground” 


Jon Macey & the Score, Natalie 


PARADISE ROCK CLUB, 
Vibewise, ITI Kings, Project Move, Well 
PA’S LOUNGE, Somerville 
tional Penpal, Pilot Light, Scuba, Satur 
day Saints, Dan Tilten 

PHOENIX LANDING, Cambridge 
new wave, one hit 
wonders, and disco with DJ Vinney stairs 
THE PLACE, Boston. VJ Laptop. 
PLOUGH & STARS, Cambridge. At 





158 Brighton Ave., Allston 
HENNESSY’S, (617-742-212 
25 Union St., Boston 

HIGH STREET ey 617-523 
4000), 200 High S 
HONG KONG (617-864-5311) 
1236 Mass. Ave., Cambridge 









@ ID (617-262-2437 
1] Lansdowne St., Boston 
IMPROV ASYLUM (617-263-6887 
216 Hanover St., Boston 
IMPROVBOSTON THEATRE 
(617-576-1253) 
1253 Cambridge St., Cambridge 
THE INDEPENDENT (617-440- 
6022), 75 Union Sq., Somerville 
= INTERNATIONAL (¢ 
270), 184 High St., Boston 
IRISH VILLAGE 617-787-5427 
224 Market St., Brighton 





@ JACOB WIRTH RESTAURANT 
(617-338-8586) 

33 Stuart St., Boston 

JASMINE & KENDALL LOUNGE 
(617-577-8668) 

1 Kendall Sq. Cambridge 
JOHNNY D'S (617-776-2004 
17 Holland St., Davis Sq 
Somerville 

JOSE McINTYRE’S (617 
160 Milk St., Boston 
JUKEBOX (617-338-ROXY) 
275 Tremont St., Boston 


@ THE KELLS (617-782-9082) 
161 Brighton Ave., Allston 
KINGS (617-266- 2685) 

10 Scotia St., Bo 
THE KINSALE (6 
2 Center Plaza, Boston 
KIRKLAND CAFE (617-491 
425 Washington St., Somervill 
KOWLOON (781 
Rte. 1 North, Sa 












@ LA BOOM (617-357-6800 
25 Boylston PI., Boston 






LES ZYGOMATES (6 08 
129 South St., Boston 
LIZARD LOUNGE (617 759) 





1667 Mass. Ave., below Cam 
Common Restaurant, Cambridg 








. MACHINE (617-536-195 
1256 Boylston St., Boston 
MAN RAY (617-864-0400) 
21 Brookline St., Cambridge 
MANTRA (617-542-8111 
52 Temple St., Boston 
MARQUEE (617-523-1112 
57 Canal St., Boston 
MATRIX (617-338-ROXY) 
275 Tremont St., Boston 





MAIT MURPHY’S (617-232-0188) 


“Oxygen” rap, 


all-male 
Cherry 


Boston 


Interna- 


451-9460) 





THE RACK, Boston. “Dance Party” 
with DJs Vinnie Peruzzi and Littles Some! 
REDLINE, Cambridge. At 10 p.m., DJ 


REGATTABAR, Cambridge. Bad Plus Ry 





14 Harvard St., Brookline 
McGANN’S (617-227-4059 
97 Portland St., Bostor 
METROPOLIS (401-454-5483 
172 Pine St Providence RI. 
MIDDLE EAST (61 0 
472 Mass Ave, Central Sq... C 
MIDDLESEX LOUNGE (61 
MSEX), 315 Mass. Av 
MIDWAY CAFE (617-52 

3496 Washington St., Jamaica Plain 
MILKY WAY (617-524-3740 
at Bella Luna, 405 Centre St 
Jamaica Plain 

MR. DOOLEY'S TAVERN (617-338 
5656), 77 Broad St., Bostor 

THE MODERN (617-536-210 
36 Lansdowne St., Boston 
MURPHY'S LAW (617-269-6667 
837 Summer St., South Boston 























@ NEWS (617-426 
150 Kneeland St., B 
NICK'S COMEDY STOP (617 
0930), 100 Warrenton S 
NICK'S MAUI (508-4 
Rte. 28 North, Brockton 









@ O'BRIEN’S (617-782-6245 
3 Harvard Ave., Aliston 
OCEANA RESTAURANT (617-227 
0800), Marriott Long Wharf 

296 State St., Boston 
O'CONNOR'S (6 
27 Columbus Ave., Boston 
O'LEARY'S (617-734-0049) 
1010 Beacon St 
ORLEANS (617-591 
65 Holland St., Som 
— PUB 
617-868-3221) 

377 Cambridge St., Cambridge 















@ THE PALACE (781-321-1660) 
1500 Broadway, Saugus. 
PARADISE LOUNGE (617-56 








PARADISE ROCK CLUB (617- 
8800), 969 Comm Ave, B 
PA'S LOUNGE (617-776- 
345 Somerville Ave Somerille 
PHOENIX LANDING (61 

6260), 512 Mass. Ave. Sou dge 
THE PLACE (617-523-2081) 

2 Broad St., Boston 

THE PLAYGROUND (617-441-0666) 
403 Mass Ave loon 
PLOUGH & STARS (617-441-3455) 
912 Mass Ave —. 

THE POINT (617-523-7020 

147 Hanover St., Boston 
PORTER'S BAR & GRILL (617-742 
7678), 173 Portland St., Bos' 
PRAVDA 116 (617-482-7799) 
116 Boylston St., Boston 
PURPLE SHAMROCK (61 
2060), 1 Union St., Bost 














@ Q (617-742-2121 
25 Union St., Bostor 





@ THE RACK (617 
24 Clinton St fan euil Ha | 
Boston 

RAMROD (617-266-2986) 
1254 Boylston St., Boston 
REDLINE (617-491-9851 

59 J.FK. St., Cambridge 
REGATTABAR (617-661-5000 
Charles Hotel, Harvard Sq 
Cambridge 

REMINGTON’S (617-574-9676 
124 Boylston St., Boston 
RIVER GODS (617-5 
125 River St., Cambrid 
ROGGIE’S (617-566-1880) 

356 Chestnut Hill Ave., Brighton 









Sa 


ROGGIE’S, Brighton. House with DJ Nieske 
Marc Farrell 

THE ROKXY, Boston 
dueling DJs with DJs Massi and Play gressi 
SCRUFFY MURPHY’S, 
‘Party Time” with DJ Jen. 


TRATTORIA IL 


“Roxy Saturdays, '70s 


Dorchester with 


SCULLERS, Boston. Roy Hargrove Roxie 


SISSY K’S, Boston. At 4 p.m., Matt 21st 
Browne. At 8 p.m., Kevin Kirrane. Up- Daly. 
‘Dance 
new dance, with DJ Tom McKenna 

SUGAR SHACK, Boston. Hip hop, and 


Party,” old school and 


Cable 5 p.m., Tom Hagarty. At 9:30 p.m., Stan | top 40 with DJ B-Spin with 
Martin SWEETWATER CAFE, Boston. Old and 
PRAVDA 136, Boston. High-energy | new dance hits with DJs KC and Gallo. Yorg¢ 


dance music with DJ Rick Naples 
Q, Boston. At 9 p.m., DJ Profenna. 


SW1, Boston. Hip-Hop, Reggae, ‘70s 
Funk, and House with DJ Bruno 





THIRSTY 


TOAD, Cambridge. At 7 p.m., “Greg’s 








DJ Steve Anderson 
T.T. THE BEAR’S PLACE, 


VAPOR, Boston. “Crosswalk,” with DJs 
David Skye, M.J 

VENU, Boston. European disco house 
DJs Javier and Nico and “Mythos,” 
ethnic house and Greek sounds with DJ 


VERTIGO, Boston. “Vertigo Saturdays,” 


MAINSTAGE 


4/7 Black Sea Salsa Band 
1/8 Wildest Dreams 





THE ROXY (617-338-ROXY 
279 Tremont St.. Boston 
RYLES (61 








Hame 


x DANCE HALI 
wep Moves and Vibes 
Samba Classes every Wednesday 
THU: Temporada LatinaSalsa 
Fre Live 1/7 Brazilian Jungle Band 
Codetta, Lady of Spain, SAT: 4onthe Floor Tango/Swing 
The Bismark (2) +-$7 wJuanito Pascual. THS Wii Se. OUT 
sat. Jan & 


The Plan with The . MITE H's BBC 
Dinner: Tues thru Sat 
Takeout avail. 5p-llp 


SUNDAY JAZZ BRUNCH 


1/9 win Yoko Miwa 





Thurs. Jan. 6th 


Chinese Stars, Stylex, Night 
Rally, Kartheinz 18+:$ 
an 


Black Helicopter, 





@ SAMBA BAR & GRILL 


SCRUFFY MURPHY'S 








Halogens & American 
Princes (2|+$7 


*] 


SISSY 


un. Jar 
Poison Arrows, My Way 
My Love, Blue Velvet 8+:$7 
Wed. Jan. 12 
BlackOut Bar with 
The Misfits of Arabia (| 8+°$5 


617.566.9014 
www.thealistonplan.com 





SIT N BULL PUB (9 


3 Main St.. Ma 


SOPHIAS ( 617 


















45 Dant nm 
SUGAR SHACK 61 
1 Boylston PI., Bost 
SWEETWATER CAFE (6 
2515), 3 Boylston PI., B 
SW1 (617-423-6767 


48 Winter St., B 











hYolod r-) me b= 
Version 2.0 


thepherniz, 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


@ TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL (617-236-58 
Huntington Ave “Boston 
THIRSTY SCHOLAR PUB (617-497 
2294), 70 Beacon St., Somerville 


o> RESTAURANT & LOUNGE 








472-480 MASS. AVE, CAMBRIDGE 
(617) 864-EAST www.mideastciub.com 
DOORS AT SPM UNLESS NOTED. PROPER 1D REQUIRED FOR ADMISSION 
TICKETS AVAILABLE AT Middle East Box Office 17mm. and 


TICKETMASTER (6179312000 www icketmastercom 
ALL SHOWS 18+ UNLESS OTHERWISE NOTED OPEN FOR LUNCH AS ALWAYS 


TOAST (617-623-9211 

70 Union Sq. Somerville 
TOMMY DOYLE'S (617 
1 Kendall Sq., Cambr 
TOP OF THE HUB (61 


52nd Floor, Prudential Tower, 
































Bos 
TRATTORIA IL PANINO ( 
1000), 295 Franklin St 8 
u. a iets wet x Ys ecu RRARY nce 
i » 4 AR) 





ANIMAL SUIT ELIVERY » RITUAL 


10 Brookline St., Central Sq 


Cambridge 
21st AMENDMENT (617-227-7100 


Bowdoin St., Beacon Hill, Boston 





ne 
ralldfs PREAKEASIon 
=e eee a 


owl SH! on RGM NES ne 
LEAVE THES D 





@ VAPOR (617-65 





















THF yee = THE INDOOR RECE Ss 
VERTIGO F: ee 


WNPRO eY 
US 


126 State 


oston i INAT 
s ash 7-424-1408 runner MERGE pics oe 4 
427 Mass. Ave., Boston c 

19.7779 THE PICTURE INDEX, DANKO INE 
WESTERN FRONT (6 2 a A WISH FOR mo SPECIMEN S> : 
43 Western Ave., Cambridge . aie SKOPE MAGAZINE SHOWCASE 
WEST STREET GRILLE es ! SO GASH DM SME KD RELEASES 
423-030 h é THE SKELS, SUSPECT DEVICE — 
et es sf : pencante tee, 
WHO'S ON FIRST ULYSSES,SELFONIX 

7-247-3353 


= Phen amr carastiesigzre cours 
19 Yawkey Way, Fenway Park oo 


BOBBY BARE JR, A-SECT, BUCK 50 
Boston WILL DAILEY & THE RIVALS 

pares = P P AVERCHU! 9 THE SATANICS, CRASH AND BURN 
WONDER BAR (617-351-COOL) 


186 Harvard Ave., Allston 



















THE HUMAN MARVELS 
FEAT THE ENIGMA (EX JiM ROSE CIRCUS) 
REVEREND GLASSEYE AND HIS 

WOODEN LEG _ 














THR 
PLAN B + LOST CAUSE 
MY LITTLE RADIO 
JONAS COMPLEX 


ARIE E's ‘CHILDREN 
+ MIKE PREVIT! 
See MM Di DEMPSEY 


THU o/2 


. ZEITGEIST GALLERY 
7-876-6060) 
1353¢ Cambr 
ZUZU (617-86 64 3 
474 Mass. Ave., Cambridge 






Cambridge 








SCHOLAR 


rville. DJ Sean 


PUB, 












RUBIKON 
STOIC + DRINKFIST » HALOBURN 


02/22 - THE FIGHT 
ADRENOKROME 5] 


04/17 ~- ANIMAL COLLECTIVE 























ay Showcase.” Ar 10 p.m., Carla 






Trio. 





SAT ovis 


THE SOUNDTRACK 


OF 86 


PANINO, Boston 
80s, and "90s with DJ Zin 


ve, top-40, clut 





ro- 





i 
and international 





AT THE SOMERVILLE THEATRE 
SAGE FRANGS 
DAMONE, THE DAMN PERSONALS 
JEM CARROLL BLING KONG, HARRIS 
BRETT ROSENBERG (CD RELEASE) 
DI LOG AUORILE MANERA 


Cambridge 
Spaceshots, Endway, Slater 


AMENDMENT, Boston. DJ Sean 


SUN - BELLY DANCING W/GARABED 

ISUNDAY - CENTRAL SQ HAY RIDE -KING MEMPHIS MON - OPEN MIC NIGHT 
IMONDAY -ART OPENING FOR ALVAN LONG & TUE - NOCHE MEXICANA W/ GUSTAVO & ANDRES 
FRESE, MUSIC BY GARVY J A DAKOTA [ME YVED - Di ALi WITH FEATURED BELLY DANCERS 


“ THU - KENYAN NIGHT 
eS SPECIAL SECRET EVENT! FR. PROCESSION OF SAINTS a 


WWVWV.MIDEASTCLUB.COM 
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Continued on page 18 
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Continued from page 17 AVALON, B 

















1S THE AVENUE, Allston. “Lounge 
WALLY’S CAFE, t At | BLARNEY STONE PUB, Do: 

( BLUE CAT CAFE, Boston. DJ Arme 
WESTERN FRONT, BOB THE CHEF'S, Boston. At 10 
WEST STREET GRILLE, Q 
40 funk and dance w BRAVOGTHE MFA, Boston 
WHO’S ON FIRST, BREEZEW) AY BAR & GRILLE, ox 
Js Gar d, Di 2 Na ry. At AIT Sun Brunch” witt 
WONDER BAR, Aillsto: y Scot obby Ward Trio 
Quartet THE BURREN, Somerville ) 
ZEITGEIST GALLERY, Cambridge. At Ri p.m., “Traditior 
ZUZU, Cambridge. “Soul ke Songwriter Series” with Danielle 

CANTAB LOUNGE, Can 
@ SUNDAY 9 Candy’s Blues Jam 
See Club D CHOPPIN’ BLOCK PUB, Bostor 
ALL ASIA CAFE, ( CLARK’S IN UIL HALL, 
ARIA, Bostor CLUB PASSIM, ¢ e. At 8 pi 
oca McTe € 





AURORA, St ( f COSTELLO'S a ALOT 
1 re V is M i Marvels 
cor TONWOOD “CAFE, 


DEVLIN? S LOUNGE AND BAR, 


y Night” witt 


DICK’S LAST RESORT, Bostor 








(CORE, Boston. Dorothy Miller & 
BIPOLARCOASTER THE E ROOM AT THE GOLDEN 
WE'RE ALL GONNA DIE TEMPLE, Brookline. House aC 


WED JAN 12 
JUNCTION 18 
HERO NEXT DOOR 


THU JAN 13 
PONY 
JAMES THE VIKING 


FRI JAN 14 
THE CURSES 
MUNG 
JAY ALLEN 


SAT JAN 15 
DAVE AARONOFF 


THE HOLY 
GROUND 


theholyground.com 617-773-4334 
1600 Hancock St. * Quincy * MA 02169 


Vvorep EVERY THURSDAY: 
BEST PUB YARD ROCK BLUES 
GRUB BY THE BOSTONS BEST 


U2 200 IVER BAND 


Kitchen Open 10am-10pm 
Free Appetizers Mon Thru Bri Spm -7pmi 





THe 
OverDraucnt 


THURSDAY JAN 6TH 

FALACIOUS CRUMB 

"GANGREENS FAVORITE BAND" 

GRANITE AVE. g Thur. 1/6 SOUL LOW @ 7:00 - FREE! 


NOBODIES HEROES THE BOSTON POP 
FRIDAY JAN 7TH 


UNDERGROUND 
HAMERED 


SPECIAL GUESS BAND , Fri. 1/7 SOUL LOW @ 7:00 - FREE! 


SUGARBOMB yy, x THE PIERCES 
JAY ALLEN leis ab angie RO Sew seth le 


STARHICK 
SATURDAY JAN 8T : 
7120 RIGHGAN AVE BEAU ROLAND BAND - ZIPPER 


Sat. 1/8 SOUL LOW @ 7:00 - FREE! 
SUNDAY JAN 9TH 
BOSTONS BIGGEST \ RACHEL CANT 


BADDEST rena aead 

AMERICANA SERIES 

HOSTED'BY BURNING CORN 

HAGGERTY 3 
Sunday 1/9 


Coming Attractions LIZARD POETRY 
1/13 - Low Country Messiahs THE SLAM @7 THE JAM @9 
1/14 - Natalie Flanagan 

1/15 - Prime Movers Mon. 1/10 DOORS AT @ 7:00 - FREE! 


neem AT 10:00 “se nmm 


SARA SWEET AND LITTLE JOE’S 


* CAMBRIDGE ST. Tues. 1/11 SOUL LOW @ 7:00 - FREE! 
RIGHT OUTSIDE INMAN SQ. THE CARLA RYDER BAND 
© $2.25 PBR spon ara aatligg adrapieroni ows Deal 


+ LARGE SCREEN TV FOR ALL INSTANT SOUL 


FOOTBALL & SPECIAL EVENTS. %@ Wed. 1/12 SOUL LOW @ 7:00 - FREE! 
led. 1/ 200 - ! 
24 BEERS ON TAP w/ MARTHA WAINRIGHT 


new AT.9:30 FREEIne“ 


877CaMeriDce St. camBripGe ADVANCE TIX AVAIL. AT 
www.DiPeywater.com/oD WWW.VIRTUOUS.COM 


BOOKING. MFDOVerOrauGHt@HOtMail.com 617-547-0759 
9 1667 MASS. AVE. CAMBRIDGE 
617.868.3221 BENEATH THE CAMBRIDGE COMMON RESTAURANT 





EXOTIC BODY PIERCING 


HOSPITAL STERILIZATION PROFESSIONAL 
(NEW NEEDLES) BODY PIERCING 


GOCE TATTOO} 


1518 NEWPORT AVE * PAWTUKET, Ri * 401-721-0966 
9S NORTH & SOUTH EXIT 2A 


NEW ENGLAND'S #1 STUDIO’S SERVING BOS/PRV/WORC 
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THE oe E 





GRAFTON STREET wars & aarsag 














navies FERRY, 





IRISH VILLAGE, Brig 
JACQUES UNDERGROUND, 
Diamond Dunhill’s § 


JOHNNY D’S, 














MATT MURPHY’S, 





METROPOLIS, 








MIDDLE ‘FAST, ( 














MR _DOOL EY’S 








ORL EANS, Somerv 


PARADISE ROCK CLUB, 











PHOENIX BANDING, 











PURPLE SHAMROCK, 





‘Dubby Sunday” with DJ Brynmore 


RIVER GODS, 


TIR NA NOG, 






TOAST, Somerville 
TOP OF THE HUB, Bc 








TRATT Sage IL ’ PANI 








.T. THE BEAR’S PLACE, Cambridge 





World Beat with 


WALLY’S CAF 
WONDER BAR, 


ZEITGEIST GALLERY, Cambr 
Singer-Songwriter Series’ 
Audrey Ryan. At 9:30 p.m 
’” Reed & the True Loves. 
Central Square 


m@ MONDAY 10 


AN TUA NUA, 





HAND bs TAVERN, 





BLUE CAT CAR 
BOSTON ROCKS, 








DAN BEHAN 








BROTHER JIMMY’ S BBQ, 
























THE BURREN, Somervill 
“Traditional Irish Music 
CANTAB LOUNGE, 
Geoff Bartley’s Open Mic 
n., Everybodyfields, K 







CENTER FOR THE ARTS IN NATICK, 
Natick. At 8 p.m., “Folk Open Mic” with 
5 AM 

CHARLIE’S KITCHEN, Cambridg 











Dr Dead, Hound, Septic Youth 
Cor i 

CHOPPIN’ BLOCK PUB, Boston. At 
9:30 p.m 4zz Jam Session” with Mar 
anne Solivan 


CLUB PASSIM, Cambridge. At 8 p.m., 
Folktracks Live” with Dave Palmater 
DICK’S LAST RESORT, Boston. Nate 
Watkins 
ENCORE, Boston. Clara Lofaro Quartet 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
4zz, with DJ Johan Van Cauwenberghe 
FRANKLIN CAPE ANN, Gloucester 
Anthony Weller 
GREEN BRIAR, Brig 
HENNESSY’S, t 
LIZARD LOUNGE, C 
8:30 p.m Sara Sweet 
Karaoke 
pssiasi sige saab Brookline. Jesse 
MIDDL E EAST, Cambridge. Ra 
rlight, Feature 
MIDDL ESEX “LOUNGE, Cambridge 
kit pod tune 


O’BRIED 








ward Tra Nate Browninhar DJ 





O’CONNOR’S, Boston. Gannon Brothers 

PARADISE LOUNGE, Boston. “Open 

Mic” with James Cleare 

PA’S LOUNGE, Somerville r Blood 
yunds, MyWayMyLove, Blue Velvet 


PHOENIX LANDING, Cambridge 











Blackfir 


PLOUGH & STARS, Ca idge. At 


8 arry Flir 


PURPLE SHAMROCK, Boston. Scot 








THE RACK, soston. At 


RIVER GODS, ( ige. “Weekly Wax 
SISSY K’S, Bost t 
TOAD, Carr e. A hwang 
At 101 Tim Gearar 

TOAST, Somerville justry Nigh 
TOP. OF THE HUB, Boston. Marsha 


VAPOR, 3oston ano Open Mic 
with Miche 

TIGO 
deep house, 
with DJ Eri angelo. 

WALLY’S CAFE, Boston. Jose Ramos & 
the Special B 
WONDER BAR, Allston. Johnny 
Horner/Joe McMahon Trio featuring 
ies 

ee GALLERY, Cambridgé 


2UZU, C: r 
@ TUESDAY 11 








M rent 
ie Movement 






use, and progressive 








sarvy J & Dakota 





See Club Directory for phone numbers 
ind addresses 

Ant ASIA CAFE, Cambridge. Beth 
Paccione 


AN TUA NUA, Boston. At 10 p.m., 
hlife” ’80s night 

ARIA, Bosto' One Nation Tuesd 
hip-hop, and reggae, \ 
Chubby Chut 

BLUE CAT CAFE, Boston. DJ “Easy on 
the Eyes” Carrie 

THE BURREN, Somerville. Front 
200m: At 10 n Tradition 




















Music.” Back Room: At 7 p.m., “Open 
Mic” with Hugh McGowa 
CANTAB LOUNGE, Cambridge. Ur 
tairs: At 8 p.m Blue ass | 

At 10 p.m., New England B 

B ownstairs: At 9 p.m 

icking Party 

CLUB CAFE, Bost on. At 7 p.m., Boston 


Modern Orchestra Project 

CLUB 58, Q 

day” with Shovelhead 

CLUB PASSIM, Cambridge. At 8 p.m., 
Open Mic” with Kayla Rir 
DICK’S LAST RESORT, 
Funk 

EMBASSY, Boston. At 10 p.m., “Indus: 
try Night” Hip-hop and R&B with DJ 
Sunone 

ENCORE, Boston. Bobby Femino. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
azz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. Uncle Trou 
ble 

FRANKLIN CAPE ANN, Gloucester 
Chamber Jazz Trio. 

GREEN DRAGON, Boston. Dave Leet 
HENNESSY’S, Boston Scott 
Damgaard 

IRISH VILLAGE, Bri ghton Payback 
Tuesday” with DJs Soul Clap, Randy De 
sh 





cy. “Classic Rock Tues 











ston. Pat 





jaies, and Ryan Kick 

JOHNNY D’S, Somerville. Cahill, Seth 
Gooby V 

THE KELLS, Allsto ou ht 
LES ZYGOMATES, Boston. Leah 
LIZARD LOUNGE, Cambridge. At 
7:30 p.m., Cliff Murphy. At 9:30 p.m 
Boston Undercover” with Instant Soul 





MATT MURPHY’S, Brookline. “Public 


House 
MIDDLE EAST, Cambridge. Hugo, Mid 
night Collective, Speak Easy, Haverchuck 


MIDDLESEX LOUNGE, 
“Sensitive Hand.” 
MILKY WAY, 











THE MODERN 





O’BRIEN’S, All 
Spoilers, Nobody’s Heroes 
PARADISE LOUNGE 
Pop Underground All 
PHOENIX LANDING, 
Deep Tones” with DJ Tym Ryan 


PLOUGH & STARS, 





PA’ ugh LOUNGE, 








THE PLAYG ROUND, 


PURPLE SHAMROCK, 





PLOUGH & STARS, Can 





PRAVDA 1 16, 





REGATTABAR, 
Cuevas & the Boston Latin B: 
RIVER GODS, 





PURPL E ‘SHAMROCK, 

















TOP OF THE HUB, Boston 





T.T. THE BEAR’S PLACE, Cambrid 

















WONDER BAR, Allsto SUGAR SHAS, 








ZEITGEIST GALLERY, Cambr oI 
m TOMMY DOYLE’S ( 





TOP OF THE HUB, 
ee ene 120 











BLUE CAT CAFE, 
BRASSERIE JO, 5 








ha aw waka ial gu 


BRAVO@THE MFA, 
I WALLY’S CAFE, 





fLEWAY BAR & GRILLE, 
bury. Rollins Ross Trio. 


WONDER BAR, Alls 
rales GALLERY, Cambridge 








CENTER FOR THE ARTS 
bg THORS ERY 13 








with Valhalla Kittens 


CLUB PASSIM, Cambridge 








Deasy, Jon Nolan, Ev S 
COMMON GROUND, Allston 





AN TAIN, Boston. At 
COYOTE GRILLE, AN TUA NUA, Boston 


DICK’S LAST RESORT, | yston. NYC hip-hop with g 





THE ge enrages Suer THE AVENUE, 





THE E ROOM AT THE. GOL DEN 





DJ Johan Van Cauw 


THE EXCHANGE, Boston 





BLARNEY ST Lrg PUB, 


THE GOOD 





DOWNTOWN, 
| BLUESTONE BISTRO, 
GREAT SCOTT, 





BOSTON ROCKS, 





GREEN DRAGON, 

Be BRAVO@THE MFA, 
HARPERS FERRY, 
BREEZEWAY BAR & GRILLE, 
bury. Serious Bizness 


BUCK MULLIGAN’S, West R 


HENNESSY’S, Boston. Mystics 
IRISH VILLAGE, 
” with DJ Kelvin 

JOHNNY D’S, Somerville. Kekele 
THE KELLS, Allston 
Hump” hip-hop, house, 


THE BURREN, 


and dance with 
LES ZYGOMATES, Bost 


BUZZ BOSTON/EUROPA, 
Martha Wainright 


RAY, Cambridgs 
synthpop and industria 


CANTAB LOUNGE, Camb: 
en Slacks Soul Revue 

Non Stop Video 
with VJ Tom Yazbe 


pee 58, Quincy 


trance power-noise with DJ 
» Boston. Stoning 
METROPOLIS, 

Si CLUB rijusetea ( ambri dge 





COMMON GROUND, 


wate AND BAR, 
MIDDLESEX 








LAST RESORT, 
Muthas Mistake 
EKCO LOUNGE, Boston 


with DJs Geespin and Master Jay 


MILKY WAY, Jamaica ! 
punk, new wave 
70s New York Style with DJ Boo Boo 
MURPHY’S LAW, 
‘Acoustic Open Mic” with Jon Titone 





jazz W 
EVOS 
Regga 
THE | 
Hell,” 
Chaos 
FELT, 
DeSir 
GREE 
erik B 
GREE 
Vinnie 
GREI 
Jenni 
HAN! 
house 
HEN! 
HIGE 
Joe C 
HON 
strear 
THE 
Frank 
IRIS! 
JAC! 
Bosto 
JASN 
Camt 
Trio. 
JOH 
lafose 
JOS! 
DJ J 
Julio 
THE 
DJs f 
THE 
KIRI 
Supe 
Raku 
LAI 
lege, 
Man 
Mull 
LES 
vall 
LIZ 
7:36 
9:30 
din, 
MA\ 
day’ 
MAI 
tem 
and 
Gwy 
MA 
‘Ma 
tern 
MA 
day 
MA 
Mid 
MI 
Chil 
irre 
Sto 
Adr 
MI 
So: 
MR 
Ean 
TH 
‘So 


n 


> LISTINGS 


KAY HANLEY, PETER GAMMONS, AND BILL JANOVITZ are among the performers at Sunday’s “Hot Stove, Cool 


Music” benefit at the Paradise. 


ENCORE, Boston. Michelle Currie 
THE ENORMOUS ROOM, Cam 
bridge. Hip-hop with DJs Hua Hsu and 
Cchay. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ _r Van erm ys a 
EVOS ARTS, Lowel 
Reggae Lounge.” 
THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone & Jynx. 

GREEN BRIAR, Brighton. Jon Fred 
erik Band. 

GREEN DRAGON, Boston. Spitting 
Vinnies 

GREEN STREET GRILL, Cambridge 
Jennifer Matthews Band. 

HANNAHN’S, Somerville. Reggae and 
house with guest DJs. 

HENNESSY ’S, Boston. Me & Julio. 
HIGH STREET GRILLE, Boston. Little 
Joe Cook 

HONG KONG, Cambridge. Main 
stream, house & Reggae with DJ Bob 
THE INDEPENDENT, Somerville 
Frank Morey. 

IRISH VILLAGE, Brighton. DJ Cherry 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio 
JASMINE & KENDALL LOUNGE 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio. 

JOHNNY D’S, Somerville. Geno De 
lafose 

JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio 

THE KELLS, Allston. “Fun House” with 
DJs Edgar & Mike Gic 

THE KINSALE, Boston. Stretch 
KIRKLAND CAFE, Somerville 
Supervain, Honey Deluxe 

Rakusin 

LA BOOM, Boston. At 11 p.n V 
lege,” international house with DJs 
Manos Linoxilakis and Christoph 
Muller 

LES ZYGOMATES, Boston. Chris Sto 
vall Brown 

LIZARD LOUNGE, Cambridge. At 
7:30 p.m., Howard Moscovitz. At 
9:30 p.m., “Nick at Night” with Nikuly 
din, DJ Eremy & J Flute 

MACHINE, Boston. “Human 

day” with DJs Sean Caror 

MAN RAY, Cambridge. “ 


ternative boypop with DJ Chr 


Second World 


and high energy house with DJ Brad 
Gwynn 

MANTRA Boston. At 10:3 

Mantra Thursday” DJs spin ecl 
ternational, vocal house 

MARQUEE, Boston 

day.” 

MATT MURPHY’S, Brookline 
Midnight Jazz Session 

MIDDLE EAST, Cambrid 
Chilblains, Modifiers, Country Doct 
Irreverends. Downstairs 

Stoic, Drinkfist 

Adrenokrome 

MIDDLESEX LOUNGE, Cambridge 
So So Limited 

MR. DOOLEY’S TAVERN, Boston 
Eamon Sheehan 

THE MODERN, Boston. At 10 p.m., 
“Soma,” with DJ Omar. 


O’BRIEN’S, Allston. Sean Aylward, 
Self-Righteous Brothers, Impulse, 
Straight to Video. 

ORLEANS, Somerville. DJ Ren Justice 
PARADISE LOUNGE, Boston. At 
9 p.m., “The Bubble Up: Rub a Dubwise 
Reggae Night” with Bud E. Green 

PA’S LOUNGE, Somerville. Truth End- 
ing Cycle, Milo’s Syndicate, SmogMon- 
ster 

PHOENIX LANDING, Cambridge. “El- 
ements,” drum ‘n bass with DJs Crook, 
and Lenore. 

THE PLACE, Boston. Greg Lutrell. 
PLOUGH & STARS, Cambridge. At 
9:30 p.m., Armadillos 

PRAVDA 116, Boston. DJ David Mee 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plun- 
kett 

Q, Boston. “Weekend Warm” with DJ 
Craig Smooth 

THE RACK, Boston. At 10 p.m., DJ Lit- 
tles 

REDLINE, Cambridge. At 10 p.m., “Re 
inion Thursday” with NPG All-Stars 
REGATTABAR, Cambridge. Kenny 
3aron Quintet 

RIVER GODS, Cambridge. “Wicked 

Wicked Thursday” Experimental Reggae 
& Hip-hop with Wayne & Wax. 

ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
onathan Theory 

THE ROXY, Boston. At 10:30 p.m., 
The Latin Quarter” with special guest 
SCULLERS, Boston. Wannetta Jackson 

SISSY K’S, Boston. Justin Beech. Up 
tairs: popular dance, with DJ Deja 

SIT ‘N BULL PUB, Maynard. Dave B 
& His Hot Shots 

cent Boston. “Latin Night” with 

R Veg: 

SUGAR SHACK, Boston. “College 

Night” with DJ B-Spin 

SW1, Boston. Hip-hop, R &B, and Reg: 
gae with and DJ Renell 


Tm NA NOG, Somerville. Ronan 


J 


fy” Quinn 
TOAD, Cambridge. At 7 p.m., Mark 
At 10 p.m., “Billy Block’s Western 
seat Roots Revival” with John Cate & 
the Van Gogh Brothers 
TOAST, Somervilie. “Premier Night for 
Women 
TOP OF THE HUB, Boston. Jeff Hicks 
TRATTORIA IL PANINO, Boston 
-rofessionals Club.” 
HE BEAR’S PLACE, Cambridge 
ot to Gunner, Milwaukees, Hero Pat 
ern, Call Up 
21st AMENDMENT, Boston. DJ Sean 
aly 
VAPOR, Boston. “MOCCA,” hip hop 
with DJs KC and Ron Steel 
Boston. NYC house with DJ 
i “ISE-O spa” with DJ Tasty 
‘TIGO, Boston. “Diversify Thurs 
1 soulful house with DJ Fran and 
UK hard house and progressive trance 
with DJs JLong, Tek, and Catatonic and 
guest $s 
WALLY’S CAFE, Boston. Francisco 
Mela Quintet 
WESTERN FRONT, Cambridge 
Rhythm Stage & Open Mic.” 
WEST STREET GRILLE, Boston 
Late Night Lounge.” 


WONDER BAR, Allston. Grant Lang 

ford Quartet 

ZEITGEIST GALLERY, Cambridge 

Eddy Dyer & Jah Sun Ray 

ZUZU, Cambridge. Frank Smith 
comedy 

@ THURSDAY 6 

See Club Directory for phone numbers 

and addresses 

BEANTOWN COMEDY VAULT, 

Boston. “Boston Attitude” with Greg 

Howell 

CANTAB LOUNGE, Cambridge. At 

8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 

8:30 p.m., “The R-Rated Hypnotist’ 

with Frank Santos 

COMEDY STUDIO, Cambridge. “The 

Dan Sally Show” with Joe Wong, Brian 

Longwell, Mike Whitman, Sean Sulli- 

van, Anderito Andrade, Amanda Beals, 

Amanda White 

IMPROV ASYLUM, Boston. At 8 p.m., 

Lies, Half Truths and the American 

Way.” 

IMPROVBOSTON THEATRE, Cam- 

bridge. At 8 p.m., “UnNatural Selec- 

tion.” At 10 p.m., “The Great and Sezret 

Comedy Show 

NICK’S COMEDY STOP, Boston. At 


8:30 p.m., Kevin Knox, Cra 


@ FRIDAY 7 
See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Walsh 
Brothers 

COMEDY STUDIO, Cambridge. Sam 
Walters, Andrew Riordan, Amy Tee 
Brian Longwe 








at Coccuzzi, Steamy 

Bohemians, Walsh Bros 

DICK DOHERTY’S AT THE CHINA 

BLOSSOM, North Andover. Stephanie 

Peters, Joe List, Mike D 

IMPROV ASYLUM, Boston. At 9 and 

11 p.m., “Lies, Half Truths and the 

American Way 

IMPROVBOSTON THEATRE, Cam 

bridge. Ar 8 p.m., “Fort Awesome” At 

10 p.m., “Theatre Sports.” 

KOWLOON, Saugus. At 8 and 10 p.m 

Brad Mastrangelo, John Turco, Tir 

Kaelin 

NICK’S COMEDY STOP, Bost: 

8:45 p.m., Kevin Knox, Craig I 

arry Lee Lewis 

poy SHOW PLACE THEATRE 
731-6400), 32 Station St 

line. At 8 p.m., “Improv Comedy 

Kitsch in Sync 


@ SATURDAY 8 


See Club Directory for phone numbers 
and addresses. 

BEANTOWN COMEDY VAULT, 
3oston. “BostonArtitude” with Wa 
Brothers 

oe STUDIO, Cambridge. Sam 
Walt Jen Ruelas an Longw 
Eric Cheu ng, Mike Del 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Stephanie 
Peters, Joe List, Mike D 

IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Lies, Half Truths and the 
American Way.” 


IMPROVBOSTON THEATRE, Cam 
bridge. At 8 and 10 re 
Boston Mainstage 

NICK’S COMEDY STOP, Boston 
8:45 p.m., Kevin Knox, Craig 
Larry Lee Lewis. 

NICK’S MAUI, Brockton. At 9 


Paul Gilligan, John Joyce, Tir 


@ SUNDAY 9 


See Club Directory f 

and addresse: 

BEANTOWN COMEDY VAULT, 
Boston. “Open Mic Night” with Dave 
Greenberg 

BROTHER JIMMY’S BBQ, Cam 
bridge. At 9:30 p.m., “Hari-Kari Karaoke 
Jewkbox. 

CHARLES PLAYHOUSE (617-426 
6912), 74 Warrenton St., Boston. At 
8 p.m., “Comedy Fiasco: 

COMEDY STUDIO, C — dge The 
Erin ge Show” with Eller yschetto, 
Ethan r, B. Nason, 

lo, Sean Lily, Hugh Ch 

re oo rapa THEATRE, 
bridge. At 8 p.m 


Boge 
S088} 


Comedy” with Tony V 


ol MONDAY hay 
idd Se 
COMEDY CONNECTION 
8 p.m., “Amateur Showcase” with Kev 
Knox. 


KENNEDY’S, Boston. “Comedy Night 
@ TUESDAY 11 


See Club Directory for ph 
and addresses. 

ALL ASIA CAFE, Camt 
Cormier’s Comedy Madn 
COMEDY nineteen 


obbie Printz 


@ WEDNESDAY 12 


See Club Directory for phone 
and addresse: 


COMEDY STUDIO, Cambridg 


; orte Yeo 
Nat Towsen, Chris Coxen, Ar 
IMPROV ASYLUM, 


Way 
IMPROVBOSTON THEATRE, ( 
@ THURSDAY 13 


BEANTOWN COMEDY VAULT, 


Boston. “Comedy Showcase” with Greg 


Hov 
CANTAB LOUNGE, Cambridg« 
COMEDY CONNECTION, 

8:30 p.n 

Prank Sant 

IMPROV ASYLU) 

Bic D I ror 
IMPROVBOSTON THEATRE, Cam 
ridge. Ai nNaturail Selection 
I The Great and Secret Com 
edy Show 


NICK’S COMEDY STOP, Boston. At 


8:30 p.m., Brad Mastrangelo, Paul 


Keenan. 


[aan |pwauers [otis 


SWING 
LATIN 1422 
FUNK 
BLUES 

WE GOT HISTORY 


CALL 617.828.1754 


Www WALL VICAFE COM 


weEovincs 
BAR MITZVAH 
RDUCATIONAL 
NON-PROFIT 


WALLY’S CAFE Est 





LATIN BEAT SERIES HECTOR CUEVAS & THE BOSTON LATIN BAND * JAN 22 ENTRAIN 
For Tix & Info: 617.395.7757 or www.regattabarjazz.com 


sams! SUMS JUL CUB 2S 


4 Base P 


Thu Jan 


WANNETTA 
JACKSON 


And Friends 


Show times: Mon.-Thur.8 & 10PM; Fri.-Sat. 8 &10:30PM; Sun. 7 & 9PM 
617-562-4111 





www.scullersjazz.com 


Dick Doherty s 617- 482-0110 


CEANTOAN 


COMEDY VAUIT 1s 


Thurs. ~ Sun. at 9:00pm 
BOSTON Comics 


N. Andover @ China Blossom 
Fri. - Sat. 9:30 PM 


Whitefield NH 
Mountain View Grand Resort 


Sat. 9:30 PM 


f / 247 


Discounted Parking at 
SIFAN EU IL HAL LE) www.comedyconnectionboston.com f 


THE “I’M RICH BIATCH” TOUR! 


JAN. 21-22 


‘and 
DONNELL 
RAWLINGS 


BILL BURR 
JAN. 28-29 


KEVIN NEALON cwrisTOPHER Titus WENDY LIEBMAN RALPHIE MAY 


CHARLIE MURPHY 
FEB. 4-5 FEB. 11-12814 FEB. 18-20 
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JOIN GhE shOriders, New Englands AIGEPNAbIVE Ski & 
oNOWDOArd Team, a& Gey hich OFF GhE 200 Season ab: 


Wiltat 


ISO, JOIN US Ghis Thurstay Jan. GN ab 


The pour HOUSE 


907 Boulsbon Sbreet From 8pm - pm 


SKI and SNOWBOARD 


www joejonessports. com 


a Phoenix 


WEI DE DIOWING OUD TONS OF LIFT TICKETS GO Wildéabl PLUS - BOSbON Ski & SPOPHS Club 
Will NAVE CiSCOUNDED POUNGLPIP DUS PASSES GO WilGcab FOr only $59 
FOP More iNnPorMabion, liSGEN GO OL? FNX OF 60 GO WIL PnHPadio.cOM/SNOriGErs. 


Can Make it GO Wildtat? JOIN US ab any OF Our 2005 Events! 
January 22nd - Jay Peal 
February oth - Ragged MOunGain 
February 19th - Gunstock 
March Sth - Waterville Valley 
Maren 19th - Loon 
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reviews 
and articles 


4 


8 DAYS A WEEK 


Events around town this 
week include an appearance 
by Philadelphia’s MUM Pup- 
pettheatre, the world pre- 
miere of Laura Harrington’s 
The Book of Hours, and a 
sneak peak at Ken Burns’s 
Unforgivable Blackness: The 
Rise and Fall of Jack Johnson. 


FILM 


Chris Fujiwara gets into the 
ring with Clint Eastwood’s 
Million Dollar Baby; Peter 
Keough takes aim at the doc 
umentary Guerrilla: The Tak- 
ing of Patty Hearst and also 
considers Kevin Bacon as a 
pedophile in The W 1 
and in “Film Culture” Gerald 
Peary talks to Bacon; plus JI 
cuore altrove/Incantato, Holy 
Water-Gate, Hotel Rwanda, 
and Moog. 


THEATER 


Steve Vineberg writes about 
the late Jerry Orbach; and 
Sally Cragin talks with 
Jonathan Epstein about play- 
ing Prospero in Boston The- 
atre Works’ The Tempest. 


DANCE 


Iris Fanger previews “Dance 
Across the City 2005 


ART 


Christopher Millis explores 
the “water art” of Mags Har- 
ries and Lajos Héder, Jeffrey 
Gantz savors the pottery of 
gers, and Randi Hop- 
kins previews shows at the 
ICA, DeCordova, and MFA. 


BOOKS 


William Corbett reviews Ron 
Padgett’s memoir about artist 
and writer Joe Brainard. 


CLASSICAL 


David Weininger explicates 
next week’s BSO program, 
which sandwiches Milton 
Babbitt between two sym- 
phonies by Jean Sibelius. 


The Boston Phoenix * January 7, 2005 * bostonphoenix.com 


Writer/performer Pamela Gien's searing memory of \\ by Carolyn Clay 
apartheid South Africa, THE SYRINGATREE \ page !7 


Actor Larry Pine gives an indelible performance by Steve Vineberg, 
in THE KREUTZER SONATA \\ page t7 


LISTINGS film pace 9 theater pace 20 e dance PAGE 22 © art PAGE 25 @ television PAGE 28 
books Pace 29 e events, benefits, gay & lesbian pace 29 e Classical PAGE 30 











Be Phos 


Invite you and a guest to a special advance 
screening on Wednesday, January 12 at 7p 





JENNIFER 
GARNER 





“Effects straight from 
Steven Spielberg” 


PROM LIME LORCLS TIAL 
BROUG PEeYOU. yp 


5-WiTS.com 





Your sax player blows. 
Pheernix 


617-859-3300 
Find a band or find a bandmate. 


JANUARY 14 ONLY IN THEATRES TICKETS 


toEverything! 
















To get your advance screening pass stop by 


SOCIAL 
LIFE 
SUPPORT 











Boston’s Best 2004 - 1 Phe 
1-800-M Y-SEA TS 
CELTICS ¢ RED SOX « PATRIOTS 
LION KING ¢ YANNI 
ASHLEE SIMPSON ¢ JILL SCOTT 
PHANTOM OF THE OPERA 
HILARY DUFF ¢ BROOKS & DUNN 
THE PRODUCERS 

WE BUY & SELL TICKETS 
BUY ON-LINE AT ACETICKET.COM 
1-800-MYSEATS * 617-734-6666 


Order by Phone/online - Credit Cards accepted 
Route 9 Brookline (Boston T * Rt. 1 Saugus * Rt. 9 Framingham 





boston sports clubs 
201 Brookline Ave. Fenway 
on January 6 and 7 from Noon to 4pm and 
take a tour of BSC. Pius a chance to 
grab $1 million. Get a contest game piece 
at any BSC now thru 1.18.05 





















alse 


Rules: 


© $25 cash only at The Colonial Theatre, 
Wilbur Theatre or Opera House Box Office * Not valid Sat. evening perts, 
© One hour before curtain * Tickets subject to availability 
* Day of performance only © Not every show in the season is offered 
© One ticket per student * Tickets are subject to handling fees 
* Tickets must be purchased at the and service charges 
box office where the show is playing * No exchanges or refunds 


Check for Availability By Visiting 
WWW.BROADWAYINBOSTON.COM/STUDENTRUSH.HTML 


NOW AVAILABLE 


erelaalsmielantalcuclal 
stay forad 


LIMITED ENGAGEMENT 
NOW PLAYING 
THRU FEBRUARY 20 
THE OPERA HOUSE 
BOSTON 


PART OF THE 


Lexis 
BOSTON AREA DEALERS 


“es[personals oe 2 
AD OF THE WEEK See ee rhe PQMRNBE Museum 


eset an 


— 


Island Nations 


Islas Naciones 
Through January 30, 2005 


Work by over 30 artists including: Aliora & Calzadilla, Tar 


Tony Capellan, Los Carpinteros, Rafael Ferrer ya Henrique 


Charles Juhasz-Alvarado, Jorge Pineda, Esteri 


The RISD Museum 
To listen and respond call 224 Benefit Street, 


(617) WAG) 3366 / (900) 226 4492 Providence, RI Su 10 ar 


H 454-6: 5-9 pm; last Sa monthly 
and enter & # 885979 (calls cost $2.19/min, 18+) 18 eee hates 


See more Phoenix Personals in our new location, www.risdmuseum.org 
BEFORE Classifieds. 


Cardis 
. |personals 


atl » 
(e i 
feurntat0 com] 


vidence Tourism Counc 


Look for a 


| THE BOSTON i Look fora job the 
— in the office. 


































































hot tix 


WHO'S AFRAID OF 
VIRGINIA WOOLF? The 
Broadway-bound revival 
of Edward Albee’s Tony- 
winning classic stars 
Kathleen Turner as 
Martha. Directly before 
heading to NYC, it gets a 
three-week preview 
February 10 through 
March 6, at the Wilbur 
Theatre, 246 Tremont 
Street in the Theater 
District. Tickets are $35 
to $85 and go on sale 
Sunday at 10 a.m.; call 
(617) 931-ARTS 


ALCESTE. Christoph 
Willibald Gluck’s 18th 
century adaptation of Euripides’s suicidal romance gets its first fully 
staged performance here via Opera Boston, with help from the Boston 
Baroque Orchestra and Chorus. Nicolle Foland plays the title role, the 
Queen of Pherae in Thessaly, who agrees to die and go down to Hades 
in place of her husband. Performances are January 28 at 8 p.m. and 
January 30 at 3 p.m. at the Cutler Majestic Theatre, 219 Tremont 
Street in the Theater District. Tickets are $30 to $90; call (800) 233- 
3123 


EXTREME BEER FEST. Heaven for those who can dissect stouts, ales 
barley wines, and lagers with the fine-tuned enthusiasm of double- 
fisting oenophiles, BeerAdvocate.com’s annual survey of the heaviest 
brews touches down at the Boston Center for the Arts’ Cyclorama on 
January 29. Tickets are $22.50, which gets you into one of two 
sessions: from 1 to 5 or 6 to 10 p.m. Visit www.beeradvocate.com to 
purchase advance tickets 


“AN EVENING WITH PETER CAREY.” The Australian novelist’s latest 
book, Wrong About Japan, chronicles the author's trip with his manga- 
obsessed pre-teen son to Japan, where they meet the creators of their 
favorite animated movies and find that some of their attempts at 
cultural exchange get, well, lost in translation. On February 16, Carey 
discusses the book and introduces one of his favorite anime films 
Grave of the Fireflies, at the Brattle Theatre, 40 Brattle Street in 
Harvard Square; call (617) 876-6837 


DISNEY ON ICE PRESENTS FINDING NEMO. February 18 through 27 at 
the FleetCenter: call (617) 931-2000 


MEL BROOKS’S THE PRODUCERS. February 22 through March 6 
(originally scheduled for February 2 through 20) at the Colonial 
Theatre; call (617) 931-ARTS 


SIMON DIAZ. April 24 at the Berklee Performance Center; call (617) 
876-4275. 


as Alceste 



































Medium rare 


THURSDAY THROUGH SATURDAY: Not to be confused 
with the Icelandic post-rock group, Philadelphia's 
MUM Puppettheatre uses masks, puppets, dance, 
music, and circus trickery — but not a single spoken 
word — to summon up a ghostly unseen world in 
Séance, which has won the Theater Alliance of 
Greater Philadelphia’s Barrymore Award (equivalent to 
Boston’s Elliot Norton Awards). Set at the turn of the 
19th century — and at the high-water mark of 
Spiritualism — it’s the “spellbinding story of a young 
woman struggling to understand a past she doesn’t 
remember.” Séance is performed tonight through 
Saturday at 8 p.m. at Massachusetts College of Art’s 
Tower Auditorium, 621 Huntington Avenue in Boston. 
Tickets are $20; call (617) 731-6400. 


DAYS AWEEK VW 


A round-up of notable happenings in the next 8 days 


4 JANUARY 7, 2005 ARTS & ENTERTAINMENT THE BOSTON PHOENIX 


MUM Puppettheatre’s Seance 


EDITED BY CARLY CARIOLI 


@ THURSDAY 6 

CLASSICAL. Even if he weren't also 
music director at the Metropolitan 
Opera, we wouldn't be able to claim 
James Levine every week, but part of the 
fun of symphony concerts is the thrill of 
the unknown — that is, the guest con- 
ductors. Hans Graf isn't exactly un- 
known: he’s music director of the Hous 


ton Symphony and has been here on nu- 





merous occasion: 





and the guest soloist, 
James Galway, is one of the world’s 
best-known flutists. He'll join Graf and 
the Boston Symphony Orchestra in 
Mozart’s Flute Concerto No. 2 and 
William Bolcom’s Lyric Concerto; those 
works will be flanked by Hindemith’s 
Konzertmusik for Strings and Brass and 
his Mathis der Maler. Performances are 
tonight, tomorrow, Saturday, and Tues- 
day at 8 p.m. at Symphony Hall, 301 
Massachusetts Avenue in Boston, and 
tickets are $27 to $105; call (617) 266- 
1200 


@ FRIDAY 7 

FILM. Happy New Year. If you're looking 
for any relief on the big screen from, say, 
the horrific images of the tsunami disas- 
ter that have been flooding the small 
screen, you may have picked the wrong 
week. We begin with the genocide of 
nearly a million Tutsis by Hutu militia in 
director Terry George’s Hotel Rwanda; 
in this true story, a plucky hotel manager 
(Don Cheadle) offers refuge to survivors. 
From genocide we switch to terrorism 
with a flashback to the exploits of ’70s 
would-be revolutionaries the Sym- 
bionese Liberation Army in Robert 
Stone’s documentary Guerrilla: The 
Taking of Patty Hearst. Pedophile 
predators get their due in The Woads- 
man, in which Kevin Bacon plays a con- 
victed child molester trying to resume 
his life after béing released from prison. 
With Kyra Sedgwick and Mos Def, it’s the 


first feature from. director Nicole Kassell 
How about the sight of Hilary Swank’s 
nose split open like a zucchini? Clint 
Eastwood directs and stars in Million 
Dollar Baby as a grizzled boxing coach 
who takes on a hot female ring prospect; 
Morgan Freeman is his corner man. And 
if the death of a spouse is a universal 
anxiety, the thought of a dead spouse 
sending messages from beyond the grave 
isn't too comforting either. Such is the 
plight of Michael Keaton in White 
Noise, which also stars Deborah Kara 
Unger; it’s the first feature for director 
Geoffrey Sax 

On the lighter side, we hope, there’s 
Pupi Avati’s romantic comedy Il cuore 
altrove/Incantato, a screwball love 
story involving a bumptious teacher and 
a blind femme fatale in 1920s Bologna 
It opens today ~* the Museum of Fine 
Arts. And there's the wistful psychedelia 
inspired by Moog; both the synthesizer 
and the inventor are both profiled in 
Hans Fijellestad’s documentary, which 
opens at the Coolidge Corner Theatre. 
But then, inevitably, we return to the 
nightmare of history with the Harvard 
Film Archive’s weekend “Tribute to 
Pacific Street Films,” a sextet of doc- 
umentaries by the activist film group that 
was founded in 1969 

The late Dee Dee Ramone always 

seemed the member of the Ramones 
most likely to end up in a mental institu- 
tion, though recent documentaries have 
proved that the rest of them are, or were, 
just as nuts. That Dee Dee could be 
unflinchingly, painfully honest in an al- 
most childlike way is shown again in 
Hey Is Dee Dee Home?, filmmaker 
Lech Kowalski’s portrait of the artist as a 
gentle junkie. Consisting mostly of a 
1991 interview with Dee Dee at his most 
lucid, the film — a 2003 follow-up of 
sorts to Kowalski’s portrait of another 
rock-and-roll casualty, Johnny Thunders, 


in 1999's Born To Lose: The Last Rock and 
Roll Movie — screens tonight and tomor- 
row at midnight at the Coolidge Corner 
Theatre, 290 Harvard Street in Brook- 
line; call (617) 734-2501 
THEATER. In the wake of the ART’s The 
Provok’d Wife, the Huntington Theatre 
Company moves ahead three-quarters of 
a century in English comedy to present 
Richard Brinsley Sheridan’s 1775 arch- 
romantic romp The Rivals. The play is 
as famous for its mistress of verbal sole- 
cisms Mrs. Malaprop as for its tale of 
ydia Languish and her suitors. Here the 
anguage mangler is played by Obie win- 
ner Mary Louise Wilson, whom Hunting- 
ton artistic director Nicholas Martin pre 
viously steered through Full Gallop. The 
avishly costumed period piece continues 
through February 6 at the Boston Univer 
sity Theatre, 264 Huntington Avenue in 
Boston, and tickets are $14 to $69; call 
(617) 266-0800 

And to rival that, the Lyric Stage Com- 
pany offers another female immortal of 
the stage, fiercely protective Southern- 
harridan mom Amanda Wingfield of Ten- 
nessee Williams’s The Glass 
Menagerie. The run is under the direc- 
tion of Elliot Norton Award winner Eric 
Engel, with fellow ENA winners Nancy E. 
Carroll as Amanda and Vincent Emest 
Siders as her son Tom, who’s about to 
fall in love with long distance. The pro- 
duction continues through February 5 at 
the Lyric Stage Company, 140 Clarendon 
Street in Boston, and tickets are $19 to 
$43, with a $10 student rush; call 
(617)437-7172. 

The Theatre Cooperative’s “Ritalin 
Readings,” an annual marathon of 10- 
minute plays, is back this weekend, pre- 
senting six to eight new short plays 
tonight and tomorrow, with local bands 
providing brief intermezzi in between 
That’s at 277 Broadway in Somerville, 
and tickets are $10; call (617) 625-1300 














BENEFIT. Killer waves are not likely to 
be on the laugh menu tonight, but the 
Brookline improv-comedy troupe Kitsch 
in Sync is donating the proceeds from a 
hastily arranged benefit show to Oxfam 
America’s Asia Earthquake Relief Fund 

which is shuttling aid to the tsunami vic 

tims. Kitsch in Sync will also be soliciting 
additional donations to Oxfam and 
matching the first $200. That’s at 8 p.m 
at the Puppet Showplace Theatre, 32 
Station Street in Brookline. Admission is 
$8; call (617) 935-2087 

CLASSICAL. The Boston Chamber 
Music Society presents what should be 
a bracing program: Mozart’s Piano Quar 

tet in E-flat K.493, Shostakovich’s Piano 
Quintet in G minor and, in between 
Gunther Schuller’s Sonata Serenata, for 
clarinet and piano trio, from 1978. That’s 
at Jordan Hall, 30 Gainsborough Street 
in Boston, and again on Sunday at 
Sanders Theatre, 45 Quincy Street in 
Harvard Square, both at 7:30 p.m., and 
tickets are $25; call (617) 349-0086 


@ SATURDAY 8 

ICE TIME. Thanks to the NHL lockout 
the FleetCenter suddenly has an abun 
dance of rink time on its hands. And 
though season-ticket holders can’t be 
pleased, the upshot is plenty of dream 
time for Bruins fans who've always want 
ed to take a few laps around the boards. 
The arena is holding public skating 
sessions through at least January 18, 
with more in the offing if and when the 
NHL cancels the entire season. Today 
there's a sticks-allowed practice session 
from 11 a.m. to 12:45 p.m. and open 
skating from 1 to 2:45 p.m. and 3 to 
4:45 p.m.; admission is $10, $15 for the 
stick session, and it’s bring-your-own- 
skates. Call (617) 624-BEAR for the full 
month's schedule, or visit www.fleetcen- 
ter.com 

DANCE. Sponsored by the Celebrity Se 
ries and the Wang Center, the second an- 
nual “Dance Across the City” 
marathon offers free classes in every- 
thing from breakdancing to tango, 
demonstration lectures, and professional 
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seminars on such non-movement issues 
as public relations and arts advocacy, all 
from more than two dozen local and na- 
tional professional companies. (Iris 
Fanger previews the proceedings in our 





: “Performance” column, on page 22.) 


That's from 9 a.m. to 6:30 p.m. at the 
Wang Theatre, 270 Tremont Street, and 
the Shubert Theatre, 265 Tremont 
Street, in the Theater District; call (617) 
532-1263, or visit www.dance across- 
thecity.org. 

FILM. The trend of arty martial-arts 
movies started by Crouching Tiger, Hid- 
den Dragon reached a peak when Zhang 
Yimou’s Hero opened in America; this 
lusciously color-coded period epic of as- 
sassination, duty, and revenge dazzles as 
much with its Rashomon-like narrative 
as with its breathtaking imagery and ac 
tion. It screens at 3 and 7:30 p.m. at the 
Brattle Theatre. More on the wry side, 
though equally adept at graceful slaugh- 
ter, is The Blind Swordsman: Zato- 
ichi, director/star Takeshi Kitano’s de- 
lightful take on the traditional blind 
swordsman of Japanese cinema. It 
screens at 5 and 9:30 p.m. The Brattle is 
at 40 Brattle Street in Harvard Square; 
call (617) 876-6837. 


@ SUNDAY 9 
OPERA. January has never exactly 
been opera month in Boston, but if 
you're looking to chase the winter slush 
with a little Italian vocal sunshine, head 
out to Newton, where the Newton 
Symphony Orchestra under Jeffrey 
Rink is offering a concert version of 
Verdi’s Rigoletto with New York City 
Opera’s Michael Corvino plus Drew Slat- 
ton, Meredith Hanson Skinner, David 
Cushing, and Gale Fuller. That’s at 
7 p.m. at Rashi Auditorium in Newton 
Corner (with a 6 p.m. pre-concert talk 
there’s also a post-concert reception 
with the performers), and tickets are 
$30 to $45; call (617) 965-2555 
FILM. Perhaps the most original and 
moving — and certainly the most cheap- 
ly made — movie of 2004 was Jonathan 
Caouette’s Tarnation. Caouette won 
the Boston Society of Film Critics’ inau- 
gural David Brudnoy Award for Best 
New Filmmaker for this collage-like, op- 
eratic, and extraordinarily personal 
story of a life with one very screwed-up 
family. It screens at 3:30 and 7:30 p.m 
at the Brattle Theatre. Another young 
misfit’s fate unfolds in Icelandic director 
Dagur Kari’s Néi, whose title character, 
an albino genius, dreams of escape. It 
screens at 1:30, 5:30, and 9:30 p.m. The 
Brattle Theatre is at 40 Brattle Street in 
Harvard Square; call (617) 876-6837 
CLASSICAL. Toto, we're not in Sympho- 
ny Hall anymore. Members of the Boston 
Symphony Orchestra — to wit, Lucia Lin 
(violin), Edward Gazouleas (viola) 
Owen Young (cello), Todd Seeber (dou- 
ble bass), Mark McEwen (oboe), and 
Scott Andrews (clarinet), along with pi- 
anist Brian Connelly — will gather at the 
Myrtle Baptist Church, 21 Curve Street in 
Newton, to perform Prokofiev’s Quintet 
in G minor for Oboe, Clarinet, Violin, 
Viola, and Double Bass and Dvofak’s 
Piano Quartet in E-flat Opus 87. This 
BSO Community Chamber Concert 
sponsored by State Street Foundation 
starts at 3 p.m., and it’s free, but reserva- 
tions are required; call (617) 638-9300 
Closer to home, the Boston Sympho- 
ny Chamber Players kick back at Jor- 
dan Hall for some small-group swing — 
in this case, Mozart’s arrangement of 
Bach preludes and fugues for string trio 
K.404a, Villa-Lobos’s Trio for Oboe, Clar- 
inet, and Bassoon, and Brahms'’s String 
Quintet No. 2. That's at 3 p.m. at 30 
Gainsborough Street in Boston, and tick- 
ets are $17 to $30; call (617) 266-1200 


@ MONDAY 10 

FILM. Young Japanese director Hi- 
rokazu Koreeda impressed many in 
these parts a few years back with his 
austere metaphysical fable After Life. His 
latest, Nobody Knows, promises to be 
an equally harrowing and humane ex- 
ploration of human extremity in its ac- 
count of four abandoned children strug- 
gling to survive on their own in Tokyo 






Alicia Kahn and Ed Peed in The Book of Hours 




























By the Book 


FRIDAY: History is the bailiwick of MIT playwriting instructor Laura Harrington, who has written 
dramas about Joan of Arc and the Civil War as well as the libretto for Tod Machover’s Resurrection. 
Her latest drama, the World War |-set The Book of Hours, gets its world premiere courtesy of 
three-time Moss Hart Award-winning Wellesley Summer Theatre (which would seem to have less 
of a grip on the seasons than Harrington does on the past). Directed by WST founder Nora Hussey, 
the play is set in Belgium during the early days of the war and focuses on six men and women in 
and around the library at Louvain as they struggle to preserve some rare literary classics as the 
German army encroaches. The play continues through January 19 on the Ruth Nagel Stage in 
Alumnae Hall at Wellesley College, 106 Central Street, Wellesley. Tickets are $20, $15 for 
seniors and students; call (781) 283-2000. 


The director will be on hand to intro- 
duce the film and discuss it at this spe- 
cial preview screening at 7 p.m. at the 
Harvard Film Archive in the Carpenter 
Center, 24 Quincy Street in Harvard 
Square; call (617) 495-4700. 

Those complacent about the progress 
made in racial equality on the screen 
might be chastened by the career of 
Oscar Micheaux, an African-American 
movie mogul who produced and direct- 


South End — the Moonshine Room at 
Club Café, to be precise, where you can 
eat and drink to your heart’s content 
(“the full bar and new 209 restaurant 
menu are available”) while listening to 
BMOP musicians Sarah Bob (piano), 
Sarah Brady (flute), Krista Buckland 
Reisner (violin), and David Russel! 


@ WEDNESDAY 12 

BOOKS. In his novels Joe College and 
Election, Tom Perrotta used a won 
derful eye for the detailed inner work 
ings of teenage life to construct satires 
with both teeth and heart. In his latest 
he does the same for the 


pre-adolescent set — and, even 


Little Children 





(cello) perform new music “influenced 
by pop, rock, bluegrass, bebop, and 


Eastern zsthetics.” That's at 7 p.m. at 


poignantly, for their thirtysomething 


parents — in a tale about a suburban 








community thrown for a loop when a 
pedophile returns from prison. Perrotta 
reads at the “Newtonville Books at the 
Attic” series, which is held above the 
Union Street Bar, 107 (rear 


Street in New 


7:30 p.m 


ton Centre. That's 


244-6619 


call (617 


@ THURSDAY 13 
CLASSICAL. This 
last chance to catch James Levine 
with the BSO for a while 
gram is another doozy, with a « 


weekend 


and tk 





sioned world premiere by Miltor 


bitt — one of the most challer 





American modernists, and stil 





to bo sandwiched by Jea 





Sibelius’s icy, primeval Fourth Sympho 
ny and his heroic (with its “Swa 
hymn”) and innovative (the ope 


movement subsumes the scherzo 





(David Weininger’s preview is in 





Classical” column, on page 30.) Per 


formances are tonight at 5 p.m., tomor 


row at 1:30 p.m and Saturday at 


8 p.m. at Symphony Hall, 301 Massa 


chusetts Avenue in Boston, an 





are $27 to $105 
BOOKS. 


Dead Man Walking, the Roman Catholic 


all (617) 266-1200 

In her Pulitzer-nominated 
nun and anti-death-penalty crusader 
Sister Helen Prejean constructed a 


blistering moral argument agains 





cuting the guilty 





groundwork for a film tailor-made for 
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ed a score of enlightened and entertain- 
ing films on that subject before the in- 
vention of sound. One of the first was 
Within Our Gates (1919), the story of 
a deceived and fallen young black 
woman from the Deep South who dedi- 
cates her life to raising funds for a 
school for the poor. It screens at 6 p.m 
for free at the Boston Public Library, 700 
Boylston Street in Copley Square; call 
(617) 859-2270. 


@ TUESDAY 11 

CLASSICAL. While the BSO takes it to 
Newton, the Boston Modern Or- 
chestra Project is focusing on the 


Club Café, 209 Columbus Avenue (cor- 
ner of Columbus Avenue and Berkeley 
Street), and tickets are $15; call (617) 
363-0396, or visit www.bmop.org 

Organ and harpsichord specialists 
Christa Rakich and Peter Sykes are 
nearing the finish line of a two-year, 34- 
concert cycle (continuing through May) 
of the complete keyboard works of J.S 
Bach. Tonight at 8, they kick into the 
homestretch with a program of 
“Chorales for Christmas, Epiphany, and 
the New Year.” That's at the Church of 
the Redeemer, 379 Hammond Street in 
Chestnut Hill. Admission is $10; call 
(617) 661-0570 




















Jack Johnson in untargivable Blackness 




































Black Jack 


THURSDAY 13: When Jack Johnson, the most fearsome fighter of 
his era, demolished Tommy Burns for the world heavyweight title in 
Australia in 1908, there were race riots in the streets on the other 
side of the earth. The victory of a black man unleashed a torrent of 
white anxiety about African-American superiority whose shock 
waves were felt far beyond the squared circle: Johnson, whom 
modern hip-hop stars will recognize as the first player, flaunted his 
wealth and his freedom and cavorted with and married white 
women. He was the man for whom the term “Great White Hope” 
was invented — and in his lifetime, he squashed quite a few of 
them. The great and doomed champion is the latest to get the Ken 
Burns treatment — talking heads, archival photos, voiceovers, and 
period music — in Unforgivable Blackness: The Rise and Fall of 
Jack Johnson, there's also a book by the same title from frequent 
Burns collaborator Geoffrey C. Ward. You can see all three and a 
half hours of this epic and iconic story for free at 6:30 p.m. at 
Northeastern University’s Blackman Auditorium, 360 Huntington 
Avenue in Boston. Afterward, the G/obe’s Ron Borges leads a panel 
discussion with professors from Northeastern’s Center for Sport and 
Society and Institute for Race and Justice; call (617) 300-3250. 
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Million Dollar Baby 


Directed by Clint Eastwood. Screenplay by 
Paul Haggis, based on stories by FX. Toole. 
With Clint Eastwood, Hilary Swank, and 
Morgan Freeman. A Warner Bros. release 
(132 minutes). At the Boston Common 











irst, the title. A million dollars is 

not a lot for a baby when actors 

get 10 times that for being in 
films that no one sees. It’s a Depres- 
sion-era kind of title, and it resounds 
with phrases like “Million Dollar 
Movie,” the name of a program of 
yore on WOR-TV in New York that 
gave an afterlife to classics of Ameri- 
can cinema. 

Among American directors work- 
ing today, Clint Eastwood is one of 
the few who create worlds as 
definite, abstract, and self-contained 
as those limned (often on hundred- 
thousand-dollar budgets) by such 
million-dollar directors as Raoul 
Walsh and Allan Dwan. From the be- 
ginning, Eastwood’s Million Dollar 
Baby establishes such a world — one 
that appears to obey verisimilitude 


BY CHRIS FUJIWARA 


corruption 


Clint Eastwood’s million-dollar movie 


in every respect but that exists only 
in the imagination. “People love vio- 
lence,” whispers the voiceover narra- 
tor, ex-boxer Scrap (Morgan Free- 
man). The film, its setting (the Hit 
Pit Gym), and its hero, boxing train- 
er Frankie (Eastwood), all exist be- 
cause they’ve been summoned by 
this love and by its complementary 
force, which Scrap calls “the magic 
of risking everything for a dream 
that nobody sees but you.” 

The heroine, Maggie (Hilary 
Swank), is a dreamer of this dream. 
Although she is, as the film will de- 


tail, the product of a poor rurai back- 


ground and a grasping family, Mag- 
gie enters Million Dollar Baby out of 
nowhere: she just appears in the Hit 
Pit, fully formed, before she asks 
Frankie to remake her. 

If the strongest motives driving 
the story of Million Dollar Baby were 
its up-front ones — Maggie’s will to 
master boxing; Frankie’s will, which 
proves less strong, to uphold his 
principle never to train women — 
Eastwood would still have enough 


‘to go on for a good film. But behind 


Frankie’s principle stands another 
that’s formulated in the mantric ex- 
change he and Maggie repeat: 














“What is the rule?” “To protect my- 
self at all times.” Although the script 
explains Frankie’s obsession with 
this rule by mentioning a past box- 
ing accident, the reference is em- 
broidery. Maggie is a heroine easy to 
root for, but Million Dollar Baby is 
Frankie’s tragedy: the story of a man 
who against his better judgment and 
inclination gets involved with anoth- 
er human being and ends up paying 
for it. (As Joseph Conrad wrote: “I 
only know that he who forms a tie is 
lost. The germ of corruption has en- 
tered into his soul.”) 

The wintry look Eastwood and 
cinematographer Thomas Stern cre- 
ate is ideal for unfolding the pain 
and the symmetry of this story. 
Darkness surrounds the characters, 
both as a sign of danger and as the 
background of non-existence from 
which they emerge. This is human 


GETTING INVOLVED: Maggie is easy to root for, but the film is Frankie’s tragedy. 


life for Eastwood: half-lit, tempo- 
rary safe zones chipped out of dark- 
ness. Most of Frankie’s own house is 
a lost continent, with light coming 
from unexpected angles; when he 
opens his closet to file another re- 
turned-as-undeliverable letter to his 
estranged daughter, light hits him 
from above. Henry Bumstead’s pro- 
duction design is eloquent. A shot 
of Frankie and Maggie at a dinner 
table overlooking an arena evokes a 
cheap majesty as stirring as any- 
thing in The Aviator. The diner 
where the pair stop on the way to 
visit her family is a sleek abstrac- 
tion, both weatherbeaten and age- 
less, popping up, like Maggie and 
like the whole film, out of nowhere. 
Million Dollar Baby isn’t a com- 
plete success. There are three, 
maybe four ways to shoot a boxing 
match, and despite his skill at pacing 


himself, Eastwood can’t avoid run- 
ning through them before the script 
runs out of in-the-ring action. A box- 
ing film may be forgiven its clichés, 
but this one is now and then too lib- 
eral with them. The character of 
Scrap is the most conventional aspect 
of the film, which (though Morgan 
Freeman is excellent) goes into a pal- 
pable slump in.a sequence in which 
he’s left in charge of the gym. And 
triteness creeps into the ominous un- 
derlining of the formidable stature of 
one opponent Maggie must face. 
Their match results in a late-film 
plot shift of the type that reviewers 
must keep secret and that in lesser 
directorial hands would have sent 
Million Dollar Baby into a tailspin. 
I'll say only that Eastwood has never 
been more moving, as a director or 
as an actor, than he is in the last 30 
minutes of this film. 8 




































































Terror incognita 


Guerrilla reviews the Patty Hearst case 


BY PETER KEQUGH 


kk 
Guerrilla: The Taking 
of Patty Hearst 


Directed by Robert Stone. With Mike Bortin, Im Findley, 
Russell Little, and Dan Grove. A Magnolia Pictures 
release (89 minutes). At the Kendall Square. 


omparing the events of Robert Stone’s taut 

and provocative documentary with their 

disquieting parallels in the recent past and 
present day, you get the sense that Karl Marx 
was wrong, that history repeats itself first as 
farce and second as tragedy. 

In 1974, a band of amateur revolutionaries 
calling themselves the Symbionese Liberation 
Army decided to strike at a symbol of America’s 
power, wealth, and corporate hegemony. They 
kidnapped 19-year-old Patricia Hearst, grand- 
daughter of the late, legendary media mogul 
William Randolph Hearst. The deed evoked re- 

» vulsion, fascination, and terror. An army of FBI 
agents and police fumbled for months on the 
case. In the end, the SLA’s abject failure and the 
spectacle of its naive idealism and infantile 
megalomania probably marked the end of any 
viable anti-establishment movement in America. 

Three decades later, a band of jihadists calling 
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themselves al-Qaeda decided to strike at a sym- 
bol of America’s power, wealth, and corporate 
hegemony. Their deed evoked terror, chauvin- 
ism, and repression. Feckless government agen- 
cies, an invasion, and a war failed to bring the 
culprits to justice. In the end, the administra- 
tion’s success at exploiting these disasters and 
manipulating a cowed public and the craven 
media will probably mark the beginning of the 
unraveling of the Constitution as we know it. 
For suggesting such parallels, which are never 
overtly stated in the film, Guerrilla: The Taking 
of Patty Hearst deserves to be seen. But it also 
offers an alternative take on the SLA, whose 
members were characterized as lunatics and 


thugs in the media of the time, an image that re- 


cent history has done little to rehabilitate. Inter- 
views with surviving SLA members Mike Bortin 
and Russell Little suggest an activist ideology 
and a critique of America that are no more radi- 
cal or irrational than the opinions of Noam 
Chomsky. Despite their questionable (and for a 
while disarmingly successful) methods, their 
motives were quixotic, even patriotic. 

Little; for example, recalls how as a kid 
growing up he was inspired by Zorro and Robin 
Hood, an identification that progressed to the 
more politicized outlaws of State of Siege when 
he became a college student and Vietnam and 
the Nixon administration prompted him and 
others to radical action. In the early ’70s, he 
drifted into the SLA and was arrested along 





_ & 


CIRCUS: the SLA didn’t just kidnap the 
symbol of media domination, it kid- 
napped the media. 


with fellow member Joe Remiro for involve- 
ment in the group’s assassination of the Berke- 
ley school superintendent Marcus Foster. (He 
was acquitted in a 1983 retrial.) Thereafter, the 
incarcerated pair served as pawns played by the 
SLA, the police, and the media. 

The SLAs initial idea was to abduct Hearst 
and trade her for Little and Remiro. That wasn’t 
going to happen, but then the group realized 
they had something much more valuable: the 
undivided attention of a public consumed by 
the kind of voyeuristic frenzy that would soon 
become the media’s standard operating proce- 
dure. What an opportunity to broadcast their 
message of “Death to the fascist insect that 
preys on the life of the people!” And when 
Hearst announced that she herself had become 
an urban guerrilla named Tania, then de- 
nounced her family in chilling, ambiguous, and 
sometimes hilarious recordings and participat- 
ed in a bank robbery caught by surveillance 
cameras, the media circus became surreal. “T 
thought, was everyone stoned?” recalls Little. 
Not only had the SLA kidnapped the symbol of 





media domination, it had kidnapped the 
media. Future terrorist organizations 
would take note. 

Such triumphs, though, are by nature 
ephemeral. The SLA overreached, the 
police overreacted, and most of the revo- 
lutionaries were reduced to cinders after 
an LA shoot-out. Hearst and two others 
survived and joined latter-day recruits 
like Bortin to pull off some bombings 
and robberies. In one bank heist, they 
“accidentally” killed a teller named 
Myrna Opsahl. When Hearst was finally 
caught, in 1975, the focus shifted to her 
trial and trials, and the SLA faded to a 
grotesque footnote. 

Stone intercuts the present-day inter- 
views with archival footage and audio record- 
ings from the actual events with subtle, ironic, 
illuminating precision. When he succumbs to 
Michael Moore boorishness, embroidering 
archival images with cuts from cartoons or 
movies or TV shows, he undermines the cold 
clarity and the respect for his audience that 
give Guerrilla its quiet power. He can also be 
taken to task for trivializing Hearst’s own story. 
What of her kidnapping, rape, and brainwash- 
ing, her brutalization by the Mandingo-like em- 
bodiment of white folks’ worst nightmare, SLA 
Field Marshal Cinque? For that point of view, 
one can refer to Hearst’s own book or to Paul 
Schrader’s disturbing 1988 adaptation. 

For better or worse, Stone chooses to take 
Hearst pretty much as the SLA did — as a sym- 
bol. His only real cheap shot comes at the end, 
when he intercuts news footage of Bortin and 
others being sentenced in 2002 for the killing 
of Opsahl with the image of Hearst gliding onto 
the set of a talk show. True, some victims get off 
easier than others. But the guilty, as usual, get 
off scot free. * 
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BY PETER KEQUGH 
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The Woodsman 


Directed by Nicole Kassell. Written by 
Steven Fechter and Nicole Kassel! based 
on Fechter's play. With Kevin Bacon, Kyra 

Sedgwick, Mos Def, Benjamin Bratt 
David Alan Grier, and Eve. A Newmarket 
Films release (87 minutes). At the Boston 


class Philadelphia that seems to 
consist of chain-link fences and 
slumped people in parkas. Walter 
(Kevin Bacon), who’s been convict- 
ed of molesting little girls, is the 
anti-hero, a marginal figure lurking 
in the demi-monde between re- 
spectable society and the taboo un- 
derworld. Bacon’s hard-bitten 


to “normal” is not easy. Vickie prods 
Walter into telling her why he was 
in jail, and when he finally does so, 
he’s so ashamed he kicks her out. 
Then people at work start to stick 
nasty things inside his locker. At 
home, he looks out the window and 
notes that the school across the 
street has its own resident pe- 
dophile, whom he nicknames 
“Candy.” (Candy likes little boys, so 
you could argue he’s even more de- 















Woodsman or wolf 


Nicole Kassell’s debut is a lumbering effort 


praved than Walter.) He observes 
Candy’s behavior and broods over 
whether he should turn him in 
Then there are those symbols 
The red ball, for example, that ap 
pears outside the playground gate, 
luring Walter inside. (Don’t worry 
it’s all in his imagination.) The birds 
hovering by his bird feeder and 
those watched by the 12-year-old 
named Robin whom he follows into 
the park. Then, a real merry-go- 


round. Kassell, it’s clear, is straining 
to overcome the staginess of the 
Steve Fechter play the film is based 
on; the result will not inspire any 
flattering « 


Lang 








omparisons with Fritz 





Meanwhile, the therapist has 
gone back to work, following the 
trajectory of the red rubber ball of 
Walter’s libido as it bounces from 
sex with Vickie to childhood memo 
ries of him sniffing his sister’s hair 
to him straying off into the park or 
the mall. Such effects help to dis 
tance the viewer from the enormity 
of Walter’s crime. True, Lang didn’t 
show Hans Beckert’s crime in M 
but there the director’s discretion 
fueled one’s worst imaginings 
rather than damping them. Here 


whenever the subject comes up 


Common and the Harvard Square 


have to agree with my colleague 

Gerald Peary (see “Film Cul 

ture,” below) that the premise 
of The Woodsman — convicted pe 
dophile returns to society after 12 
years in prison and moves in across 
the street from an elementary 


recitation of his laconic lines, not 
to mention Walter’s voiceover 
narrative as he reads from the 
journal he keeps at the insistence 
of his therapist, adds to the 
noirish effect. 

A therapist, of course, is an 
anomaly in film noir or any genre 
film. Having an analyst accompa- 
ny one’s dream only spoils the 
value of both. But The Woodsman 


school — undercuts the film’s cred 
ibility. It’s not the ex-con’s poor 
judgment that’s the problem - 
such perverse self-destructiveness 
is not uncommon, especially in 
drama — so much as the parole 
board’s. What ever happened to 
ankle bracelets? 

So the film starts off with a whiff 
of the phony (let’s be kind and call 
it contrivance), and since it’s 
schematic to boot, you might as 
well give The Woodsman the benefit 
of the doubt and call it a genre pic- 
ture. (It certainly flops as psycho- 
logical realism.) It does have a kind 
of film noir feel, evoking a working- 


tries therapy before it resorts to 
the simplistic acting out of genre. 
Walter’s shrink asks him ques- 
tions like, what do you think is 
normal? When Walter says that 
talking to him is a like riding a 
merry-go-round, the shrink 
points out what an excellent 
symbol that is. (And there are 
more excellent symbols to come.) 
For a while, therapy seems the 
way to go. Walter holds down a 
job at a lumber yard (hence the 
title) and meets tough cookie 
Vickie (Kyra Sedgwick, Bacon’s 
real-life wife), and they have 
“normal” sex. But the road back 





THE ROAD TO “NORMAL”: sex with Vickie doesn’t necessarily keep Walter 
from straying off to the park or the mall. 
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Kevin takes on pedophilia in The Woodsman 


BY GERALD PEARY 


raised my eyebrows just once seeing The 

Woodsman at last September’s Toronto In- 

ternational Film Festival: why would a pe- 
dophile desperate to go straight after 12 years 
in prison rent an apartment across from an el- 
ementary school? That question began my 
Toronto interview with 
Kevin Bacon, who plays the 
pedophile, Walter, in the 
somber, effective movie di- 
rected by NYU film grad 
Nicole Kassell. 

“Walter makes a reference 
that ‘it’s the only place he 
could find that would take 
his money,’ ” Bacon said. 
“But there’s an implication 
that Walter is some way in denial, thinking 
he’s done his time, he’s cured, he doesn’t 
want to be in therapy. I think he looked for a 
place, but he could have looked harder. As for 
not needing therapy, he’s not correct. He 
doesn’t know about himself that you can’t be 
cured of pedophilia by taking a little pill.” 

Bacon’s research? “A lot of psychological 
stuff was gathered by Nicole. She had reams 
for me to read: books, studies, all kinds of 
Web sites. That’s all good and helpful, but I 
did what I do with other characters. My 
process: creating a biography of Walter’s 12 


FILM 


CULTURE 





years in prison, filling in the blanks, deciding 
what could inform his choices: his favorite 
color, what kind of music he listens to, what 
does he like to eat? What are the external 
manifestations? What does he walk like, talk 
like? 

“The important thing was that nothing 
should say ‘Sex Offender.’ If you lined up six 
people, you couldn't pick one out, but you 
could pick out an ex-Marine. 
Now Walter wanted to dis- 
appear, so the way he walks 
and talks is very different 
from me. I don’t talk to dis- 
appear. I have a natural 
swagger, a more confronta- 
tional way of being. Walter 
would like to hide. He isolat- 
ed himself in prison. To pro- 
tect himself, he was the 
loneliest man in the criminal hierarchy. 

“Some characters are verbose. Walter is 
quite the opposite. It’s his internal life that is 
tumultuous, the trauma inside. He’s got so 
much pain, so much guilt, so much self- 
loathing and shame. Especially shame.” 

Had Bacon seen M, Fritz Lang’s 1931 Ger- 
man classic about a pedophile murderer? “I 
did not see M. It wasn’t until we were at 
Cannes [with the finished film] that a director 
said, ‘Did you see how, as in M, there’s a shot 
in The Woodsman of a ball at someone’s feet?’ 
Nicole hadn't thought about it. And honestly, 


I don’t look at films to do films. That’s looking 
at actors, at another performance, that’s 
cheating. It seems weird as research, though 
documentaries are helpful, like Capturing the 
Friedmans. You look at that father, he’s such a 
regular guy!” 

Does he attend rushes? “I always watch 
rushes. They give me a sense of whether I’m 
going in the right direction. You work hard 
and hopefully get encouragement from what 
you see. When I was younger, I watched 
everything. I'd watch six hours of helicopter 
shots that I was not even in!” 

Were mistakes discovered in the rushes of 
The Woodsman that led to some reshooting? 
“We never reshot things because the tone 
wasn't right. Sadly, three days of footage were 
ruined by the lab, a fucking disaster! I'd never 
experienced this before: there were little 
white spots over some of the sex scenes. They 
were not easy to do the first time. We had to 
revisit them, which 
was painful.” 








The sex scenes 
were performed with 
Bacon's long-time 
wife, Kyra Sedgwick; 
her Vickie is a woman 
he meets at work who 
operates a forklift. “It 
took a lot of convinc- 
ing to get Kyra to do 
it, to play a sexy beau- 
tiful woman who we 
can believe works in a 
lumber yard.” How 
did they maintain the 
lonely, alienated feel- 
ing of the relationship 
between Vickie and 
Walter? “We didn’t 
hang out so much 


A WHOLE NEW BALL GAME? It wasn’t till they took the film to 
Cannes that someone pointed out the resemblance to Fritz Lang’s M. 


during the shoot, we had separate head 





spaces. Sometimes we'd have lunch together, 


or have dinner, some wine, and talk about our 


kids, or about the movie. But there are some 
actor secrets you keep sometimes, and you 
want to keep.’ 

And being directed by Nicole Kassell? 
“She’s fabulous, so smart, unbelievably com 
yassionate, has such a great heart. She was so 


] 


close to the material, having d 


with it so 





long, including directing a short film similar 
to The Woodsman. I wanted to see her vision 


directors, I 





like to be supportive of first-time 
don’t want to bust their chops. But the thing I 
hope is that I’m workir 
wants to collaborate, who will respect that 


with someone who 








ve done 49 more movies than they h 





Sometimes, first-timers are afraid to admit 
they don’t know something, or are so cocky 
gh to 


know she’s got stuff to learn.” a 


it’s irritating. Nicole was smart enou 
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COMPLIMENTARY MOVIE PASSES 


THINKFilm  Pheent 


Invite you and a guest to a special advance 
screening on Tuesday, January 11th at 7pm 


“SEAN PENN BACKS HIS OSCAR® WIN FOR LAST YEAR’S 
‘Mystic RIVER’ WITH STANDOUT WORK.” 


—Jack Marnews, New York Daity News 









































“SEAN PENN TOPS HIS PERFORMANCE IN 
“MysTIc RIVER, Tuis MAY BE THE LEANEST 
AND MOST DEVASTATING PERFORMANCE OF HIS 
CAREER.... UNDERSTATED AND ELOQUENT.” 


STEPHEN Farsex, MOVUELINE 


“eK KK PENN GIVES THE MOST ENGROSSING 
PERFORMANCE OF HIS CAREER TO DATE.” 


Davin Srernirt, CHRISTIAN SCHENCE MOntT 


“SEAN PENN GIVES ANOTHER POWERFUL AND 
IMPLOSIVE PERFORMANCE.” 


RoGer Esert, Cricaco Sun Times 


“THE SEAN PENN TOUR DE FORCE.” 


JOHN ANDERSON, NEWSDAY 


“EXCEPTIONAL.” 


“GLENN KENNY, PREMIER 


SEAN PENN 
SEAN PENN THE Map STory OF A TRUE MAN. 


___ THEASSASSINATION 
OF RICHARD MUELLER NC 


DON CHEADLE JACK THOMPSON anp NAOMI WATTS 


VORREM eecan 
pe wr SAN POG “THE ASSASSINATION OF RICHARD WOCON” OOB CHEADLE JACK 
ses AGE GUERARC RODGERS sane areca | papain af 
cneres  mecmaure EMBSANUEL (UBEZK) 6: ni como ty 

OG BEPRER eens KEM HEMEDY FRA TOPRESELASCD ARNAUD OUTER ARAM BRTOR KAPLAR JASON KLITT Gin au WONT NODE 

rams SORGE VERGASA ALFORSE CHARON swerve NHELS MUELLER s KEVIN KEMIEDY rescore ELS MOELLER 
en 
lomal “ : 
ome  wWww.assassinationrichardnixon.com [xiGesy 


AHELD 


Enter to win your screening pass at 
aaa lel-acelalslilel-tilb @exel island bd 


Opens in Boston January 14th 


This Film is rated R. Supplies limited. No phone calls 
please. One pass per person. No purchase necessary. 








Looking for 
Miss Adventure? 




















New Year's 
Resolution: 

Try New Things. 
Erosphere Adult 
Personals in the 
Adult supplement. 









To place an Erosphere 
Adult Personal call 
Micah at 617-450-8761 
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trailers 


HOLY WATER-GATE: 
ABUSE COVER-UP IN 
THE CATHOLIC CHURCH 


Rhode Island filmmaker Mary Healey-Conlon’s 
documentary gives the victims of the Catholic 
Church a collective voice. It’s chilling to hear 
grown men and women describe their sexual 
abuse at the hands of trusted priests while see- 
ing footage of those very priests flash across the 
screen. It’s shocking to hear, from the mouth of 
a perpetrator priest, about the “homoerotic” 
church-run treatment centers, or about how boys 
over the age of 14 were considered “fair game 
as long as you didn’t get caught.” And it’s dis- 
tressing to hear, through Healey-Conlon’s per- 
sonal narrative, how Church leadership opted for 
administrative solutions (the “geographical 
cure”). In just under an hour, Healey-Conlon of- 
fers a crash course in the historical, legal, reli 
gious, and cultural aspects of the Church’s scan- 
dal. But the film never feels superficial. We are, 
as one survivor says, “learning about what we 
don't want to learn about,” and through that 
process, gaining a necessary “knowledge of 
evil.” (56 minutes) At the Coolidge Corner this 
Monday, January 10. 

— Deirdre Fulton 


HOTEL RWANDA 


Every genocide, or so the film industry apparently 
believes, deserves at least one handsomely pro- 
duced, Oscar-worthy picture (the Armenian Holo 
caust, as usual, being the exception). Joining The 
Killing Fields and Schindler's List in this category 
is Terry George’s Hote! Rwanda. Like its predeces- 
sors, Hote! must execute a delicate balancing act, 
making the viewer feel bad but not so bad that he 
or she won't stay until the end of the movie. It 
must make the viewer feel that however horrific 
the circumstances, some beacon of redemption 
and salvation shines forth. No easy task when 
more than 900,000 Tutsis are getting hacked to 
death by machete-wielding Hutu militia while the 
Western powers look on and do nothing. 


IL CUORE 
ALTROVE/INCANTATO 


Pupi Avati’s latest is a charming story of un- 
requited love set in Italy in the early 1920s. 
Shy, inexperienced, 35-year-old Nello (Neri 
Marcoré) is sent from Rome by his father 

(who is personal tailor to the pope) to teach 












UNREQUITED LOVE? Nello starts out as Angela’s doormat, 
but of course that doesn’t last. 


Paul Rusesabagina, the fussy Hutu manager of 
the four-star Hétel des Milles Collines in Kigali, 
did do something. Through craft, bribes, manipu 
lation, and sheer brazenness, he saved more than 
a thousand people. Paul Cheadle certainly does 
justice to his character’s heroism with his re 
strained, vulnerable, and passionate perform 
ance. George, however, reduces the unthinkable 
tragedy to a banal TV disaster movie replete with 
narrow escapes, tears, and embraces. He gives 
lip service to the West’s appalling failure to inter 
vene, and he does the necessary service of mak 
ing people remember. But only at the expense of 
making them feel good about not forgetting. (110 
minutes) At the Boston Common, the Kendall 
Square, the Coolidge Corner, and the West New 
ton and in the suburbs 

— Peter Keough 


MOOG 


Robert Moog, inventor of the modern synthesizer 
and one of the founding fathers of electronic 
music, makes his electric, analog keyboard ma 
chine feel organic in Hans Fjellestad’s engaging 
portrait. In the first five minutes of the film, the 
cogent, clear-eyed Moog (rhymes with rogue) says 
that he can feel what's going on in a piece of elec- 
tronics and that ideas come through him in a 
process that falls between discovering and wit 
nessing. You don’t have to buy into his mystical 
musings to see that he’s an articulate and intelli 
gent old man. Fijellestad films the white-haired en 
gineer rocking on a porch swing and tending to 
tomatoes in his North Carolina garden as well as 
traipsing around Tokyo, New York, and LA giving 
lectures and meeting with musicians and collabo- 
rators including DJ intellectual Paul D. Miller (DJ 
Spooky) and Yes keyboardist Rick Wakeman. Moog 
is of the moment, not caught up in the days of 
Switched-On Bach, Sergeant Pepper, or Emerson, 
Lake and Palmer. And though some of the techie 
talk gets obtuse at times, he reminds us that in 
the iPod age of solitary producers producing for 
solitary listeners, we can’t forget the importance of 
the interaction between live musicians and an au 
dience. (70 minutes) At the Coolidge Corner. 

— Nina MacLaughlin 





Latin and Greek in Bologna and to find a 
wife. At first bumbling in the classroom, 
Nello quickly charms his students with his 
humor and his candor. He learns the basics 
about women from his pensione roommate, 
Cesare (Giancarlo Giannini), a lusty barber, 
but his life changes completely after a 
chance meeting with Angela (Vanessa Incon 
trada). Blinded in a 
train accident, Angela is 
a gorgeous socialite 
eager to take revenge on 
the fiancé who jilted 
her, and smitten Nello is 
more than happy to be 
her doormat. Of course, 
a tender connection de 
velops as Angela de- 
cides to accept the 
kindness she barely de- 
serves. The deadpan de 
livery of the actors lights 
up a mildly funny script, 
and fine-tuned details 
conjure the period. Mar- 
coré is a wonder, with a 
face like a simple-mind- 
ed Joe Mantegna, re 
vealing his depth of pas- 
sion and sadness in the 
slightest movement of 
his eyes or mouth. In 
Italian with English sub- 
titles. (107 minutes) At 
the Museum of Fine 
Arts January 7, 8, 9, 
12, 14, 15, and 16. 
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@ BOSTON COMMON (¢ 


3499), 175 Tremont St 
Hotel Rwanda: | 
9:05; and Fri.-Sat 











Fri.-Sat., 12:20 a.m 
White Noise: 1:40, 4:15 0 
Fri., Mon.-Thurs, 10:50 4 r 








Sat., 12:10 a.m 
11:05 a.m 

The Woodsman: 11:30 
4:35, 7:15, 9:35; and Fri.-Sat 
The Aviator: 11:20 a.m., 2 
6:45, 9:45, 10:15 

Closer: 1, 4:45, 7:35, 9:55; and Fr 
Sat., 12:15 a.m 

Fat Albert: noon, 2:25, 5:20, 8:15 
10:40 

House of Flying Daggers: 12:10. 
3:25, 6:20, 9:20; and Fri.-Sat 
The Incredibles: 11:50 a 50 
Lemony Snicket’s A Series of Un- 
fortunate Events: 11:25 a.m., 2:15 
11:05; and Fri., Mon.-Thurs., 5:30, 8:30 
The Life Aquatic with Steve Zis- 
sou: 11:10 am., 12:45, 3:45, 6:20 
7:10, 10:45 

Meet the Fockers: 11:40 a.m., 12:30 
2:30, 3:40, 5:40, 6:35, 8:55 
Sat., 11:35 

National Treasure: 8:40, 11:15 
Ocean’s Twelve: 10:30 am., 4:20 
7:50, 10:30 

The Phantom of the Opera: 12:20 
3:30, 6:50, 10:20 

Sideways: 12:40, 4, 7:40, 10:35 
Spanglish: 10:40 am., 1:20, 4:30 
7:25, 10:50 

Coach Carter: sneak preview Sat 

















10; and Fri 


@ COPLEY PLACE (¢ 
100 Huntington Ave 
Beyond the Sea: 10:50 am 
4:10, 7, 9:50 

Birth: 11:1 
Blade: Trinity: 
7:55, 10:30 
Bridget Jones: The Edge of Rea- 
son: 10:40 a.m., 1:10. 5 
and Fri.-Sat., 1 
Darkness: 11:55 a.m., 2:2 

7:40, 10:20 

Finding Neverland: 12:30 ( 
5:30, 8:15, 10:40 

Flight of the Phoenix: 6:50, 9:30 
Kinsey: 12:15, 3:15, ¢ 

Sat., 11 

Un long dimanche de fiangailles/A 
Very Long Engagement: +, 6:10 
7:10, 9:20, 10:10 

The Polar Express: 10:30 a 
12:50, 3:30 

Ray: 11:40 a.m., 3, 6:30, 9:40 

The SpongeBob SquarePants 
Movie: 11:30 a.m., 2:10, 4:20 


7-26¢€ 00 





50, 6:20, 8 








8:30: and 


@ FENWAY 
Brookline Ave 
White Noise: 1:30, 4:15, 7:10, 9:45 
and Fri.-Sat., midnight 

The Aviator: 1, 4:30, 8:10 

Beyond the Sea: 2:30, 5:20, 8:15, 1 
Blade: Trinity: 11:45 

Closer: 1:45, 5, 7:40, 10:15 

Fat Albert: 2:10, 4:40, 7:15, 9:40; and 
Fri.-Sat., midnight 

Finding Neverland: 1:50, 4:45 
10 

The Incredibles: 2, 5:15 
Lemony Snicket’s A Series of Un- 
fortunate Events: 1:15, 3:50, 
9:35 

The Life Aquatic with Steve Zis- 
sou: 1:40, 4:50, 7:50, 10:40 

Meet the Fockers: 2:20, 5:10, 8, 
10:50 

National Treasure: 8:20, 11:15 


(617-424-6266), 20 








Ocean’s Twelve: 1:20, 4:20, 7:30. 
10:30 

The Phantom of the Opera: 1, 4 
7:35, 10:45 


Spanglish: 1:10, 4:10, 7:20, 10:25 


@ MUSEUM OF SCIENCE, Omni 
Theatre (617-723-2500), Science Park, 
Boston. Tickets $7.50, $5.50 for ages 
3-11 and seniors; Tues.-Wed. at 7 p.m 
or later, $5, $3 for ages 3-11 and sen 
lors. 

Adrenaline Rush: The Science of 
Risk 

Forces of Nature 

Jane Goodall’s Wild Chimpanzees 
Lewis and Clark: Great Journey 
West 





@ NEW ENGLAND AQUARIUM, Si 
mons IMAX Theatre (866-815-IMAX 


Wharf, Bos Tickets $12, $10 








Bugs! In 3D 
Cirque de Soleil 
Galapagos 

Ghosts of the Abyss 
The Matrix Reloaded 
Ocean Wonderland 


brookline 


@ CHESTNUT HILL (617-277 
Rt and Hammond St 

Fat Albert: 2:30, 5, 7:30, 9:45 
The Incredibles: 1:10, 4:10 
The Life Aquatic with Steve Zis- 
sou: 1:30, 4:30, 7:10, 9:50 

National Treasure: 7:05, 10 

The Phantom of the Opera: 1:45 
4:45, 8 


Sideways: 1, 4,7 


2500 


9:55 


@ CIRCLE CINEMA (617-566-4040), 
Cleveland Circle 

Please call for times. 

White Noise 

The Aviator 

Lemony Snicket’s A Series of Un- 
fortunate Events 

Meet the Fockers 

Ocean’s Twelve 

The Polar Express 

Spanglish 








@ COOLIDGE CORNER (617-734 
2500), 290 Harvard St 

Hotel Rwanda: 1:30, 4:30, 7:10, 9:45; 
and Sat.-Sun., 11 a.m 

Moog: 8 

La mala educacién/Bad Educa- 
tion: 4:45, 10; and Fri-Sun., Tues. 

Thurs., 2; and Fri.-Sun., Wed.-Thurs. 

7:25; and Sat., 11:30 a.m.; and Tues., 7 

Paper Clips: 2, 4, 6; and Sat.-Sun 

noon 

Tarnation: 9:45 

Holy Water-Gate: Abuse Cover-Up 
in the Catholic Church: Mon., 7:30 

Fight Club: Fri.-Sat., midnight 

Hey, Is Dee Dee Home?: Fri.-Sat 


inight 
cambridge 
@ BRATTLE (617-876-6837), 40 Brattle 
St.. Harvard S« 
Before S inset: Fri., 7:30 


Last Life in the Universe: 
0 











Hero: Sat 7:30 

The Blind Swordsman: Zatoichi: 
Sat.. 5. 9:30 

Tarnation: Sun 30, 7:30 

NOi: Sun., 1:30, 5:30, 9:30 


Kill Bill: Volume 1: Mon., 2:30, 7:30 
Kill Bill: Volume 2: Mon., 4:45, 9:45 
Goodbye Dragon Inn: Tues., 5:30 
7:30, 9:30 

Vera Drake: Wed., 4:45, 7:15, 9:45 
The Five Obstructions: Thurs., 7:30 
Screaming Men: Thurs., 5:30, 9:30 





@ FRESH POND MALL (617-661 
2900), 168 Alewife Brook Parkway 
White Noise: noon, 2:20, 4:55, 7:30, 
10:10 

Darkness: 1:15, 4:15, 7:15, 10:45 

Fat Albert: 12:45, 3, 5:15, 8:10, 10:30 
Finding Neverland: 1, 3:30, 6, 8:30 
The Incredibles: 11:45 a.m., 2:40, 
5:40 

Lemony Snicket’s A Series of Un- 
fortunate Events: 11:15 a.m., 2, 4:30, 
10; and Fri., Sun.-Thurs., 7 

Meet the Fockers: 11 am., 1:30, 
4:40, 7:45, 8:50, 10:20 

National Treasure: 6:15, 9:10 
Ocean’s Twelve: 12:30, 3:45, 6:45, 
9:30 

The Phantom of the Opera: 12:15, 
3:15, 6:30, 9:45 

The Polar Express: 11:30 a.m., 1:45, 4 
Coach Carter: sneak preview Sat., 7 








@ HARVARD SQUARE (617-864 
4580), 10 Church St 

The Woodsman: 10:20 a.m., 12:30, 3, 
5:15, 7:30, 10:10; and Fri.-Sat., 
12:15 a.m 

The Aviator: 10:30 a.m., 2:10, 6, 9:45 
Closer: 10:45 a.m., 1:30, 4, 7, 9:30; 
and Fri.-Sat., 11:45 

Un long dimanche de fiangailles/A 
Very Long Engagement: 12:15, 3:40, 
6:40, 10; and Fri.-Sat., 12:30 a.m 
Spanglish: 11:30 a.m., 2:45, 6:20, 
9:10; and Fri.-Sat., 11:50 

The Rocky Horror Picture Show: 
Sat., midnight 


@ KENDALL SQUARE CINEMA (617- 
499-1996), One Kendall Sq 








Guerrilla: The Taking of Patty 
Hearst: 2:15, 4:45, 7:35, 10:05: and 
Sat.-Sun., noor 

Hotel Rwanda: 4:15, 7, 9:40: 
and Sat.-Sun., 11a 


Diarios de motocicleta/The Mo- 
torcycle Diaries: 2:10, 5, 8; and Sat 
Ss 1-25 an 


House of Flying Daggers: 1:30 





4:10, 9:55; and Tues., The 10 
Kinsey: 1:30, 4, 9:30; and Fri.-Mon 


Wed.-Thurs., 6:50; and Sat 


The Life Aquatic with Steve Zis- 
sou: 1:55 6,7 
and Sat.-Sun., 11:20 a.m 

La mala educacion/Bad Educa- 
tion: 2:25, 4:55, 7:25, 10. 





0, 4:35, 7:15, 8:10, 9:50 





Sat 





Sideways: 1:45, 4:25, 5 
i Sat.-Sun., 11:10 a.m 





suburbs 


® ARLINGTON, Capito! (781-648 
4340), 204 Mass. Ave 
Beyond the Sea: 2:30, 5, 7:30, 10 
and Sat.-Sun., noon 
Christmas with the Kranks: 1:15 


SEEING IS BELIEVING II: Dustin Hoffman assures Jason 


Schwartzman that Harvey is part of the connectedness of 
all existence in 1 ¥ Huckabees, at the Somerville Theatre 


and the Arlington Capitol. 


20; and Sat.-Sun 
Gloomy Sunday 
I ¥ Huckabee 
2:55; and Sat.-Sur 20 a.r 
Ray: 1, 3:55, 6:50, 9:40 
Shark Tale: 1:30, 3:25 Sat.-Sur 











5 a.m 


The SpongeBob SquarePants 


Movie: 1:10, 3:0 d Sat.-Su 
1:15 a.m 

Vera Drake: 4:55, 7:25, 9:50 

What the #$*! Do We Know!?: 5:25 

7:35, 9:45 

@ BRAINTREE, AMC X (781-848 


1070), South Shore Plaza 

White Noise: 2:40, 5:20, 7:45, 10:15 
The Aviator: 2:45, 6:20, 9:55 
Blade: Trinity: 
Fat Albert: 2:20, 4:35, 7:05, 9:30 

The Incredibles: 1:45, 4:30 
Lemony Snicket’s A Series of Un- 
fortunate Events: 2:10, 4:45, 7:15, 
9:45 

The Life Aquatic with Steve Zis- 
sou: 2, 4:40, 7:20, 10 

Meet the Fockers: 1:35, 4:15, 7, 9:50 
National Treasure: 7 ( 
Ocean’s Twelve: 
10:15 

The Polar Express: 2:30, 5 
Spanglish: 1:30, 4:20, 7:10, 10:05 











@ DEDHAM, Community Theatre (781- 
326-0409), 580 High St 

Beyond the Sea: 11:45 a.m., 2:10 
4:30; and Fri.-Wed., 7:05; and Fri.-Sun., 
9:20; and Thurs., 7:30 

Sideways: 11:40 a.m., 2, 4:20; and 
Sat.-Wed., 7; and Sat.-Sun., 9:20 





@ DEDHAM, Showcase 10 (781-326 
4955), 950 Providence St 

Please call for times 

White Noise 

The Aviator 

Blade: Trinity 

The Darkness 

Fat Albert 

The Incredibles 

Lemony Snicket’s A Series of Un- 
fortunate Events 

The Life Aquatic with Steve Zissou 
Meet the Fockers 

Ocean’s Twelve 

The Polar Express 


Spanglish 


The 
Movie 


SpongeBob SquarePants 


@ NEWTON 


7-964-6060 





Hotel Rwanda: 10:4 


Being Julia: 11:40 
Beyond the Sea: 4:0 
Sat., Mon.-Thi 0:50 
T Thurs 0 


Diarios de motocicleta/The Mo- 
torcycle Diaries: 9:05 

Finding Neverland: 1:35, 4:10, ¢ 
Gloomy Sunday: 10 

Kinsey: 12:40, 3:10, € 





Ray: 1:50, 5:05, 8 
Shall We Dance?: 6:4 

Shark Tale: Fr: Mon.-Th 
10:45 a.m 

The SpongeBob SquarePants 
Movie: noon 

Vera Drake: Sat.-Thurs., 4:05 


@ REVERE, 
286-1666 
Please call for times 

White Noise 

The Aviator 

Beyond the Sea 

Blade: Trinity 

Closer 

Darkness 

Fat Albert 

The Incredibles 

Lemony Snicket’s A Series of Un- 
fortunate Events 

The Life Aquatic with Steve Zissou 
Meet the Fockers 

National Treasure 

Ocean’s Twelve 

The Phantom of the Opera 

The Polar Express 

Spanglish 

The SpongeBob SquarePants 
Movie 


Showcase ¢ 





Rte. 1 and Squire Rd 





@ SOMERVILLE, Loews Theatres (617 


628-7000), 35 Middlesex Ave., Assembly 
Sq. Mall 
White Noise: 11:30 am., 2:10, 5 


45, 10:10; and Fri.-Sat., 12:15 a.m 
The Aviator: 11 a.m., 2:30, 6, 9:30 
Blade: Trinity: 8:10, 10:50 
Darkness: 12:50, 4:05, 6:45, 9:40; and 
Fri.-Sat., 11:55 


SEEING IS BELIEVING I: Cecil Kellaway and Josephine Hull 
complain it’s a bad likeness in Harvey, Thursday at the 
South Boston Branch Library 





8:35; and 
Finding Neverland: 
8, 10:40 
The Incredibles: +:04 
0) 
Lemony Snicket’s A Series of Un- 
fortunate Events: 
4:30, 7:30, 10:20 


Meet the Fockers: 


4:20. ) 


Sat ) 





National Treasure: 
Ocean’s Twelve: 
The Polar Express: 11:4( 


@ SOMERVILLE THEATRE 
700 Javis S 
Being Julia: 5 
Bridget Jones: 
son: Mon.-I 
Garden State: 


I ¥ Huckabees: 


The Edge of Rea- 


Ray: 4 ) 
The SpongeBob SquarePants 
Movie: 
Swades: 


Shwaas: 


@ WALTHAM 
Closer: 


House of Flying Daggers: 


The Incredibles: 


The Life Aquatic with Steve Zis- 
sou: + 

Un long dimanche de fiancailles/A 
Very Long Engagement: 

La mala educacion/Bad Educa- 
tion: Fri.S 45, 4:30, 7. 5 
Mon.-Thurs., 2:4! 5, 8:05 
Sideways: Fri.-S 1 4, 6:4 


@ WOBURN, Showcase (781-9 

)). Main St.. Middlesex Canal Par 
White Noise 

The Aviator 

Beyond the Sea 

Fat Albert 

Lemony Snicket’s A Series of Un- 
fortunate Events 

The Life Aquatic with Steve Zissou 
Meet the Fockers 

Ocean’s Twelve 

The Phantom of the Opera 

The Polar Express 

Sideways 

The SpongeBob SquarePants 
Movie 


film specials 


@ ARLINGTON CENTER (781-316 








0282), 369 Mass. Ave., Arlington. Tick 
Dharma Film Series”: Shower 
1999), directed by Z. g Yang reens 








@ BOSTON PUBLIC LIBRARY (617 
536-5400), Copley Sq., Boston. Free ad 
mussion 

‘Silence Is Silver: Silent Films from 





Within Our 
Gates s 


@ HARVARD FILM ARCHIVE (¢ 


Red Squad 


Anarchism in 
America 


From Swastika to Jim Crow 
Free Voice of Labor: 
Anarchists 8 


The Jewish 


The Other Half Revisited 


Frame Up 


No- 
body Knows 
Le 
sang des bétes/Blood of the 
Beasts 
New Domestic Animal 


Bespoke Overcoat 
Anticipation 


Las 
Bread 
Borom 


hurdes/Land Without 
Sarret 


Toby Dammit 


@ MUSEUM OF FINE ARTS 


S Notre musique, 
Our Music ar 


Amarelo 
manga/Mango Yellow (2002 


Ii cuore altrove, 

Incantato (20( rect 
Avat ; ses , 
an Sor ( apane 

t I’: High and Low (19€ 

Akir Kurosaw scre 

Sat a When a Woman As- 
cends the Stairs (1960), directed by 


Mikio Nar S ) 


+. Himatsuri (1984 


tok Into the Great Soli- 
tude (1987), scr Thurs., 8 


@ NORTHEASTERN UNIVERSITY 


0-32 





50). Blackn Auditor 





ton Ave., Boston. Free 





Unforgivable Blackness: The 
Rise and Fall of Jack Johnson 
2004 rected by Ken Burns 


@ SOUTH BOSTON BRANCH LI- 
BRARY (617-268 


Broadway, South Bc 


0180 646 East 


mn. Free adr 








‘All in Good 
Harvey (1950 
Koster, screens Thurs., 6 
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a that comes off only to the extent that | who is so intent on displaying his talents | Nonetheless, their whirlwind courtship 

> you're dazzled with Delpy. The intelli- | as a hoofer and a vocalist that he’s will is one of the film's highs, driven by 

gence of the film is in its mise-en-scéne: | ing to trample the details of Darin’s life | Spacey’s buoyant delivery of the film’s 

the articulation of looks, the shot choic- | under fancy footwork. Early on, we see | title song, the colorful costumes, and a 

es, the cutting. At each turning point, | the first of a series of poorly choreo- | sprightly dash through the beautiful Ital 

Linklater contrives to show Céline and | graphed and assaultingly out-of-place ian countryside. From then on, their 

Jesse not only talking but watching and | dance sequences that — along with marriage is portrayed as a fairy tale of 

st lasciviously, bathing her boy, who | (a la the Carole Lombard-starring Twen listening to each other, reacting, antici- | Spacey’s occasional departures from the devotion, occasionally tattered by the 
it, burnished in the dusk _ tieth Century and To Be or Not To Be) ora | pating, hesitating as they decide how | story to address the camera and con- _ clash of their egos and by alcohol z 

olden basin. That image touching, tender melodrama (a Bette much to disclose and how to do it. His | verse with his childhood self — keep us but intact at the film’s end, where Dee 

Hughes’s many relation Davis vehicle, perhaps) about a splendid | style enhances the nuances of the dia awkwardly bouncing between fantasy clutches her man in his hospital bed as 

ships. (Scorsese touches on just a few, | actress losing herself as she fades into | logue while making it clear that more is | and reality. We never see how he _ he slips quietly into the night. (Actually 

n with men.) Cate | her 40s. The tone keeps shifting, and | going on in and between these two than | bounces from childhood rheumatic fever | they'd been divorced for si rs 


A 
**xxAMARELO MANGA/MANGO 
YELLOW (2002). Clau film 
is original and outragec 
out of its mind. A bunct 
lowlifes | 
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Bearable your liking the stars (whereas Hawks ty of the Opera 
are often strongest in such mo > \ 
s), and the final scene, for all its turkey 10 Darkness 


as filmmaking, 





A turkey 


screw one another over 14 n and Kate Be Bening can’t keep up, especially where | what's being said. The result is a compli- to singing his first hit, “Splish Splash,” | Darin died.) Spacey is 
Hotel Avenida Ba are headstrong an she’s required to be brittle and funny cated and thrilling game that does not | on TV in 1958 and getting the teen-idol_ — whe 
part « R but they rally at | The story has London leading lady Julia | debase the words “romantic” and “com treatment from a bevy of sv opportt fo 
the f I ibert, who’s been married forever to | edy.” (80m) Friday at the Brattle bobby-soxers a age differ 15 ye m 
tith ne handsome but passionless Michael * *xBEYOND THE SEA (2004). Play tween the 45-year-old Spacey’s Darin » ha any 
nal V k my Irons), falling hard, against her | ing a likable egomaniac comes rally | and his fans is pe indt u 
his Tr I his ct judgment, for a young American | to Kevin Spacey, who sin; and | gets no better when he be adwa I 
mv has little interest in serious ro glides through his portrayal of 1960s | the-set pursuit of Sandra Ashf I n 
the The distraught Julia plots r pop icon Bobby Darin. So it’s hard to tell | Darin met while making his 1 I 
rif T against this womanizer, and that | the difference between his own narcis: movie, Come September, in 1960. Dee y to sing like Darin. His tone isn’t quit 
Mer t hideous last act in which her _ sism and that of his characterization. In | was 18 at the time, and here she’s as rich as Dari ind his phrasing 
makes a strong cas neurotic one-upmanship is _ the end, the film is all about Spacey, played by 21-year-old Kate Bosworth he slides up to big-payoff not 
inema will « again be ered on by the manipulative film 
I 1es th t I like Republicar es stomp = se 
Fr or George W. (105m) West Newton fal é 4 
* * * 1/2 THE AVIATOR (2004). k* *BEFORE. SUNSET (2004). IN A FLASH a = =o = 
here was Spielberg, ther Richard Linklater’s sequel to his 1995 = Zz z 2> z 
Bef nrise takes place on a single af 
Wa ternoon in Paris, nine years after the COMPILED 2 
S one-night encounter in Vienna between 
r k Jesse (Ethan Hawke) and Céline (Julie mi pe ea ° *& 
Kathar Delpy). Jesse has written a novel about Unfortunate Events ‘A 
All be their meeting, and Céline (as he hoped) FULTON & 
ul shows up at his book signing at Shake The Aviator 2%) 
speare & Co. With only an hour or so be 
But M S fore Jesse must go to catch his plane, he LEGEND Fat Albert a 
apr aur and Céline fill each other in on what has ‘hm 
ctav happened to them, and, little by littic & 
he part) nev , 3q i suburt they reveal how their meeting has trans 4 Ocean's Twelve a 
penir I formed them. Hawke and Delpy never : one 
B escape being Hawke and Delpy, attrac rane National Treasure rm) 
ver- | tive and famous movie stars. Their nar ; 2 
N issism is always foregrounded, in a way j 
Su perb that the narcissism of Cary Grant 2) Spanglish BS 
Katharine Hepburn, Humphrey Bogart, A 
Good ind Lauren Bacall never is in Howard a. The Polar Express a 
Middling Hawks films. Before Sunset is weakest in crap shoot; om 
B is those moments that depend most on The Phantom aS 
i 
‘al 
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SPECIAL SNEAK 5 GOLDEN GLOBE’ NOMINATIONS 


PREVIEW SATURDAY, BEST PICTURE. 


JA N U A RY 8 e, BEST DIRECTOR BEST ACTRESS BEST SUPPORTING ACTOR BEST ORIGINAL SCORE 
2 a3 CLINT EASTWOOD HILARY SWANK MORGAN FREEMAN 


. be) | =a eo) aaa gs | i) Sy ae | to) ie | ig 7K CY 


ANGELES TIME NEW YORK TIMES + ROLL NE» PREMIERE MAGAZINE - NEWSWEEK + ENTERTAINMENT WEEKLY 
ME + ASSOCIATED PRESS + NATIONAL 6B D OF REVIEW - BROADCAST FILM CRITICS ASSOCIATION « AFI 


WINNER f WINNER % WINNER 


. * 
y BEST DIRECTOR =|) srscutacumvementm WO BEST ACTRESS 
\ CLINT EASTWOOD ¥ ¥ Sidi Mi 
~~ 


I, _NEW YORK Fim cmics cimcuE i) NT 
Sy, cwtckog nim camcs associarion & > os 


mahensina tence Ly, RATIONAL BOARD OF REVIEW Ay Stas Re cammes cima 
b> & bs ¢ > 


TING AND SCORING v 


Ehe New York Eimes 
THE BEST MOVIE RELEASED BY A MAJOR HOLLYWOOD 
STUDIO THiS VEAR. A WORK OF UTTER MASTERY.” 


4.0. SCOTT 


flos Angeles Times 


“IT’S NOT JUST THE EXCEPTIONAL WORK BY 
2 * COSTARS HILARY SWANK AND MORGAN FREEMAN 
<] THAT STANDS OUT HERE, IT’S EASTWOOD'S 
) 


cd ‘ 6 4 OWN PERFORMANCE, IN SOME WAYS THE MOST 
’ , NAKEOLY EMOTIONAL OF HIS SO-YEAR CAREER.” 
y a KENNETH TURAN 


F : ‘CLINT EASTWOOD IS DOING THE BEST, MOST 
’ ASSURED WORK OF HIS CAREER. EVEN MORE 

gi j % POWERFUL THAN ‘MYSTIC RIVER,” 
d 4 DAVID ANSEN 


Chicago Suntimes 


‘THIS IS THE BEST FILM OF THE YEAR. 
A MASTERPIECE, PURE AND SIMPLE 
HILARY SWANK IS ASTONISHING.” 


ROGER EBERT 


ae i J 3 a a ; 
PARAL ATURE sens MTV ELS TOL ROBBINS urn a Fu SAMUELL AAISON, “COACH CARTER ASKATsariEMMFER KAS TREVOR RABIN MILLION DOLLAR — 
2 [PG-13|panenrs srmoncty cauionen-<>| er VAN TDFLER THOMAS CARTER SHARLA SUMPTER CATLIN SCANLON "BRIAN ROBBIAS WE TOLL DAVID CALE 
Kr a TEV CARTER "SARK SCHMAR  J P THOMAS TER gy 


TEEN PARTYING & SOME DRUG MATERIAL |» CoachCarterMovie.com 


For rating reasons, go to www.filmratings.com 


SOUNDTRACK ALBUM FEATURES NEW MUSIC FROM: JHAISTA sarang FAITH EVANS CIARA ~ FABOLOUS ~ CHINGY ~ KANYE WEST RED EAFE. AND MORE 


SPECIAL SNEAK PREVIEW SATURDAY, JANUARY 8 





















LOEWS AMC LOEWS SHOWCASE CINEMAS 
BOSTON COMMON FENWAY THEATRE DANVERS FRESH POND CIRCLE EXCLUSIVE ENGAGEMENT STARTS FRIDAY, JANUARY 7 
175 TREMONT ST. 201 BROOKLINE AVE. LIBERTY TREE MALL FRESH POND PLAZA CLEVELAND CIRCLE 
1-800-FANDANGO #730 617-424-6266 __1-800-FANDANGO 4734 paanaeas #732 61 ‘neva LOEWS CINEPLEX 
SHOWCASE CINEMAS SHOWCASE CINEMAS — SHOWCASE CINEMAS BOSTON COMMON oicitat 
Ww 9 BURN 38 REV E RE RD R ANDOLPH FRAMI NGHAM 16 BRAINTREE 10 secu enone PASES On DscOUN Earns EEE 
: ‘ 7 & 128 
781-933-5330 781-286-1660 781-963-5600 508-628-4400 781-848-1070 a 
SPECIAL ENGAGEMENT - NO PASSES OR DISCOUNT TICKETS ACCEPTED CHECK DIRECTORIES OR CALL THEATRE FOR SNEAK SHOWTIMES palo hbout This Mee. | America Online Keyword 








tnt d-Avteh+ e+ 
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not as smooth, but that’s nit-picking. His 
own skills as a singer and dancer ar 
what put a slight shine on this mealy 
apple of a movie. (121m) Copley Place, 
Fenway, West Newton, Arlin: 
suburbs 

* x BIRTH (2004). Sean (Michael De 

sautels) jogs jauntily through Central 
Park, enters a tunnel, and drops dead 
Ten years later, his widow, Anna (Nicole 
Kidman), has succumbed to the bland 
ishments of Joseph (Danny Huston) and 
agreed to remarry. But a 10-year-old boy 
(Cameron Bright) shows up at her door 
and claims to be Sean. He makes a con 
vincing case, too, and until the film 
bogged down in plot mechanics and im 
plausibility, it roughs up some tender 
preconceptions about true love, mortali 

ty, and the innocence of children 
Jonathan Glazer (Sexy Beast) evokes but 
does not capitalize on an atmosphere 
reminiscent of Rosemary's with the 
film’s gloomy Manhattan manses and 
Nicole Kidman’s Mia Farrow haircut and 
the Ramses-like visage of the 
Lauren Bacall as 


m Capit 














ancient 












the short do, it softens Ki k 

her more appeali 

years, even when s bath 
with a 10-year-old. (100m yi 

*1/2 BLADE: TRINITY (2004). 
Vampire hunter f Wesley Snipe 

faces his toughest ad t 

third and final install ! | 

ing) of the series that has yielded dimi 





ishing returns since 
ton’s 1998 adaptation of 


3lade became 


Ste phe I 
Marv 
a sleeper hit. Mis 
by series scribe David S. Goyer 
Trinity is Blade versus the 
Blade versus the homeland-se 
federal government? From the riad 
threats teased (only to be forgotten) in 
the deceptively promising opening 
scenes emerges a rare instance of wit 
Vampire Danica ‘Talos (Parker 
preening as she makes fun of her dia 
logue) leads an expedition to Iraq 
where she uncovers the ultimate WMD 
Dracula. Savor the moment: “Drake 
(Dominic Purcell), as he’s called, is ne 
more threatening than your 
club-garbed Eurotrash. Series nev 
ers Jessica Biel and Ryan Reynolds 
promise a transfusion of new blood to 
the undead undertakings as Abigail the 
archer and wise-ass ex-vampire Hanni 

bal King, who make up the other two 
thirds of the title trio. Alas, Snipes sleep 
walks through his role as a “daywalker. 

and their efforts clot on this Blade 
(105m) Copley Place, suburbs. 

**x*1/2 THE BLIND SWORDS- 
MAN: ZATOICHI (2003). Takeshi Ki- 
tano is a genre all by himself, and if he 
chooses to revive this old warhorse, this 
Zatoichi (a familiar figure in Japanese 
pop culture, the hero of 26 films from 
1962 to 1989), he can do nothing but 
reinvent the character while also ap- 
proaching him as if he had never exist- 
ed. Takeshi treats Zatoichi not as a myth- 
ical figure but as a question mark, a 
being who doesn't belong to the world 
and who has no obvious role to play. 
The story that Kitano has devised for 
this adventure is a double one: first, the 
saga of a crime boss who takes over a 
town from its previous bosses; second 
the tale of a young brother and sister 
seeking revenge for the killing of their 
parents. Over the elliptical course of the 
narrative, Zatoichi (played by Kitano 
under his acting name, Beat Takeshi) 
finds his place in these stories and also 
finds out how they fit together. Genre 
has no other meaning for. Kitano than 
this: finding your place. Kitano does 
everything possible to keep Zatoichi out 
of the foreground of the film, to make 
him, if not an irrelevance, at least a side 
attraction. As it progresses, Zatoichi be- 
comes more and more a film about com- 
munity, which is defined as what's left 
when those who are preoccupied with 
power and death have knocked one an- 
other off. The narrative is riddled with 
flashbacks, each placed with a casual- 
ness that teases and lures the viewer in a 
way reminiscent of Buftuel. And Zatoichi 
himself is a remarkable creation. With 
his dry laugh and cocked head, Kitano 
makes him a kind of clown — an ideal 
choice for a film so concerned with fun 
games, and performing. In Japanese 
with English subtitles. (116m) Saturday 
at the Brattle. 

**xBRIDGET JONES: THE EDGE 
OF REASON (2004). The gang’s all 
back for this Beeban Kidron-directed se- 
quel, in which we find out whether the 
path of true Bridget love can run 
smooth. Renée Zellweger packed on the 
pounds again, and though she finally 
looks healthy, shots of her ass from the 
most unflattering perspectives abound, 
and she’s squeezed into clothes that 
would have fit her stick version. Yet in 
spite of obsessing over her physique 








media. Or is it 





Posey 


average 


vcom 





Bridget once again has Mark (Colin | *DIARIOS DE MOTOCICLETA/ | Gael Garcia Bernal (Y tu mama tam ind Wednesday at the Harvard | 














































































re 
Firth) and the dashing but immature | THE MOTORCYCLE DIARIES _ bién), and the South America traversed Archive junkyard 
Daniel (played with relish by Hugh | (2004). Those who remember Emesto by Guevara and Alberto Grenado (Ro “DIRECTORS IN — i.” yoke si 
Grant) fighting over her, with Daniel | “Che” Guevara — who was killed in drigo de la Serna) as a topographic di- _ Buiiuel’s “Las Hurdes”/“Land With. 1 spe c 
happily exploiting the problems that 1967 by rightists aided by the CIA— as | version. Such beauty! And the People? | out Bread” (1932; in n , that th 
Bridget and Mark soon run into. Bridget | a fierce, uncompromised, Marxist revo- | They remain the primitive Other, Indi- | English subtitles; b&w/27 it 
makes a fool of herself in all manner of | lutionary will be mortified by this lol- ans without voice waiting for liberation Sembene’s “Borom Sarret” (1964 ith cell phones the ne 
social situations, and her insecurities | lipop-land bio-pic from Brazilian direc from our white-guy movie heroes. Do | b&w/19m Federico Fellini mind rap music, provide easy laughs. A 
ventually sabotage her relationship. | tor Walter Salles (Central do Brasil) you believe young “Che” swimming a Toby Dammi 968; 4 kK homy 
She's an extreme version of all our fears __ Fidel Castro's compatriot is depicted asa | _ river to th his leper-colo 1 We Har 
about ourselves, and that’s supposed to shy Argentine med student who on a | Then you en smitten by t y, he 
be reassuring — if she can find love, _ post-college 1952 road trip with a bio- | to-the-core movie. In Spanist th 
who can't? But the character is still a | chemist buddy “learns” that it’s a rotten _ lish subtitles. (128m) Kenda tic 
cartoon, so real life never enters the pic world out there and that poor people are | West Newton k 
108m) Copley Somerville neglected. It’s the social conscience of a | “DIRECTORS IN SHORT I.” Georg 
Monday thr Thursday) Peace Corps volunteer, not of the far-left Franju’s “Le sang des bétes” and voice 
suburbs milit who in Cuba would bring down “Blood of the Beasts” (1949 
Fulgencio Batista’s goverr The French with English subtitles 
C middle-class audience Salles wants to | b&w/20m); Dusan Makavejev’s “New 
@CHRISTMAS WITH THE KRANKS attract would be scared off by any truly Domestic Animal” 1964 é **x*xFIGHT CLUB (1999). 
(2004). Arriving like a lump of coal, di- | radical (and more true-to-life) portrayal, | b&w/8m); Jack Clayton's “Bespoke _ ber incher’s adaptatic f k 
rector Joe Roth’s Christmas with the | so the director gives us a depoliticized Overcoat” (1956; 33m); and Jean-Luc 
s shares a central conceit with the | picturesque movie with “Che” played | Godard’s “Anticipation” 


1966; Eng 
Ben Affleck vehicle Survi I 
That is, it’s monumentz 
Based on John Grisham's 2001 


tseller Skipping Christmas, which in 


sweetly by Mexico's art-house version; 15m 
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t 1 (to avoid just comparison with 
k’s film) to the more hom 7% 
t Thi < 
OV This $ 
ju he ous screen = 
( who's unable to resist 5 








ts from his Home A 

2 burglars, treacle) onto 
lueprint. If this were a sit 
it resembles, thanks to the 
tionless performances of 
n and Jamie Lee Curtis), it 
quick ¢ ance bell ation. Skip this 


s. (94m) Arlington Capitol, sub- 


BEST ACTOR: * DON CHEADLE 


BEST ORIGINAL SONG ° “MILLION VOICES” PERFORMED BY WYCLEF JEAN 


ONE OF THE BEST PICTURES OF THE YEAR 














*CLOSER (2004). People may have 
Jude Law the sexiest man of the 
he’s no match for Clive Owen 





FREST PICTURE % y 
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Nichols’s glib and phony Closer NOMINEE ¥ B rE ST A \CT O R % 

il Knowledge for an age that no ~ CRITICS’ CHOICE AWARDS x Sy 5 AWARD we 
longer knows what either of those ~ 

is means. Law’s Dan is the “writer 

he pens obits and is a struggling novel- u { ” 
ist no less) in a quartet of intercoupling, : 
metaphorically schematic stereotypes “ 
vho talk a lot about sex and truth but EBERT & ROEPER 










show littie comprehension of or interest 
in either. Owen's Larry is the “doctor” (a 
dermatologist! as in “skin deep?”); 
rounding out the team are Julia Roberts 
as Anna, the “photographer” who, in the 
words of Alice, “the stripper” played by 
Natalie Portman (prancing in Victoria's 
Secret skivvies and the pink wig from 
Ken Russell's Crimes of Passion), makes 
pictures of sad strangers look beautiful 
so we can feel reassured about life. 
Nichols and screenwriter Patrick Marber 
(adapting his own play) try to make 
beautiful faces look like sad strangers to 
reassure us about our sophistication, but 
only Owen brings truth to dialogue like 
‘Tm a cave man!”, “Have you seen a 
heart? It looks like a fist covered in 
blood!”, and “Thank you for your hon- 
esty. Now fuck off and die.” Nichols tarts 
up the staginess with a breezily achrono- 
logical narrative and motifs involving 
aquariums and smoking, but Closer is 
too closed for discomfort. (103m) 
Boston Common, Fenway, Harvard 
Square, Embassy, suburbs. 

COACH CARTER (2005). Samuel 
Jackson plays a real-life high-school bas- 
ketball coach who benches his undefeat- 
ed team because they're anything but 
undefeated in the classroom. First fea- 
ture for TV director Thomas Carter. 
Sneak preview Saturday at the Boston 
Common and the Fresh Pond. 

IL CUORE ALTROVE/INCANTATO 
(2003). Peg Aloi’s review is on page 8. 
In Italian with English subtitles. (107m) 
Friday through Sunday and Wednesday at 
the Museum of Fine Arts 


D 
**xDARKNESS (2002). The premise 
may be silly and derivative, but Jaume 
Balaguero’s horror-thriller does have its 
moments of beauty and terror. The 
ghost story centers on a Spanish villa 
where, during a lunar eclipse, six chil- 
dren disappeared. A seventh survived, 
but the mystery went unsolved. Forty 
years later, on the eve of the next 
eclipse, an American family takes up res- 
idence in the house. So it’s no surprise 
when the father, Mark (a roguish Iain 
Glen), starts having seizures and fits of 


“A FILM OF RARE COURAGE AND 
IMPERISHABLE HEART." 


- PETER TRAVERS, ROLLING STONE 


“A TRIUMPH FOR DON CHEADLE" 


-DAVID DENBY, THE NEW YORKER 


“STUNNINGLY POWERFUL’ 


- MICHAEL WILMINGTON, CHICAGO TRIBUNE 


“BREATHTAKING! A TESTAMENT 
TO AN ORDINARY MAN'S 
EXTRAORDINARY HEROISM’ 


-KAREN DURBIN, ELLE 
SOPHIE NICK 
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ages. Throughout the slow simmer, the 
daughter, Regina (Anna Paquin), is the 
only one to note the connection among 
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uisite pulp. With Lena Olin and Giancar- 
lo Giannini. (102m) Copley Place, Fresh 
Pond, suburbs. 





Attention all Academy and Guild members: Your card will admit you and a guest to any performance, based on seating availability as follows: 
Loews - AMPAS, DGA, WGA; Landmark (Mon-Thurs) - AMPAS, DGA, WGA, SAG Nom; National Amusements - AMPAS. DGA, WGA, SAG Nom. 
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Continued from page 11 
and bound to outrage those who believe 
that movies corrupt society and cause vi- 
olent behavior. Edward Norton’s un- 
named narrator is a corporate drone 
who investigates accidents for an auto 
company. When his designer-catalogue- 
furnished apartment blows up mysteri- 
ously, he moves in with prankster dilet 
tante Tyler Durden (Brad Pitt), and to- 
gether the pair draw other disenfran- 
chised losers into their after-hours bare- 
knuckle bouts, organizing it into “Fight 


| “THE MOST VISUALLY RAVISHING | Club,” a grassroots movement trans- 
MOVIE OF THE YEAR!” forming anti-establishment rage into 


-Ty Burr, BOSTON GLOBE self-flagellation that branches out into 


the escalating terrorism of “Project May 


*& 1 hem,” Tyler's scheme to overthrow the 
(HIGHEST RATING) <4 


civilized world. Fincher’s film spars with 
“THIS IS THE MASTERPIECE issues of alienation, repression, self-de 
WE'VE BEEN WAITING FOR!” 


struction, the future of civilization, and 
-James Verniere, BOSTON HERALD 


the nature of the cinema, but these are 
KKK &! 


glancing blows — it’s all just shadow 


boxing. (139m) Weekend midnights at 
“A TOUR DE FORCE!” 


the Coolidge Corner 
-Peter Keough, BOSTON PHOENIX 
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**1/2 FINDING NEVERLAND 
(2004). J.M. Barrie, author most no- 
tably of Peter Pan, decided to take his 
brother's place when David Barrie died 
in a skating accident at age 13. To please 
his mother, he wore David’s clothes and 
spoke like him, and he never developed 
Ziyi Ne into adolescence. Marc Foster's film 


Takeshi KANESHIRO refers to none of this; neither does it 
nity CAG suggest that Barrie’s preoccupation with 
ndy Li 
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strapping Johnny Depp as Barrie is 
abandoned without explanation by his 
wife, and why he then hangs around the 
park, hits on the underage Llewelyn 
Davies kids, worms his way into the 
graces of their mom (Kate Winslet), and 
develops their cloyingly rendered pirate 
fantasies into the 1911 hit that saves his 
theatrical career. Winslet does not bare 
her breast (a first) leaving the eternally 
young Julie Christie to heat up the 
screen as her disapproving mother. The 
play is still magical: when Peter begs the 
audience to clap if they believe, many in 
the movie audience will. (101m) Copley 
Place, Fenway, Fresh Pond, West Newton, 
suburbs 

**x*xTHE FIVE OBSTRUCTIONS 
(2003). The envelope-pushing mind of 
director Lars von Trier moves into new 
territory with this film that’s part reality 
TV and part cinematic essay. The set- 
up’s fairly straightforward: Trier chal- 
lenges his mentor, Jorgen Leth, to re- 
make his 1967 short film “The Perfect 
Human’ five times, each time with a dif- 
ferent set of rules. The “obstructions” 
range from filming in the “most miser- 
able place on earth” (the slums of Bom- 
bay) to using animation (which both au- 

teurs despise) and splicing it together in 
segments of no longer than half a sec- 

ond. The stakes get hairiest when Trier 
demands that Leth make himself the 
subject of the film — the original depicts 
a young man and a woman in separate 
minimalist sets going through the banal- 
ities of their seemingly perfect life. The 
whole exercise is a poignant game of 
one-upsmanship. Leth maintains his 
sangfroid even as his creative spirit is 
hogtied, and nothing can top the fasci 

nation of seeing Trier sadistically dig at 
his mentor while feasting on a mound of 
caviar between obstructions, assurnng 
Leth that “it’s okay to make a piece of 
crap.” In Danish with English subtitles 

(90m) Thursday at the Brattle. 

**1/2 FLIGHT OF THE PHOENIX 
(2004). In this honorable but inferior 
remake of Robert Aldrich’s 1965 survival 
Saga, the desert in which the ill-fated 
plane crashes has been moved from the 

Sahara to the Gobi, but there’s still the 
oil-rig outpost and the marauding no- 
mads. Perhaps the biggest change is the 
role of Frank Towns, the airplane cap 

tain and de facto leader of the ma- 
rooned party. In the original, he was 
played by Jimmy Stewart with cantan 

kerous righteousness; here we get (a 
ripped) Dennis Quaid as a worry wart 
with control issues. It makes for greater 
tension early on, but the B-list actors 
can't match Aldrich’s ensemble cast, 
which boasted Richard Attenborough, 
Peter Finch, and Emest Borgnine. Most 
ill-fitting is Giovanni Ribisi as the air- 
plane designer at odds with Towns — 
Hardy Kriiger’s 1965 performance is 
hard to beat. This Phoenix does have its 
moments, though, and the direction by 
John Moore (Behind Enemy Lines) is taut 
and puts the cinematic advances of the 
past four decades to good use. Like the 
reconstructed plane of the title, it takes 
off, but it doesn’t soar. (112m) Copley 
Place, suburbs 

FROM SWASTIKA TO JIM CROW 
(2000) and FREE VOICE OF 
LABOR: THE JEWISH ANAR- 
CHISTS (1980). The first film in this 
Pacific Street pairing is Lori Cheatle’s 
look at the plight of Jewish intellectuals 
who emigrated from Hitler's Germany 
in the 1930s, particularly those who 
found teaching positions at black col- 
leges in the then segregated South. Di- 
rected by Steven Fischler and Joel Such- 
er, the second looks back at the work of 
the Jewish anarchist movement in form- 
ing trade unions and establishing 
schools in the years between 1900 and 
World War I. (video/b&w and 
color/60m and video/b&w and 
color/55m) Sunday at the Harvard Film 
Archive. 











G 
*xGARDEN STATE (2004). First- 
time feature director Zach Braff’s sar- 
donic melodrama follows the odyssey of 
a young man returning home to small- 
town New Jersey to bury his mother 
after a nine-year absence. At first, An- 
drew Largeman (played by Braff, who 
resembles a young John Travolta) seems 
a zombie, unmoved at the funeral and 
distant from his father (an underused 
lan Holm). It turns out he’s been on a 
steady diet of Lithium since the age of 
nine. In LA, his acting career has pro- 
duced one notable role, that of a men- 
tally disabled quarterback in a made-for- 
TV movie; it’s enough to win the respect 
of his former classmates back home and 
the attentions of a troubled. waif (a 
bright-eyed Natalie Portman) with 
whom he creates a romantic spark. But 
it’s Andrew’s reunion with Mark (Peter 


Sarsgaard, who was so good in Breaking 
Glass), his childhood buddy, that pro- 
vides the key to his redemption. Now a 
gravedigger, Mark escorts his old friend 
into the seamy depths of the New Jersey 
night. Braff (TV's Scrubs) demonstrates 
a weird visual flair, but his smug script 
collapses into contrivance before An- 
drew touches bottom. (109m) 
Somerville Theatre (Saturday through 
Thursday), suburbs 

**xGHOSTS OF THE ABYSS 
(2003). Near, far, or wherever he may 
be, James Cameron is always close to Ti- 
tanic. Cameron looks to his Oscar-win- 
ning epic for his first big-screen release 
since 1997, a 3-D IMAX documentary 
that explores never-before-seen wreck- 
age of Titanic (the ship, not Kate 
Winslet’s career), narrated by the film’s 
mock-documentarian, Bill Paxton. 
Cameron, Paxton, and a group of scien- 
tists and historians went aboard a Russ- 
ian research ship and took two sub- 
marines two miles under the ocean’s 
surface to the explore the hulk. Two 
high-definition underwater remote-op- 
erated video cameras were specially cre- 
ated for the film and maneuvered within 
the ship's wreckage to reveal hidden 
treasures of the luxury liner, such as the 
undamaged stained-glass windows in 
the dining room and a glass and carafe 
intact upon a shelf in a cabin. Such de- 
tails are haunting, unlike the phony 
“ghost” passengers and crew superim 
posed over the underwater images or 
axton’s blithering and self-important 
voiceover narration. As for the 3-D ele 
ment, it’s mostly a gimmick and distrac 
tion and is only briefly used. The under 
water exploratory technology is the real 
deal here but is only cursorily explained 
it de serves a documentary of its own 
without Cameron's bells and whistles. 
(59m) New England Aquarium 
**x1/2 GLOOMY SUNDAY: EIN 
LIED VON LIEBE UND TOD 
(1999). Rolf Schiibel’s film is inspired 
by a 1930s American song that allegedly 
rove people to suicide. A few years 
back, Laszlé (Joachim Krol), the Jewish 
owner of the Restaurant Szabé, saved 
the life of Hans (Ben Becker) after Hans 
had thrown himself into the Danube 
Hans was heartbroken because Iflona 
rika Marozsan), the beautiful woman 
Aszl6 now shares with his pianist, An 
ras, had rejected him. Hans (Ben Beck 
er) has returned to Budapest resplen- 
dent in his SS uniform, but he proves 
less than grateful as the lovers’ fragile 
ménage contends with the Third Reich 
In their favor, perhaps, is the title tune, 
which in this fanciful version of the actu 
al story is composed by Andras. He was 
the Marilyn Manson of his day, for the 
song became a worldwide hit, inspiring, 
so the legend goes, countless suicides 
around the world. (Billie Holiday’s ver 
sion is like a beckoning revolver at 
4 a.m.) Schiibel’s film doesn’t quite live 
up to the song, though its moments of 
near-farcical melodrama (the opening 
scene, for one) are tempered by a tone 
of sardonic irony and wistful 
weltschmerz. In German with English 
subtitles. (114m) West Newton, Arling- 
ton Capitol. 

**x*x*xGOODBYE DRAGON INN 
(2003). The setting of Taiwanese direc- 
tor Tsai Ming-liang’s great film about 
film is a rundown movie palace during 
its last night of operation. The movie 
being shown is King Hu’s 1966 martial- 
arts classic Dragon Gate Inn. The screen- 
ing of Hu’s film becomes the pretext for 
Tsai to explore a number of mysteries 
Like, what happened to the audience? 
At first, the theater looks full, but a few 
shots later, the house has become empty 
except for the small handful of devotees 
who will figure in the vignettes that con- 
stitute Tsai’s film. Converging at odd an- 
gles on the magic space of Tsai’s dynam- 
ic, diagonalized frames, these characters 
remain unaware of the compositional 
lines of flight but aware of each other, 
even as they try to appear that they are 
not. As for why they've come, it be- 
comes clear that most of the spectators 
are in search of love, sex, or at any rate 
some heightened form of contact. A late- 
comer (Mitamura Kiyonobu) has his eye 
on another man in the audience; the 
ticket seller (Chen Shiang-chyi, the fe- 
male lead in Tsai’s previous film, What 
Time Is It There?), limping badly, spends 
much of the night looking for the projec- 
tionist (Tsai’s regular star, Lee Kang- 
sheng), with whom she wants to share 
her steamed bun. Discontinuities radiate 
through the theater as if generated by 
the film projection: spectators vanish 
and reappear; the ticket seller gazes 
through a partly opened door into a 
room that she will not enter for another 
five minutes of screen time. The impos: 
sibility of grasping the narrative conti- 
nuity of Dragon Gate Inn makes this last 

















projection of the film into an endless 
event. By lingering on individual mo- 
ments of this event, Tsai emphasizes its 
timelessness, paying homage to a kind 
of cinema (and a way of experiencing 
cinema) that he catches in the act of dis- 
appearing. And just as he renders Drag- 
on Gate Inn unrecoverable and timeless, 
so he renders the space of the theater 
mysterious. Before the end of the film, in 
a stunning turn-around, Tsai casts us, 
the viewers, in the roles of the ghosts 
who haunt the theater. It’s a gesture of 
hope to have made Goodbye Dragon Inn, 
which defines film as the double reign of 
cyclical time and the imaginary space of 
desire. In Mandarin with English subti 
tles. (81m) Tuesday ai the Brattle 
GUERRILLA: THE TAKING OF 
PATTY HEARST (2004). Peter 
Keough’s review is on page 6. (89m) 
Kendall Square. 


H 
*&** kKHARVEY (1950). Based on the 
play by Mary Chase about the lush 
whose best friend is an invisible (to 
everyone else) six-foot rabbit, Henry 
Koster’s film is deeper than its some 
times silly surface. Elwood P. Dowd 
(James Stewart, perfectly cast) gives us 
this bit of advice from his mother, “In 
this world, Elwood, you must be oh so 
smart or oh so pleasant,” and then adds, 
‘For years, | was been smart. I recom- 
mend pleasant.” Harvey is his excuse for 
being pleasant — it’s always Harvey 
who insists that Elwood strike up a con- 
versation, or offer to buy someone “a 
drink. (In the film, at least, Elwood or 
ders lots of drinks but never actually im 
bibes, which might make you wonder.) 
And it’s Harvey by whom everyone else 
is measured, even as Elwood’s sister, 
Veta Louise (Josephine Hull), tries to get 
him committed so she can get her 
daughter a respectable husband. With 
Charles Drake, Cecil Kellaway, Jesse 
White, Victoria Horne, Wallace Ford 
and Peggy Dow. (b&w/104m) Thursday 
at the South Boston Branch Library 
**x*xHERO (2002). Everything in 
Zhang Yimou’s film takes place be 
tween, and around, two figures: a pow 
erful king (Chen Daoming) and a 
swordsman, known only as Nameless 
(Jet Li), who seeks to assassinate him 
Nameless comes to the king’s palace 
under the pretext of having eliminated 
the king’s three most dangerous ene 
mies, the protagonists of earlier assassi 
nation attempts: Sky (Donnie Yer), Bro 
ken Sword (Tony Leung), and Flying 
Snow (Maggie Cheung). Disbelieving 
Nameless’s first version of events, the 
king probes deeper, and through a 
process that resembles the elaboration 
of a conspiracy theory, something like a 
truth emerges. The prodigious visual 
work of Hero — whose production de- 
sign, costumes, and cinematography (by 
Christopher Doyle), splendid as they 
are, are rendered almost irrelevant by 
the layers of digital special effects ap- 
plied over them — helps evacuate time 
from the film, stylizing the narrative as a 
game. And though Hero’s much-noted 
“beauty” has no justification other than 
to decorate a space of fantasy, to com- 
memorate a disappearance, Zhang's cal- 
ligraphy of the body is primary: Broken 
Sword’s long hair rhyming with his 
brush filled with red ink (in shots inter- 
cut with the elaborate dance of Flying 
Snow and Nameless as they repel the ar- 
rows of the king’s archers); Flying Snow 
swirling as she dies. As the king con- 
cludes: “Swordsmanship’s ultimate 
achievement is the absence of the 
sword” — an absence that, at the end of 
the film, we see inscribed, literally, on 
the palace gates. In Mandarin with Eng- 
lish subtitles. (96m) Saturday at the 
Brattle. 
**k*k*xHIGH AND LOW (1963). In 
this Akira Kurosawa masterpiece, Toshi- 
ro Mifune’s Gondo is a shoe manufactur- 
er who's on the verge of scoring a big 
financial coup when he gets a phone call 
from someone who claims to have kid- 
napped his son and demands a large 
ransom. The protracted first section of 
the film takes place entirely in Gondo’s 
mansion, as he and the police wait for 
the kidnapper to contact them and plan 
their response. Kurosawa captures the 
agonizing tension of the situation with 
stunning verve, using the TohoScope 
widescreen with brilliance, shrinking it 
and even stretching it with his composi- 
tions. The beautiful and memorable de- 
sign of High and Low includes a short, 
swift second section aboard a bullet 
train; then, with the grueling and in- 
tense third section, we descend into 
“hell” (the film’s Japanese title means 
“Heaven and Hell”), as the police swarm 
over one of Kurosawa’s typical urban 
mazes in search of the criminal. In 
Japanese with English subtitles. (b&w 
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and color/144m) Saturday at the 
um of Fine Arts. 


Muse 








4 **x*xHIMATSURI (1984). Mitsuo 
Yanagimachi's film takes place in an iso 
3 lated Japanese village where a marir 
park is under construction. Little by lit 
tle, the film widens its view of the town 
’ gathering up various characters and lo 
; cating them within the local ecological 
A and economic systems: woodsmen, 
, fishermen, bikers, a venal bar hostess 
, and the old real-estate broker she has 
f her hooks into. The pivotal figure is Tat 
, suo, a lumberjack and hunter who 
t claims a personal relationship with the 
i region's tutelary nature goddess. The 
slowness of Himatsuri is full of menace 
with impressive calm and control, the di 
; rector tracks down a still-present ani 
J mism in this weird modern world that 
) culminates in the fire festival of the title 
In Japanese with English subtitles 
(126m) Thursday at the Museum of Fine 
Arts, 
: HOLY WATER-GATE (2004). Deirdre 
, Fulton’s review is on page 8. (56m) 


Monday at the Coolidge Corner 
; HOTEL RWANDA (2004). Peter 
Keough’s review is on page 8. (110m) 


A Boston Common, Kendall Square 
, Coolidge Corner, West Newton, suburbs 
) 


*x*x*xHOUSE OF FLYING DAG- 
‘ GERS (2004). The successor to Zhang 
Yimou’s less-than-satisfying Hero is as 
brilliant in its conception and its cohe 

sion as it is in its production numbers, 
and more convincing in its emotional 
power. In 10th-century China, a corrupt 
central empire struggles to maintain its 
tyrannical grip. The Empire has killed 
the leader of the House of Flying Dag: 
: gers, but Leo (Andy Lau Tak Wah), cap: 
tain of a local squadron of deputies, tells 
his subordinate Jin (Takeshi Kaneshiro 














and a mile-long scarf. The function of 
color in this film is more subtle and rig- 
orous than the color coding that Yimou 
use in the Chinese-box structure of Hero 
As Jin progressively limits his choices 
and defines his identity in the course of 
acting on his loyalties and his desires. 
the film's palette diminishes, until in the 
end the white of a universal snowfall 
prevails, and an image out of Robert Alt 
man’s McCabe & Mrs. Miller. The resolu 
tion might be a little disappointing in 
terms of its mystery, but as an emotional 
and even spiritual experience, the film 
lingers, gleeful and melancholy. The vic 
tor in the bamboo duel is unimportant 
the beauty is all, and that too must fade 
to white. In Mandarin with English sub- 
titles. (119m) Boston Common, Kendall 
Square, Embassy, suburbs 


| 

***xI Y HUCKABEES (2004). David 
O. Russell’s film has the coincidence- 
haunted Albert Markovski (Jason 
Schwartzman) discovering in a bor- 
rowed jacket the business card of “exis- 
tential detectives” Bernard (Dustin Hoff 
man) and Vivian (Lily Tomlin) Jaffe, a 
kind of Nick and Nora Charles for the 
new and signing on. with the duo: 
Vivian will follow his every move and 
find the missing links in his external life, 
whereupon Bernard will dissolve those 
external links altogether, reconnecting 
Albert with the “blanket,” the oneness 
underlying all phenomena, including 
that of Albert’s illusory ego. He’s not 
their only client, of course: nihilist 
fireman Tommy (Mark Wahlberg 
demonstrating what a skilled comic 
actor he is) has latched onto the dark 
side of the Jaffes’ Buddha Lite philoso: 
phy as pitched by Jaffe apostate Cater- 





age. 


























the medieval Chinese equivalent of _ ine Vauban (a gelid Isabelle Huppert) 
: James Bond, that an unknown new And in addition to Tommy and Albert, 
P leader has arisen and that Jin must go | who might represent the id and the 
undercover to seek him, or her, out superego, there’s Brad Stand (Jude Law, 
Their lead is Mei (Zhang Ziyi, who as | doing a scintillating impression of an 
Zhang’s new muse succeeding Gong Li | actor in a Howard Hawks screwball 
seems to have inspired him to a new | comedy), Albert’s nemesis, the rising 
: level of achievement), a blind dancehall | ruthless star of the all-consuming Huck- 
girl at the Peony Pavilion. Leo tests her | abees corporation, and the glib, shining 
credentials by insisting she play “the | embodiment of ego. Between that 
: echo game,” a Busby Berkley-like ex wasteland and the equally vapid void of 
. travaganza involving pebbles and drums _ second-hand satori pitched by the Jaffes 
pe one 
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and Caterine, Russell stakes out a turf of 
non-sequiturs, rapid-fire ephemera, and 
childlike delight in the sheer insanity of 
being. He doesn't make a case for saving 
the world or, for that matter, giving it up 
altogether. Still, in typographical terms 
at least, he challenges audiences to 
grasp the meaning, and appreciate the 
comedy, of that elusive concept 
(107m) Somerville Theatre, Arlington 
Capitol. 
**x*xTHE INCREDIBLES (2004). 
Pixar, the animation studio behind Toy 
Story and Finding Nemo, adds to its lau- 
tels and then some with this tale of a 
family of costumed crimefighters 
Writer/director Brad Bird's witty take on 
the domestic lives of superheroes is set 
in a cheery, postmodern society where 
frivolous litigation (collateral damage 
and personal injury) against super- 
heroes had become so rampant that the 
heroes — much like the mutants in X- 
Men — were legally required to suppress 
their superpowers and fit in with every: 
body else. As the film opens, it’s 15 years 
later: Mr. Incredible (Craig T. Nelson), 
now plain old Bob Parr, has traded his 
six-pack for a beer gut and is pushing a 
pencil at an insurance company, and his 
wife, Elastigirl (Holly Hunter) 
Helen Parr, has become a stay-at-home 
mom supervising a rambunctious trio of 
super-charged children. Sick of the mun 
dane malaise of suburbia, Bob puts on 
his Mr. Incredible tights and joins his 
former sidekick, Frozone (Samuel | 
Jackson), in parlaying their bowling 
night into an opportunity to revive their 
superhero escapades. One thing leads to 
another, and without telling Helen, Bob 
accepts an invitation to a remote island 
to battle a peevish megalomaniac (Jason 
Lee) and his omnipotent iiber-bot. Mr. 
Incredible proves not as incredible as he 
used to be, and an angry Helen and the 
kids have to bail him out. Sure, the 
world hangs in the balance, but it’s the 
adult-savvy everyday dynamic between 
Bob and Helen that saves the day 
(115m) Boston Common, Fenway, Fresh 
Pond, Chestnut Hill, Embassy, suburbs. 
INTO THE GREAT SOLITUDE 
(1987). This brings us Robert Perkins’s 
“encounters with wild animals, strong 
winds, and dangerous rapids” as he 
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**1/2tKILL BILL: VOL. 1 (2003). 
Quentin Tarantino’s tour de force ex 
ploits the spectacle and the chic of re 
venge and violence while providing the 
first half (how arbitrarily the original 
three-hour epic was chopped in two for 
convenience of release will be 
February with the release of Volume 2 
of his fourth outing lacks the au 
dacity of Reservoir s, the formal ings 
nuity I and 


Fiction 
the 


seen in 





whict 








and sly irony of 
emotional core of e 
What it has is in-your-face fetishism 
quite literally in the case of Uma Thur 
man’s feet, which dominate the screen 
with unhealthy frequency (true, her foo 
massage in Pulp was a key plot point 
but it was never shown). Other preoccu 
pations include recurrent scenes of chil 
dren watching a parent's violent death 





ckie Brown 








the spectacle of women inventively 
butchered, often by other women, and 
the usual assortment of 


of course 






prominer 
ind offensive 


displ 





neapons 
s hi 


bitch 
favorite). The opening scene is a black 
and-white close-up of the bloody, gasp 
ing face of the Bride (an athletic but un 


words 


charismatic Thurman), the approact 
boots (those feet again) of her reptilian 
killer, Bill (David Carradine), his soott 
ing, sinister words zunshot, and the 
campy surge of Nancy Sinatra singing of 
Sonny Bono's “Bang Bang (My Baby 
Shot Me Down)” on the soundtrack 
Tarantino never fully re the 
verve and the authority of these first few 
minutes, though the subsequent tale 

the murderous assault on 
wedding party and her su 
rebirth, and subsequent car 
vengeance against Bill and his I 
Viper Assassination Squad (of whict 
Bride, a/k/a the Black Mamba appears 
to have been a member stay tuned 
for Volume 2) sustains interest in 








creates 









the 
slow spaces between flamboyant set 
pieces. The sound and the fury of slash 
ing samurai swords, spouting arteries 





























































lismembered body parts, and eviscerat **x*1/2 KINSEY (2004). Bill Cor 
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** *KILL BILL: VOL. 2 (2004). K y i atheism 
Bil 1 demonstrated fe f the though he 7 a vire 
virtues that made “Tarantinc t i M 
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***1/2 LAST LIFE IN THE UNI- 
VERSE (2003). Set in and around 
semi-deserted Bangkok that’s m« 
art student’s paradise than a uni 
populated by dramatis personae, Per 
Ratanaruang’s fourth feature calls to 
mind every international auteur film 
made since the 1980s. Ratanaruang’s 
feat is that he makes this half-world his 
own. Librarian Kenji (Tadanobu Asano) 
is about to hang himself when his door 
bell rings; it’s his yakuza brother, on the 
lam from Japan after screwing his boss’s 
daughter. Meanwhile, sisters Noi and 
Nid (Sinitta and Laila Boonyasak are ar 
guing as they drive home in Noi’s Volk 
swagen convertible. Crossing a bridge 
they pass Kenji, who’s still contemplat 
ing suicide; Noi kicks Nid out of the car 
just as Kenji is about to make his fatal 
leap, and she’s hit by another car. In the 
emergency room, Kenji at himself 
to Noi because he does 
back to his apartment. Everythins 
Last Life in the | rse is an anticlimay 
including what in a 
would be the big, hot scene 


cheesier movie 
Noi non 
chalantly shows up next to Kenji dressed 
like a Calvin Klein underwear model 
(“Hey, Jap boy”) and nothing much hap- 
pens. They're both too isolated and de 
fensive to get together. When it becomes 
obvious that the lovers must part, Noi 
asks Kenji whether he ever wants to sec 
her again. “One day,” he replies. The 
film’s mantra states that “everything's 
sad,” but it didn’t need to be. This is am 
bient cinema, the filmic equivalent of 
ambient music. Near the end, Noi waits 
in an airport lounge where the credits 
from another movie roll on flat-screen 
TV. Brilliant. Really. In Thai, Japanese 
and English with English subtitles 
(112m) Friday at the Brattle 
*LEMONY SNICKET’S A SERIES 
OF UNFORTUNATE EVENTS 
(2004). Brought to you by Brad Silber 
ling, the director who mashed Wim 
Wenders’s Der Himmel iiber Berlin 
Wings of Desire into Nicolas Cage/Meg 
Ryan pap (City Ange 
wrought dud shouldn't have left Dream 
Works’ CGI studio. Based on a fusion of 


s), this over 


tales by Daniel Handler (a/k/a Lemony 
Snicket), the film takes place in a super- 
historical Boston that only a hermit from 
Orange County imagine: think 
iknobs and Broomsticks London meets 
Blade Runner's LA. Silberling spares no 
expense in cloning a Tim Burton mise en 
but his slipshod editing under 
mines the visual mood he’s affecting 
Story and acting suffer the same treat 
ment. Jim Carrey’s performance as 
shape-shifting villain Count Olaf is his 
most forced since the second installment 
of Ace Ventura, and Meryl Streep, Forest 
Whitaker, and Dustin Hoffman embar- 
rass themselves in supporting roles 
Jude Law, competing with his Alfie self 
for most obnoxious overdub narrator of 
the year, repeatedly reminds the audi 
ence that “this isn’t a typical children’s 
story.” Unfortunately, it’s as insipid as 
the rest ) Boston ¢ 
way, Fresh Pond, Circle, suburbs 
*&*x*x*xTHE LIFE AQUATIC WITH 
STEVE ZISSOU (2004). In its subtle 
violations of the laws of physics and 
pt close-ups of surreal de 
1 of elements of fear and 
Wes Anderson's film blithely imi 
s many of the mechanics of dream 
t opens with a proscenium, a cur 
rising, and a screening of The Life 
with Steve Zissou. It’s “Adventure 
12: ‘The Jaguar Shark’ (Part One),” 
and the somewhat crapulous Jacques 
Cousteau figure of Zissou (Bill Murray 
taking it up a notch after Lost in Transla 
tion) introduces the crew of his oceano- 
graphic vessel the Belafonte: Klaus 
Daimler (Willem Dafoe), the ship’s engi- 
neer a co-dependent adorer of 
Steve; Eleanor Zissou (Anjelica Huston), 
Steve’s Olympian wife and the brains 
behind the operation; Pelé des Santos 
Seu safety expert and per 
former of the bossa nova versions of the 
David Bowie songs that make up much 
of the film’s soundtrack; and Esteban du 
Plantier (Seymour Cassel), c diver 


Stev whose 


could 


scene 


mmon, Fer 





and 


Jorge) 


F oldest colleague 
death at the jaws of the mythic ‘Jaguar 
Shark” brings “Adventure No. 12 (Part 
One)” to an end — whereupon the 
lights come up and Zissou vows to kill 
the shark in “Part Two.” Slick rival Alis 
tair Hennessy (Jeff Goldblum), who's 


also Eleanor’s former spouse, has 
drained all the grant money; fortunately, 
Ned Plimpton (Owen Wilson), who may 
be Steve’s son from a liaison three 
decades before, has a hefty inheritance 
and he’s promptly enlisted as co-investor 
and crew member. The arrival of jour 
nalist Jane Winslett-Richardson (Cate 
Blanchett) to write an article on Steve 
raises the hope of renewed publicity; 
pregnant and mateless, Jane brings her 
own problems and possibilities. Few di- 
rectors could sustain the Belafonte’s 
heavy emotional and thematic cargo 
with the grace, wit, and spontaneity of 
Anderson. And as the grizzled Peter Pan, 
Murray puts in his most understated 
and complex performance; he’s by turns 
pathetic, obnoxious, and scintillating 
(118m) Boston Common, Fenway, 
Kendall Square, Chestnut Hill, Embassy, 
suburbs 

* 1/2 UN LONG DIMANCHE DE FI- 
ANGAILLES/A VERY LONG EN- 
GAGEMENT (2004). No human 
calamity can withstand Audrey Tautou’s 
impish smile. The carnage of World War 
I fades as nothing before its light. In the 
opening scenes of Jean-Pierre Jeunet’s 
film, five French soldiers maim them 
selves (one by dent, for such is the 
irony of war) to escape the horrors of 
the front. The nefarious brass reacts by 
abandoning them to their death in no 
man’s land. But these corrupt masters of 
war did not figure on the perseverance 
of Tautou’s Mathilde, the fiancée of one 
of the five, who years later is deter- 
mined to learn her beloved’s fate. Or on 
the overripe whimsy of Jeunet, whose 
technique of the pixilated, precious 
flashback reached its limits with Amélie 
True, Jeunet does darken the picture 
with Tina (Marion Cotillard), the 
beloved of another of the condemned 
soldiers, whose notion of restitution is 
less rosy and more bloodthirsty. But a 
glance at Stanley Kubrick’s similarly 
themed Paths of Glory is enough to ex 
pose Dimanche in all its phoniness and 
maudlin manipulation. In French with 
English subtitles. (133m) Copley Place, 
Harvard Square, Embassy 


M 
**1/2 LA MALA EDUCACION/ 
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BAD EDUCATION (2004). Of the 
many words of text displayed on screen 
in Pedro Almodévar’s newest film, the 
last to appear (before the end credits) is 
PASION.” Unfortunately, passion is one 
thing this languid, meditative study of 
obsession is short on. Film director En- 
rique (Fele Martinez) receives a surprise 
visit from a man (Gael Garcia Bernal) 
who claims to be Ignacio, a long-lost 
friend from the Catholic school where 
the two spent their nights hiding togeth- 
er in lavatory stalls from the hot hands 
of a priest (Daniel Giménez-Cacho) 
Almodovar unravels Ignacio’s grim story 
in a tricky manner, with flashbacks with- 
in flashbacks, and does not disguise his 
debt to Vertigo. Although it’s pretty to 
look at and less marred than other re- 
cent Almodévar efforts by the self-con- 
scious perversity and floridity he’s made 
his trademarks, La mala educacién is 
something less than a triumphant return 
to form. Enrique is uninteresting, and 
his quest to explore the past through the 
film he’s making comes off as dilettant- 
ish. As a result, Almodévar’s narrative 
complexity feels like a tease, an impres- 
sion not dispelled by the screenplay’s 
banal third-act turn toward murder 
melodrama. In Spanish with English 
subtitles. (109m) Kendall Square, 
Coolidge Corner, Embassy 
**MEET THE FOCKERS (2004). As 
sequels to great comedies go, this had a 
better chance than most of holding its 
own against the original, with the return 
of the cast and the director (Jay Roach) 
of Meet the Parents and the addition of 
Dustin Hoffman and Barbra Streisand as 
Bernie and Roz, the unpresentable par- 
ents of hapless Gaylord “Greg” Focker 
(Ben Stiller). Unfortunately, the movie, 
like its hero, tries too hard to fit a pat- 
tern. Greg and his fiancée, Pam (Teri 
Polo), sweat over bringing her up-tight 
parents, Jack (Robert De Niro) and Dina 
(Blythe Danner), down to Florida to 
meet their counterparts, and the con 
cern proves justified. After some plot 
turns reminiscent of such disparate films 
as About Schmidt and The In-Laws, Fock- 
ers devolves into a reprise of the high 
points of Meet the Parents with minor 
changes. (The disastrous dinner-table 
scene is replayed with Greg’s preserved 
foreskin substituting for Jack’s mother’s 
ashes.) Padding the length to almost 
two hours are gratuitous jokes about a 
leg-humping dog and Greg’s last name 
The new blood, however, earn their 
keep. Hoffman has fun as the latter-day 
hippie pater familias, perhaps more fun 
than the audience. But all those embar 
rassed by similar dads will forgive him. 
Streisand is unusually restrained as 
Greg’s adoring mom, a geriatric sex ther- 
apist (about 10 minutes of cheap laughs 
there). But the hit of the show is Jack's 
two-year-old grandson learning his first 
word. (114m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs 
MILLION DOLLAR BABY (2004). 
Chris Fujiwara’s review is on page 6 
(132m) Boston Common 
MOOG (2004). Nina MacLaughlin’s 
review is on page 8. (70m) Coolidge Cor- 
ner. 





N 

**xNATIONAL TREASURE (2004). 
The unlikely twosome of Disney and 
Jerry Bruckheimer get into bed for this 
Da Vinci Code-esque thriller (it’s even 
steeped in the lore of the Templar 
Knights) that employs icons of American 
heritage (the Declaration of Indepen- 
dence and the Liberty Bell) as scav- 
enger-hunt clues in the quest for the ulti- 
mate trove. Few surprises, though, await 
history scholar Benjamin Franklin Gates 
(Nicolas Cage) and rival lan Howe 
(Sean Bean) as they dash from DC to 
Philadelphia and New York to secure the 
booty. The heist of the Declaration offers 
the one enthralling moment, and the 
chemistry between Cage and Diane 
Kruger (Helen of Troy) as a National 
Archives Nazi adds some sass. Harvey 
Keitel and Jon Voight are pleasing but 
largely wasted as the cantankerous FBI 
agent on the case and Ben's father. Bean 
charms as the devious baddie, and 
Justin Bartha, who was the only re- 
deeming aspect in Gigli, serves up the 
punch lines as Ben’s nebbish sidekick. 
Director Jon Turteltaub however, limits 
himself to the Bruckheimer format: lots 
of trumped-up flash cutting, improbable 
dances with death, and a series of thun 
derous explosions. Now you know what 
to expect when Dan Brown’s novel hits 
the big screen. (100m) Boston Common. 
Fenway, Fresh Pond, Chestnut Hill, sub 
urbs 

NOBODY KNOWS (2003). This film 
from Hirokazu Koreeda (After Life) finds 
four children abandoned by their moth- 
er and creating their own life within 
their Tokyo apartment. In Japanese with 


English subtitles. (141m) Monday at the 
Harvard Film Archive 

**xNOI (2003). An aphorism from 
Soren Kierkegaard sets the tone for this 
wry, engaging, but inconsequential odd 
ity from first-time Icelandic director 
Dagur Kari: “Whether you hang yourself 
or don't hang yourself, you will regret it 
either way.” The philosopher’s name, 
the gruff bookstore owner reading the 
quote points out with disdain, means 
“graveyard.” Small consolation to 17 
year-old Noi (Témas Lemarquis), who is 
already disgusted with life in his tiny 
hamlet on the bleak West Fjord. He’s dif- 
ferent from the other oddball townsfolk 
A hairless albino, he’s also a little tele 
pathic, and a “wonder boy” according to 
the shrink who asks him about mastur 

bation while Ndi effortlessly solves a 
Rubik’s cube., Expelled from school, he 
takes a shine to Iris (Elin Hansdottir), 
who works at the gas station. They 
dream of Hawaii, but fer now he toils at 
the graveyard. Elements of such dis 
parate films as Powder, Good Will Hunt- 
ing, Rebel Without a Cause and Krzysztof 
Kieslowski’s Rouge (could the splashes of 
that color in the film’s uniform blue 
green be an allusion?) come and go, re- 
lated in a minimalist Aki Kaurismaki 
style. Whether you see this film or don’t, 
you won't regret it either way. In Ice 
landic with English subtitles. (88m) 
Sunday at the Brattle. 

*** kNOTRE MUSIQUE (2004). At 
the center of Jean-Luc Godard’s latest 
film — at one of its centers, anyway, for 
each of his films is like Pascal's infinite 
sphere whose center is everywhere — is 
the relationship between a young 
woman who wants to die and an old 
man who wants to tend his garden. The 
old man is Godard, playing himself, a 
guest speaker at the European Literary 
Encounters in Sarajevo. The woman is 
Olga (Nade Dieu), one of two young Is- 
raeli women attending the conference 
The actual contact between Godard and 
Olga is brief: the gathering of transient 
strangers — a Godardian theme at least 
since Le mépris/Contempt — once again 
benefits from Godard’s vivid and adroit 
treatment of time and space. The first 
part, “Hell,” condenses time into a clus- 
ter of shocks, a succession of bursts of 
non-narrative imagery of death and war 
The slow tracking shots of the third part, 
“Paradise,” give it a calm, smooth lyri- 
cism. In the second, longest section, 
“Purgatory,” Godard offers a thoughtful 
redistribution of time across the spaces 
of Sarajevo. Godard, himself in search of 
reconciliation in this film, knows that 
the first stage in the quest is to acknowl 
edge duality. He starts by opposing the 
image to the text. (This is the theme of 
his intervention at the conference.) 
Then, other oppositions circulate 
fiction/documentary, certainty/uncer- 
tainty, imaginary/real, Israel/Palestine 

More and more since 1990's Nouvelle 
vague, the freshness of Godard’s gaze 
implies the emotion of someone taking 
leave of an existence that still fascinates 
him. Coming into focus as she approach- 
es the camera, then becoming a blur 
again as she walks away, Olga reveals a 
void at the heart of the real, the same 
void Godard alludes to in his aphoristic 
lecture: “Yes, the image is happiness. But 
next to it, nothingness abides.” The 
sharp poignancy of Notre musique comes 
from its sense of this duality. In French, 
English, Spanish, Hebrew, Arabic, and 
Serbo-Croatian with English subtitles 
(80m) Friday, Sunday, Wednesday, and 
Thursday at the Museum of Fine Arts 


0 
*xxOCEAN’S TWELVE (2004). 
What could be more postmodern than a 
film that’s a sequel to a remake of a film 
that originally was a parody of a real-life 
celebrity clique from the 60s? Instead of 
pretending to be an art film, however, 
Steven Soderbergh’s Ocean's Twelve pre- 
tends to be a caper flick — and we're all 
in on the joke! That might be Twelve’s 
chief, and cheapest, thrill: the illusion 
that we're all in this big party with 
George Clooney and Julia Roberts and 
Matt Damon and Brad Pitt. It’s why the 
sequel is a more satisfying entertain- 
ment than Ocean’s Eleven, despite a nar- 
rative that is defiantly nonsensical. Or 
maybe because of that. The story picks 
up three years after Danny Ocean 
(Clooney) and his gang have ripped off 
the casinos of Las Vegas moneyman 
Terry Benedict (Andy Garcia). Benedict 
tracks each member down and gives 
everybody two weeks to pay back the 
stolen $160 million plus interest. So the 
erstwhile, wealthy retirees must set off 
on that legendary one last heist, or 
rather three of them. The cast is uni- 
formly flawless — which is not hard 
when you're playing a variation of your 
self. Catherine Zeta-Jones, on the other 





hand, is the top cop tracking down the 
12, so she has to act, and in its balance 
of earnestness and irony, this one of her 
best performances. Despite the ma- 
tryoshka-doll plot twists that render the 
narrative both microscopic and mean- 
ingless, the only real tension in the film 
concerns whether her character will be 
in or out. It’s cool to be in, but as the 
film’s only genuinely emotional moment 
proves (proving also that Albert Finney 
has one of the greatest faces in the 
movies), it’s real to be out. (130m) 
Boston Fenway, Fresh Pond, 
Circle, suburbs 

THE OTHER HALF REVISITED 
(1996) and FRAME UP (1974). The 
first film in this Pacific Street pairing 
finds Martin Toub taking up where pho- 
tojournalist Jacob Riis left off more than 
100 years ago in How the Other Half 
Lives, moving from his original text and 
photos of New York City slums in the 
1890s to the work of contemporary pho- 
tographers to see how far we've come — 
or not. The second, directed by Steven 
Fischler, Joel Sucher, and Howard Blatt 
examines the case of Martin Sostre, “a 
black Puerto Rican bookstore owner in 
Buffalo who was framed on drug-pos- 
session charges in 1967 and sentenced 
to prison.” (video/59m and video/30m) 
Sunday at the Harvard Film Archive. 


Pp 
* 1/2 PAPER CLIPS (2004). it might 
have been a fascinating subject for a 
documentary: the eighth-grade class of 
a school in Whitwell, Tennessee (a com- 
munity of 2000, predominantly white 
and Christian), decides to study the 
Holocaust and create“a commemorative 
art project. Spurred by the little-known 
fact that paper clips represented a secret 
sign worn by supporters of victims of the 
Nazis, the students decide to attempt, 
via grassroots appeals, to amass nine 
million of them. The response and its ef- 
fect upon the community are indeed re 
markable. The students enlist two savvy 
and lovable German journalists to ex- 
pand the scope of their project, and 
eventually the project is widely publi 
cized and celebrated. But directors Elliot 
Berlin and Joe Fab have made Paper 
Clips a self-congratulatory, ingenuous, 
and smarmy portrait of a small-town 
America that had apparently never 
heard of, much less considered, the 
Holocaust. The extemporaneous words 
of students are moving, as are their en- 
counters with actual survivors, but there 
are so many egregiously scripted and 
gratuitously choreographed moments 
that this film can serve as an example of 
how not to make a documentary. (82m) 
Coolidge Corner, West Newton 
**xTHE PHANTOM OF THE OPERA 
(2004). Andrew Lloyd Webber's stage 
musical has been seen by 80 million 
people, according to a press booklet that 
also tells us Joel Schumacher, the direc- 
tor of this screen adaptation, is a vision- 
ry. Although derivative of mid-'90s 
Schumacher hooey like Batman Forever. 
this film Phantom is more like a Meat 
Loaf music video from the same period, 
extended to 143 minutes; it’s only as a 
cockeyed tribute to the most outré and 
lowbrow of mid-’90s cinema esthetics 
that it works at all. Emmy Rossum is an 
impossibly slim Christine to Gerard But 
ler’s bland Phantom in this sub-Tim 
Burton gothic, where the present is shot 
in black-and-white and the past is ren- 
dered in a palette more appropriate to 
the sale of Valentine's Day item in super- 
markets. The film is harsh to women 
who are not 17 years old: Miranda 
Richardson is forced to play Madame 
Giry as Isabelle Huppert doing an im- 
pression of Cloris Leachman in Young 
Frankenstein; Minnie Driver, the opera’s 
diva and the only member of the cast 
showing any verve, is compared to a 
poodle and a transvestite. It’s a testa- 
ment to this dated movie's fear of aging 
that when the Phantom’s face is re- 
vealed, he is only as tragic as a middle- 
aged man with male-pattern baldness 
and rosacea. (143m) Boston Common, 
Fenway, Chestnut Hill, suburbs. 
** *xTHE POLAR EXPRESS (2004). 
The theme of Robert Zemeckis’s touch- 
ing Christmas tale, like that of this year’s 
Red Sox season, is “Believe,” though you 
might not believe the groundbreaking 
animation that hits you like childhood 
wonderment on Christmas morning. Ze: 
meckis (Forrest Gump and Who Framed 
Roger Rabbit) engaged a team of 500 FX 
specialists (with a $165 million budget) 
to blend live-action renderings (like Gol- 
lum in The Lord of the Rings) and snowy, 
CGI backdrops that look like something 
out of the Pixar factory. Based on Chris 
Van Allsburg’s best-selling book, this 
‘night before” fable finds a group of di 
verse youths who doubt the existence of 
Continued on page 16 
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“a colorful and provocative survey of an 
archism in America that includes per 
formance footage of the Dead Kennedys 
(b&w/45m and 75m) Friday and Satur 
day at the Harvard Film Archive 

**THE ROCKY HORROR PICTURE 
SHOW (1976). This horror-camp ex 
travaganza still draws midnight crowds 
Its story of two dorky, all-American kids 
(Barry Bostwick and Susan Sarandon) 
who find themselves indoctrinated into 
the pansexual ways of Dr. Frank-N- 
Furter is no more outrageous than La 
Cage aux Folles, but only a curmudgeon 
would deny the magnetism of Tim 
Curry, whose lip-smacking rendition of 
“Sweet Transvestite” remains one of the 
high points in all of cult movies. Jim 
Sharman directs. (100m) Saturday mid 
night at the Harvard Square. 


$ 

**xxSCREAMING MEN (2004). 
We've all felt a bit like the guys in the 
opening scene of Mika Ronkainen’s doc- 
umentary. Tiny specks in dark suits and 
rubber ties, marching single file across 
the polar ice to a chosen spot in order to 
scream into the void. That's one of the 
many striking images in this whimsical 
(Ronkainen might be a little too behold 
en to Aki Kaurismaki for his own good) 
account of Finland’s Screaming Male 
Choir, a group of idle maniacs who have 
organized into a disciplined, world-tour 
ing outfit screaming out their orchestrat 
ed renditions of favorites ranging from 
national anthems to obscure passages 
from international treaties. Their 
founder and leader is craggy Petri 
Sirvio, a musician and family man from 
Oulu who decided to put his absurdist 
spirit and everyday frustrations to good 
use by enlisting like-minded fellows in 
his project. How to join? Blow into a de 
vice measuring lung capacity and ex 
plain your reasons for wanting to be a 
member. (“I’m not doing anything else 
says one applicant. He was accepted.) In 
concert they're like a cross betwee 
chanting Buddhist monks and an insane 
asylum as they bellow out their selec 
tions, which sometimes get 
trouble with the officious locals encoun 
tered in their travels. Refused permis 
sion to scream La Marseillaise in Paris 
they ponder announcing La Marseillaise 
as their next number and screz aming out 
iiber Alles inste Subver 
sive but never serious, Screa 

the next best thing to screaming your 
self. In English and Finnish with English 
subtitles. (761) Thursday at the Brattle 
**xSHALL WE DANCE? (2004). In 
Peter Chelsom’s remake of Masayuki 
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Suo’s charming 1996 Japanese comedy, 
Richard Gere plays an upper-middle 
class lawyer who's bored with his life — 
the beautiful house, the lovely success- 


ful wife (Susan Sarandon), the two 


charming kids. He spots Jennifer Lopez, 
a ballroom dancer trying to get over pro- 
fessional and personal disappointment 
in a window every night as his train 
passes her dance studio. One evening, 
on impulse, he checks it out and winds 
up signing on for a beginning ballroom 
dance class. The other students are a 
disappointing collection of clichés: the 


who can't get a partner. Only Stanley 
ucci, as a straight guy who loves ball- 
room dance but is afraid to tell anyone, 
eels like a fully formed, if ridiculous, 


worn, tired dignity that seems out of 
place in this otherwise obvious film. 





up straight and looking serious for act 


ing; only in her dancing scenes, which 


conjure her music videos, does she come 
alive. Shall We Dance? gives us charac 
ters whose lives are transformed by the 
beauty and joy of dancing without ever 
showing us how. (106m) West Newton 


**1/2 SHARK TALE (2004). Say 


this for Shark Tale: its visuals are amaz 














ing. Led by Shrek co-director Vicky Jen- 
son, the filmmakers have done a splen- 


did . creating a vibrant underwater 
city s like Times Square with barna 


cles - ys at's swimming with life 





fish are fantastic: shimmering, iridescent 
creatures who represent a I ap beyond 
what the computer animators of Finding 


Nem 


Nemo were able to accomplish just a 
d a half before. Shark Tale moves 
at a lively clip, thanks to the fast-talking 
patter of its voice actors (especially Will 





Smith and Martin Scorsese) and a pri 


marily hip-hop/R&B soundtrack that’s 


probably a first for an animated feature 


Kids will laugh a lot and make the film a 


bh 


scenery. In the narrative and characteri- 


zation departments, Shark Tale 


one ever left t 





flounders. Oscar (Smith) is a little fish 
who’s all talk, but when a shark (one of 


the mobster 





turns up dead, Oscar takes credit and 
rides a wave vi publicity to fame and 
fortune. As in the Shrek movies, there’s 
satirical potential here, say, to comment 
on a celebrity culture that elevates peo- 


ple who have no real talents or achieve 


ments, but Shark Tale expends all its wit 
on throw-away pop-culture in-jokes and 
minority stereotypes. (100m) West New- 


ton, Arlington Capitol, suburbs 
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wverweight guy who sweats a lot, the 
homophobic creep, the obnoxious girl 


character. Gere plays middle-class 
malaise well — he carries himself with a 


opez, for her part, substitutes standing 


big hit. But as they say on Broadway, no 
e theater humming the 


ho menace the reef city) 


*xSHOWER (1999). Dripping with 
film-festival awards, Zhang Yang’s sec- 
ond feature (his first was called Spicy 
Love Soup) serves up sentimentality and 
the quaintly exotic. Believing his father 
has died, poker-faced businessman Da 
Ming (Pu Cun Xin), returns home from 
the big city, only to find the old neigh- 
borhood barely changed and his father 
still running the communal bathhouse, 
with the help of Da Ming’s retarded 
younger brother, Er Ming. It takes just a 
single whiff of true community — plus 
his father’s failing health — to melt Da 
Ming’s icy resistance. Pu Cun Xin refuses 
to pander in the role, remaining largely 
S up, grimace by 
grimace, but Jiang Wu's shameless Er 
Ming is another story entirely. In Man- 
darin with English subtitles. (92m) Fri- 


**x*1/2 SIDEWAYS (2004). 


est is an alternately rollicking and 
mournful road comedy about the ter- 
rors of settling into middle age. Jack 
(Thomas Haden Church) is about to 


get married, so his pal since college, 


long vacation in Southern California 
wine country as a male-bonding ritual 
lf, good food, and 
ine tasting. But Jack 
has other ideas: he wants to enjoy his 
last vestiges of sexual freedom, and he 


miserable reclusiveness since his own 
up, can get laid too 
ind loosen up a little. Church (Lowel 

V series Wings) is hi 
ets the one-two punch of 
ility and his hang- 
ibashment whenever he’s 
chastised. The movie is wise enough 


Canadian actress 





gal with a vulnerable heart 
But Miles is the protagonist, and Vir 
ginia Madsen’s Maya is the warm 
blooded waitress who tempts him out 


of his emotional hibernation. Their 
scenes together are superb, even the 
big one Payne and Taylor can't resist 
overwriting, where these two aficiona 
dos couch their sexual desires and 
trepidations in a discussion of wine 
Sideways winds up on a tentative, 
hopeful note as Miles puts his heart on 
the line one more time. About Schmidt 
may have catapulted Payne into the 
ranks of major Hollywood directors 
but this is the movie that earns him his 
place among them. (123m) Boston 
Common, Kendall Square, Chestnut 
Hill, Embassy, suburbs. 
**x*xSPANGLISH (2004). Oscar 
winning director and screenwriter 
James L. Brooks (Terms of Endearment 
As Good As It Gets) returns to familiar 
territory after a seven-year absence 
with Spanglish. The wait was mostly 
worth it. Drawing his initial inspiration 
from a Spanish-speaking employee 
and her English-translating daughter 
Brooks developed his culture-crossing 
exploration of mother-daughter bonds 
through conversations with as many as 
18 Hispanic women at once. Less 
might have equaled more. A humanely 
comic drama, Spanglish suffers from a 
mild excess of plot spe llbinding in her 
nglish-language debut, Paz Vega (like 
enélope Cruz, but with talent) stars 
as “drop-dead crazy gorgeous” Flor, a 
Mexican immigrant seeking a better 
life for her daughter Cristina (Shelbie 
Bruce). As housekeeper for Bel Air 
belle of neuroses Deborah Clasky (Téa 
eoni, struggling with an unsympa 
thetic role) and her family, Flor experi 
ences all the drama you'd expect from 
a Brooks film. Third-act complications 
nave her romantically inclining toward 
the “best chef in the US,” Clasky patri 
arch John (Adam Sandler, channeling 
Albert Brooks); this builds to an emo 
tional climax that risks the audience’s 
allegiance to the sharply observed 
characters. Even if they're occasionally 
unpleasant, some risks are worth tak 
ing. (135m) Boston Common, Fenway 
Harvard Square, Circle, suburbs 

**x * THE SPONGEBOB 
SQUAREPANTS MOVIE (2004). 
Nickelodeon’s SpongeBob Square 
program never insults the intelligence 
of its audience, and that’s a major rea 

















son for its all-ages appeal — that and 
the contagious giddy goofiness of 
SquarePants and his pals. And if 
there’s any doubt that the cartoon at 
tracts more than the under-10 set, a 
glance at the bands on the feature 

length film’s soundtrack — Wilco, the 
Flaming Lips, the Shins, Motorhead 
Ween, and Avril Lavigne — will prove 
that kids aren’t the only ones who find 
Bikini Bottom a cool place to be. The 
IV show delivers more laughs per 
half-hour than the movie, which also 
is directed by the show’s creators, 
Sherm Cohen and Stephen Hillenburg 
But the perfect timing and the self 
aware absurdity translate to the big 
screen. The story is a classic quest 
Plankton, in an effort to detour busi- 
ness from the Krusty Krab to the 
Chum Bucket, steals King Neptune's 
crown and blames Mr. Krabs. Sponge- 
Bob and his puffy starfish pal Patrick 
set off to retrieve the crown from the 
distant, dangerous Shell City. They're 
aided by Princess Mindy (the sweet 
voiced Scarlett Johansson) and threat- 
ened by the evil sea cowboy Dennis 
(Alec Baldwin) as well as other under 
water thugs. In an age of animated 
razzle-dazzle, SpongeBob will remind 
you of pre-digital Saturday mornings 
(90m) Copley Place, West Newton, 
Somerville Theatre, Arlington Capitol 
suburbs 





T 

*x*xTARNATION (2004). Mania is 
hell. And to watch Jonathan Caouette’s 
agonizing documentation of his and his 
mother’s mental illness is to live through 
it with them. Combining Super 8 
footage that Caouette started shooting 
at 11 with family photos, clips from cult 
movies and ’80s TV, and a soundtrack 
that’s mellow and melancholy, this 
nightmarish portrait of abuse and insan 
ity makes you feel as if you were flipping 
through a scrapbook on acid. The deli 
um of images and effects tells the story 
of Caouette’s mother, Renee, a child 
model subjected to numerous rounds of 
shock therapy who spends her life in 
ind out of Texas institutions. It’s an af 
fectionate, affecting ode. But the story 
belongs more to Caouette himself. He 
reated the film using Apple’s iMovie 
emphasis on the “i.” Tarnatior 
much document ary iS it IS cinemati 
memoir, an account, for the most part 











10t S¢ 


resisting self-indulgence, of Caouette’s 
seemingly unbearable life as he witness 
es the rape of his mother, spends time in 





abusive foster homes, grows up gay in a 
backward Texas town, gets diagnosed 
with depersonalization disorder, and 
lives as though he were in a dream. He 
turns the camera on himself perhaps to 
make his life more real, perhaps to make 
sense of all the chaos. (88m) Sunday at 
the Brattle; Coolidge Corner 


V 
**xVERA DRAKE (2004). Whether 
you think Mike Leigh’s Vera Drake is the 
dour kitchen-sink realist’s latest master 
piece (it won the Golden Lion at Venice) 
or a case of self-parody depends on your 
take on a scene near the end. It’s holiday 
time in the dank London of 1950, and 
Vera (jack-o’-lantern-faced Imelda 
Staunton), out on bail after her arrest 
for performing illegal abortions, faces a 
chilly reception at the family dinner 
table. After all the acid silences, averted 
eyes, and not-so-veiled accusations, son 
in-law Reg (Eddie Marsan), newcomer 
to the clan, take 
that this is the best Christmas he’s ever 





a chocolate and says 


had. And who's to argue? Leigh’s post 

ar, pre-boom period setting exudes in 
justice, pathos, and helplessness, and 
the victimized look on with either slack 
jawed, non-comprehending despair or 
grinning, non-comprehending benevo 
e. The latter expression belongs to 
Vera, the saintly matriarch of a sturdy 
working-class family who has been 
helping girls in trouble” with her sy 
ringe and cheese grater. Her service has 
continued for years free of charge and 
no one’s the wiser until one client al 
most dies, whereupon Vera spends the 
rest of the movie crying. That’s feminism 
Mike Leigh style, and his manipulative 
tract is more condescending than com- 
passionate. (125m) Wedne 
Brattle; West Newton, Arlington Capit 


W 

* WHAT THE #$*! DO WE KNOW!? 
(2004). The cliché’d title is supposed t« 
express wonderment, t ly thi 
this loose documentary about quantum 
physics will make you say “What the 

#$*!”" about is the shoddy job it does of 
lating its subject hbrow jar 

al technob 

abble spew across the screen from ex 

pert talking heads as the topic bounces 
from possibility to density of matter to 
alternate reality and, eventually, God 
ind sex. The most “unreal” segments, 
however, are the enactments of the prin 

ciples dramatized in the banal daily do 
ings of Amanda (Marlee Matlin, the deaf 
actress who won a Best Actress Oscar for 
Children of a Lesser God back in 1986), a 
hard-working photographer who spends 
the entirety of the film looking per 

plexed and beleaguered. Most of the vi- 
gnettes are so woeful, they're laughable 

a few rise to the level of inadvertent 
camp. The best you can do is think of 
What the #$*! as an ersatz redux of 
Errol Morris's A Brief History of Time 
(1991). It seems directors William 
Amtz, Betsy Chasse, and Mark Vicente 
felt that some brazen sex and a riotous 
Polish wedding might further clarify the 
arcane concepts. They don't. (111m) Ar 

lington Capitol. 

**x**xWHEN A WOMAN ASCENDS 
THE STAIRS (1960). Mikio Naruse’s 
use of widescreen is here no less stun- 
ning than Akira Kurosawa’s, though 
rather more subtle. Dreading the ad- 
vance of age and its effect on her market 
value, a smart, chic, widowed bar host- 
ess (Hideko Takamine) in Tokyo’s Ginza 
district considers raising money to buy 
her own bar while she can still attract 
investors, but she really would rather 
get out of the Ginza life, which she 
hates. Less obtrusive than Kurosawa’s 
and less imperious than Mizoguchi’s 
Naruse’s style suggests both a complete 
immersion in the world he’s depicting 
and a dynamic, intelligent, complex r 


sponse to that world. He propels scenes 




















gon, platitudes, and exister 








g@ together ever-varying camera 
re 5 that feel strong and right and 
that also, in their deftness and precision, 
point 
tated motives and create a rich and vi 
brant xtmOsp re. When a Wor 





competing expectations and un 








cends the Stairs is an absolute m 






piece, a perfect narrative-himmak 
model that no one followed 
Japanese with Er ubtitles 
(b&w/86m) Sunday and TI lay at th 





WHITE NOISE (2004). Michael 
Keaton plays a man who believes that in 
the white 
‘an hear the voice of his murdered wife 


With Chandra West, Deborah | 


of a detuned radio he 





Unger, and lan McNeice. (101m 


THE WOODSMAN (2004). Peter 
Keough’s review is on page 7. (87m) 
Boston Common, Harvard Sq 
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BY CAROLYN CLAY 


The Syringa Tree 


Written and performed by Pamela Gien 
Directed by Larry Moss. Set by Kenneth 


humanity that apartheid, banished 
10 years now, defied. If all these peo- 
ple can live in the tight confines of 
Gien’s slender body, the piece would 





Out of South Africa 


Pamela Gien’s Syringa Tree grows in rich soil 





asunder by personal perception and 


national events. If the performer's 


Lizzie, executing jumpy dance rou 


tines and speakin 





lish-accented voice that ¢ 





easily belong to an old | 





cute, her metamorphosi 
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graname I S like I 
Foy. Lighting by Steven B. Mannshardt seem to say, surely they can co-exist violets (or Elizabeth Taylor); th 
Sound by Tony Suraci. Presented by the in the beloved country. high-strung patrician mother; an 
American Repertory Theatre as part of its The Syringa Tree, a 2000 Off the d Je loc 
South African Festival, at the Loeb Drama = Broadway success presented here as idvises Lizzie, “Do 
Center through January 16 part of the ART’s South African Festi- place your home se vemarkah 
val, was born of an acting exercise Moreover, the ar ien creates f 
that demanded the performer tell a Moliseng, a martyr at 14 
story. Gien was ambushed by the 
| sé e’ve got no answers for this memory of her kindly farmer grand- 
place,” creaks an elderly father, who was randomly murdered IS i 
black servant in The Syringa _ in the 1960s (probably by a Rhode- 
Tree, writer/performer Pamela Gien’s __ sian freedom fighter) as an act of re- DEMONSTRATING THE CONNECTEDNESS OF HUMANITY: if two dozen hittin \ 
Obie-winning evocation/condemna bellion against apartheid. That vio- people of all races can live in the tight confines of Gien’s slender body, 
tion of South Africa, “the paradise ent and incomprehensible act is not, surely they can co-exist in the beloved country. init ( 
lost into which I was born.” Gien however, the focus of the theater 1inly th e of i 
: who fled the land of apartheid soon viece. At the center of The Syringa is witness takes the edge off of b 
after taking her university degree and _‘ Tree, which is narrated by the hyper- for by relatives. children scaling her trunk is among d t 1 S 
spent three years in the 1980s as a active white six-year-old dubbed by Thus the mantra (one of several The Syringa Tree’s most visceral and n this | \ 
member of the American Repertory an army of black factotums “Miss motifs in the play) for Moliseng and _joyous.) Furthermore, Lizzie is told, masters and servants, betw 
Theatre company, returns to both her izzie,” is the story of Moliseng, the anyone else cavorting illegally in it is to the boughs of the syringa wk ir 
; shamed tative land and her first the- _ child born to Lizzie’s Xhosa nanny, Caucasian country becomes “Hide that the spirits of the dead are b tiates. (Indeed, Salamina’s 
atrical home with this moving if un- Salamina, and sequestered by the away” — the favored spot being lieved to ascend, thei 1 
g abashedly sentimental theater piece employer’s family $0 that mother and __ high up the flowering tree of the flowing into t vood and yan 
- rooted in her personal history and aby need not be separated. As Lizzie __ title. Later, when toddler Moliseng masks to be carved from it I rt Oss 
; vividly performed in a style that intones with wide-eyed solemnity, goes missing, an event that necessi ken two fact hat ( 
melds narrative and dance. With “Some things are allowed and some tates a reverse-risky nighttime turn § 
terpsichorean gesture and foot are not.” Black South Africans of through the townships for Lizzie ly’s harbo 
stomping conjuration of the rhythms 1963 were not permitted in white and her mother, it is beneath the sy built them into a haunting story of 
: of South Africa, Gien moves among areas without what Lizzie calls “spe ringa that a stony Salamina waits childhood assumptions fc ad it 
i two dozen characters young and old cial papah,” passes that allowed unmindful of the berries that rain contradictory world of insular com that y always ki 
% male and female, white and black, them to work there, and infants did down on her grieving form. (The fort and fear supported by i 
demonstrating not only her own vir n’t get such papers but were rele- image, when Moliseng is restored, of black maids and nannies and a xcept, of 
f tuosity but the connectedness of gated to the townships to be cared of the sturdy black woman with two _ cient “garden boys,” then leta a 
r 
a 
S 
- 
, ai remoteness. In the climactic recollection, f th 
tt when his wife and the violinist perform s into tunn 
dt Beethoven's Kreutzer Sonata, he adr interior travels of M \ 
: he abhors music because, though it off-stage passages the 
n in the unsettled state of the composer, he the episodes in Pozdnyshev’s sto Nay 
e doesn’t understand what got him there the Varsouviana 1 haunts Blanch 
Is Pozdnyshev is one of Tolstoy’s most remark DuBois’s memory in A Streetcar Named Desire 
ie 





BY STEVE VINEBERG 





n- 

% The Kreutzer Sonata 

: By Larry and Margaret Pine. Based on the short story 
a by Leo Tolstoy. Directed by Margaret Pine. Set and 
ly costumes by David Zinn. Lighting by Dan Kotlowitz 
“ With Larry Pine, Piotr Buczek, and Bonnie Anderson 
ie At Merrimack Repertory Theatre, Lowell 

's through January 29 

te 

Ig 

. f Larry Pine had made his career in the 
19th century, when charismatic stage ac 

1d tors toured the country season after season 
n, in vehicles built to show them off, he would 
n have been a household name. Pine knows 

: how to use his impressive stature, and his 


voice, hammer-heavy yet precise as a man- 
dolin, and his magnificently expressive face 
— the reach of the long jaw, the deep-set, 
melancholy eyes, the pockets of ironic humor 
in the cheeks and jowls — as supreme theatri 
el cal resources, and he has the kind of presence 
in that stage legends like Walter Huston are said 
to have had. But except for his indelible per 
formance, under the direction of his long 
time collaborator Andre Gregory, as Astrov in 
Vanya on 42nd Street, his film work has been 
restricted to tiny character parts, and only a 
few of us have been lucky enough to see him, 
for instance, as the moldering intellectual 











Larry Pine plays a beautiful Kreutzer Sonata 


holding court in Gregory’s downtown Man- 
hattan production of Wallace Shawn's The 
Designated Mourner. But now he’s in resi- 
dence in Lowell at Merrimack Repertory The- 
atre, in a virtual one-man dramatization (by 
himself and his wife, Margaret Pine, who also 
directs) of Tolstoy’s novella The Kreutzer 
Sonata. And it’s essential theatergoing for 
anyone who cares about the art of acting. 
The story is practically a monologue; the 
Pines have merely excised the set-up and the 
observations by the narrator, who encounters 
Pozdnyshev in a train compartment and hears 
the increasingly horrifying tale that, like the 
Ancient Mariner, the man seems compelled to 
unwind. The play makes us the audience for 
Pozdnyshev’s confession, which he presents 
as the sordid truth about the relations be- 
tween men and women. It’s the anatomy of a 
marriage that, embittered by familiarity, rent 
by petty quarrels, and kept alive by sexual 
habit, is doomed once Pozdnyshev admits an 
other man, the violinist Trukhachevsky, into 
his home, allows him to play duets with his 
wife (a pianist), and begins to imagine that 
they’ve become lovers in his absence. But 
Pozdnyshev’s is a one-sided portrait: we have 
no reason to believe that his jealousy has any 
foundation. As Tolstoy writes him, Pozdny 
shev is a curdled soul, and as Pine plays him 
he’s a self-willed outsider, incapable of empa- 
thy, crippled into loathing and self-loathing 
by a lethal mix of agitation and emotional 


able creations, and Pine answers the challenge 
of the brilliant, withering narrative, compelling 
your rapt attention to a despicable man who 
nonetheless claims kinship with husbands 
everywhere. Pine’s style is a fascinating blend 
of old-fashioned theatricality and Method train 
ing. He shapes not only the text but the tempo; 
I've rarely seen such an extraordinary example 
of what Method teachers call acting in the mo- 
ment. The trick of the 
play is that, having 
been hurled into this 
man’s scathing memo- 
ries, we're given no 
choice but to wait 
upon his leisure as he 
contemplates each 
one. It’s like watching 
an exorcism, except 
that Pozdnyshev is, 
bizarrely, exorcist and 
victim and demonic 
force, all three 

The style of the 
production, in keep 
ing with the intensely 
personal perspective 
of the material, is 





Zinn’s fine set, the 
walls of the train flare 
out at both sides like 
wings, and Dan Kot 
lowitz’s superb light 
ing equates the vicis- 
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And when he arrives at the Kreutzer Sonata, 
above the train compartmen 






gures of 
his wife and her alleged lover come to shad 
owy life behind a scrim. (Piotr Buczek and 
Bonnie Anderson render the piece feelingly.) 
The Kreutzer Sonata, which is rec 
world premiere at Merrimack, is a major the 
atrical event starring one of the greatest ac 
tors in the country a 





SHAPING NOT ONLY THE TEXT BUT THE TEMPO in an extraordinary 


example of what Method teachers call acting in the moment 
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SEE ALL 3 PLAYS 


a FOR ONLY $79! 

outh African fe 
for info on related 

FES TIWAL films, lectures, 


Commemorating the 10th anniversary of the fall of apartheid. and panels 


biting satire that raises laughter and AIDS awareness at the same time! 


at 4 el G e Al DS In association with the Market Theatre, Cambridge 


written and performed by Pieter-Dirk Uys 
= “the higher politicians climb the pole of ambition the more of 
*)) their asses we can see.” - Pieter-Dirk Uys [ie nangral acs] 


NOW THRUJAN. 23 ONLY) ‘sss 
Tue, Wed, Thu 7:30 Fri8 Sat8 Sun 2&7:30 ZERO ARROW THEATRE 


CHECK OUT THE NEW ZERO ARROW THEATRE 
OPEN HOUSE - SATURDAY, JANUARY 8 FROM 10-3 





a deeply personal memory play of a childhood under apartheid 


| THE SYRINGA TREE 


written and performed by Pamela’Gien —_ directed by Larry Moss 
“a real tour de force!” — New York Times 


NOW PLAYING — THRU JAN. 16 ONLY! 
Tue, Wed, Thu 7:30 Fri8 Sat2&8 Sun 287:30 LOEB STAGE 


a story about the people who paid for their freedom 
in a country haunted by lost dreams 


i, mil d by John Kani directed by Janice Honeyman 
mm “a deeply felt portrait!” - New York Times 
JANUARY 21-30 LOEB STAGE 


| A.R.T. tickets for the price of a movie! 
STUDENTS! Bring us a movie ticket = = you'll get tix x cee of these playsFOR THE SAME PRICE! 


nit 4 tix per custor alid i.d. needed - good for any available 


American Repertory 7 heatre — (7) 
Lead Festival Sponsor 61 7.547.8300 www.amrep.org 
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Jerry Orbach 


1935-2004 


BY STEVE VINEBERG 


erry Orbach made a spectacular 

first appearance as Lennie 

Briscoe, the hard-boiled veteran 
detective on NBC’s Law & Order, in a 
late-November 1992 episode called 
“Point of View.” Arriving at a homi 
cide some minutes after his partner, 
Mike Logan (Chris Noth), Briscoe 
starts blasting one cop for his treat- 
ment of the crime scene before he’s 
even got both feet out the cab door, 


his seasoned sarcasm ringing like old- 


fashioned tommy-gun fire. This star 
entrance unsettles Logan, who isn’t 
sure he likes Briscoe’s commanding, 
been-around-the-block style and 
who’s still convinced that his old 
partner, Phil Cerretta (Paul Sorvino), 
who’d been shot in the previous 
week’s episode, will be back on his 
beat as soon as the hospital releases 
him. But if Logan had to get used to 
Briscoe’s mordant wise-acre humor, 
audiences took to it immediately, and 
for 11 and a half seasons, the show’s 
writers framed the show’s pre-credits 
sequence so that Orbach, like a 
stand-up version of a one-man Greek 
chorus, provided the punch line. His 
death from prostate cancer on De- 
cember 28 at the age of 69 came as a 


MARK YOUR CALENDARS, BOSTON! 


shock to the millions of Law & Order 
fans who, disappointed by his deci- 
sion to leave the show at the end of 
last season, were waiting it out, 
buoyed by the promise of seeing him 
again in the spring on the program’s 
latest spinoff, Trial by Jury. 

Orbach, who’d been considered 
earlier both for Sorvino’s role and 
for that of Sorvino predecessor, 
George Dzundza, came to the series 
with a full battery of theatrical skills. 
His marvelous weathered look — he 
was the handsomest sad sack in the 
business — was a gift from the gods, 
but he’d had years of hard work to 
determine what he could do with it. 
His deceptive throw-away style, 
which masked how deftly he wrung 
all the juice out of a line first, was 
honed in his days as an aspiring 
young actor in Manhattan in the ’50s 
when he used to hang around with 
Lenny Bruce and the other master 
comics of the era. His immediacy on 
camera, his ability to suggest a com- 
plete character in a few moments on 
screen and to deepen it as the weeks 
passed and we got a fuller picture of 
Briscoe’s past (his failed marriages, 
his bouts with liquor, his strained re- 


lationship with his 
daughter, mostly ren- 
dered in unapologetic 
confessional quips), 
and his big baritone, 
insistent as a fog- 
horn, were the conse- 
quence of a long and 
successful career on 
the New York stage, 
principally in musical 
comedy. He originat- 
ed the role of El 
Gallo, the narrator 
figure in Off Broad- 
way’s longest-run- 
ning show, The Fanta- 
sticks, in 1960, intro- 
ducing the bitter- 
sweet ballad “Try To 
Remember”; and 
touchingly young as 
he sounds on the album, you can al 
ready hear the combination of brash- 
ness and soulfulness that was Lennie 
Briscoe’s trademark. 

I was tremendously fortunate to 
catch him on stage half a dozen 
times. My parents took me, as a 
child, to his first Broadway musi- 
cal, Carnival! As a college fresh- 
man, I saw his triumphant usurpa- 
tion of the Jack Lemmon role in 
the musical adaptation of The 


AN OLD PRO: his marvelous weathered look was a gift from 
the gods, but he’d had years of hard work to determine what 
he could do with it. 


Apartment, Promises, Promises, 


where, in an ebullient number 
called “She Likes Basketball,” he 
bounced delightedly around the 
stage at discovering a bond with 
the girl (Jill O'Hara) his character 
had eyed longingly from afar. And 
with all respect to his worthy lega- 
tees, James Naughton and Richard 
Gere, he was incomparable in the 
role he created in Bob Fosse’s 1975 
Chicago, the lawyer Billy Flynn, 


THE BEST SHOW 


who wore his corrupt 
soul like a silk hankie 
peeking insouciantly 
out of his breast pocket 
He never became a 
movie star, though any 
one who's seen his sup 
porting performance ir 
the 1981 cop drama 
Prince of the City might 
wonder why not. But 
nothing he might have 
done on the big screen 
could have made him as 
beloved as his wee 
jaunts in Lennie Briscoe’s 
worn-soled shoes. His 
most memorable episod 
was the seventh-season 
“Corruption,” where th 
instincts and the idea 
of his young partner, Rey 
Curtis (Ben Bratt, Noth’s 
replacement), flog away 
at Lennie’s solid-blue loy 
alty to a pal on the force 
who turns out to be on 
the take — and a mur 
derer. The corrupt cop 
frames Lennie; Orbach’s 
star turn reaches its peak 
when an old girlfriend 
jeopardizes her marriage to testify 
on his behalf and is raked over the 
coals by a Ken Starr-like judge 
Josef Sommers). Heartsick, Briscoe 
get 


torn apart by the judge; then, lear 


watches his former lover’s life s 


ing over his place in the legal 

chy, he almost decks her tormentor 
in the men’s room afterward. It’s a 
beautifully modulated piece of act 


from a man who embodied th 


‘old pro P 2 


phrase 


THERE ARE 
ONLY G 


WEEKS LEFT 
To See Broadway's Most Spectacular Musical! 


Disney 


pensents 


THE 
LION KING 


BROADWAY'S AWARD-WINNING 
BEST MUSICAL 


IN PERSON 
Opera House Box Office 


539 Washington Street 


The Colonial Theatre Box Office 


106 Boyiston Street 


All Ticketmaster Outlets 


ticketmaster.com cCROUPS 
(OF 20 08 MORE CALL 


or 
lionkingboston.com (617) 482-8616 
TTY: (617) 426-3004 7 BS 
Tickets subject to applicable service charges. Other restrictions may apply. 


ik MUST LEAVE FEBRUARY 20! 
- THE OPERA HOUSE - Boston 


ticketmaster The 
(617) 931-2787 
or (800) 347-0808 


ONLINE 


Tonight at 8pm + Tomorrow at2&8pm + Sun. at & 6:30pm + Tues.-Thurs. at 7:30pm 


Social Life Version 2.0 


IN BOSTON JUST 
GOT BETTER. 


ARK 


BLUE MAN GROUP: REWIRED 
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CHARLES PLAYHOUSE 74 Warrenton Street Boston 
©] 51018) Pp 1.800.BLUEMAN blueman.com 


SHEAR MADNESS 
J BOSTON’S HILARIOUS WHODUNIT 


GALA ANNIVERSARY PERFORMANCE 
JANUARY 31 AT 7 PM. 
LIMITED TICKETS AVAILABLE — RESERVE NOW 
$20 STUDENT RUSH TICKET PER COLLEGE iD IN 
PERSON AT BOX OFFICE AN HOUR BEFORE SHOW 
Tue-Fri at 8; Sat at 6:30 & 9:30; Sun at 3 & 7:30 
Charge tickets & gift certificates: 617-426-5225 
or order securely online: www.shearmadness.com 
Charles Playhouse * 74 Warrenton Street 
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n@Qr 


BY RICHARD BRINSLEY SHERIDAN 
DIRECTED BY NICHOLAS MARTIN 


AT THE BOSTON UNIVERSITY THEATRE 
264 HUNTINGTON AVENUE 


PAY-YOUR-AGE PREVIEWS! 


For theatregoers 35 and under. Valid for evening 
performances on January 7, 8, 9, and 11 only. 
No other discounts apply. Call 617 266-0800. 


Pay-Your-Age Previews are sponsored in part 
by a grant from American Express Company 


W PLAYING — CALL FOR TICKETS! 
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Box Office: 617 266-0800 


www.BostonTheatreScene.com 
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Storm troupers 


Jonathan Epstein rides 
The Tempest at Boston Theatre Works 


By Sally Cragin 


| ho last time Jonathan Epstein performed in The Tempest 
was 15 years ago, for Shakespeare & Company in Lenox. 
Just as the play is riddled with improbable accidents and 
surprise departures, so too was that production. Keanu 
Reeves played Trinculo, but, Epstein recalls, “he kept 
crashing his motorcycle.” Andre Gregory was Prospero (and 
his daughter, Marina, played Prospero’s daughter, Miranda) 
but had to depart 
when his wife be 
came ill 

But there were 
comic moments, 
as when Reeves, 
“a natural 
clown,” was on 
stage. Bill and 
Ted's Excellent 
Adventure had 
just been re 
leased, so flocks 
of teenage girls 
filled the audi 
ence. “There’s 
this one line 
where Stephano 
says, ‘How do you 
like our plot, Trin- 
culo?’, and he 
says, ‘Excellent,’ 
which pretty much stopped the show,” explains Epstein. “It 
usually doesn’t,” he deadpans 

The veteran S&C actor will star in a new production of 
The Tempest by Boston Theatre Works beginning next week 
So far, it’s been smooth sailing for this one, aside from a 
forced mo t Theatre to the Cyclorama, 
where it oper 





e from the Tremo 








e play is Shakespeare's valedictory, a drama about a 





uke and s 


t. He’s 








he's been witt 


the Sonnets 





of recent US history. “We spend the first 





ene showing that Prospero has been wronged 
and he has every right to exact revenge, and to me the jour 
, ‘Will he or won't he?’ ” 
tein, a noted Shakespearean actor and 
scholar as well as a two-time Elliot Norton Award winner, was 
one way to keep the magician complicated. “If Prospero’s all 
nice and cuddly, there’s no dramatic action,” says Slavick. 
“But if you have an extremely powerful person who's been 
harmed, the question is, ‘What will he do with that power?’ ” 
The Tempest is presented by Boston Theatre Works at 
the Cyclorama at the Boston Center for the Arts, 539 
Tremont Street in the South End, January 13 through 
February 13. Tickets are $20 to $32; call (617) 931 
ARTS, or visit www.ticketmaster.com. = 








@ BAD DATES. Jeremy B. Cohen di 
rects Hartford Stage favorite Annalee 
Jefferies, who's executing a sharp turn 
from her memorable performances in 
Tennessee Williams, in Theresa Re 
beck’s clever one-woman play about a 
shoe-obsessed Manhattan single moth- 
er and restaurant manager floating ever 
hopeful in the dating pool. “Will she 
ever find a man she can love as much 
as her Jimmy Choos?” At Hartford 
Stage, 50 Church Street, Hartford, Con- 
necticut (860-527-5151), through Feb- 
ruary 6. Curtain is at 7:30 p.m. Tuesday 
through Thursday (with 2 p.m 
Wednesday matinees on January 26 
and February 2 but no evening per 
formance February 2), at 8 p.m. on Fri- 
day and Saturday (with 2 p.m. Satur 
day matinees on January 15 and Febru- 
ary 5), and at 2 p.m. and 7:30 p.m. (no 
evening performance January 16 or 
February 6) on Sunday. Tix $20 to $60. 
@ BEAUTY AND THE BEAST. Kate 
Swan, a member of the original Broad- 
way cast, directs this staging of the hit 
Jisney musical based on the animated 
film of the same name featuring a 
young lovely, her hirsute captor/suitor 
and a lot of dancing, singing house 
wares. At Seacoast Repertory Theatre 
25 Bow Street, Portsmouth, New 
Hampshire (603-433-4472 or 800-639- 
7650), through January 9. Curtain is at 
30 p.m. on Thursday, at 8 p.m. on Fri- 
day, at 4 and 8 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $25 to $35; dis: 
counts for seniors and students. 

@ BENT. SouthCity Theatre Company 
presents Martin Sherman’s powerful 
979 drama about Nazi persecution of 
homosexuals and a couple who 
manage to fa!l in love amid the hor 
rors of Dachau. At Devanaughn The 
atre in the Piano Factory, 791 Tremont 
Street, Boston (781-724-0316), Janu 
ary 14 through 23. Curtain is at 8 p.m 
on Friday and Saturday and at 3 p.m 
on Sunday. Tix $15; $10 for seniors 
and students. 

@ BIG DIG . . . THE END OF AN 
ERROR! Improv Asylum takes on our 
collective tax and traffic albatross in 
this improv- and sketch-comedy revue 
At Improv Asylum, 216 Hanover 
Street, Boston (617-263-6887) 
indefinitely. Curtain is at 8 p.m. on 
Wednesday and Thursday, at 9 p.m. on 
Friday, and at 8 and 10 p.m. on Satur 
day. Tix $15 to $20 

@ BLUE MAN GROUP. It would be 
lifficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Awa inning trio of cobalt-painted 
bald pates who have settled into long 


runs Off Broadway and at the Charles 
























Playhouse. They begin their delightful 


ind deafening evening of anti-per 





formance art beating drums that are 
also deep buckets of paint, so that 
f color jump from the tru 








bh 


ts like breaking surf, and end by 





ilfing the spectators in tangles of 
t paper. And the Blue Men have 


lately advertised new “twists and 








including a piece on the state 
of world rock and one set in an Inter 
net café. At the Charles Playhouse, 74 
Warrenton Street, Boston (617-426 
6912), indefinitely. Curtain is at 8 p.m 
Tuesday through Thursday, at 7 p.m 
on Fri 4, 7, and 10 p.m. on Sat 
urday, and at 2 and 5 p.m. on Sunday 
lix $46 to $56; $21.75 obstructed- 
view seating, available at the box 
fice and Boston day of performance 
@ THE BOOK OF HOURS. Welles- 
ley Summer Theatre, operating out of 
ason, presents the world premiere of 
aura Harrington's drama. “Set in Bel 
zium in the early days of World War I 


this play follows the lives 








six men 
he library 
it Louvain as they struggle to preserve 


rare literary 


and women in and arounc 





classics and some sem- 
blance of their own humanity” as the 
German army encroaches. Nora 
Hussey directs. At Ruth Nagel Jones 
Theatre in Alumnae Hali at Wellesley 
College, 106 Central Street, Wellesley 
(781-283-2000), January 7 through 
22. Curtain is at 7 p.m. on Thursday, 
at 8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 4 p.m. on Sunday 
(January 9 only). Tix $20; $15 for sen- 
iors and students 

@ DRESSED UP! WIGGED OUT! 
Writer/performers Paula Plum and 
Leslie Dillen “explore motherhood, 
sex, and death through clothing and 
memory” in this pair of lavishly 
sorized one-act performance pieces. In 
Dressed Up!, Dillen “wrestles with her 
mother’s philosophy of life as that 
philosophy reverberates through 
Dillen to her daughter, Tatiana.” 
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Wigged Out! “exposes the difficult but 
vastly affectionate relationship be- 
tween Plum and her mother, particu- 
larly during the months before the 
older woman’s death.” American 
Repertory Theatre stalwart Karen Mac- 
Donald directs the two pieces. At 
Boston Playwrights’ Theatre, 949 Com 
monwealth Avenue, Boston (617-358- 
PLAY), through January 17. Curtain is 
at 7:30 p.m. on Monday and Thursday 
at & p.m. on Friday, at 3 and 8 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$25; $20 for seniors and students 

@ THE END OF THE MOON. Pio- 
neering avant-gardist Laurie Anderson 
is presented by CRASHarts performing 
the Boston premiere of her newest spo- 
ken-word piece. Created by Anderson 
as the first artist-in-residence at NASA, 
it’s “part travelogue, part personal the- 
ory, history, and dream” and “looks at 
relationships between war, esthetics, 
spirituality, and consumerism. Anecdo- 
tal, wide-ranging, and epic, this origi- 
nal work also features her new music 
for violin and electronics.” At the Cut- 
ler Majestic Theatre, 219 Tremont 
Street, Boston (617-876-4275), Janu 
ary 16. Curtain is at 7:30 p.m. on Sun- 
day. Tix $30 to $40 

@ THE FATHER HAT. The Theatre 
Cooperative’s New Plays Series presents 
Frank A. Shefton’s work, which centers 
on a retired firefighter in Lowell whose 
illegitimate son, who has served prison 








time for arson, is coming to visit. Hey 
it’s not Meet the Fockers. Michael Nurse 
directs. At the Theatre Cooperative, 27 
Broadway, Somerville (617-625-1300 
extension 1), January 14 and 15. Cur- 
tain is at 8 p.m. Tix $10; $5 for military 
personnel 

@ FIVE WOMEN WEARING THE 
SAME DRESS. A comedy by Alan 
Ball, a creator of Six Feet Under. Gor 
don Ellis directs. Presented by the 
Hovey Players at Abbott Theater, 9 
Spring Street, Waltham (781-893- 
9171), January 14 through 29. Cur- 
tain is at 8 p.m. on Thursday (January 





27 only), Friday, and Saturday and at 


Scar and Mufasa in The Lion King 


2 p.m. on Sunday (January 23 only) 
Tix $15; $13 for seniors. 

@ FOREIGN AIDS. Influential South 
African satirist Pieter-Dirk Uys comes 
to town as part of the American Reper- 
tory Theatre’s South African Festival; 
his appearance is co-produced by the 
Market Theatre and inaugurates the 
new Zero Arrow Theatre. In this new 
piece, Uys — whose “comic cabaret of 
characters” includes Nelson Mandela, 
PW. Botha, and his Dame Edna figure, 
Evita Bezuidenhout, “the most famous 
white woman in South Africa” — 
“shatters the deadly official silence that 
still hangs over the South African AIDS 
crisis. With his chorus line of monsters, 
masters, and madams, Uys uses humor 





to puncture state hypocrisy and speak 
truth to power.” At Zero Arrow The- 
atre, Zero Arrow Street, Harvard 
Square, Cambridge (617-547-8300), 
through January 23. Curtain is at 
7:30 p.m. Tuesday through Thursday 
at 8 p.m. on Friday and Saturday, and 
at 2 and 7:30 p.m. on Sunday. Tix $35 
to $45; $12 for students. 

@ FORT AWESOME. I[mprovBoston 
unveils “a bawdy comedy about three 
young men who gather each summer 
to pitch a tent, roast their wieners, and 
swap stories.” Veteran improv actor 
Josh Pritchard directs. At Improv 
Boston, 12 Cambridge Street 
Inman Square, Cambridge (617-576 
1253), through February 18. Curtain is 
at 8 p.m. on Friday. Tix $12; $ 
seniors and students. 
@ THE GLASS MENAGERIE. Eric C 
Engel directs fellow Elliot Norton 
Awardees Nancy E. Carroll and Vin 
cent Ernest Siders in Tennessee 
Williams’s 1945 classic, a memory 
play set in 1939 in St. Louis, where 
Southern force of nature Amanda 
Wingfield tries to galvanize her 
trapped, sardonic son and marry off 
her painfully shy daughter. Emily 
Sophia Knapp and Lewis Wheeler play 
Laura and the Gentleman Caller. At 
the Lyric Stage Company of Boston 
140 Clarendon Street, Boston (617- 
437-7172), January 7 through Febru 
ary 5. Curtain is at 7:30 p.m. on 
Wednesday and Thursday (with 2 p.m 
Wednesday matinees January 12 and 
February 2 and 2 p.m. student mati 
nees January 19 and 26), at 8 p.m. on 
Friday, at 4 and 8 p.m. on Saturday 
and at 3 p.m. on Sunday. 

@ HAMLET. Jeremy Funke directs 
this Harvard-Radcliffe Dramatic Club 
production, a “reinterpretation” of 
Shakespeare's tragedy in which “Ham 
let gains a newfound vitality through 
the framework and imagery of the 
Catholic Mass.” At the Loeb Drama 
Center Experimental Theatre, 64 Brat 
tle Street, Harvard Square, Cambridge 
(617-547-8300), January 7 through 9 




















and 11 through 13. Curtain is at 
7:30 p.m. Free and open to the public. 
@ HINGES KEEP A CITY: NEIGH- 
BORHOOD STORIES. The Hunting- 
ton Theatre Company’s Story Telling 
for the Ages (STAGES) Program, part of 
its Education and Outreach Depart- 
ment, presents this new play, which 
“weaves together a quilt-like narrative 
of stories based on real people who 
lived in Boston during the 20th century 
The central character, Lynnette, a mod- 
em-day young woman, interacts with a 
wide range of characters who, through 
monologues and short scenes, recount 
their experiences in living, working, 
and raising families in the community. 
Characters with varied ethnic back- 





grounds relive what life was like in 
Boston neighborhoods during the past 
century.” The piece was compiled by 
playwright Kirsten Greenidge, director 
Judy Braha, visual artist Chandra Diep- 
pa, Ortiz, composer Hugh Hinton, and 
the Bennett Dance Company led by 
Christine Bennett from nearly 300 
pages of oral-history interviews with 
residents from the South End, Fenway, 
Mission Hill, and Lower Roxbury. The 
cast is a mix of professionals, students, 
and community members. At the 
Roberts Studio Theatre in the Calder- 
wood Pavilion at the Boston Center for 
the Arts, 527 Tremont Street, Boston 
(617-266-0800), January 14 through 
23. Curtain is at 8 p.m. on Thursday 
and Friday (with an 11 a.m. matinee on 
January 21) and at 3 and 8 p.m. on 
Saturday and Sunday (no evening per: 
formance January 23). Free and open 
to the public, but tickets are required 

@ IRAN MAN. The American Philo- 
logical Association’s annual meeting 
hosts this staged reading of Amy Rich- 
lin’s play, a translation of Plautus's 
Persa. In Back Bay Room C on the sec- 
ond floor of the Sheraton Prudential, 
39 Dalton Street, Boston, January 7 
Curtain is at 8 p.m. Free and open to 
the public 

@ JEWISH DRAMA IN AMERICA. 
Long Wharf Theatre presents a play- 
reading series “exploring the Jewish 
experience in America during the last 
century as told by three influential 
Jewish playwrights.” Here’s the line- 
up. Sunday January 9 at 7 p.m.: Don- 
ald Margulies’s The Loman Family Pic 
nic, a wacky, surreal family saga set in 
a Coney Island high-rise in the 1960s 
and paying musical homage to the 
Death of a Salesman clan. Monday 
January 10 at 7 p.m.: Clifford Odets’s 
Awake and Sing, the classic 1935 
drama about a lower-middle-class 
Jewish clan trying to survive the De- 
pression in the Bronx. Tuesday Janu- 
ary 11 at 7 p.m.: Sylvia Regan’s Morn 
ing Star, which is about a widow and 
her family in New York’s Lower East 
Side and the impact of the tragic Tri 
angle Shirtwaist fire, not to mention 
World War 1 and the Depression. In 
the Rehearsal Hall at Long Wharf The 
atre, 222 Sargent Drive, N 
Connecticut (203-787-4282), January 
9 through 11. Tix $15. 

@ THE KREUTZER SONATA. Merti- 
mack Repertory Theatre scores the 
world premiere of Larry Pine’s one- 








w Haven 





man tour de force performance of his 
adaptation of Tolstoy’s controversial 
1890 novella, “a penetrating look into 
the mind of a married man” that has 
Christianity duking it out with lust, 
murder, and Beethoven. Larry and 
Margaret Pine penned the adaptation, 
with Margaret Pine providing a “musi- 
cal landscape” and direction. Larry 
Pine is best known as the excellent As- 
trov of Louis Malle’s 1994 film Vanya 
on 42nd Street; he's joined on stage by 
pianist Bonnie Anderson and violinist 
Piotr Buczek. At Merrimack Repertory 
Theatre, 50 East Merrimack Street, 
Lowell (978-454-3926), through Janu- 
ary 29. Curtain is at 8 p.m. Wednesday 
through Friday, at 4:30 and 8:30 p.m. 
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“A hilarious romp of romantic antics! 







, on Saturday, and at 2 and 7 p.m. on 
t Sunday. Tix $26 to $45; rush tickets 25 
y percent off, day of performance, one 
: hour prior to curtain. (Steve Vineberg’s 
: review is on page 17.) 

fl @ THE LAST FIVE YEARS. 
Portsmouth’s Player’s Ring Theatre 
” takes on Tony-winning composer (for 
h Parade) Jason Robert Brown's unusual 
. song cycle, a two-person musical 
. chronicling the birth and death of a re 
. lationship between a burgeoning com 
js poser and a struggling actress, with 
. the husband telling the story from 
= start to finish and the wife moving in 
a the other direction. Rob Scullin di 
h rects. At the Player’s Ring, 105 Marcy 
y Street, Portsmouth, New Hampshire 
f (603-436-8123), through January 9. 
n Curtain is at 8 p.m. on Thursday and 
- Friday, at 3 and 8 p.m. on Saturday, 
n and at 3 and 7 p.m. on Sunday. Tix 

$10; $8 for seniors and students 

’ @ THE LAST LITTLE PORN SHOP 
2 IN MANHATTAN. T&A Theatre 
- Company “boldly comes to the defensé 


of octogenarian porn-shop owners” in 
this play by Boston-based Anne Con 
1, tinelli. Set in 1998, the play pits 
> Rudolph Giuliani and the forces that 
would clean up Times Square against 





. an establishment called Bullwhips 
\. Cock Rings, Slings and Things. Note 

y- in case you were thinking of bringing 
h Aunt Mildred, that the show “features 
st adult language and references.” At the 
al BCA Plaza Theatre at the Boston Cen 

e- ter for the Arts, 539 Tremont Street 
ne Boston (617-933-8600), through Jan 
c- uary 22. Curtain is at 8 p.m. Thursday 
in through Saturday and at 7 p.m. on 
Ds Sunday. Tix $20.50; special pay-what 

1e you-can performance January 15 at 
ay 10:30 p.m. The show moves to Durrell 
’s Hall at the Cambridge Family YMCA 
5 820 Massachusetts Avenue, Cam 
8s bridge (866-811-4111), February 3 
e- through 26. Curtain is at 8 p.m. Thurs 
u- day through Saturday and at 7 p.m. on 
n Sunday. Tix $20. 

id @ LIES, HALF TRUTHS AND THE 
st AMERICAN WAY. This new show is 
ri- an improvisational and sketch-come 

7m dy revue that asks the questions: does 
In anyone tell the truth anymore, and 


does anyone take the blame?” Fea 
tured is a “prison duet” for Stewart 
ry and Saddam Hussein; other scenes are 
inspired by audience suggestions. At 
Improv Asylum, 216 Hanover Street 


Ti- 
he Boston (617-263-6887), indefinitely 
¥ Curtain is at 8 p.m. on Wednesday and 


Thursday and at 8 and 10 p.m. on Fri 
day and Saturday. Tix $15 to $20 
@ THE LION KING. The eagerly 
awaited arrival in Boston of the Tony 
winning 1997 Broadway musical built 
by director/designer Julie Taymor on 
Disney’s 1994 animated film about a 
prodigal Hamlet with fur lives up to its 
hype. Local girl turned theater god 
dess Taymor turns the likable coming 
of-age cartoon about a princely lion 
cub tricked into exile and returning to 
claim his rightful place into a graceful 
percussive, multicultural pageant with 
songs by South African composer Lebo 
M added to those of Elton John and 
Tim Rice, regal masks and puppets 
melded to humans, and stunning 
though simple effects, many of them 
inspired by Asian theater. There is a 
disconnect between Taymor’s contri- 
bution and Disney's, so that some- 
times the show seems like a slicing 
and dicing of primal exotica and cute 
cartoon. But the celebratory and mov- 
ing opening number alone, with its pa- 
rade of imaginatively conceived ani- 
mals wafting down the aisles and onto 
the stage, is worth the price of admis- 
sion. This is one show to be enjoyed by 
adults and cubs alike. At the Opera 
House, 539 Washington Street, Boston 
(617-931-ARTS), through February 
20. Curtain is at 7:30 p.m. Tuesday 
through Thursday (with a 2 p.m. mati 
nees on Wednesday February 16), at 
his 8 p.m. on Friday, at 2 and 8 p.m. on 


sial Saturday, and at 1 and 6:30 p.m. on 
into Sunday. Tix $22.50 to $87.50; $27.50 
has to $97.50 through January 2 

ust, @ MENOPAUSE THE MUSICAL. 
and Jennie Linders’s hit Off Broadway mu 
ion, sical, which “relyricizes” tunes from 
usi- the 60s and ’70s to create a parodic 
arry paean to a familiar checklist of aprés 


As- 40 concerns of the distaff set, is anoth- 





nya er critic-proof show that nonetheless 
» by takes the easy way out at every oppor: 
nist tunity. There’s doubtless a clever musi- 
tory cal to be written on the subject of 
eet, menopause, but this one is no hot 
anu- flash. The show, which brings four dis- 
sday parate middle-agers together at the 
Dm. lingerie counter of Bloomingdale’s 





New York, abounds in cliché. Still, the 
Boston cast is zippy, and a few of the 
sight gags are great. Just don’t go ex- 
pecting The Vagina Monologues. At the 
Stuart Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400), 
indefinitely. Curtain is at 8 p.m. Tues- 
day through Friday, at 4 and 8 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix 
$42.50, $38.25 for seniors and “Girls’ 
Night Out” groups of 10 or more. 

@ ONCE ON THIS ISLAND. Sea- 
coast Repertory Theatre presents a 
youth-theater production of the 
Caribbean-set Off Broadway musical 
by the Ragtime team of Lynn Ahrens 
and Steven Flaherty based on Rosa 
Guy’s novel My Love, My Love, itself an 
adaptation of Hans Christian Ander- 
sen's “The Little Mermaid.” At Sea- 
coast Repertory Theatre, 125 Bow 
Street, Portsmouth, New Hampshire 
(800-639-7650 or 603-433-4472), 
January 14 through 23. Curtain is at 
7 p.m. on Friday, at 1 and 7 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$15; $12 for students 

@ QUILLS. Artistic director Rick 
Lombardo directs Austin Pendleton as 
the infamous Marquis de Sade in 
2004 Pulitzer winner (for |] Am My 
Own Wife) Doug Wright's play, which 
became a 2000 film. Set in 1807 at 
the asylum at Charenton, where the 
Marquis has been locked away for 
writing pornographic novels, the play 
focuses on a power struggle between 
the aristocratic inmate and the Abbé 
de Coulmier (Benjamin Evett), who 
runs the place. The Marquis is deter- 
mined to keep writing, the Abbé takes 
away his writing implements, and the 
violent struggle escalates from there 
At New Repertory Theatre, 54 Lincoln 
Street, Newton Highlands (617-332 
1646), through February 6. Curtain is 
at 7 p.m. on Wednesday (with 2 p.m 
matinees on selected Wednesdays), at 
8 p.m. on Thursday and Friday, at 
4:30 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday (with 7 p.m. per 
formances on selected Sundays). Tix 
$30 to $48; $28 to $33 for Wednes 
day matinees 

@ THE RIVALS. Artistic director 
Nicholas Martin is at the helm of this 
Huntington Theatre Company mount 
ing of Richard Brinsley Sheridan's 
1775 comedy, a “satire of romance 
materialism, and social pretensions 
featuring dueling, disguise, and famed 
language butcher Mrs. Malaprop — to 
be played here by Obie winner Mary 
Louise Wilson. Presented by the Hunt 
ington Theatre Company at the Boston 
University Theatre, 264 Huntington 
Avenue, Boston (6 66-0800), Jan- 
uary 7 through February 6. Curtain is 
at 7:30 p.m. Tuesday through Thurs- 
day (no performance January 18, but 
there are 2 p.m. Wednesday matinees 
January 19 and February 2), at 8 p.m 
on Friday, at 2 p.m. (no performance 
January 8) and 8 p.m. on Saturday, 
and at 2 p.m. (no performance Janu- 
ary 9) and 7 p.m. (no performance 
January 30 or February 6) on Sunday 
Tix $14 to $69. 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 
whodunit (which is now the longest 
running non-musical in American the- 
ater history) continue to comb New- 
bury Street for the murderer of a clas- 
sical pianist who lived over the unisex 
hair salon where the show is set. At 
the Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (617-426- 
5225), indefinitely. Curtain is at 5 and 
8 p.m. on Tuesday, at 8 p.m. Wednes- 
day through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34. 

@ SILLY EINSTEIN. Jason Taylor's 
65-minute “comedy of science for the 
whole family allows audiences to lis- 
ten, laugh, and learn as they enter 
the wacky world of a young Albert 
Einstein.” At Jimmy Tingle’s Off 
Broadway, 255 Elm Street, Davis 
Square, Somerville (617-591-1616), 
January 9 through 30. Curtain is at 
1 p.m. on Sunday. Tix $10; $5 for 
children age 4 to 12 

@ SINGING FOREST. Bartlett Sher 
directs the East Coast premiere of 
Craig (Reckless) Lucas’s new play, 
which is being produced by Long 
Wharf Theatre in association with 
Seattle’s Intiman Theatre, where it de- 
buted last summer. The three-act 
drama, which looks at the history that 
both unites and separates three gener- 
ations of one family, “is a deeply felt 
examination of psychology, our cul- 
ture’s infatuation with celebrity, and 











one family’s quest for redemption, for- 
giveness, and love.” Nine actors in- 
cluding Obie winner Kristine Nielsen 
and ART refugee Kristin Flanders play 
multiple roles. At Long Wharf Theatre, 
222 Sargent Drive, New Haven, Con: 

necticut (203-787-4282 or 800-782- 
8497), through February 6. Curtain is 
at 7 p.m. on Tuesday, at 8 p.m 

Wednesday through Friday, at 3 and 
8 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $30 to $60 

@ THE SYRINGA TREE. As part of 
the American Repertory Theatre’s 
South African Festival, one-time ART 
actor Pamela Gien performs her suc- 
cessful Off Broadway one-woman 
show, “a personal, deeply evocative 
story of an abiding love between two 
families, one black, one white, and the 
two children that are born into their 
shared South African household in the 
early 1960s.” Gien plays 24 characters 
in the course of the piece, endeavoring 
“to make sense of the chaos, magic, 
and darkness of Africa.” Larry Moss di- 
rects. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(617-547-8300), through January 16 
Curtain is at 7:30 p.m. Tuesday 
through Thursday, at 8 p.m. on Friday, 
at 2 and 8 p.m. on Saturday, and at 2 
and 7:30 p.m. on Sunday. Tix $36 to 
$72; $12 for students. (Carolyn Clay’s 
review is on page 17.) 

@ THE TEMPEST. Jason Slavick is at 
the helm of this Boston Theatre Works 
production of Shakespeare's valedicto- 
ry. Shakespeare & Company stalwart 
Jonathan Epstein is Prospero, with 
S&C vets Allyn Burrows (Stephano) 
and Susannah Millonzi (Ariel) also in 
the cast. The production “explores 
Shakespeare's classic themes of love 
loss, vengeance, and forgiveness with 
contemporary American themes of jus- 
tice and the use and abuse of power.” 
At the Cyclorama, 527 Tremont Street, 
Boston (617-931-ARTS), January 13 
through February 13. Curtain is at 
7:30 p.m. on Thursday (except Janu- 
ary 20), at 8 p.m. on Friday and Satur- 
day (except January 15 and 29), and 
at 7 p.m. on Sunday. Tix $20 to $32 
(Sally Cragin’s preview is on page 20.) 
@ TO KILL A MOCKINGBIRD. 
Foothills Theatre Company takes on 
the Southern-small-town classic by 
Harper Lee. No word on who plays 
Gregory Peck. At the Courtyard off of 
Commercial Street, adjacent to the 
Worcester Common Outlets, Worcester 
(508-754-4018), through January 30. 
Curtain is at 2 and 8 p.m. on Thursday, 
at 8 p.m. on Friday, at 3 and 8:30 p.m 
on Saturday, and at 2 p.m. on Sunday 
Tix $26.50 to $32 

@ TOPDOG/UNDERDOG. Kent 
Gash, associate artistic director of At- 
lanta’s Alliance Theatre Company, 
helms this staging, a co-production of 
Alliance, Trinity Repertory Company, 
and New Repertory Theatre, of Suzan- 
Lori Parks’s play, which won the 2002 
Pulitzer Prize for Drama. A “blazing vi- 
sion of sibling rivalry” that focuses on 
two African-American hustler brothers 
named Lincoln and Booth, the show 
features Joe Wilson Jr. and Kes Khemnu 
alternating as the brothers, who in turn 
alternate in the dynamic of the title. At 
Trinity Repertory Theatre, 201 Wash- 
ington Street, Providence, Rhode Island 
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THE ‘ 
“ FULVaAUS 
BY RICHARD BRINSLEY SHERIDAN 
DIRECTED BY NICHOLAS MARTIN 


AT THE B.U. THEATRE 
264 HUNTINGTON AVE. 


35 or under? Join us for NiGHT CLUB 


THURSDAY, JANUARY 13 - Attend a post-show cocktail 
reception and enjoy an exclusive peek behind the 
scenes — FREE with the 
purchase of a ticket to the 
7:30 pm performance. 
JANUARY 13 ONLY: 35 & under Exclusive Television Partner 
tickets are just $30 and $40! wovery 

(Please use code 222 if ordering online.) i) 


Box Office: 617 266-0800 
www.huntingtontheatre.org 
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Bacall Redford DeVito Coolidge Haysbert Cattrall Rudd Davies Hathaway Brody Azaria 


AADA alumni have been nominated for 72 Oscars®, 202 Emmys® and 57 Tonys®. 


rN Cebnateye 


in Boston, 


February 12 


PROGRAMS & BENEFITS 

+ Scholarships 

+ Student Housing 

- Full-time, fully-accredited College 
Degree Conservatory Programs 


+ Six-Week Sum Nye itete)| 


reese 
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Cite American 
Academy 
of Dramatic 
Arts 


New York & Hollywood 


Nise York 800 463 8990 
Hollywood 800 222 2867 
www.aada.org 








SHEAR 
MADNESS 


The Ritalin Readings: 
A Festival of 10-Minute 




































































201.4949 + Boston's Hilarious Whodunit Plays 
, 7 7 A Tuesdays - Fridays at 8pm i i ‘ 
Tuesday and Wednesday (with 2 p.m. Saturdays at 6:30 and 9 SOpm unw=§- & Acoustic 2 Nights 
Wednesday matinees on January 26 Sundays at 3 and 7:30pm ew Music 9 Playwrights 
and February 9), at 8 p.m. on Thursday For tickets call: For Violin, Cello, Flute and Piano 14 Plays 
and Friday (January 13 it’s at 7 p.m.), 617-426-5225 Music by Arvo Part, Eric Moe, Plus live musicians and the 
at 2 p.m (January 15 and 29 and Feb- order online at David Dramm, Chinary Ung Ritalin Raffle 


WWW.SHEARMADNESS.COM 
or go to the box office at 


The 
Charles 
Playhouse 


Warrenton Street in the heart 
of Boston's Theater District 


Derek Hurst, Chiel Meijering You 
Eric Chasalow 
7 pm, Tues., 1/11 
Club Café, Columbus Ave 
& Berkeley St 
Tickets: $15 at 617-363-0396 
www.bmop.org 


What's Next! 


The Theatre 
Cooperative 


ruary 5 only) and 8 p.m. on Saturday, yeress 
and at 2 p.m. (no performance January 
9) and 7 p.m. (no performance January 
30 or February 13) on Sunday. Tix $28 
to $50; discounts for seniors; half-price 
rush, day of show. The production 
moves to New Repertory Theatre Feb- 
ruary 23 through March 27. 

@ 2005 RITALIN READINGS. The 
Theatre Cooperative presents its an- 
nual festival of 10-minute plays. Each 
evening offers six to eight shorts 
along with live performance by local 



















www.theatrecoop.org 
617-625-1300 


Somerville 






























For advertising information, 
Please Contact 


Carrie Meade 





musicians. Spread across the two- at 

evening event are short works by Con 

Chapman, Kelly DuMar, David Valdes 61 7 859 3344 
Greenwood, George Matry Masselam, “ii * 


Carl A. Rossi, Roy Scutro, John Shea, 
Leslie Stierman, and Vladimir 
Zelevinsky. At the Theatre Coopera- 
tive, 277 Broadway, Somerville (617- 
625-1300, extension 1), January 7 
and 8. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $10; half-price for 
military personnel 


. 2a 
Boston's only half-price, day-of-show ticket outlet in Copley Square 
Faneuil Hall Marketplace 


Visit us online at www.artsboston.org / 


or call 617.482 = 
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Suzanne Wilson. “We wante 
ty Series’s] Dance Series 


Norton says. “We wanted to 








the first and a huge success 


and stay at nearby hotels.” 


Break, belly, and more 


‘Dance Across the City’ returns 


7 a chance on dance,” 
Across the City” Web site 


the educat 





its stage and in its studios and 


Tremont Street at the Shuber 








knew there were so 


jifferent 
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Boston to perform each year 





reads the motto on the “Dance 
but those who attended last 

can attest that there’s little risk you 

at this Saturday’s “Dance Across the City 








on departments of the 


Center for the Performing Arts and the Bank of America 
lace at the Wang Theatre — on 





bby spaces and across 


Theatre, this event offers 


-lasses, performances, and lecture demonstrations free to all 


five to 80-plus will be hoppin 
with the Rainbow Tribe 
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x of out-of-towners 





d Energizer 
ompany for a lecture 
and also leading a 

=d on his years in the 
many classes, | 
he explains, citing 
Tigger Benford and Meredith 
s with nearly a hundred stu 
a Madonna. The Tigger 
and sevens. We'll learn 
our own. We'll also sing. As 


hink like a composer.” 


out of conversations between 


Anne Norton, who heads the education department for the 


ang Center, and her counterpart at the Celebrity Series, 
to be involved with the [Celebri- 
1e companies that come to 
b 


eyond school residencies,” 
s the entire community. We 





decided to put all our energies into one big day. Last year was 
attracting more than 2000 par- 
ticipants. We even had several families come Friday night 


>Listings 





PERFORMANCE 


@ SATURDAY 8 

“DANCE ACROSS THE CITY” 
features dance classes, seminar 

and lecture demonstrations, with 
members of the Sean Curran Com 
pany, the Paul Taylor Dance Compa 
ny, and the Alvin Ailey Americar 
Dance Theater, from 9 a.m. to 
6:30 p.m. at the Wang Theatre, 270 
Tremont St., Boston, and the Shu 
bert Theatre, 265 Tremont St 

Boston. Free; www.danceacross 
thecity.org 


ARTICIPATORY 


@ THURSDAY 6 

FIESTA FLAMENCA is at 9 p.m. at 

S | 270 Boylston St., Boston 
m. Tickets $10; (617 








GREEK FOLK DANCE is at 7 p.r 





att Orthodox Church of th 
Virg M ) Central St 
Somer r 617) 625 2 
MILONGA LA PORTENA is at 
8:30 p.m line Commu 
nity Center 14 Green 
St., Brookline $i 617 


738-2800 

NEW ENGLAND CONTRAS AN 
SQUARES is at 8 
Mount Auburn Post, 68 
Cambridge. Tickets $6 
6710. 

SCOTTISH COUNTRY DANCE 
at 8 p.m. with a beginner 
7:30 p.m. at the U 
211 Bridge St., Sale I ¢ 














4 


978) 745-2229 


TEMPORADA LATINA SALSA 
AND MERENGUE DANCE is at 











8 p.m. at Ryl azz Club (second 
floor St., Cam 
bridge ore 9 p.m.; $8 
after 9 p.r 61 876-933 

@ FRIDAY 7 

BALKAN DANCE is at 7:30 p.m. at 
Scalzi School of Dance, 101 Bigelow 
Ave ertown. Tickets $8; (617 





840-2 
CHALLENGING CONTRAS AND 
SQUARES is from 8 to 11 p.m. at 


Calvary United Methodist Church 





300 Mass. Ave., Arlington. Ticket: 
$6; (781) 662-8967 
DANCE OF UNIVERSAL PEACE is 
at 7:30 p.m. at the i 
Friends Meeting House 
low Park, C 
nation $6-$10; 491-8694 
EXPERIENCED ENGLISH COUN- 
TRY DANCE is from 8:15 to 11 p.m 
at the Church of Our Saviour, 25 
Monmouth St., Brookline. Tickets 
$8; (781) 662-6710 
HAVANA CLUB SALSA is at 8 p.m 
at the Brookline Community Center 
for the Arts, 14 Green St., Brookline 
Tickets $10; (617) 738-2800 
INTERNATIONAL FOLK DANCE 
is at 8 p.m. at Park Avenue Congre 
gational Church, 50 Paul Revere Rd., 
\rlington. Tickets $7, $4 for stu- 
dents; (781) 662-7475 
SANGRIA AND SALSA is at 6 p.m 
Sophia’s, 1270 Boylston St 
ston. Tickets $10; (617) 351 
7001 














at 





EVEL INGEN SL «4 


Andy LeBeau of the 
Paul Taylor Dance Company 





Catherine Cabeen of the 
Bill T. Jones/Arnie Zane Dance Company 














The out-of-town artists for the event include Kirvin Boyd, a 
graduate of the Boston Arts Academy and currently a member of 
the Alvin Ailey troupe, plus performers and teachers from the 
Paul Taylor, Bill T. Jones/Arnie Zane, and Mark Morris compa- 
nies. The locals include representatives from Boston Ballet, Chu 
Ling Dance Academy, Dance Collective, Impulse; O'Shea Chaplin 


@ SATURDAY 8 

GAY AND LESBIAN CONTRA 
DANCE is from 7:30 to 11 p.m. at 
the First Unitarian Universalist 
Church, Centre and Eliot Sts., Ja 
maica Plain. Tickets $6, $5 before 
8 p.m.; (617) 522-2216 





NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at 


8 p.m. at the Scout House, 74 
Walden St., Concord. Tickets $8; 
617) 547-7781 

NOCHE DE LA SALSA is at 
9:30 p.m. at the Brookline Commu 


a | Ae 
t 


START 


TANGO INSTRUCTION is 
available Sunday at the 
Brazilian Cultural Center. 


22, JANUARY 7, 2005 ARTS & ENTERTAINMENT THE BOSTON PHOENIX 
+ VPA ne x ’ t 


Academy of Irish Dance, and the Tango Society of Boston 


nity Center for the Arts, 14 Green 
St., Brookline. Tickets $10; (617) 
738-2800 

RYLES DANCE HALL with Latin 
swing, and tango sounds with DJ 
Chris Johnston is at 9 p.m. at Ryles 
Jazz Club (second floor), 212 
Hampshire St., Cambridge. Tickets 
$12; (617) 876-9330 

SWING DANCE is from 9 p.m. to 
midnight at St. James Armenian 
Church, 465 Mount Auburn St., Wa- 
tertown. Tickets $13; (617) 924 
6603 

SWINGTIME is at 9 p.m. at the 
Brookline Academy of Dance, 185 
Corey Rd., Brookline. Tickets $12; 


(617) 669-2739 


@ SUNDAY 9 

EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at Ashland Coun 

try Dance Hall, 162 West Union St 

Ashland. Tickets $4-$8; (508) 435- 
0950 

INTERNATIONAL FOLK DANC- 
ING is from 8 to 11 p.m. at MIT, 
Sala de Puerto Rico, Stratton Stu- 
dent Center (second floor), 84 Mass 
Ave., Cambridge. Tickets $1; (617) 
253-3655 

ISRAELI FOLK DANCING is at 
8 p.m. at Harvard-Radcliffe Hillel, 
52 Mount Auburn St., Cambridge 
Tickets $3, $2 for students; (617) 
484-3267 

MAMBO/SALSA CLUB with 
music by Mackie Burnette and DJ 
O'Bruno is at 1 p.m. at the Middle 
East, 480 Mass. Ave., Cambridge 
Tickets $15, $12 for students; (617) 
524-2763 

LA MILONGUITA: ARGENTINE 
TANGO DANCE is at 7 p.m. (les- 
son) and 9 p.m. (dance) at the 
Brazilian Cultural Center, 310 Web 
ster Ave., Cambridge. Tickets $10; 
(413) 585-9695 
























“Dance Across the City” takes place this Saturday, January 
8, from 9 a.m. to 6:30 p.m. at the Wang Theatre, 270 
Tremont Street, and the Shubert Theatre, 265 Tremont 
Street, in the Theater District. Registration for classes begins 
at 8 a.m.; classes begin at 9, lecture demonstrations at 10 
For information and complete schedules, call (617) 532- 
1263, or visit www.danceacrossthecity. org. a 


SAMBA SUNDAY is at 7 p.m. at 
the Brookline Community Center for 
the Arts, 14 Green St., Brookline 
Tickets $10; (617) 738-2800 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 
South St. (sixth floor), Boston. Tick 
ets $10; (617) 388-0925 


@ MONDAY 10 
BULGARIAN/BALKAN DANCING 
is at 7:30 p.m. at Green Street Stu 
dios, 185 Green St., Cambridge 
Tickets $12; (617) 840-2362 
HAVANA CLUB MAMBO MON- 
DAY SALSA DANCE is at 9:30 p.m 
at Green Street Grill, 280 Green St., 
Cambridge. Tickets $8; (617) 312 
5550. 

HAVANA CLUB SALSA is at 
9 p.m. at Ryles Jazz Club (second 
floor), 212 Hampshire St., Cam 
bridge. Tickets $10; (617) 312 
5550. 

ISRAELI FOLK DANCE is from 
8 p.m. to midnight at Temple Ke 
hillath Israel, 384 Harvard Ave., 
Brookline. Tickets $4, $3 for stu- 
dents; (617) 484-4282 

NEW ENGLAND SQUARES AND 
CONTRAS features music by Yan 
kee Ingenuity at 7:30 p.m. at the 
Scout House, 74 Walden St., Con 
cord. Tickets $7; (781) 272-0396 
SCOTTISH COUNTRY DANCE is 
at 7:45 p.m. at Springstep, 98 
George P. Hassett Dr., Medford 
Tickets $7, $4 for students; (617) 
661-5899 

SWING ARLINGTON is at 9 p.m 
(with lessons at 6:45 and 7:45 p.m.) 
at the Elks Dance Hall, 56 
Pond Lane, Arlington. Tickets $10 
before 9 p.m., $6 after; (617) 623 
3134 


@ TUESDAY 11 
BALKAN DANCE is at 8:30 p.m. at 








Sava Serbian Orthodox Church, 33 
West Water St., Wakefield. Tickets 
$7; (781) 246-9663 


Wi WEDNESDAY 12 
ARGENTINE TANGO DANCE is at 
7:30 p.m. at the Elks Lodge, 55 
Bishop Allen Dr., Cambridge. Tickets 
$5; (617) 270-4994 

DANCE FREEDOM is a smoke 
and alcohol-free barefoot dance 
at 7:30 p.m. at the First Congrega 
tional Church, 11 Garden St., 
Cambridge. Tickets $6; (978) 369 






ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av 
enue Congregational Church, 50 
Paul Revere Rd., Arlington Heights 
Tickets $8, $3 for students; (781) 
662-6710 

ISRAELI DANCE is at 7 p.m. at 
MIT, Lobby of Building 13, 77 Mass 
Ave., Cambridge. Suggested dona 
tion $1; (617) 253-3655 

SALSA BOSTON DANCE is from 
10 p.m. to 2 a.m. at Sophia’s, 1270 
Boylston St., Boston. Lessons at 
9 p.m. Tickets $10, $2 for lesson; 
(617) 513-9841 

TANGO BREAK is at 8:30 p.m. at 
the VFW Mount Auburn Post, 688 
Huron Ave., Cambridge. Tickets $5; 
(617) 699-6246 


@ THURSDAY 13 

GREEK FOLK DANCE. See listing 
for previous Thurs. 

MILONGA LA PORTENA. See list 
ing for previous Thurs 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs 

SCOTTISH COUNTRY DANCE. 
See listing for previous Thurs. 
TEMPORADA LATINA SALSA 
AND MERENGUE DANCE. See 
listing for previous Thurs 
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Aqueous solutions 


The water ways of Mags Harries and Lajos Héder; plus Bill Armstrong at Kayafas 





BY CHRISTOPHER MILLIS 


“Reaching Water”: 
Mags Harries and 
Lajos Héder 


At the Cambridge Arts Council Gallery, 
344 Broadway in Cambridge, through 
February 2, and at Walter J. Sullivan 

Purification Plant, 250 Fresh Pond 
Parkway in Cambridge, permanent 
installation 


“Photographs by 
Bill Armstrong” 


At Gallery Kayafas, 450 Harrison Avenue 
in the South End, through January 29. 


hen my son was three, he 

entered full throttle into his 

dinosaur and fossil phase, 
which I’ve since come to regard as 
a period in cognitive development 
every bit as critical as the onset of 
language or morality or a sense of 
autonomy. I remember one episode 
distinctly (besides the time he ran 
up to another toddler at day care 
and cried, “Let’s play dilopho- 
saurus!”) on the “before” side of the 
holiday season 10 years ago. We 
were walking through the Copley 
Square mall when my son, just a 
couple feet from the floor himself, 
looked down and stopped dead in 
his tracks. To his astonishment, and 
eventually mine, he discovered that 
the granite floor connecting the 
shops was “alive” with ossified 
creatures, a stone seabed of am- 
monites, bivalves, and brachiopods 
The shoppers parted around us like 
water while we scrutinized the 
floor we would no longer take for 
granted. 

Of the five times in my adult life 
I've looked down in amazement to 
discover that what I'd taken for 
common flooring was actually a 
slice from a thrilling narrative (the 
green discs in the marble pavement 
of the Roman Forum were coiis 
that melted when Rome burned 
two are attributable to Mags Har 
ries, the renowned public-install 
tion artist whose mini retrospective 
at the Cambridge Arts Council 
Gallery inspired the most recent 
epiphany. “Reaching Water” is both 
a site- and non-site-specific installa- 
tion: she and her husband, Lajos 
Héder, built one piece for the show, 
but the rest of the exhibit refers to 
works outside the gallery with mod 
els, videos, artifacts and a Web-cam 
simulcast. And though it treats the 
theme of how two parts hydrogen 
and one part oxygen runs through 
Harries’s work, the show wants to 
transport you, as it did me, to the 
Walter J. Sullivan Purification Plant 
at 250 Fresh Pond Parkway, which 
Harries and Héder helped design in 
2001. 

Even on an overcast winter day, 
the entrance to the purification 
plant, with its vaulted ceiling and 
walls of glass windows overlooking 
Fresh Pond Reservoir, makes you 
feel you're on a ship at sea. And 


though Harries and Héder can’t 
take credit for the building design 
(as they can for the hydropower 
station in Phoenix, which they had 
a greater hand in making in 2003), 
their influence was decidedly ex- 
pansive. Inside the ballroom-like 
main hall, before a ceiling-to-floor 
arched window overlooking the 
pond, stands a 14-foot-tall clear 
glass water column. It suggests a 
transparent Art Deco silo capped by 
an etched glass weathervane 
shaped like a cloud. The water col- 
umn does not merely stand, howev- 
er. Just beyond it, outdoors along 
the path that traces the reservoir, a 
drinking fountain — set into a 
sculpture that resembles the re- 
treating tail of a very large fish — 
makes bubbles rise and lights react 
within the water column whenever 
somebody outside takes a drink. 
(Except when it’s been turned off, 
as it was when I visited.) 

A few feet from the bubbler, Har- 
ries and Héder have installed a 
large, circular metal portal onto the 
fence protecting the reservoir. Al 
though it’s the simplest part of the 
project, it may be the most ingen- 
ious. Unlike the fountain or the 
water column or the other aspects 
of their design, you can’t ignore the 
fence window. If you’re not thirsty, 
you won't drink from the fountain; 
if you don’t look up when you're 
drinking, you won't see the water 
column respond to your sips. But 
the fence window is like a giant, 
make-believe lens. To see it is to 
have to look through it, and to look 
through it means seeing Fresh Pond 
through a round frame, as if each 
onlooker were holding a magnify- 
ing glass up to a pool. 

The literature that accompanies 
the CAC show and is available at 
the water-treatment plant mentions 
the floor of the plant as part of the 
installation, but at first I didn’t 
even see it. Taken up as I was with 
the water column and its outdoor 
counterparts, and almost unable to 
see past the high glare on the ter- 
razzo floor, I was about to leave the 
facility when I noticed something 
round and blue at my feet, a circu 
lar pattern in the flooring labeled 
“Mt. Auburn Cemetery.” A regular 
visitor to Mount Auburn, I knew 
immediately the body of water it 
represented. With that, I began 
studying the floor, angling myself 
so the light didn’t obscure the inlay, 
and realized that everything I'd 
been walking on was a map — not 
just of the city but of the water- 
ways of Cambridge. What I took for 
railroad tracks are the pipes that 
transport water from Fresh Pond to 
the city. The foot-wide blue snake 
coursing across the pavement is the 
Charles River, and the small oases 
of blue are the pools and bubblers 
and fountains that dot the munici- 
pality. The floor was alive. 

The literature for “Reaching 
Water,” particularly an essay by 
Hafthor Yngvason, director of pub- 
lic art for the Cambridge Arts Coun- 
cil, makes a case for seeing what 
Harries and Héder do as “water 





MAPPING WATER: it’s not just the water flowing overhead that Harries 
and Héder draw your attention to but also the reflected path underfoot 


FAR AFIELD: Harries and Héder also helped design 


station in Phoenix in 2003 


WINDING DOWN THE CHARLES: Harries’s installation for the Cambridge 
River Festival in 1997 and 1998 makes a case for the genre of “water art.” 
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stract his “Mandala Series,” ir 
which luminous orbs float against 
the unlikeliest colors, as if the Hub 


le telescope were hallucinating 


b 
Borders are almost imperceptible as 





a dark, circular blur fades into a 
surrounding space of charged neon 
orange. The masks prove similarly 
haunting, what you might expect to 
see if The X Files opened an art 
gallery — weirdly wide-eyed, un- 
differentiated faces whose very 
formlessness becomes a visual dare. 
It’s as if Armstrong were challeng- 
ing us to ascribe human attributes 
to these few visible cues * 
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The Hottest Winter Weekend 
In Boston! 


14th Annual 


ONS Ke) 


Jan. 29 & 30, 2005 
Seaport World Trade Center 


877-946-3976 
.wine-expos.com 































































Ming Tsai Kevin Zraly 
Chef, Author. Educator, Author, Windows On 
Television Host, SimplyMing The World Wine School 
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AIRWAYS INFINITI 


Through FEBRUARY 6TH 
Student Rush for only $12 
617-332-1646 
WWW.NEWREP.ORG 


An 
Outrageous, 
er laler Viele oe 
and Sexy 
Dark Comedy. 


Starring Austin Pendleton 





By Doug Wright 
Directed by Rick Lombardo 
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Honored 
among foxes 


Phil Rogers at Pucker Gallery 


project in Ethiopia, given a workshop in Cape 
Town, taught salt glazing and kiln building in 
Korea, and judged a show in Kansas, so his ex 
perience and his inspiration are hardly provin 
cial. A tenmoku jar has those same combed 
strips, but they’re more subtle, and around the 
top, there’s a broad, nuka-like collar. Another 
tenmoku jar is faceted into what look like 
oversized tortoise-shell plates, and here the 
nuka top splashes down like cream. A number 
of salt-glazed pieces rested on shells during 
the firing, so that the 
shell pattern appears 
in the result; one plate 
is described as having 
been “fired on Cape 
Cod shells.” A nuka bot- 
tle has a “wiped decora- 
tion” in an ash-like color 
that suggests a series of fat 
weeping-willow leaves; a 
rectangular nuka bottle 
has two longer leaf-like 
swishes that could be a 
designer’s signature 
mark. A similar rectan- 
gular bottle, this one 
glazed in ox-blood 
iron slip, has its 
sharp edges offset 
by a vertical repre- 
sentation of the 
broomed 
witch’s spume 
In wax resist 
another 
hearthstone 
tale for the 
prayer-wheel 
ing moon. 
Some orangish 
bottles have in 
cised grasses; 
others done in a 
chalky slip have 
incised and fin- 
ger-wiped willow- 
green fish. 

Rogers’s cups 
and bowls range 
from Newport to 
Nagasaki. On the 
Oriental side, 
there’s a fish cup 
to go with the bot 
tles, and two squat 
wood-fired cups 
with brown leaf patterns against the chalky 
slip, and a nuka cup with spiral motifs and a 
tiny bowl with brushwork. More indetermi- 
nate is a tenmoku cup in thin rings of black 
and ox blood with a fat nuka collar spilling 
down. A simple wood-fired cup looks almost 
Celtic; so does a salt-glazed one with 
feldspar inclusions whose color conjures 
Thomas’s “fire green as grass.” Two wood- 
fired salt-glazed cups splotch and swirl in a 
spackling of brown, rust, and white that 
hovers between: galaxy and gravel. Seven 
cups done in porcelain, as opposed to 
stoneware, are salt- and ash-glazed, haygold 
with infusions of fox and bands of hawk- 
eyed dusk. 

Rogers’s shapes seem to evolve out of the 
clay; hardly any two are alike. The pitchers 
and cups, especially, tend to be compact, even 
squat, a bloom of wayside brides proceeding 
from imagination to incarnation. Rustic and 
redemptive, they’re candles in Thomas’s coun- 
try heaven. The dead oak walks for love. z | 


BY JEFFREY GANTZ 


“Past and Future: 
Pottery by Phil Rogers” 


At Pucker Gallery, 171 Newbury Street in Boston, 
January 8 through 31. 


t’s a little superficial to compare 

Phil Rogers with Dylan 

Thomas just because 
they’re both Welsh artists. 
They don’t look much 
alike: Rogers, 
who was born 
in Newport, in 
the southeast 
of Wales, is a 
big, bearded 
man with 
big, sculp- 
tor’s hands. 
Still, when you 
survey Rogers’s 
pottery at the 
Pucker Gallery, 
it’s hard not to 
think of Thomas’s 
country heaven 
where bushes and 
owls can blow out 
like candles and we 
































yet lie in grace, 
“Sleep spelled at 
rest in the lowly 
house/In the squirrel 
nimble grove, under 
linen and thatch/And 
star.” The color of 
gooseskin winter and 
black buried spinneys 
and an ox-roasting sun, 
Rogers’s pieces — mostly 
pitchers and bottles and 
cups and bowls — have the 
smell of hay in the snow. 
Like Thomas, he locates the 
mythic in the everyday. 

It’s all home-made. In 
his 1992 book Ash Glazes RUSTIC AND REDEMPTIVE: Rogers’s rasp- 
(A&C Black), Rogers ex- _ berry tenmoku pitcher is a piece of coun- 
plores the physical proper- try heaven. 
ties of various trees 
(apple, beech, oak, pine, 
spruce, willow), the chemical composition of 
the ash (silica, alumina, phosphorus, etc.), 
the question of whether to wash the ash, the 
addition of minerals like quartz and feldspar, 
or clay, or coloring oxides. He’ll scrounge 
pruned wood from nearby orchards or oak 
chips from local smokehouses or granite dust 
from a quarry. Crooked rather than curved, 
the handles of his pitchers seem an extension 
of the overall shape rather than an addition, 
honoring both eye and hand. The pitcher 
glazes in this show range from tenmoku 
(black with hints of lawless sun) to nuka 
(sheepwhite) to pine ash. The nuka and 
pine-ash pitchers have a homely but artistic 
“pellet decoration,” blobs of buttermilk rain 
in vertical rows. One tenmoku pitcher has a 
similar “raspberry” decoration; another is 
“sprigged.” A third, taller tenmoku jug has 
vertical “combed strips” of ox blood; it’s clos- 
er to Milan than to Monmouth. 

The bowls and bottles have a more Oriental 
aspect — Rogers has set up a women’s pottery 
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galleries 


Admission to the following galleries is 
free, unless otherwise noted. In addi 
tion to the hours listed here, many gal 
leries are open by appointment. Gal 
leries are in Boston, except where indi 
cated otherwise. Galleries with photo 
exhibitions are listed under Photogra 
phy. 

NEWBURY STREET 

BACK BAY 

ACME FINE ART (617-585-9551), 38 
Newbury St., Boston. Tues.-Sat 
11 a.m.-5 p.m. Through Feb. 5 
“Michael Loew: Towards Geometric 
Abstraction.” Reception Jan. 13, 6 
8 p.m 

ALPHA GALLERY (617-536-4465 
14 Newbury St., Boston. Tues.-Fri 
10 a.m.-5:30 p.m.; Sat., 11 a.m 
5:30 p.m. Jan. 8-Feb. 2: “Kevin Wixted 
Recent Paintings.” Reception Jan. 8, 3 
5 p.m 

ARDEN GALLERY (617-247-0610 
129 Newbury St., Boston. Mon.-Sat 
11 a.m.-5:30 p.m. Through Jan. 30 
“Tom Paiement: Acoustical/Visual Res 
onance.” Reception Jan. 7, 5-7 p.m 
BARBARA KRAKOW GALLERY 
(617-262-4490), 10 Newbury St 
Boston. Tues.-Fri., 10 a.m.-5:30 p.m 
Through Feb. 2: “Sets.” 

CHASE GALLERY (617-859-7 
129 Newbury St., Boston. Mon.-Sat 
10 a.m.-6 p.m. Through Jan. 29: work 
by Bill Brauer. Reception Jan. 7, 5 
7 p.m 

CHILDS GALLERY (617-266-1108) 
169 Newbury St., Boston. Tues.-Fri 
9 a.m.-6 p.m.; Mon., Sat., 10 a.m 
5 p.m. Through Jan. 7: “Les Petits 
Tableaux”; “We Like It So Much 
Prints”; “Boston Scenes.” 

COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St., 
Boston. Tues.-Sat., 10:30 a.m 
5:30 p.m. Jan. 6-Feb. 5: “New Mem 
bers’ Show.” Reception Jan. 6, 5:30 
7:30 p.m. 

ECLIPSE GALLERY (617-247-6730) 
164 Newbury St., Boston. Tues.-Sat 
9 a.m.-6 p.m. Through Jan. 31 
“Michael Harlan Domina: Man2Man 
FRENCH LIBRARY AND CULTUR- 
AL CENTER (617-912-0400), 53 
Marlborough St., Boston. Tues.-Thurs., 
10 a.m.-6 p.m.; Fri.-Sat., 10 a.m 
5 p.m. Jan. 6-Feb. 4: “Nana Gregory 
Cultural Salvage.” 

GALLERY NAGA (617-267-9060), 67 
Newbury St., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. Jan. 7-29: “Whatev 
er Meredyth Wants.” Reception Jan. 7, 
6-8 p.m. 

GUILD OF BOSTON ARTISTS (617 
536-7660), 162 Newbury St., Boston 
Tues.-Fri., 9:30 a.m.-4:30 p.m.; Sat., 
10 a.m.-5 p.m. Jan. 8-28: “New Eng 
land Watercolor Society’s Members 
Show.” Reception Jan. 13, 5:30 
7:30 p.m 

HALEY & STEELE (617-536-6339), 
91 Newbury St., Boston. Mon.-Fri 
10 a.m.-6 p.m.; Sat., 10 a.m.-5 p.m 
Through Jan. 8: work by Ronalee 
Crocker. 

HARCUS GALLERY (617-451-3221), 
6 Melrose St., Boston. Call for hours 
Ongoing: Boston Group Artists show 
INTERNATIONAL POSTER 
GALLERY (617-375-0076), 205 New 
bury St., Boston. Mon.-Sat., 10 a.m 
6 p.m.; Sun., noon-6 p.m. Through 
Jan. 31: “Naughty and Nice.” 

JUDI ROTENBERG GALLERY (617 
437-1518), 130 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m. Through 
Jan. 11: “VideoSpace 2: Natalie Love 
less.” Jan. 13-30: “Introductions 
2005.” Reception Jan. 13, 6-8 p.m 
JUDY ANN GOLDMAN FINE ART 
(617-424-8468), 14 Newbury St., 
Boston. Tues.-Sat., 11 a.m.-5 p.m 
Through Jan. 9: “Jill Slosburg-Acker 
man: Sculpture and Drawing.” 

JUST AFRICA GALLERY (617-536 
1648), 201 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m.; Sun., noon 
5 p.m. Ongoing: contemporary stone 
sculptures by major and emer 
artists from Zimbabwe, with works 
Henry Munyaradzi and Gladman 
Zinyeka 

KELLY BARRETTE FINE ART (617 
266-2475), 129 Newbury St., Boston 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1 
5 p.m. Ongoing: revolving exhibit fea- 
turing works by Lisa Houck, Nancy 
Wagner, and others 

KIDDER SMITH GALLERY (617 
424-6900), 131 Newbury St., Boston 
Mon.-Sat., 11 a.m.-5:30 p.m. Through 
Jan. 15: new work by Morgan Carver 
VATTITUDE GALLERY (617-927- 
4400), 218 Newbury St., Boston 
Mon.-Sat., 10 a.m.-6 p.m.; Sun., noon 
S p.m. Through Jan. 31: “Mixed 
Media.” 
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MARTIN LAWRENCE GALLERIES 
617-360-4800), 77 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-9 p.m.; 
Sun., 11 a.m.-7 p.m. Ongoing: works 


by F 
by 





sso, Chagall, Warhol, Lichten 
stein, and more 

MPG CONTEMPORARY (617-357 
8881), 450 Harrison Ave., Suite 315 





Boston. Tues.-Sat., 11 a.m. 30 p.m.; 
Sun.-Mon., 1-5 p.m. Jan. 7-29: “New 
Art 2005.” Reception Jan. 7, 5:30- 
7:30 p.m 


NIELSEN GALLERY (617-266-4835), 
179 Newbury St., Boston. Wed.-Fri., 
10 a.m.-5 p.m. Through Jan. 22: “Jake 
Berthot: A Survey Exhibition 1968-Pre 
ent 
PUCKER GALLERY (617-267-9473), 
71 Newbury St., Boston. Mon.-Sat., 
10 a.m..-5:30 p.m.; Sun., 1-5 p.m. Jan 
8-30: “Past and Future: Pottery by Phil 
Rogers.” Reception Jan. 8, 3-6 p.m 
RICHARDSON-CLARKE GALLERY 
617-266-3321), 38 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat., 
11 a.m.-5 p.m. Ongoing: American & 
European 19th & 20th Century Paint- 
ings & Drawings 
ST. GEORGE GALLERY (617-424- 
0024), 162 Boylston St., Boston. Tues 
Sat., 10 a.m.-5:30 p.m.; Sun., noon- 
5 p.m. Through Jan. 31: “Integral.” 
SUSAN SARGENT INTERIORS 
(617-262-2226), 132 Newbury St., 
Boston. Mon.-Tues., 10 a.m.-7 p.m.; 
Wed.-Sat., 10 a.m.-8 p.m.; Sun., noon- 
6 p.m. Jan. 7-28: “Kenny Mac: Flowers 
in Motion.” Reception Jan. 7, 6-8 p.m 
THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea 
tures over 100 limited edition canvas 
lithographs by Thomas Kinkade 
VOSE GALLERIES (617-536-6176), 
238 Newbury St., Boston. Mon.-Fri., 
8 a.m.- 5:30 p.m., Sat., 9 a.m.-4 p.m 
Through Jan. 30: “Sunlight and Shad 
ow: American Impressionism in New 
England and Abroad.” 


SOUTH END 
ALLSTON SKIRT GALLERY (617- 
482-3652), 65 Thayer St., Boston 
Wed.-Sat., 11 a.m.-S p.m. Jan. 7-29 
“Daniel Dueck: Song Birds for the 
Deaf”; “Lily van der Stokker.” Recep- 
tion Jan. 7, 5:30-7:30 p.m. 
ARS LIBRI (617-357-4212), 500 Har- 
rison Ave., Boston. Mon.-Fri., 9 a.m.- 
6 p.m.; Sat., 11 a.m.-5 p.m. Permanent 
collection features rare and scholarly 
books in the fine arts 
BOSTON CENTER FOR THE ARTS 
Mills Gallery (617-426-5000), 539 
Tremont St., Boston. Sun., Wed.- 
Thurs., noon-5 p.m.; Fri.-Sat., noon- 
10 p.m Through Jan. 9: “Cut”; “Game 
Time Series.” 
BOSTON SCULPTORS GALLERY 
617-482-7781), 486 Harrison Ave., 
Boston Tues.-Sat., 11 a.m.-6 p.m 
Through Feb. 5: “Pat Shannon: Unbe- 
coming”; “Leslie Wilcox: Weightless.” 
BROMFIELD GALLERY (617-451- 
3605), 450 Harrison Ave., Boston 
Wed.-Sat., noon-5 p.m. Through Jan 
29: “Natalie Loveless: (Co)Operation.” 
Reception Jan. 7, 5:30-7:30 p.m. 
EQUATOR GALLERY (857-540- 
9236), 450 Harrison Ave., Suite 201, 
Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
noon-5 p.m. Ongoing: “Latin American 
Fine Art.” 
GALERIE SWANSTROM (617-574 
9800), 450 Harrison Ave., Suite 303, 
Boston. Tues.-Sat., 11 a.m.-6 p.m 
Through Jan. 29: “Caleb Weintraub 
See How They Run.” 
GENOVESE/SULLIVAN GALLERY 
617-426-9738), 23 Thayer St., 
Boston. Tues.-Sat., 10:30 a.m 
5:30 p.m. Jan. 7-Feb. 1: “Isabel Riley 
Girl Feelings.” Reception Jan. 7, 5:30 
8 p.m 
HAMILL GALLERY OF AFRICAN 
ART (617-442-8204) °2164 Washing- 
ton St., Boston. Thurs.-Sat., noon- 
6 p.m.; Sun., noon-5 p.m. Through 
Jan. 16: “Family Matters: The Portrayal 
of Relationships in African Sculpture.” 
HEALING & ARTS STUDIO (617- 
859-9561), 731 Harrison Ave., Boston 
Mon., Fri., 10:30 a,m.-5:30 p.m.; 
Tues.-Wed., Sat., noon-7 p.m. Through 
Jan. 8: “Celebrate 10 Years of Art, 
Healing & Community.” 
KINGSTON GALLERY (617-423- 
4113), 450 Harrison Ave., Boston 
Tues.-Sat., noon-S p.m. Through Jan 
29: “Richard DeVeau: New Paintings.” 
Reception Jan. 7, 5-7:30 p.m 
MARIO DIACONO GALLERY (617 
960-1608), 500 Harrison Ave., Boston 
Tues.-Sat., 11 a.m.-5 p.m. Jan. 7-Feb. 
2: “Will Mentor: Bionic Deere.” Recep- 
tion Jan. 7, 6-8 p.m 
OHT GALLERY (617-423-1677), 450 
Harrison Ave., 3rd Fl., Boston. Tues.- 
Sat., 11 a.m.- 5:30 p.m. Jan. 7-29: 
Steve Novick: Recent Objects.” Recep- 

















Pictures of you 


‘Likeness’ at the ICA, ‘Pretty Sweet’ at the DeCordova, ‘Sets & 


Series’ at the MFA 
by Randi Hopkins 


pee portraiture has a quaint 
air about it. Copley and Gains- 
borough and Sargent come to 
mind, but then so does Andy 
Warhol, who brought the whole en- 
terprise into the modern age in the 
1960s, expressing our complex 
cultural obsession with fame and 
celebrity in silkscreen images of 
members of high society, power 
politics, and the silver screen. In 
the process of famously associating 
with the famous, Warhol glamor- 
ized the image of the artist as well. 
His legacy forms one of the many 
threads connecting the works in 
“Likeness: Portraits of Artists by 
Other Artists,” which opens at the 
Institute of Contemporary Art on 
January 19. It’s the high society of 
artists themselves that is the sub- 
ject of this exhibition, artists de- 
picting other artists in ways that 
are revelatory not only of their cho- 
sen subjects but also of the image 
makers. 

“Likeness” presents work by 
more than 35 contemporary artists, 
each with a distinct sense of what 
it is that constitutes a portrait, and 
each selecting his or her subjects 
according to a personal artistic vi- 
sion. Elizabeth Peyton, who's renowned for her 
sexy, red-lipped paintings of friends and stars 
(many of her subjects are both), offers a sweet 
portrayal of a dandyish young David Hockney 
that both pays its respects to the elder states 
man and makes him her own. Nan Goldin pho- 
tographs David Wojnarowicz; Neil Winokur 
snaps Ms. Goldin as well as Robert Mapplethor- 
pe and Andy Warhol. Others take a different 
tack: Chuck Close has for years used his inner 
circle of artist friends to create his signature 
larger-than-life portraits, identifying by first 
name only folks who are much better known for 
the images and objects they create than for 
their own likenesses. Meanwhile, downstairs at 
the ICA, also opening on January 19, “Momen- 
tum 3: Kanishka Raja” will present new work by 
a young artist whose large-scale paintings of in- 
terior spaces incorporate references to their 
specific site at the ICA that include steeply 
pitched staircases, looming balconies, and jut- 
ting mezzanines. 

Although the hospitable title might suggest 
otherwise, it’s not all sweetness and light at 
“Pretty Sweet: The Sentimental Image in Con- 
temporary Art,” which opens at the DeCordova 
Museum on January 15. This big show (more 
than 100 artworks, by 33 artists) trains a criti- 





Elizabeth Peyton, 
David Hockney 


though rr n the show use the like 


hearts 







ny artists 


i flowers to evoke a pleasurable en 


tional response (an approach that's beer 





artistic favor sin 
veal a deep ambiv 
letting the Big Bad Wolf into Grandma's house 
in a way that promises drama and not a little 
discomfort 

Also analytical works by 
more than 50 artists come to the walls at the 
Museum of Fine Arts in “Sets, Series, and 
Suites: Contemporary Prints,” which 
January 19. There is work by Warho 
loved repetition, from soup cans stacked on the 
grocery shelves to mul takes on Liz Taylor 

and by other great recent printmakers includ 
ing Ellsworth Kelly, Sol LeWitt, and Vija 
Celmins. Printmaking and seriality may go t 
gether like a horse and carriage, but the results 
here are anything but expec 

‘Likeness: Portraits of Artists by Other 
Artists” and “Momentum 3: Kanishka Raja” are 
at the Institute of Contemporary Art, 955 Boy 
ston Street in Bost l zh May 
1; call (617) 266 
Sentimental Image in Cont 
the DeCordova Museum anc 
Sandy Pond Road in Linc 


orman Rockwe thers re 





ice toward ser 





but in a cooler vein 
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cal eye on a genre that might on the surface ap- _ through Apri call Sets 
pear not to go too far below the surface. The Series, and Suites: Contem s at 
press release promises that the museum will be | the Museum of Fine Arts, 4 v 
transformed into a “refuge for the expression of | enue in Boston, Jar 19 through May 3 
the sweeter, softer, more tender emotions,” but call (617) 267-9306 a 
tion Jan. 7, 5:30-7:30 p.m FORT POINT ARTS COMMUNITY B r 
SAMSON PROJECTS (617-357- | GALLERY (617-423-4299), 300 Sum 7 S, Neuma 
7177), 450 Harrison Ave., Boston. Fri mer St., Boston. Mon.-Fri, 10 a.m n 
Sun., noon-6 p.m. Through Jan. 14 3 p.m.; Sat., noon-5 p.m. Through Feb 
‘The Urge That Binds.” 4: “Skin: Works by Deborah Bohnert PARADISE LOUNGE 
STACY BUESCHELS COURTYARD and Jessie Morgan Ave.,Boston. N 


GALLERY (617-556-2999 46 
Waltham St., Boston. Fri., noon-7 p.m.; 
Sat.-Sun., noon-5 p.m. Through Jan. 8 
“One Foot Square 


DOWNTOWN 

ARTEMIS GALLERY (617-338 
4122), 92 South St., Boston. Tues 
Sat., 10 a.m.-6 p.m., extended hours to 
8 p.m. on Thurs. Ongoing: 18th and 
19th century Chinese furniture. Now 
on view: “New Chinese Works”; works 
from Quin Feng’s “Original Sound” se 
ries, and “lyrical” scrolls by Fei Yang 
BOSTON CITY HALL Scollay Square 
Gallery (617-635-3245). City Hall Thurs., 6-9 p.m 
Plaza, Boston. Mon.-Fri., 9 a.m.-S p.m 
— Mayor's Art Gallery. Through Jan. 9 
“Yu-Wen Wu: Unfolding Folio.” 241-1165) 80 


May 30 


8 p.m 


Through 


Charles Tersolo. 





THE INN AT LONGWOOD MED- ly, 5 1. tt 
ICAL (617-731-4700) 
Ave., Boston. Call for hours. Through 
Hands on Art: Works by Pa 
tients of Children’s Hospital Boston 

ONYX HOTEL (617-557-9955), 155 
Portland St., Boston. Daily 9 a.m 


Jan. 10: work by Jan. 13, 6-8 


OTHER BOSTON 
NEIGHBORHOODS 

GREEN STREET GALLERY (6 
522-0000), 141 Green St 
Plain. Wed.-Sat., noon-5 p.m 
Through Jan. 29 
work by Emil Corsillo 

JOHN RAIMONDI GALLERY (617 


8814), 967 Comn 





342 Longwood Dur 





of Baseman Poster 
SPRINGSTEP 


Hassett Dr., M 
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CAMBRIDGE 
SOMERVILLE 
WATERTOWN 
ART ATTACK (617-4 
Beacon St., Somerville. € 
Through Jan. 14: “Caleb Sonik Neelon 
Exterior Goes Interior 

ART INTERACTIVE (617-498-0100) 
120 Bishop Allen Dr., Car 
Thurs., Sat.-Sun., 











City Square, 


noon-6 p.m 
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BROOKLINE ARTS CENTER 
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SOUTH SHORE ART CENTER 
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JEFFERSON CUTTER HOUSE 
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Continued on page 26 




































































































































































































































































































Continued from page 25 
Natick. Tues.-Sat., noon-6 p.m.; Sun., 
1-3 p.m. Through Jan. 28: “Conversa 


tions in Cloth.” Reception Jan. 9, 1 





3 p.m 
CLARK GALLERY (7: 
Mall at 








259-8303), 





Lincoin Station, oln 














Rd., Lincoln. Tues.-Sat., 10 a.m.-5 p.m 

Tt 27: “Rebecca Kinkead 

Patricia Burleson 

Woven nents ption Jan. 8, 
4-6 p.m 

DEPOT SQUARE GALLERY (781 

863-1597), 1837 Mass. Ave., Lexing 








Tues.-Sat., 10 a.m.-5:30 p.m 


Sun., noon-4 p.m. Through Jan 
work by Gracia Park Dayton 
EVOS ARTS INSTITUTE 
8138), 98 Middle St., Lowel 
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Through Jan. 31: paintings by 
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FINE ARTS WORK CENTER (508 
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museums 


AMERICAN TEXTILE HISTORY 
MUSEUM (978-441-0400), 491 Dut 
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Galleries, 
2285 
Whitefield Chadwick 
Celebration 

CAPE COD MUSEUM OF NATURAL 
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“What About W s 
CAPE MUSEUM OF FINE ARTS 
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6A, Dennis Village. T 
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Sig Purw 
COMMONWEALTH MUSEUM 
727-9268), 220 Morrissey Blv Co 





Point, Bostor 















chuse Exper ein Civil War 
CURRIER MUSEUM OF ART (60 
669-6144), 201Myr Way, Manches 








ter, NH. Mon., Wed., Fr a.m 
5 p.m.; Th la 8 Sat 
10 a.m.-5 Admission $4 for 





students, seniors 
under 18. Through Jan. 10 
Wyeth: Early Watercolors 
ERIC CARLE MUSEUM OF PIC- 
TURE BOOK ART (413-658-1100), 
125 West Bay Rd., Amherst. Tues.-Sat 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad 
mission $4, $2 for children under 18 
Features picture book art from around 
the world 


ree for children 


“Andrew 
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ALVAN LONG'S ALIEN SIMIAN RESEARCH is among the 


works in “1312: Art from the 


Tire Building” on view 


through January 31 at ZuZu in Central Square. 


FITCHBURG ART MUSEUM (978 
45-4207 185 Elm St., Fitchburg 


Tues.-Sun., noon-4 p.m. Admi 
Tt n-4 p.m. Adm 





stuc 


0: “Re 















r t”; “Australian Out 
back Trail”; and “Bongo Congo” featur 





zebras, ostrich 
ibex, auodad sheep and vultures 

FULLER CRAFT MUSEUM (508-588 
6000), 455 Oak St., Brockton aily 


10 a.m.-5 p.m. Admission $5, $3 for 





) antelope 





seniors and students, free for children 
inder 12. Permanent collection features 
over 4,000 pieces of 19th 


art Z 







nd 20th cen 
afts. Through 


Colors of 
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Cambridge St 
Boston. Wed.-Su 11 a.m.-4:30 p.m 

$8, $7 for seniors, $2.50 for 
ssigned by Charles Bi 


he 1970's, the 
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provides insight into the 
, and family life of the 
n the N 
Guided Tours of the house are Wed 


1 a.m.-4 p.m 





an elite 


Republic 





on the hour and 
I guided 

HOUSE OF THE SEVEN GABLES 
744-0991). 54 


Sat 













10 a.m 


sion $8 
















i Photographs o' 

m’s MV (lun tome 
INSTITUTE OF CONTEMPORARY 
ART (617-266-5152), ‘ Boylston St 
Boston. Tues.-Wed noon-5 p.m 





Thu ; Sat.-Su 
5 p.m. Admission $7, $5 for 
students, free for children vu 
after 5 p.m. on Thurs. Established in 
1936 as the first non-collecting contem 
porary art institution in the U.S 
ISABELLA STEWART GARDNER 
MUSEUM (617-566-1401), 280 The 
Fenway, Boston. Tues.-Sun., 11 a.m 
5 p.m. Admission $10 ($11 on Sat 
Sun.), $7 for seniors, $5 for students 
with ID, free for ages 18 and under. (For 
“Gondola Days: Isabella Stewart Gard 


Sun 





, hoon-9 p.r 





sniors and 





19 £ 
ider 12, free 








& ENTERTAINMENT THE BOSTON PHOENIX 


o—_ & a6 





ner & the Pa 


tickets $1 


zo Barbaro Circle 
8 on Sat.-Sur 


niors, $8 for students.) Th 














the style of a 15 





palace 





Italian Art at the 
Holiday Tab} 

-NNEDY LIBRARY AND 
MUSEUM (617-514-1600 
Blvd., Columbia Point, Bc 


Morrissey 
n. Dé 
Admission $10, $8 for 





a.m. 





students, seniors, $7 for ages 13-17 
ges 12 and under. Exhibitions 
portraying the life, leadership, and lega 
cy of President Kennedy through memo: 
rabilia, video presentations, and set 
tings. Ongoing: “Attorney General 
Robert FE. Kennedy”; “Jacqueline Bouvier 
Kennedy: First Lady”; “John Glenn and 
the Space Race”; “The Cuban Missile 
Crisis”; “The Nixon v. Kennedy Presiden 
tial Race The Struggle for Civil 
ts”; “Mrs. Kennedy's Tour of the 
e House”; “The Kennedy Family;” 
Kennedy Travels Abroad 

Through Jan. 20: “Campaign!: Kennedy 
for President.” Through Nov. 13 2005 
‘Presents for a President and First Lady.” 
JOHN FITZGERALD KENNEDY NA- 
TIONAL HISTORIC SITE (617-566 
7937), 83 Beals St., Brookline. Wed 

Sun., 10 a.m.-4:30 p.m. Admission $3 
free for ages 16 and under. President 
Kennedy (born in 1917) and his family 
lived in this restored nine-room house 
t home shared 
and mother, 
rald Kennedy 
and political 
of the world’s most 


free for 















cqueline 











until 1927. It was the fi 
by the president’s fatl 


Joseph P. and Rose Fi 











e-creates the soc 





of o 
prominent families 

LONGFELLOW NATIONAL HIS- 
TORIC SITE (617-876-4491 0S 
e St., Cambridge. Wed.-Sur 
Admission $ 

















LONGYEAR MU 


8 





800 





1125 Boylston 9, Brook 


nission 





e of Christian Sci 


er Eddy through 


artifacts, manuscripts, books, and the 
al history of early workers in 





istian Science Church circa 
ated on 8 acres including 
flower gardens, a fountain, pool, and 
statues. Now open: “Mary Baker Eddy 
A Spiritual Journey 
LORING-GREENOUGH HOUSE 
(617-524 8), 12 South St., Jamaica 
Plain. Open for tours Tues., Sat., 
10 a.m.-noon. Donation $3. A pre-Revo- 
lutionary house on the National Regis- 
ter of Historic Places decorated in peri- 
od furnishings, costumes, and objets 
dart 

MARY BAKER EDDY LIBRARY (617- 


1910 








450-7000), 200 Mass. Ave., Boston 
Tues.-Sun., 10 a.m.-S p.m. Admission 
$5, $3 for students, seniors, children 
Reflect in the Hall of Ideas, explore 
goals in the Quest Gallery, learn how a 
newspaper is put together in the Moni- 
tor Gallery, plus the famous Mappari- 
um 

MASSACHUSETTS MUSEUM OF 
CONTEMPORARY ART (413-664 
4481), 87 Marshall St., North Adams 
Daily, 10 a.m.-5 p.m. Admission $10, $8 
for students, $4 for ages 6-16; free for 
children under 6. Ongoing: “Joseph 
Beuys: Lightning with Stag in Its Glare”; 
“Outrageous Supercharge: Hand Paint- 
ed Movie Posters from Ghana”; “Natalie 
Jeremijenko: Tree Logic”; “Sound Art at 
MASS MoCA.” Through Feb. 27: “Won 
der Worlds: Observations in Pipe Clean 
ers and Pom-poms.” Through Spring 
2005: “Cai Guo Qiang: Inopportune.” 
Through May 2005S: “The Intervention- 
ists: Art in the Social Sphere”; “Matthew 
Ritchie: Proposition Player. 

MUSEUM OF AFRO-AMERICAN 
HISTORY (617-742-1854), 46 Joy St., 
Boston. Mon.-Sat., 10 a.m.-4 p.m. Free 
admission. Collection includes docu 
ments, artifacts, and art works pertain 
ing to the African American experience 
in New England. Includes the African 
Meeting Hou standing 
black chur nd the Abeil 
Smith School, Boston’s first public 
school for Black children and an early 
home of the Abolitionist movement 
MUSEUM OF FINE ARTS (617-267 
9300), 465 Hu ve., Boston 
Mon.-Tues., 
10 a.m 45 p.m., Wed.-Fri., 10 a.m 
9:4 n., West Wing only open Thurs 

, $13 for 




















the olde 











1 in America 














sion $1 








seniors, free f s with college 
17 and under during non 


ID, and ages 
\ y contribution 








hool hours. Volu 
after 4 p.m. on Wed. Mon.-Fri.: intro- 
ductory walks throu 


Zin at 10:30 a 











pean Paintings 1 Decorative Arts 
Walks” begin at ‘American 
Painting and Decorative Arts Walks” 
“Art of the Anc 
1 Egyptian) Walks’ 
Art of Asia Walks” 
oductory walk is also 
6:15 p.m., Sat. at 
p.m., and Sun. at 








30 a.m 





at 12:30 p.m 





Classical a 








1 p.m 





t 2 p.m; in 
Wed. 


10:30 a.m. and 











ent Gallery Installations 
Late Gothic Gallery 


tored 15th 





featuring a re 





century stained glass win 
dow from Hampton Court, 14th- and 
15th-century stone, alabaster, and poly 
chrome wood sculptures from France 
and the Netherlands; “Mummy Mask 
Gallery,” a newly renovated Egyptian 
gallery, features primitive masks dating 
from as far back as 2500 B.C.; “Euro. 
pean Decorative Arts from 1950 to the 
Present”; “John Singer Sargent: Studies 
for MFA and Boston Public Library Mu- 
rals.” 

Exhibitions: Ongoing: “Earth Trans- 
formed: Chinese Ceramics from the 
MFA’; “Contemporary American Glass”; 
“The Alan and Simone Hartman Collec: 





































tion of English Silver 1680-1760: The 
Huguenot Legacy”; “Vietnamese Ce 
ramics”; “The Art of Africa, Oceania, 
and the Ancient Americas”; “New 
Egyptian Funerary Arts and Ancient 
Near East Galleries”; “Renault's Au 
tomedon”; “American Traditions: Art of 
the People”; “Face to Face with the 
Builder of the Great Pyramid”; “RSVP: 
Sarah Sze.” Through Jan. 30: “Cerith 
Wyn Evans.” Through March 13: “High 
Style and Hoop Skirts: 1850's Fashion 
Through June 13: “Pursuits of Power 
Falconry and the Samurai, 1600-1900 
Through Sept. 26: “Lethal Elegance 
The Art of Samurai Sword Fittings.” 
Special Exhibitions: Through Jan. 9 
“Art Deco: 1910-1939.” 
— Gallery lectures are free with muse 
um admission. Thurs. at 11 a.m., 
‘High Style and Hoop Skirts: 1850's 
Fashion.” Sat. at noon, “20th-Century 
Latin American Painting.” Wed. at 
6 p.m., “Rubens and Rembrandt 
Thurs. at 11 a.m., “Colonial Boston.” 
MUSEUM OF SCIENCE (617-723 
2500), Science Park, Boston. Sat 
Thurs., 9 a.m.-7 p.m.; Fri., 9 a.m.-9 p.m 
Admission $13, $11 for seniors, $10 for 
ages 3-11. The Museum features the 
Theater of Electricity (with indoor thun 
Jer-and-lightning shows daily at noon 


and 2 p.m. and on Fri. at 7 p.m.) and 














more than 600 hands-on exhibits. Or 
going: “A Bird's World”; “Dinosaurs 
Modeling the Mesozoic”; “Current Sci 
ence & Technology Center”; “Journey 
into Amazing Caves”; “Natural Myster 
ies”; “Cahners ComputerPlace”; “The 
Virtual Fish Tank The Light House 
Beaming, Bouncing, and Bending 
Light”; “Messages”; “Science in 
Park: Playing with Forces and Motion 
Human Body Connection”; “The Com 
puting Revolution.” 

MUSEUM OF TRANSPORTATION 
(617-522-6547), Larz Anderson Park, 
15 Newton St., Brookline. Tues.-Sun., 
10 a.m.-5 p.m. Admission $5, $3 for 
seniors, students, and ages 6-16. Ex 
hibits focus on the automobile and its 
role in American society 
“New England Paves the Way. 
NAISMITH MEMORIAL BASKET- 
BALL HALL OF FAME (413-781 
6500), 1150 West Columbus Ave 
Springfield. Daily, 10 a.m.-5 p.m. Ad 
mission $10, $6 for youth 7 to 14, chil 
dren free. A 48,000 square foot, three 
level museum highlighting all levels of 
the game, featuring a virtual-reality 
game, interac video monitors, a 
movie theater, hoop shoot-out, and his- 
toric memorabilia. Ongoing: “Freedom 
To Play: The Life & Times of Basketball’s 
African-American Pioneers.” 
NATIONAL CENTER OF AFRO- 
AMERICAN ARTISTS (617-442 
8614), 300 Walnut Ave., Roxbury. Tues 
Sun., 1-5 p.m. Admission $4, $3 for stu 
dents and seniors. Ongoing: “Aspelta: A 
Nubian King’s Burial Chamber. 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex 
ington. Mon.-Sat., 10 a.m.-5 p.m.; Sun 
noon-5 p.m. Free admission. Ongoing 
“Lexington Alarm’d,” an introduction to 





Ongoing 

















Colonial Lexington exploring the town’s 
connection to the Revolutionary War; 
“Made in Massachusetts;” “To Build and 
Sustain: Freemasons in American Com 
munity”; “A Glimpse of Boston Theater 
1850-1903.” Through Feb. 6: “Satisfac 
tion Guaranteed: Mail-Order Catalogs 
in the United States.” Through April 
“The Western Pursuit of the American 
Dream: Selections from the Collection 
of Kenneth W. Rendell.” Through June 
5: “Deep Inside the Blues: Photographs 
by Margo Cooper. 

NEW ENGLAND AQUARIUM (617 
973-5200), Central Wharf, Boston 
Mon.-Fri., 9 a.m.-5 p.m.; Sat.-Sun., 
9 a.m.-6 p.m. Admission $13.50 
$11.50 for seniors, $7.50 for ages 3-11 
free for children under 3. More than 70 
exhibits featuring aquatic animals from 
Boston Harbor to the Amazon River. In 
cludes the 200,000-gallon giant ocean 
tank, with sharks, moray eels, 600 
pound sea turtles, and hundreds of 
other Caribbean creatures. Pick up a 
hermit crab or watch vets care for ani 
mals in the Aquarium Medical Center 
Jow open: “Living Links: Choices for 
Survival” with baby turtles, poison 
arrow frogs, and rare tropical 
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shows how people affe ic lif 





both positively and ne V around 
the world. Through Dec. 2005: “Amaz 


ing Jellies 


NORMAN ROCKWELL MUSEUM 
(413-298-4100 R 
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9 Glend Stock 


Sat 









bridge. Mon.-Fri 
Sun., 10 am 
free for ages 18 a 
panied by an adult 





n $12 


when accom. 






eum hous 





Rockwe studio, and world’s 
largest collection of his 
ing: “My Adventures as 
Through Jan. 23: “Nor 
322 ‘Saturd Ever 

Through May 30: “Bui 
Art of David Macaulay 
OLD NORTH CHURCH (617-523 


6676), 193 Salem St., 


paint Ongo. 








Illustrator 


an Rockwell's 





1z Post 





Covers 








z Books: The 





Boston 





9 a.m.-5 p.m. Tickets $8, $5 for ages 
and r. Built in 17 
est church continues as an active Epis 





Boston 








copa! Church with services every Sun 
day 
OLD SOUTH MEETING HOUSE 


(617-482-6439), 310 Washington St., 








Boston. Daily, 10 a.m.-4 p.m. Admission 
$ for students and sen $1 for 
children. A m m and ori 





built in 1729 as a Puritan house of wor 
ship, the Meeting House served as tt 


location for meetings of Colonial revolu 





tionaries leading up to the war for inde 
pendence. Ongoing: “Voices of Protest 
Behind the Scaffolding If These 
Walls Could Speak.” 

OLD STATE HOUSE (617 
206 Washington St., Boston. Daily 
9 a.m.-5 p.m. Admission $5, $4 for stu 
dents and seniors, $1 for ages 6-18. On 
going exhibits detail the history of 
Boston during the Revolution, the histo- 
ry of firefighting, the John Hancock 
family, inns and taverns, and the Massa 
chusetts Supreme Judicial Court. Also 
administers a Boston reference library 
and photographic resource center at 15 


20-1713) 











FEELING IT is among the works in “Daniel Dueck: Song Birds for the Deaf” on view 
January 7 through 29 at Allston Skirt Gallery in the South End. 
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State St. Now open: “Where 
World Does Boston Come From? 
ing: “A History of Boston throu 
“The Boston Massacre: A Sound and 
Light Show 

ORCHARD HOUSE/HOME OF THE 
ALCOTTS (978-369-4118), 399 Lex 

ington Rd., Concord. Mon.-Fri., 11 a.n 

3 p.m.; Sat., 10 a.m.-4:30 p.m.; S 


4:30 p.m. Admission $6, $5 for 


and seniors, $4 for ages 6-17, ft 











ages 5 and under. Home of the Alcott 
and the site where Louisa May 
wrote Little Women in 1868. Features 
personal objects and ft 
belonged to the Alcott far 
cord School of Philosophy, a: 
cal programs and exhibitions 1 
seum offers a variety of guided “living 
history” tours. 
PAUL REVERE HOUSE (617 
2338), 19 North Sq., Boston. Tues 
Sun., 9:30 a.m.-5:15 p.m. Admission 
0, $2 for students and seniors, $1 
for children. Restored 1-century 
house owned by Revere during the Rev 
olutionary War. Next door is the Pierc 
Hichborn House, a Georgian brick 
building built circa 1711 
PEABODY ESSEX MUSEUM (978 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m 
Admission $13, $11 for seniors, $9 for 
students, free for ages 16 and under 
Museum. complex on two adjacent city 
blocks features 30 galleries, art and ar 
chitecture from America, Asia, and the 
Pacific, historic house tours, and a re. 
search library. Ongoing: “A Work in 
Progress: The New Museum”; “A Folk 
Art Sampler”; “The Saltonstall Family 
Portraits”; “Three Centuries of Salem 
Architecture”; “Shorelines”; “The 
Copeland Collection of Chinese Ceramic 
Figures.” 
— Liberty Street Building. The museum 
features a collection of marine paintings 
and drawineries devoted to porcelains, 
lacquerware, ivory, furniture, and silver 
of the China Trade 
— Essex Street Building. Gardens, his 
toric houses dating back to 1684, and a 
research library. Museum features silver, 
glass and ceramics, portraits and land 
scape paintings, and dolls and toys. Per 
manent exhibitions: “Days of Judg 
ment,” an exhibition commemorating 
the 300th anniversary of the Salem 
Witch Trials. Guided tours of the John 
Ward House (1684), the Georgian 
Crowninshield-Bentley House (1727), 
and the Federal Gardner-Pingree House 
(1804). Through Jan. 30: “Our Land 
Contemporary Art from the Arctic.” 
Through May 22: “The Art of Shopping 
in China.” Through June 22: “Carved by 
Nature: Untamed Traditions in Chinese 
Decorative Art.” Through Sept. 18: “In 
Nature’s Company.” 
REVOLVING MUSEUM (978-937- 
2787), 22 Shattuck St., Lowell. Thurs. 
Sun., noon-4 p.m. Through Feb. 12 
“Free Wheelin’: The Art of Rolling.” 
SPORTS MUSEUM OF NEW ENG- 
LAND AT THE FLEETCENTER (617 
624-1234), Causeway St., Boston 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon- 
5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with 
exhibits dedicated to the Celtics, Bruins, 
Boston Garden, and the FleetCenter 
Currently on view: “Ted Williams: An 
American Hero.” 
STERLING AND FRANCINE CLARK 
ART INSTITUTE (413-458-2303), 225 
South St., Williamstown. Museum’s col 
lection centers on French Impressionist 
paintings, including over 30 by Renoir, 
plus American works by Homer, Sar- 
gent, Cassatt, and Remington, as well as 
extensive collections of prints, draw- 
ings, silver, and sculpture. Open Daily, 
10 a.m.-5 p.m. Admission $10, free for 
18 and under. Through Jan. 9: “Masks 
and Masquerades.” 
STONE PARK ZOO (781-438-5100), 
149 Pond St., Stoneham. Mon.-Fri 
10 a.m.-S p.m.; Sat.-Sun. 10 a.m 
6 p.m. Admission $6, $5 for seniors, $4 
for children. Home to over nine animal 
exhibits including a herd of bison, a 
colony of flamingoes, and spider mon- 
keys. Ongoing: “Snowy Owl Creek”; 
“Touchable Barnyard.” 
USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-5 p.m. Free 
admission. Ongoing: “Around the World 
in Old Ironsides,” chronicling the Consti- 
tution’s diplomatic mission, and “A Look 
Below the Waterline: Preserving Old 
Ironsides” which explores past and cur 
rent restorations of the boat. Ongoing 
“Old Ironsides in War and Peace”; 
“Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860 
278-2670), 600 Main St., Hartford, CT. 
Tues.-Fri., 11 am.-5 p.m.; Sat.-Sun., 
10 a.m.-5 p.m. Admission $9, $7 for 
seniors, $5 for students, free for ages 12 
and under. Collections of American and 
European paintings and sculpture, as 
well as glass, silver, Wallace Nutting fur- 
niture, and Meissen porcelain. The sec 
ond floor of the Morgan Building fea- 
tures the J. Pierpont Morgan collection 
of American decorative arts. Ongoing 






























We Also Served: African-Americans in 
U.S. Military Selections f the 
ohn H. Motley Collection.” Throug 
Encore: D 
Thre 
ransitions: The Changing 
r Art.” Through April 10 
and Porcelain in the 
igh Spring 
ix 153 


iporary Art 

























oor 
WORCESTER ART MUSEUM (508 







and under. Admission 
from 10 a.m. to noon. The 


ncludes an extensive collec 





tion of Asian art in its Chinese, Japan 
>, Indian Islamic galleries. Kore 
erami Sth and 6th cen 
play. The Marianne E 
includes works by John 
leton Copley, James Peale, Robert 
lton, and Edward Savage. Through 
work by Lily Van der Stokker 
March 20: “Rococo: French 
atury Prints.” Through April 
2005: “Wall at WAM: Don't Be Afraid.” 
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ATLANTIC WORKS GALLERY (617 
568-1294), 80 Border St., East Boston. 
Thurs., 5-8 p.m. Jan. 6-30: “Re-Storyin 
Chelsea Creek: 100 Views, Part One.” 
Reception Jan. 6, 6-9 p.m 

BOSTON UNIVERSITY (617-353- 
3349) 

— Boston University Art Gallery (617- 
353-3329), 855 Comm. Ave. Tues.-Fri., 
10 am.-S p.m.; Sat.-Sun., 1-5 p.m 
Through Jan. 23: “In the Vernacular 
Everyday Photographs from the Rodger 
Kingston Collection.” 

BROMFIELD ART GALLERY (617- 
451-3605), 27 Thayer St., Boston 
Wed.-Sat., noon-5 p.m. Through Jan 
29: “Christopher Gardner: Lobbies.” Re- 
ception Jan. 7, 5:30-7:30 p.m. 

CAMBRIDGE MULTICULTURAL 
ARTS CENTER (617-577-1400), 41 


Second St., Cambridge. Mon.-Fri., 
10 a.m.-6 p.m. Through Jan. 6: “33 - A 
ife Apart: Photographs from 


angladesh and Pakistan by Jamal 
Elias.” 

CLUB PASSIM, (617-492-7679), 47 
Palmer St., Harvard Sq., Cambridge. 
Daily, 11 a.m.-6 p.m. Through Jan. 16 
“Steve Nelson: Back to the Square: Har 
Square and Cambridge, 1967- 
973.” 
GALLERY KATZ (617-423-6328), 450 
iarrison Ave., third floor, Boston. Tues. 
Sat., 11 a.m.-6 p.m. Through Jan. 15 
“Structure: Architecture in Photogra- 
phy #6 

GALLERY KAYAFAS (617-482-0411), 
450 Harrison Ave., Garden Level, 
Boston. Tues.-Fri., 1-5:30 p.m.; Sat., 
noon-5:30 p.m. Through Jan. 29: pho- 
tographs by Bill Armstrong 

GREAT SCOTT (617-734-4502), 1222 
Comm. Ave., Allston. ‘Call for hours 
‘hrough Jan. 31: “Photography by the 
Kennedy Brothers, Mikael and Austin.” 

GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore Rd., 
Winchester. Tues.-Sun., noon-4 p.m. Ad- 
mission $5, $2 seniors, free for children 
and students; free admission for all on 
Thurs. Through Feb. 3: “We Skate Hard- 
core.” Through Feb. 20: “Lili Almog 

Perfect Intimacy.” 

HARRIET TUBMAN HOUSE (617- 
685-5377), 566 Columbus Ave., Boston 

Mon.-Fri., 10 a.m.-7 p.m. Through Feb. 
4: “1000 Hands” photographs by Eric 
Antoniou. 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-S p.m 

Sat.-Sun., noon-5 p.m. Admission $5, 
$2 for seniors, students, and youth 5- 
18. Ongoing: “Flashes of Inspiration 

The Work of Doc Edgerton.” 

MUSEUM OF FINE ARTS (617-267- 
9300), 465 Huntington Ave., Boston. 
Sat.-Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 
10 a.m.-9:45 p.m. Admission $15, $13 
for seniors, students, free for ages 17 
and under during non-school hours. 
/oluntary contribution after 4 p.m. on 
Wed. Through April 3: “Josef Sudek: 
Poet with a Camera.” Jan. 10-Feb. 28 
“Students Curate Students: Suburban 
Archeology.” Jan. 11-June 29: “Pho- 
tographs by Hiroshi Sugimoto: The Syl- 
van Bamet and William Burto Collec- 
tion. 

NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex- 
ington. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., noon-5 p.m. Free admission. On 
going: “Lexington Alarm’d,” an intro- 
duction to Colonial Lexington explor- 
ing the town’s connection to the Revo 
lutionary War; “Made in Massachu- 
setts;” “To Build and Sustain: Freema 
sons in American Community.” 
Through June 5: “Deep Inside the 
Blues: Photographs by Margo Cooper.” 


















Gallery in the South End. 


PANOPTICON GALLERY 
WALTHAM (781-647-0100), 435 
Moody St., Waltham. Mon.-Fri., 
10 a.m.-6 p.m. Through Jan. 15: “Pic- 
ture Taken: Anonymous Snapshot Pho 
tographs.” 

PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m 
5 p.m.; Thurs. until 9 p.m. Admission 
$12, $10 for seniors, $8 for students, 
free for ages 16 and under. Museum 
complex on two adjacent city blocks 
features 30 galleries, art and architec 
ture from America, Asia, and the Pacific, 
historic house tours, and a research li- 
brary. Ongoing: “A Work in Progress: 
The New Museum”; “A Folk Art Sam- 
pler”; “The Saltonstall Family Portraits”; 
“Three Centuries of Salem Architec- 
ture”; “Shorelines”; “The Copeland Col- 
lection of Chinese Ceramic Figures.” 
Through Jan. 9: “Havana: Photographs 
by Robert Polidori.” 

PEABODY MUSEUM OF ARCHAE- 
OLOGY AND ETHNOLOGY (617 
496-1027), 11 Divinity Ave., Cam 
bridge. Please call for hours. Through 
Feb. 28: “Field Photography: The Marsh 
Arabs of Iraq, 1934.” 
PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY 
(617-353-0600), 832 Comm. Ave., 
Boston. Tues.-Fri., 10 a.m.-6 p.m 
Thurs. until 8 p.m.; Sat.-Sun., noon- 
5 p.m. Through Jan. 23: “Contemporary 
Vernacular.” 

ROBERT KLEIN GALLERY (617-267 
7997), 38 Newbury St., Boston. Tues. 
Fri., 10 a.m.-5:30 p.m.; Sat., 11 a.m.- 
5 p.m. Jan. 6-Feb. 5: photographs by 
Beth Yarnelle Edwards. Reception Jan. 
13, 6-8 p.m 

SUFFOLK UNIVERSITY LAW 
SCHOOL Adams Gallery (617-573 
8508), 120 Tremont St., Boston. Daily, 
10 a.m.-6 p.m. Through Jan. 18: “Im- 
ages of Transformation: From Big Dig to 
Rose Kennedy Greenway.” 
WELLESLEY COLLEGE Davis Muse 
um and Cultural Center (781-283- 
2051), 106 Central St., Wellesley. Tues.- 
Sat., 11 a.m.-5 p.m.; Sun., noon-4 p.m.; 
Wed., until 8 p.m. Ongoing: “Art of the 
Ancient Americas”; “Divine Mirrors: The 
Madonna Unveiled”; “African Art In 
Out of Context”; “The Multiple.” 
Through Jan. 16: Valery Koshlyakov. 














schools & 
universities 


ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Perma 
nent collection includes works by 
Winslow Homer, Maud Morgan, Allan 
Crite, and Justin Kirchoff. Through Jan 
10: “Missing”; “Rites of Passage 

Through Jan. 25: “Director’s Choice: A 
Fresh Look at Winslow Homer.” 

ART INSTITUTE OF BOSTON AT 
LESLEY UNIVERSITY (617-585 
6676), 700 Beacon St., Boston. Mon 

Sat., 9 a.m.-6 p.m.; Sun., noon-S p.m 
Through Jan. 15: “Immersion.” Jan. 10 
16: “MFA Thesis Show 

BOSTON COLLEGE McMullen Muse 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon- 





UATITLED is among the new works on paper by Lily van der S$ 


5 p.m. Closed holidays. 

— Thomas P. O'Neill, Jr. Library (617 
552-4470). Mon.-Sat., 11 a.m.-4 p.m 
Ongoing: ’”Tip’ O’Neill Memorial Exhib 
it 

BOSTON UNIVERSITY (617-353 
3349) 

—808Gallery at Boston University 
(617-358-0922), 808 Comm. Ave 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 1 
5 p.m. Through Jan. 28: “Faculty Exhi 
bition.” 

Howard Gotlieb Archival Research 
Center (617-353-3696), 771 Comm 
Ave. Through Jan. 7: “Sue Grz 
Woman of Mystery.” Through Fe 
‘The American Presidency 
House Documents.” 

BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 
Rutherford Ave., Boston. Call for hours 
Through Jan. 28: “Peter Madden: Pre 
served.” 

HARVARD UNIVERSITY and RAD- 
CLIFFE INSTITUTE, Cambridge 

— Arnold Arboretum of Harvard Uni 
versity (617-524-1718), 12S Arborway, 
Jamaica Plain. Call for hours. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. 

— Department of the History of Science 
Special Exhibition Gallery (617) 495 
2779, 1 Oxford St., Cambridge 

Through Jan. 14: “Bring Nature In 
side: 17th Century Natural History, 
Classification, and Vision 

— Carpenter Center for the Visual Arts 
(617-495-3251), 24 Quincy St. Mon 

Sat., 9 a.m.-11:30 p.m.; Sun., noon 
11:30 p.m. Through Jan. 7: “Retrospec 

tion Under Duress, Reprise: A Solo Exhi 
bition by Stephen Prina.” Through April 
17: “Huyghe + Corbusier: Harvard Pro- 
ject.” 

— Fogg Art Museum (617-495-9400) 
32 Quincy St. Mon.-Sat., 10 a.m 

5 p.m.; Sun., 1-5 p.m. Admission $6.50, 
$5 for students and seniors, free for 
ages 18 and under. Free admission on 
Sat. from 10 a.m. to noon. Tours Mon 

Fri. at 11 am. The decorative arts 
gallery includes 17th- and 18th-century 
British and American silver, furniture. 
and porcelain. The Maurice Wertheim 
Collection features Impressionist and 
Post-Impressionist works. Ongoing: “To 
Students of Art and Lovers of Beauty 
Highlights from the Collection - of 
Grenville L. Winthrop.” Through Jan 
30: “Prints: System, Style, and Subject.” 
— Harvard University Museum of Nat 
ural History (617-495-3045), 26 Oxford 
St. Daily, 9 a.m.-5 p.m. Admission 
$7.50, $6 for students and seniors, $5 
for ages 3-18, free for ages 2 and under. 
Free on Sun. from 9 a.m. to noon. The 
“Ware Collection of Glass Models and 
Plants” includes more than 3,000 glass 
flowers. The Mineralogical and Geologi 
cal Museums feature mineral and ore 
collections, with displays of gems and 
meteorites. The Museum of Compara 
tive Zoology covers species from the 
earliest fossil invertebrates and reptiles 
to fish and reptiles alive today. Exhibi 
tions also include whale skeletons, the 
largest turtle shell ever found, the Har 
vard mastodon, and a 42-foot-long Kro 
nosaurus, the only complete and 
mounted model of the sea reptile in the 
country. Extended: “Romancing the 
Stone: The Many Facets of Tourma 
lines.” Ongoing exhibits include “Mod 
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PHILLIPS EXETE 
ont Gallery (603-777-3461), Ex 
New Hampshire. Mon.-Sat., 9 a.m 

S p.m. Jan. 8-Feb. 2: “Sevenfold: New 
Works by Phillips Exeter Academy Art 
Department Faculty.” Reception Jan. 7 
7-8 p.m 

MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bldg., 621 
Huntington Ave., Boston. Mon.-Fri 

10 a.m.-10 p.m.; Sat., 11 a.m.-1 

Student Life Gallery, Kennedy Bldg 
621 Huntington Ave., 2nd fl. Mon.-Fri 
9 am.-8 p.m. Ongoing T 
sure.” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge 

MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-S p.m 
Sat.-Sun., noon-5 p.m. Admission $5 
Ongoing: “Mind and Hand: The Mak 
ing of MIT Scientists and Engineers” 
“Robots and Beyond: Exploring 
Artificial Intelligence at MIT”; “Holog 
raphy: The Light Fantastic”; “Flashes of 
Inspiration: The Work of Doc Edger 
ton”; “Gestural Engineering: The Sculp 
ture of Arthur Ganson”; “Thinka 
palooza.” Through April 18: “Visualiz 
ing Physics: Transforming S¢ c 
Learning at MIT.” Through July 
“The Clipper Ship Era 

Center for Advanced Visual Studies 
(617-253-4415), 265 Mass. Ave 
Through Spring 2005: “The Traveling 
Magazine Table.” 

Dean's Gallery (617-253-9455), 50 
Memorial Dr. Mon.-Fri., 9 a.m 
Through April 1: “Robert R 
berg: XXXIV Drawings for Dant 
ferno 
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Harvard Book Store 


Author Events Presents 


More events that blur the line between art and life. 


Jared Diamond 


author of 


Guns, Germs, and Steel 


discusses his new book 


Collapse: How Societies Choose 
to Fail or Succeed 

























































































Friday, January 14, 6:30 pm 
First Parish Church Meeting House 


On the corner of Church St. and Mass Ave., Harvard Square 
Hosted by Harvard Book Store 


Building Relationships in Harvard Square Since 1932 


1256 Mass Ave, Cambridge 
617.661.1515 


www.harvard.com 
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This film is rated PG-13. Supplies limited. No phone calls please. 








One erson. No purchase necessary. 
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THURSDAY 

7:30 (2) Basic Black: From Port au 
Prince to Mattapan. A panel discussion 
among leaders of Boston's Haitian com- 
munity (the third largest in the US, after 
New York's and Florida’s) about the im- 
migrants’ shared hopes for peace in their 
native country. Guests include Judith 
Alexandre, Association of Haitian 
Women of Boston board member; 
Alexandra Celestin, director of the Hait- 
ian youth-and-cultural organization the 
LaKou Association; and William Dorcena, 
former publisher of the Boston Haitian 
Reporter. (Until 8 p.m.) 

8:00 (2) Queen Victoria’s Empire: 
Engines of Change. A series looking back 
on the forces that made the world what it 
is today — from the Industrial Revolu- 
tion, which crowded the underpaid into 
filthy urban settings, to visions of global 
domination/exploitation, which divided 
the world into ruling and conquered na- 
tions. (Until 9 p.m.) 

10:00 (44) Sandwiches That You 
Will Like. One of those fun-and-trivial 
travelogues — this one touring the na- 
tion's oddest and most popular meals on 
bread. (Until 11:30 p.m.) 


FRIDAY 

1:00 (44) Broadway: The Ameri- 
can Musical: Give My Regards to Broad- 
way (1893-1927) and Syncopated City 
(1919-1933). Most documentaries about 
theater grow old immediately because 
the oh-so-serious theater folk maunder 
on about themselves as if they were the 
only cultural forces on earth. Not so with 
this multi-part send-up of the American 
musical from producer Michael Kantor. 
Julie Andrews hosts a history of the 
American musical stage from its minstrel- 
show/Yiddish-theater beginnings 
through the present. Today's editions 
cover Flo Ziegfeld’s commercial ascent 
and the jazz-age/Big Apple era that fol- 
lowed. Well worth watching. (Until 
3 p.m.) 

5:00 (44) Globe Trekker: Great Festi- 
vals 2. Repeated from last week. Another 
GT-anthology show touring celebrations 
around the planet — Carnaval in 
Trinidad, Italy’s Battle of the Oranges 
(during which the citizens of the town of 
Ivrea re-enact the ancient war that liber- 
ated them by throwing oranges at one 
another), Scotland’s Clanloddoch Games, 
and Mexico's Day of the Dead. ‘To be re- 
peated on Saturday at 11 a.m., and on 
Saturday at 1] p.m. on Channel 44. 
(Until 6 p.m.) 

8:00 (25) Black Knight (movie). 
Wonderfully bad movie starring Martin 
Lawrence as an amusement-park worker 
transported back to the days of King 
Arthur. Couldn't be dumber. (Until 
10 p.m.) 

1:00 a.m. (2) Alan Alda in Scien- 
tific American Frontiers: Coming to 
America. Repeated from last week. Alda 
recaps the latest theories on who first 
populated the Americas and how they 
got from wherever to here. Land bridge? 
Reed raft? ‘Teleportation? Alien space- 
craft? AARP tour bus? (Until 2 a.m.) 


SATURDAY 

2:00 (4) Basketball. Tennessee versus 
UConn in women’s play. 

4:30 (5) Football. The St. Louis Rams 
versus the Seattle Seahawks in an NFC 
first-round playoff game. 

5:30 (44) It’s a Mad, Mad, Mad, 
Mad World (movie). Sorry, can't resist 
the obvious line: it’s a bad, bad, bad, bad 
movie. One of a group of early-’60s big- 
budget farces featuring a cavalcade of 
stars who became famous doing better 
material than this. Some sort of crime 
caper starring Milton Berle, Spencer 
Tracy, Buddy Hackett, Mickey Rooney, 
and Ethel Merman. Just plain zany. 
(Until 8:05 p.m.) 

8:00 (5) Football. The New York Jets 
versus the San Diego Chargers in an AFC 
first-round playoff game 

8:00 (7) Battlestar Galactica 
(movie). Actually, just three opening 
episodes of this remade sci-fi series, 
which debuts on January 14 on the Sci-Fi 
Channel. Way too complex to explain; if 
you want/need to know more, then you 
go to nbc.com and fight your way 
through the pop-ups and pop-unders and 
Java displays and overblown hypes for 
other shows to read the moving-target 
promo material for this show. A simple 
descriptive paragraph would have 
sufficed. (Until 11 p.m.) 

8:05 (44) The Inn of the Sixth Hap- 
piness (movie). A well-intentioned 
1958 film with Ingrid Bergman playing a 
British servant determined to do mission- 
ary work in China. There's also a subplot 
about her Eurasian lover that made this 
movie very serious indeed under Eisen- 
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hower. With Robert Donat and Kurt Jiir- 
gens. (Until 11 p.m.) 

11:00 (2) In the Life: Mergers and Ac- 
quisitions. A by-request repeat airing of 
this monthly gay/lesbian magazine-for- 
mat series’s examination of marmiage in 
all its various forms. (Until midnight.) 
4:00 a.m. (2) The Natural History 
of the Chicken. It’s a delight that any- 
one bothered to make this documentary 
compendium of cluck-cluck lore, legend, 
fact, and myth. Someday, it may replace 
Fiesta in the Sky as the perennial fill-in 
show on PBS. (Until 5 a.m.) 


SUNDAY 

1:00 (4) Football. The Denver Broncos 
versus the Indianapolis Colts in an AFC 
first-round playoff game 

3:00 (7) Black History 2004: Year 
in Review. Sure, it’s on on Sunday after- 
noon, but we've got to give them credit 
for airing it. (Until 4 p.m.) 

4:00 (7) Kenny Loggins on Ice. No 
comment; see Gershwin on Ice below. 

(Until 6 p.m.) 

4:30 (25) Football. The Minnesota 
Vikings versus the Green Bay Packers in 
an NFC first-round playoff game. 

3:30 (2) Masterpiece Theatre: The 
Aristocrats, parts one, two and three. 
Worrying about breeding is its own re- 
ward. Just consider Paris Hilton. This 
three-part MT escapade is based on Stella 
Tillyard’s bestselling account of the busy 
and scandalous lives of Caroline, Emily, 

Louisa, and Sarah — four great-grand- 

daughters of Charles II and his French 
mistress. Serena Gordon, Geraldine 
Somerville, Anne-Marie Duff, and Jodhi 
May star. (Until 8 p.m.) 

4:00 (5) Gershwin on Ice. A few 

weeks ago, we ran afoul of the Andrea 
Bocelli Fan Club, which objected to our 
quip that the blind quasi-tenor shouldn't 
be skating with the pros. (The organized 
hate mail was unbelievable; you'd think 
we'd insulted John Denver.) Just to con- 
tinue the cruelty, we'll point out that 
George Gershwin is dead and would 
probably skate even worse than Andrea. 
Coming next week: Spinoza on Ice: A 
Mind-Bending Spectacular! (Until 5 p.m.) 

4:30 (4) Basketball. Kansas versus 
Kentucky. 

9:00 (2) Masterpiece Theatre: He 
Knew He Was Right, part one. An Antho- 
ny Trollope novel adapted by the unstop- 
pable Andrew Davies. In this, a man mar- 
ries his heart’s desire only to have a false 
rumor of infidelity destroy his happiness. 

Bill Nighy, Geoffrey Palmer, Laura Fraser, 
and Oliver Dimsdale star. To be repeated 
tonight at 4 a.m., and at 1 and 4 a.m. on 
Channel 44. (Until 10:30 p.m.) 

9:00 (4) The 31st Annual People’s 
Choice Awards. After the '04 election, 
you wouldn't think this would be that 
popular a concept. Of course, they are 
taking a non-traditional (if not exactly 
mold-breaking) approach by introducing 
such trivial categories such as “Best Line” 
and “Favorite On-Screen Chemistry” and 
“Favorite Remake” to the usual “Most 
Popular Girl Actor”-variety trophies. Vot- 
ing was also done through Entertainment 
Weekly instead of staid old Gallup. But 
lest you suspect too much has changed, 
note that the nominees for Best Male 
Singer are Eminem, Josh Groban, John 
Mayer, Prince, and Usher. (Until 11 p.m.) 
9:00 (44) Independent Lens: Fine 
and Doki-Doki. Two short films, one 
about a man whose lunch-hour chats 
with his co-workers persuade him to 
doubt the validity of his existence, and a 
second about a Japanese woman who 
decides to explore the lives of her fellow 
train commuters. (Until 10 p.m.) 

11:00 (44) Austin City Limits. Fea- 
turing music by Sheryl Crow. (Until mid- 
night.) 


MONDAY 

9:00 (2) The American Experi- 
ence: Citizen King. According to Dr. Mar- 
tin Luther King, 1963 was “the time to 
make justice a reality for all of God's chil- 
dren.” Well, that never got very far, but 
the good intention of his “I have a 
dream” speech carried the American 
civil-rights leader through the last five 
years of his life as he tried to broaden his 
mission beyond race. To be repeated 
tonight at 4 a.m., and at 1 and 4 a.m. on 


Channel 44. (Until 11 p.m.) 

9:00 (44) Mystery: Foyle’s War, Series 
2: Among the Few. Another an enjoyable 
(though difficult to summarize) tale of 
home-front law enforcement in WW2 
England. Michael Kitchen stars as DCI 
Foyle. Tonight, his son takes off into the 
clouds of war while he and his driver, 
Sam (Honeysuckle Weeks), investigate a 
gasoline racket. (Until 10:30 p.m.) 


TUESDAY 

7:30 (2) La Plaza: Caetano in Bahia. A 
film by Juan Mandelbaum profiling 
Brazilian singer-songwriter Caetano 
Veloso as he tours his home town of 
Bahia. (Until 8 p.m.) 

7:30 (5) The State of the City. ‘om 
Menino explains it all to you. (Until 
8 p.m.) 

8:00 (2) Nova: The Boldest Hoax. In 
1912, everybody who was anybody was 
an Englishman, so it stood to reason that 
the Missing Link was a Brit as well. At 
least, that made it easier for the scientific 
community to accept the discovery of 
Sussex’s Piltdown Man by amateur dig- 
ger Charles Dawson. Four decades later, 
the find was declared a hoax. This show 
investigates the elaborate suspicions 
about who fooled whom and how. To be 
repeated tonight at 4 a.m. and-at 1 and 
4 a.m. on Channel 44. (Until 9 p.m.) 
8:00 (44) Globe Trekker: Best Dives. 
A chance to see Trekker Holly completely 
surrounded by barracuda off Borneo, 
plus various swimmers (we suspect most- 
ly lan) dipping at the Caribbean, Mi- 
cronesia, and the Great Barrier Reef. 
(Until 9 p.m.) 

10:00 (44) Secrets of the Dead: 
Murder at Stonehenge. It’s not another 
Piltdown Man, but it is a headless corpse 
unearthed from a shallow grave on Salis- 
bury Plain. A effort to solve the murder 
many years after the deed was done. To 
be repeated at 3 a.m. on Channel 2, and 
on Thursday at 9 p.m., also on Channel 
2. (Until 4 a.m.) 


WEDNESDAY 

8:00 (2) Great Performances: 
Leonard Bernstein's Candide in Concert 
Few operetta readings are described as 
‘rambunctious,” yet critics did summon 
that adjective for this May 2004 produc- 
tion of Leonard Bernstein's comic book. 
Starring Kristin Chenoweth and Patti 
LuPone from Broadway and opera’s Paul 
Groves and Sir Thomas Allen — from 
Lincoln Center. To be repeated tonight at 
4 a.m., and at 1 and 4 a.m. on Channel 
44. (Until 10 p.m.) 

8:00 (44) The Civil War: War Is All 
Hell (1865) and The Better Angels of Our 
Nature. The end (of the American Civil 
War and Ken Burns's magnificent docu- 
mentary film about same) is here. Sher- 
man tromps through Georgia, Richmond 
falls, Abe Lincoln is reinaugurated, Lee 
surrenders, and J.W. Booth guns down 
Lincoln. Plus some aftermath stuff. (Until 
10:30 p.m.) 

10:00 (2) Meeting Osama Bin 
Laden. “Skinny Binny?! Glammy O- 
Sammy! Oh, yeah, a heck of a guy — 
used to come in here and play the num- 
bers Quite a temper, but I never saw 
him take a drink.” And other first-person 
accounts describing the life of the mur- 
dering thug who played into George 
Bush’s greedy little hands. (Until 
11 p.m.) 


THURSDAY 

7:30 (2) Basic Black: A Reporter's 
Notebook. Host Darren Duarte talks with 
high-profile CBS newsperson Byron Pitts 
about his Boston connections, his career 
choice, and the current condition of na- 
tional news coverage. (Until 8 p.m.) 
8:00 (2) Queen Victoria’s Empire: 
Passage to India. India was the far commer 
of anybody’s world until steamships and 
British colonialism made the whole plan- 
et smaller. The invasion of goods, values, 
and Brits resulted in culture clashes, 
which Queen Vic solved by imposing di- 
rect rule. And the rich were so mean 
(Until 9 p.m.) 

10:00 (2) One Man’s Journey into 
the Great Solitude. No details provid 
ed. Could be anybody. Whoever it is, he 
will repeat his performance tonight at 
5 a.m. on Channel 44. (Until 11 p.m.) 
10:00 (44) Perfect Mlusions: Eat- 
ing Disorders and the Family. Fol- 
lowing WGBX’s prime-time cooking line- 
up (Lidia’s Italian Kitchen and Jacques 
Pepin) is this profile of four women who 
developed eating disorders as teens. Co- 
incidence? We trow not. (Until 11 p.m.) 


The 525th line. Jerry Orbach — a 
real shame. From “callow fellow” (The 
Fantasticks) to wise-cracking NY cop, 
his career was way too short 
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Ron remembers 


A life of artist Joe Brainard 


BY WILLIAM CORBETT 


Joe 


By Ron Padgett. Coffee House Press, 384 
pages, $30 hardcover/$17 paperback 


on Padgett, poet, translator, and 

memoirist, had the good fortune 

to have as close friends two ex- 
traordinary artists, the poet Ted Berrig- 
an and the artist/writer Joe Brainard. 
But what the gods gave they took 
away. Padgett saw both men die well 
before their time, Berrigan of liver dis- 


ease at 48 in 1983 and Brainard of 
AIDS at 52 in 1994. He mourned these 
dear friends, but he has also commem- 
orated them. Ted (Figures, 1993) is his 
memoir of Berrigan, and now he has 
published Joe, a memoir of the friend 
he knew from first grade in Tulsa until 


his death in New York City. 


Ted — Padgett also met Berrigan in 
his native Tulsa — is a book of prose 
snapshots. Joe is a full-length portrait 
of the man Padgett loved, collaborated 
with as if they breathed as one, and 
nursed through his long and hard 
dying. Padgett’s prose is see-through 
clear, and with it he renders this good, 
thoroughly decent, modest, extrava- 
gantly generous man (this is an artist?) 
and first-rate artist as interesting as he 
was in life. (Because Brainard was a 
beloved friend of my family and me for 


more than 30 years, I 
know whereof I speak. 
We Corbetts are bit 
players in Joe.) 
Padgett presents his 
and Brainard’s youth 
and growing up in 
matter-of-fact terms. 
Brainard’s early love 
for drawing was en- 
couraged, as was Pad- 
gett’s love for reading 
and poetry. Although 
they lived in America’s 
provinces, through ed- 
iting the little maga- 
zine White Dove Re- 
view while still in high 
school they contacted 





FRIEND AND COLLABORATOR: 
Padgett renders this good, thor- 
oughly decent, modest, extrava- 
gantly generous man and first- 
rate artist as interesting as he 
was in life. 


Allen Ginsberg, Robert Creeley, and 
Jack Kerouac and published their 
poems. Padgett and Brainard were 
New Yorkers before they actually 
lived in the city. Padgett got there in 
1960 when he enrolled in Columbia 
University; Brainard followed after a 
brief time at art school in Dayton. He 
then spent almost a year living hand 
to mouth on West Newton Street in 
Boston, half a block from my house, 
before returning in 1963 to become a 


full-time New Yorker. 


, a 


Joe becomes more engrossing as 
Brainard’s relationship with his art, 
his lovers, and Padgett and Padgett’s 
wife, Pat, becomes more complex. 
From the start of their New York life, 
Brainard and Padgett produced col- 
laborations that were the result of no 
specific theory or idea about art. 
They simply loved working together, 
and this comes across in all that they 
put their imaginations to. As 
Brainard settled into New York, his 
life became one of intense work on 
drawings, collages, constructions, 
book covers, flyers for poetry read- 
ings — from 1964 until his exit from 
the art world in 1978, Brainard was 
everywhere. His pattern was to rent 
an apartment or loft and fill it with 
his art, which he then sold or gave 
away before moving. (This was when 
young artists could maneuver in this 
way, before Man- 
hattan became a 
rich man’s city.) 
Padgett shows, 
without making a 
point of it, that the 
Brainard who left 
the art world at 
the top of his fame 
busily rid himself 
of his art even as 
he threw himself 
into making it. 

Brainard also 
wrote, taking nat- 
urally to the diary 
form and invent- 
ing the “I remem- 
ber” device in 


which each entry begins with those 
words. Since it is impossible to read his 
I Remember without opening up your 
own memory, his book — called a 
masterpiece by no less than novelist 
and poet Paul Auster — is every man 
and woman’s autobiography. In empty- 
ing his memory, Brainard followed, it 
now seems, the path that he took in 
his art. I Remember was first published 
in 1970, with subsequent volumes, 
More I Remember and More I Remember 
More, appearing in 1972 and 1973. A 
2001 Granary Books edition combines 
all three volumes. 

After Padgett confronted him over 
his intensifying use of speed (an 


episode that’s grippingly told in Joe), 
Brainard withdrew from showing art 
while still in his 30s. Although he con 
tinued to draw and make art, he never 
again showed new work. Why this 
came to pass is a question asked by all 


who knew him. Padgett offers credible 
theories while the undercurrents in Joe 


suggest other ideas. It is now clear to 


BY RON PADGETT 


CREATOR AND GIVER: Brainard busily rid himself of his 
art even as he threw himself into making it. 


me that Brainard 
saw the money- 
driven art world of 
the 1980s coming 





and decidec 
wanted no part of 
it. He was too busy 
giving away his 
money or spendit 


it on inends to 





want the obliga 





tion of making 


more money for 






himself, g 





the section “Saint 





Joe,” in which 
Padgett writes, “It 
is tempting to 
think of Joe 
someone so Das} 
cally gentle and 
generous and 
whose life led him 
toward renuncia 
tion is a kind 
of saint.” In the 
end, he decides 
that he has yet to 
find a better word 
for his friend. It is 
a strength of Pad 
gett’s restrained 
and tender book 
that this conclu 
sion does not 
seem forced by 
sentiment and 
loss. Neither does 


he leave you feeling that his conclu- 
sion is the only or even the superior 
one. For me, it was Joe’s way of put- 
ting others before himself that made 
him exceptional. He did this in his art, 
too, where he gave dignity and pur 
pose to the ordinary, the coffee cup 
and toothbrushes in their rack. The 
poet Ed Barrett has observed that 
Brainard gave the ordinary a “sacra 
mental” life. Because of his humor 
and innate grace, he did so lightly 
and his art is bright with good will to- 
ward the world. Joe is bright with 
friendship and a loving attention that 
releases its subject into the reader’s 
imagination. B 
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___ readings 


@ THURSDAY 6 

JANE BROX AND KYOKO MORI read 
from their work at 7 p.m. at Lesley Uni 
versity, Marran Theater, opposite 37 
Mellen St., Cambridge. Free; (617) 349- 
8520. 

MICHAEL HOLLEY reads from his Pa- 
triot Reign at 7 p.m. at Brookline Book- 
smith, 279 Harvard St., Brookline. Free; 
(617) 566-6660. 


@ FRIDAY 7 

STEVEN CRAMER AND LAURIE 
FOOS read from their work at 7 p.m. at 
Lesley University, Marran Theater, oppo- 
site 37 Mellen St., Cambridge. Free; 
(617) 349-8520. 

DIRE SERIES READING & OPEN 
MIC with Elise Miller, J. Tyler Blue, and 
Josh Davis is at 8 p.m. at Out of the Blue 
Gallery, 106 Prospect St., Cambridge 
Suggested donation $3; (617) 354-5287 


@ SATURDAY 8 
JENNIFER HAIGH reads from her 





Baker Towers at 4 p.m. at the Attic, 107 R 
Union St., Newton. Free; (617) 244- 
6619 

JOHN HANSON MITCHELL, LYNDA 
MORGENROTH, AND PATRICIA 
POWELL read from The Good City at 
6:15 p.m. at Lesley University, Marran 
Theater, opposite 37 Mellen St., Cam- 
bridge. Free; (617) 349-8520. 

“OPEN BARK POETRY NIGHT” with 
Deborah Priestly is at 8 p.m. at Out of the 
Blue Gallery, 106 Prospect St., Cam- 
bridge. Suggested donation $3-$5; (617) 
354-5287. 


@ SUNDAY 9 

LIZARD LOUNGE POETRY SLAM & 
JAM is at 7:30 p.m. at the Lizard Lounge, 
1667 Mass. Ave., Cambridge. Tickets $6; 
(617) 547-0759. 

ANN PARSON discusses her The Proteus 
Effect: Stem Cells and Their Promise for 
Medicine at 2 p.m. at the Harvard Coop, 
1400 Mass. Ave., Cambridge. Free; (617) 
499-2012. 

POETRY EXCHANGE hosted by 
Richard Moore is from 3 to 5 p.m. at Har- 
vard Coop, 1400 Mass. Ave., 3rd floor, 
Cambridge. Free; (617) 489-0519. 





@ MONDAY 10 

GRUB STREET RIOT ACT OPEN 
MIC is at 7 p.m. at Johnny D's, 17 Hol 
land St., Somerville. Free; (617) 776- 
2004 

MARIE HOWE AND A.J. VERDELLE 
read from their work at 7 p.m. at Lesley 
University, Marran Theater, opposite 37 
Mellen St., Cambridge. Free; (617) 349- 
8520. 

STONE SOUP POETRY OPEN MIC 
with Jack Powers is at 8 p.m. at Out of 
the Blue Gallery, 106 Prospect St., Cam- 
bridge. Suggested donation $4; (617) 
227-0845 


@ TUESDAY 11 
MARK O’CONNELL reads from his The 


| Good Father: On Men, Masculinity, and 


Gye in the Family at 6:30 p.m. at the Har- 
vard Book Store, 1256 Mass. Ave., Cam- 
bridge. Free; (617) 661-1515 


@ WEDNESDAY 12 

BOSTON POETRY SLAM & OPEN 
MIC is at 8 p.m. at the Cantab Lounge, 
738 Mass. Ave., Central Sq., Cambridge 
Tickets $3; (617) 354-2685. 

H.H. FULLER reads from Film at 11 at 
7 p.m. at the Harvard Coop, 1400 Mass. 
Ave., Cambridge. Free; (617) 499-2012 
JULIA GLASS reads from her A Piece of 
Cake at 4 p.m. at Harvard University, sec- 
ond floor Colloquium Rm., 34 Concord 
Ave., Cambridge. Free; (617) 495-8600. 


TOM PERROTTA reads from his Little 
Children at 7:30 p.m. at the Attic, 107 R 
Union St., Newton. Free; (617) 244 
6619 


@ THURSDAY 13 

DAVID ELLIOTT AND INDIRA 
GANESAN read from their work at 
7 p.m. at Lesley University, Marran The 
ater, opposite 37 Mellen St., Cambridge 
Free; (617) 349-8520 

GABRIEL JEFFREY reads from his 
Stoned, Naked and Looking in My Neigh 
bor’s Window at 7 p.m. at Brookline Book 
smith, 279 Harvard St., Brookline. Free; 
(617) 566-6660. 

SISTER HELEN PREJEAN reads from 
her The Death of Innocents: An Eyewitness 
Account of Wrongful Executions at 6 p.m. 
at the Brattle Theatre, 40. Brattle St., 
Cambridge. Free; (617) 661-1515 


‘ talks 


@ FRIDAY 7 

“LONELY PLANETS: THE NATURAL 
PHILOSOPHY OF ALIEN LIFE” is a 
lecture by David Grinspoon at 7 p.m. at 
the Museum of Science, Science Park, 
Boston. Free; (617) 589-0419. 


@ SATURDAY 8 
“NAUTICAL TIME CAPSULE” is a lec- 
ture by Marc-Andre Bernier at 8 p.m. (re- 








ception at 6:30 ) at the Sheraton 
Boston Hotel on St., Boston. Tick 
ets $18; (617) 353-8704 


@ WEDNESDAY 12 
“CENSORSHIP? WHO NEEDS IT?” 
is a lecture by Robie Harris at 6:30 p.m 
at Lesley Unive , Marr heater, op 
posite 37 Mellen St., Cambridge. Free 
(617) 349-8520. 

“SKELETONS IN THE CLOSET: 
WRITING ABOUT ANCESTORS FA- 
MOUS & INFAMOUS” is a discussion 
with Eve LaPlante, Christopher Hart 
man, Diane Rapaport, and Susan Man 
ning at 6:30 p.m. at the Boston Public Li 
brary, Mezzanine Conference Rm., Cop- 
ley Sq., Boston. Free; (617) 536-5400 
“TRANSFORMING URBAN EDUCA- 
TION: BOSTON TEACHERS SHARE 
THEIR SUCCESS STORIES” is a dis- 
cussion with Richard Elmore and area 
teachers at 5 p.m. at Richard J. Murphy 
Elementary School, 1 Worrell St., Dorch- 
ester. Free; (617) 825-0703 ext. 261 


@ THURSDAY 13 
“UNFORGIVABLE BLACKNESS: 
THE RISE & FALL OF JACK JOHN- 
SON” is a discussion with Ron Borges, 
Robin Chandler, Bob Hall, and Peter 
Roby at 6:30 p.m. at Northeastern Uni 
versity, Blackman Auditorium, 360 
Huntington Ave., Boston. Free; (617) 
373-5800 

















events 


@ FRIDAY 7 
WORLD OF WHEELS 


M ’ j 


@ SATURDAY 8 
WORLD OF WHEELS. 


@ SUNDAY 9 

‘LE GRAND DAVID AND HIS 
OWN SPECTACULAR MAGIC 
COMPANY” 


WORLD OF WHEELS 


gay & lesbian 


@ THURSDAY 6 
OVER 30 MULTICULTURAL 
LESBIAN RAP 


@ SATURDAY 8 


GLITTER SWITCH DRAG 
KARAOKE a 


@ MONDAY 10 
LESBIAN RAP is at 


St 





LIVING 


ART GROUP for 


x 





n GLASS Commu 
Mass Av 








Bostor Free 617) 266 449 

SPEAKEASY DISCUSSION 
GROUP FOR LGBT YOUNG 
ADULTS 18-25 is at 7 p.m. at 


Boston GLASS Communit 





93 Mass 


617) 266-3349 


@ TUESDAY 11 
GENDER-FREE 
COUNTRY 


m. at 





ENGLISH 
DANCE at 








GENDER CRASH OPEN MIC 
v l t idel t 








benefits 


@ THURSDAY 6 

CONCERT TO BENEFIT THE 
CHARLES RIVER SKATE PARK 
with Shanghai atin or 
18, Dead Ellington, and Stompin 
Charlies is at 8:30 p.m 
Bear’s Place, 10 Brook 
Cambridge 4 


BEAR 


@ SATURDAY 8 

CONCERT TO BENEFIT THE 
CHARLES RIVER SKATE PARK 
with G ang Green, Bones Brig ade 
Concrete Facelift, and oth 
6 p.m. at the Cambr 
Lodge, 55 Bishop Allen Dr., Cam 
bridge. Suggested donation $10 
(617) 354-8884 


@ SUNDAY 9 

“HOT STOVE, COOL MUSIC” 
TO BENEFIT THE JIMMY 
FUND with Kay Hanley, Bill 
Janovitz & Crown Victoria, Peter 
Gammons & the Hot Stove All 
Stars, Theo Epstein, Bronson Ar 
royo, Lenny DiNardo, the Gentle 
men & Majorette, and more is at 
6:30 p.m. at the Paradise Rock 
Club, 969 Comm. Ave., Boston 
Tickets $35; (617) 562-8800 


@ TUESDAY 11 

DINNER TO BENEFIT THE 
BOSTON CHAPTER OF THE 
NATIONAL ORGANIZATION 
FOR MEN AGAINST SEXISM is 
from 4 to 8 p.m. at O’Natural’s 
Restaurant, 149 Great Rd., Acton 
(978) 263-3254 
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@ THURSDAY 6 
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@ THURSDAY 13 
BOSTON SYMPHO- 
NY ORCHESTRA 
CONDUCTED BY 
JAMES LEVINE per 
forms Sibelius’s Sym 
phony No. 4, Babbitt’s 
Concerti for Orchestra 
(world premiere), and 
Sibelius’s Symphony 
No. 5 at 8 p.m. at Sym 
phony Hall, 301 Mass 
Ave., Boston. Tickets 
$27-$105; (617) 266 
1200 

“THE DRAMATIC 
WORLD OF MOZART: 
THE PIANO SONATA 
K.333” is a lecture and 
performance by An 
drew Goodridge at 
10:30 a.m. at the Cam 
bridge Center for Adult 
Education, 56 Brattle 
St., Cambridge. Tickets 
$2; (617) 547-6789 
ext. 1 

MARY ANN LANIER, 
CHRISTINA De- 
VAUGHN, MYRNA 
TRENT, AND FRED- 
ERICKA KING pres 
ent “A Voice of Their 
Own 
Women Cor 






Boston. Tickets $5, $4 
for students, seni 
617) 482-6439 
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Logic and magic 


James Levine tackles 
Babbitt and Sibelius 


BY DAVID WEININGER 


da who's paid attention to James Levine’s inaugural 
season with the BSO knows that one of his missions is to 
increase his audience’s comfort level with contemporary 
music — especially its thornier and more demanding cor- 
ners. An important weapon in Levine's arsenal has been the 
imagination that infuses his programming, which hasn’t just 
paired the familiar and the unfamiliar but has brought to- 
gether works whose sparks can reflect off each other in ways 
that illuminate both. One especially successful experiment 
had Elliott Carter’s bubblingly strange Symphonia yoked to a 
majestic and driven performance of Beethoven's Eroica 
Symphony 

Even the most open-eared listener, though, could be for- 
given for being puzzled by the music director’s first program 
of 2005, which sandwiches the premiere performances of 
Milton Babbitt’s Concerti for Orchestra (a BSO commission) 
between the Fourth and Fifth Symphonies of Jean Sibelius. It 
isn’t immediately obvious how and where to locate the nexus 
linking these two artists. As a colleague of mine deadpanned, 
“They're completely different, but other than that, they’re 
very similar.” 

You might start to think about this program by reopening 
the age-old question of where a composer’s technical mastery 
ends and artistic inspiration begins. The question became es- 
pecially vexing in the 20th century when Arnold Schoenberg 
began writing pieces based on an ordered series of the 12 
notes of the scale. He described this as a “method of com- 
posing with 12 tones.” The word choice was fateful: ever 
since, it’s been easier to talk about 12-tone (or serial) music 
with reference to its method rather than to the music itself. 

Babbitt’s contribution was to take Schoenberg's innovation 
to its logical end. If the melodic and harmonic aspects of 
music could be determined by ordering them in advance, why 
not every other aspect — rhythm, dynamics. timbre, etc.? 
Babbitt set out on this course in the middle of the last centu- 
ry, aided by some high-level mathematics, and the result was 
a technique that got the ultra-forbidding name “total serial- 
ism.” Virtually every aspect of a musical composition could 
be determined in advance by one basic choice. 

And where, you cry out, would the human contribution 




















come in? What's the artistic value? It may be methodically in- 
teresting, but does anyone actually want to hear this stuff? 

It’s a complement that some of Babbitt’s music often 
sounds more interesting than it should. As the New Yorker's 
Alex Ross astutely noted a few years ago, “Babbitt was never 
an ideal adherent of the ideology ascribed to him.” One way 
in which his music retains its interest is in its control of tex- 
tures, which are often relatively sparse, allowing the ear 
enough space to register each new sound as an event and re- 
late it to its musical context. You can hear this in Levine’s 
only recording of Babbitt’s music, a performance of the 1967 
piece Correspondences for string orchestra and synthesized 
tape (with the Chicago Symphony Orchestra on a now-deleted 
Deutsche Grammophon CD with music by Cage, Carter, and 
Schuller). The sudden dynamic shifts and changes in articu- 
lation — from long-breathed notes to darting ponticelli - 
sound like pieces in a puzzle rather than randomly generated 
events. At its best, the piece has an eloquent sense of shift- 
ing moods. It’s true that its electronic aspects make Corre- 
spondences sound dated and stale, but it hints at how Bab- 
bitt’s work can sound like a natural whole, whatever its theo- 
retical underpinnings. 

What does any of this have to do with Sibelius? In his day, 
the Finnish composer was one of the great reactionaries in 
symphonic music. Where others saw the opportunity for near- 
limitless expansion, he saw the need for rigor and control 
Sibelius’s orchestration — a sui generis sound world — is 
strict and precise, flying in the face of the more flamboyant 
colors of Richard Strauss and Gustav Mahler. 

The pinnacles of Sibelius’s achievement — the taut com- 
pression of the Fourth Symphony and the organic unfolding 
of the Fifth — testify to the way that rigor and control can 
elicit, rather than stifle, artistic inspiration. Logic and magic 
are reconciled. Perhaps Levine hears the same union in Bab- 
bitt. If so, he’s likely to have an uphill battle convincing his 
listeners, but a program bringing the two together is the best 
place to start. 

The Boston Symphony Orchestra performs Sibelius's Sym- 
phonies Nos. 4 and 5 and Babbitt’s Concerti for Orchestra 
January 13 at 8 p.m., January 14 at 1:30 p.m., and January 
15 at 8 p.m. at Symphony Hall. Tickets are $27 to $105; 
call (617) 266-7200. 


MORE MILTON. Those whose appetite has been whetted by 
the new piece will be happy to learn that Babbitt will be the 
subject of a midweek concert in New England Conservatory’s 
Composers Series on January 19. A cross-section of his vocal 
and chamber music will be performed by NEC students, fac- 
ulty, and alumni at 8 p.m. at Jordan Hall, and admission is 
free; call (617) 585-1122. B 

















A oe 360 degree view of New Hampshire's White 


Our acclaimed dining will delight you 
ifeolelaiteliaiomre ire tom el6 me lental> 


and our many special events will 
intrigue you. Whether you're planning 


a wedding reception, business 
conference, or getaway vacation, let 
Sunset Hill House make it memorable. 


Shopping, attractions and downhill ski- 
ing at Cannon, Loon and Bretton 
Woods are only minutes away. 





Sunset Hill Road © Sugar Hill, NH 03585 
603-823-5522 (voice) ¢ 800-SUN-HILL (786-4455) 
603-823-5738 (fax) 


innkeeper@sunsethillhouse.com *® www.sunsethillhouse.com 


_ 


=VERY \ , 


e xy Ladies! Make Wednesday night girls night out at 
ston Billiard Club! Each lady receives 25% off pool time. 
ee ) ‘with three of your girlfriends, your pool time i is FREE! 


Boston Billiard Club 

126 Brookline Ave 

Boston, MA 02215 
617.536.PO0L 
www.bostonbilliardclub.com 
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DINNER FOR FIVE 


with Neve Campbell 


| 4 a 
\s \ a get ike @ ifcrvcon | 


* Heinekeri FRIDAY @ 10PM LFC 
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7 Ww Discover 
.. . your 
Passion 


~~ inthe 
New Year! 


_ 





Get Active! 


Curious about YOGA? Want to learn how to SKI? 


Balance out the stresses of the % Looking to get fit and get active in the new year? 


holiday season by learning the basics 


VINYASA "FLOW" YOGA 


aye aS: > 2 , Each term the BCAE brings you the latest methods and 
of vinvasa-stvle vogda. Increase balanc« ; r i 
strength, flexibility and peace of mind ei techniques in exercise classes like PILATES, VIRTUAL 
during this hectic time of year. ; 
GROUP CYCLING, and TAE KWON DO for both 
asé fers to the 00 1o1 ri . . 
Vinipasn refers to the smooth flow and beginners and more experienced students. The BCAE 
coordination of breath with movement gaa é P 
within a single yoga pose and also links “7 FP 4 also offers activities like ICE SKATING, SWIMMING, 
several postures together. It builds heat i ; a 
sist Mahon ign Waal ROCK CLIMBING and CROSS-COUNTRY SKIING, 


body/mind workout. i fm all so you can stay healthy and have fun at the same time. 


time JOT Yoursor 
nore cf “his | 
Ving, 


& 
wit . BCS 
Get Creative! 11 a class at the 


The BCAE has one of the largest pottery studios in Boston 


as well as a photography dark room, a wood shop, an art POTTERY MASTER CLASS 


studio, music rooms, and craft centers. At the BCAE you can with Monica Ripley 
finally LEARN TO KNIT, start BEGINNING OIL PAINTING, ; 
Expand your ceramics skills in this 
get an introduction to THE ART AND CRAFT OF ACTING, \ two-session master class with ceramics 
and take that BEGINNING PIANO class you've ee ee ee 


the creative skills necessary to make 
always been curious about. CO small pitchers and creamers, and 
= explore three different techniques 


a P for making spouts. 


Get Dancing! 


BELLY DANCING Learn SALSA, HIP-HOP, DISCO or SWING DANCING at 
Belly dancing is believed to have its the BCAE in one of our dance studios. Or, if you’re looking for a 

origins in the spiritual and ritual birth change of pace, try the BALLROOM DANCE class in the Gamble 

dance of the pre-Islamic Middle East. 3 é ; 

While you're having fun learning this Mansion’s beautiful Louis XV ballroom. We offer courses in over 15 

traditional dance form, you'll also be 

improving body tone, improving your 
sense of rhythm, and learning exercises learn some new steps or brush up on older ones. Z 

focusing on body isolations. 


dance styles each term. Bring a partner, a friend, or just yourself to 





Get Cooking! 


With two full teaching kitchens, the CELEBRITY CHEFS SERIES 
and exciting partnerships with businesses like the Formaggio 
Kitchen, the BCAE is a great place to get cooking this winter! 
Choose from among over 70 cooking classes like COOKING FOR 
SINGLES and FOOD & FILMS. Learn a DINNER TO IMPRESS 
A DATE or master a new cooking style like TAPAS, A GREEK 
FRIDAY NIGHT MENU, THAI SOUPS & CURRIES or AN 

ITALIAN DINNER. This is your chance to start at the beginning 


FRIDAY NIGHT WINE TASTING 
with COOKING 101 or to refine your skills even further. 


Whether offering a leisurely glass of wine or 
selecting the perfect complement to a glorious 
meal, impress your friends with your newl) 
acquired wine savvy. Learn what makes a good 
wine, whether expensive or inexpensive, and 
how to order with ease in any restaurant. 


Get Successful! 


Real Estate, business skills, computer training, job training 

and personal finance... The BCAE offers dozens of courses to 
help you get successful throughout the Winter! Learn SALES 

& NEGOTIATION SKILLS, take UNDERSTANDING MONEY 
& INVESTMENTS, attend SMALL BUSINESS BOOT CAMP, 
hear from experts on BUYING YOUR FIRST HOUSE, and get 
started DESIGNING AND DEVELOPING YOUR WEB PAGE 
USING HTML. And THE SPIRIT OF GETTING ORGANIZED 


will help you clean up the clutter and start the new year off right 


WOMEN AND INVESTING 


Expand your knowledge of mone) 
management in this special investment 
forum designed especially for women 

by women. This course provides an 
introduction to the techniques, products, 
and terms that can help you take control 
of your personal finances and achieve 
your financial goals. 


Th 


er 
“ Fe over 400 classes starting 





eae | i 
4 Ie 
P . 
1 ‘ 
* - ba s 
& RES ao | ee 
Ses ne z 
+ we 


b 


C 
he 
E 
0 
ni 
G 


INTENSIVE INTRO 
TO SCREENWRITING 


Beginners and seasoned 
writers alike, learn the 
tools to carry your idea 
from concept to finished 
script. Get the inside-scoop 
on what studios look for in 
submitted scripts: suspense 
building acts, believable 
characters, and 

intriguing subplots. 


Get Writing! 

Suffering from writer’s block? The BCAE can help with classes like 
GETTING STARTED and RELEASING THE WRITER WITHIN. 
Want to get input and advice on your writing? Join our BCAE 
WRITERS’ GROUP or one of our many WORKSHOP CLASSES. 
The BCAE can also help beginning and advanced writers with 
courses in SCREENWRITING, FREELANCE WRITING and 
advice on how to PUBLISH YOUR NON-FICTION BOOK. 


BEGINNING JAPANESE 


Learn Japanese and open 
yourself to a new and exciting 
culture. Beginning Japanese 
introduces you to the language 
with an emphasis on practical 
vocabulary, grammar, and 
pronunciation. Also, learn 

the basics of the Japanese 
writing system. 


Get Talking! 


Whether you're travelling to another country or new to the United 

* KB - ities States the BCAE can help you with your language needs. Learn 
SPANISH, FRENCH, GERMAN, ITALIAN, AMERICAN SIGN 
LANGUAGE or another of our general language classes or try the 
WEEKEND LANGUAGE IMMERSION program. The BCAE also 
offers a wide range of ESOL CLASSES as well as BUSINESS 
ENGLISH, ENGLISH CONVERSATION DEVELOPMENT, and 
even a class to PRACTICE YOUR ENGLISH ACCENT. 


THE GAMBLE MANSION 

5 Commonwealth Avenue 
STUDIO 122 

122 Arlington Street 

Both are walking distance 
from the MBTA’s Arlington St 


stop on the Green Line. 





PHONE SEX 
STRIPPERS 
MAN TO MAN 
ESCORTS 
Tv/TS 

CLUBS & SPAS 
WILD SIDE 


EROSPHERE 


ADULT PERSONALS 


‘GO to the 
EROSPHERE 
ADULTE PERSONALS 
‘Section on page t¢ 
{0 NOOK UB With 
Boston's hottest 


BE 


THE BOSTONES 


LLICELiL 


BRAD KINNE + WWW_ABSTACTPHOTOGRAPHY NET 
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ADULT SERVICES 7 


_ M4 Live Ton oy Wig 
: At ‘ ; * & ? * Erotic Asian Dolls c* fi * at 1-800 


* Hot Ebony Babes 


1¢/nint | | M Be, ements | Tammy 990-2625 


Fem/Dom Worship 


Sexy Nude models 
may? 40+ 50+ Ladies 


(1-900- 448- -0800) 


the Chat! 
MORE Tryit Free! 


(code:3300) 
Call NOW! 


ACM ym | 181-860-1385 
508.713.0000 


enter code: 170 


; Or call toll-free at: 
1.877.LAVALIFE (528.2543) 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


ALWAYS ‘FREE’ FOR WOMEN 


ae 0a &. ES! 


Women always call FREE! 
Men, try us free using code 7130 


eae Gen 


a. ™ =” | ‘2 Ladies ub a 


mestsomeonetonight.com 


gtd HOOKUP to SFREE {5 


THRILL* Intimate Encounters 
. Cs SEEKERS | Men ci ov 
scoters oiecoemee (41 Gt Tae <>, : 

‘ nea : 
617.245.1052 a 


a FREE Thrills using code 7136 + alia Call FREE! 


igs 6 
ae af 
eS 5 é é ¥ = as - ir. { 
24 hour customer service available. Brought to you by Nationwide 900 Services, LLC. Adutts only please. - % 





ADULT CONNECTIONS 
Meet local singles! D's fun & easy: 
-Set up your own profile & mailbox. 
Call in now & get instant messages! 
1-888-919-2868 


HOT ON! 


: Php. 728-7778 
+1. -900-772-9400 ii) 


ENJOY YOURSELP NOW!!! 


With erotic gals & guys for .99¢ per min. 
“We're wet, ready & waiting, baby!” 


877- “661- 1042 


Phone Fantasy-Direct Call Back 
800-395-7525 
Secret PhoneFantasy.com 
First Time 
Callers 
Half Price 


30 Min-$36.95 
Credit Cards or 


Pre-Pay By 
Mail 


Gatt 888-281-4506 
All major credit cards accepted 


ae A FETISHES 


ADULT SERVICES | 


ae | 
LOCAL GIRLS! 


Pad I Phone Fantasy 


[ FANTASIES 


1-800-285-8888 


No Restrictions. Discreet. 
LIVE 1-on-1 Service 
Select Women. 18-68 
$34.50 up to 1/2 hour 
All Major Credit/Debit Cards 


The Instant Replay 
1334 Main St. Waltham, MA 02451, 781-647-3390 3 
From Current to Classics | = 0 
Large selection of adult DVD & VHS “ 9 menonat andere ts 


Used tapes from $5.00 to $14.95 
We Buy & Sell Used DVD & VHS 


Gtotd{tovies.com 


#7 ADULT 
INTERNET WEBSITE! 


* Hardcore 
me : Foreign 
7 - Classic 
* Gay/Lesbian 
* and many more... 
LARGE SELECTION OF RENTALS 
Bring this AD in & Receive $2.00 off any 
DVD or Tape above $9.88 
Exp. 12/20/2004 


Bondage tapes 
: buy 1 get 1 FREE 
Desiree 


Jenna Jameson 
Cousteau a 


oston’s Hottest 
: Live Talk Line 
|-617-976-2222 


Ladies Call FREE 
|-800-265-LIVE 
(5483) 


Asia Carrera 


BOSTON’S HOOK-UPS 


Hot, Hard & 
Ready For Action 


1) 7 


Teas! 


* Record a tsten te ads 


Free! 


{cade 3333} 


Sil 
0 441 


& Origin. 18+ Cusiomer service 608 440-8080 





OPEN 7 DAYS A WEEK 
10AM-12MIDNIGHT ® WALK-INS WELCOME 
76 Derry St. Providence, RI 

DRY SAUNA, TABLE SHOWERS, 
STEAM SAUNA, BODY SCRUB 


ci) 
7/814 15/824 25535 PHONE op 


+ 
gy OS 


Directions: 


From 95 South +Exit 23 «left at Ist light onto Admiral «left at next light 
onto Whipple One Block stake left on Oregon 
From 95 North -Exit 23 State Offices *bear right on Orms stake a right 


on Douglas «first right on Whipple sright on Oregon behind building 
Take a right before the cab company 


ham (508)663.2600 | 
| Wowell (978)856.0855 | 
ibody, (978)854.0800 


New England’s Best Adult Entertainment Services! 


MILD to WILD! 
In your face at your place! 
Guaranteed Attractive Female & Male Performers for all occasions 
No party too smail! - One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 
strippersnetwork.com 
attractive talent always welcome 
ee ahead 


in The Mood For Nude! 
Check the rest we have the best competitive prices 


‘sal 
! 


Z> FULL CONTACT DANCING! AT PROVIDENCE’S BEST} / 


¢ HAVE THE BACHELOR PARTY THEY'LL BE TALKING ABOUT 
FOR YEARS! PUT THE GROOM IN THE SHOW! 
¢ SPORTS BAR 


+ TABLE & COUCH DANCING _| 
+ COVER ONLY $5 FRI& SAT (OTM 
* DANCERS WANTED - NUDE 


CALL &ASKFOR MICHAEL © TOPLESS & 


245 Allens Ave Providence (401) 941-8310 
1 95 to Exit 18 to Allens Ave 3/4 of a mile on left « Easy To Get To! 


ticazone.com |: 


eS 
af, 


Starting Nov. 8th * Limo Service Available 


(401) 351-1611 


ALL FETISHES BIZARRE 
TO EXTREME. 
Nothing forbidden. 


1-954 -§ 
For real life horny stories 


check out 
Talk Dirt 


PRIVATE PARKING 


Cin Erosphere) 


‘Smooth Ride 


Enjoy the “Cadillac” of Lap Dances 
Less Than an Hour From Boston. 


Discrete, Up-Close 
& Very Nude 
BYOB Bring your own Beer, Bottles or Bubbly 


Sunday Tailgate Party 
- Big, Big Screens 

- Big FREE Buffet 

- Nude Cheerleaders 


Come See Our Sister Club 


In Downtown Providence 


35 Aborn St. 
401-274-2457 


Open 7 Days a Week . www 
95 South to exit 23 - 2 Blo 


361 Charles St . Provitence, RI 
401-521-SHOW (7469) 


Wwww.erosphere.com 





Gr8 shape 4 good time. (SO Asian TV TS CD. 


ute skater punk 
in 200 5°10" 4 


Bi Italian Boston, 


e@ to party S End. 


Will do what it tak 


Bare-bottom spankings. 


Quincy Bus 


M/F couple Cambridge area. 


NH takes care of youn: 


Dovou THINK YOU 
MMGRT BE BISEXUAL? 


Come toa FREE, confidential 
discussion group with other men 
that fel the same way you do, 


Second Tuesday of every month 
1-494 
i\f 


FENWAY COMMUNITY HEALTH 
T Haviland St., Boston 


FOR MORE INFO CALL 


617-927-6032 


nO 
org 


° Pee a FREE! . 
, ernie com Ae 


ADULT SERVICES THE § N NX 5 


Man to Man 


(617) 423.6666 © 
Brockton (774) 776:7006 
Framingham (508) 663.2400 
Lowell (978) 856.08565 
Peabody (978) 854.0854 
Providence (401) 738. 7788 


free code 3733 


y 


BROWSE & REPLY TO ADS FREE eins 


MSM AD OF THE 1143.4 | Who's Waiting for You? 


MEN for MEN 


Boston 


617-848-1677 


release. Prat, marvied males, ay race, War’ f™ 781-850-0066 


bi carious, whe love ts receive oral and den’? .. 
gel at Rome like me. Please de very cea 


One-way action. 


To listen and respond call 617 976 7587 
and enter box # 1269, calts cost $2.89/min, 18+ 


osph 
Adult Pe: 


Where fantasies become reali 


BOSTON’S HOOK-UPS 


©! BM for submissive bottom. 


ie a & (tw 


ikg4 rough tre: 


‘GI7S7A3131 617.976.8000 ANT atin as 





HELP 
WANTED 


=== 


Women owned 
EValemeye)-1¢-1(-10 
escort service, 
friendly, safe, 

supportive 

environment; if 

you're new to the 
business, we 
welcome you. 

Call 


617-451-0414 


for interview 





HMADONMOMADYOVBUMANTN>S 


no transportation 
required 


3am2 


Fantasy/Fetish 
CHARLENE’S 


DRESSING SESSIONS 


(781) 937-3088 
Lady Kendra 


” 617-576-8826. 
MAXIM'S 
508-753-3796 
MISTRESS KATANA 
LE’ 


www.mistresskatanale.com 


781-632-7362 
MISTRESS VENUS 


www.bostondominas.com 


781-454-5805 


617-328-0830 
Quincy 
Presidents Lane 


603-888-1158 
Nashua, NH 
Brook Village 


RASS TRE: 
Entre Nous 


Hot sexy 38D 


603-425-0086 


tien eae 
Phone Fantasy 


PRR ENE Se A NNR RO 
Boston Hottest Sex Talk 


Horny Housewives 


Intimate Connections 


Boston's Best Dating Choice 
Listen and Record ads FREE! 
781-860-7441 Free code 6200 


CALL AMBER 


1.888.825.8860 
"8s, CC, $1.99/min 
College Girls Gone 
Wild. 


1-888-855-7659 


Curious Lifestyles Meet 
Other Bi Singles Listen and 
Record Ads Free 
781-860-7441 Free code 7000 


Don't Tell My Husband! 
Wanna Play? Wild Times 
Await 781-860-7383 
Use Free code 6000 


head 


Honesty is our 
only policy 


(617) 
277- 
6605 


Premiere has & 
part time 
openings for 
escorts 
= Some college 

preferred, 
no exp. 
necessary. No 
transportaion 
needed 
Call Julia 


_Sapetense came 


1-800- 570- 7660 
GAY PHONE SEX!!! 


1-900-407-8884 
Girls of Phone 
~ 1-888-435-8005 
www.GIRLSOFPHONE.com 
1-800-805-TALK 
(8255) 


REAL HOR 


1-800-251-4414 
1-900-329-0900 


1-800-618-STUD 
(7883) 


18+ 


LOCAL BI- 


GUYS 
Call 617-848-1677 
800-777-8000 


Masturbation slut? 
We can help 
1-888-780-4998 


www.redhotphone.com 
Must be 18+ ooking for a red 


Meet Your Match Romantics 
and Soul Mates Local Singles 
Find Each Other by Phone 
781-861-1101 Free code 7100 


CARE sect, on 


ly, a 


a. (CF VOL, 
Nez dy CAS 


Oren 7 DAYS A WEEK 
6pm-4am 
Cash, Business Checks, 
Personal Checks, Travelers 


Lhe, money orders, PayPal 


ESCORTS & 
DANCERS 


Discreetly servicing 
all tastes & occasions 
Males 5°10” to 6'3” 
Females 4'10" to 5'9” 
All Nationalities 

Ages 18-45 

Ali Body Types 

Busts A thru DDD 


SE SS ES AMEX out an calls verified 
ENE ERE B47 809 GSB 


Wbrowse 
Erosphere Adult Personals 


tall 61 7-976-7587 (S268inin, 146 


escort reviews 


More Swingers than Austin 
Power's Movie Meet them by 
Phone. It’s FREE to listen 

781-860-7384 Free code 5400 


PUSH A BUTTON 


~ Get be Girt 


"617-848-1661 
800-210-1010 


Seeking telephone 
slaves!! 

For Mistress 
Jade 1-800-445- 
8750 
Robin 1-866-641- 
5155 
Jill 1-888-888-2607 


SEXSOUNDS 
HEAR THESE 
HORNY SLUTS BEG 
FOR MORE! 


1-888-281-4506 

To e rec ordings of gang 
Only 99 cents per min. 

All major credit cards accepted 
Call 1-888-281-4506 now! 


SIZZLING HOT PHONE TALK 
1-800-785-2833 
1-900-263-9666 


From $2.50/min 18+ 


SOMETHING FOR 
EVERYONE 


Browse and Respond FREE 
Gay & Bi 617-423-6666 
Straight 617-338-9990 
Free Code 6554, 18+ or 

www.MegaMates.com 


Strictly SEX! No Games, No 
Committment Just Sex. 
Record and Listen to ads free 
781-860-7385 Free code 7300 


site reviews 


Talk is Cheap! 


introducing Niki 
Text “niki” to 24824 $1.99 
msg pair 18+ Cail Niki at 
1-820-598-MISS (6477) as 
low as .99/min. 


WARNING 


NO TABOO ZONE 


www.letmommykissit.com 
18+CC 


1-800-819-2389 


1-800-990-9377 
1-900-443-5222 
from 2.98/min 18+ 


You've Got Male!! Men Meet 
Boston Men! Listen to ads 
from others FREE Post your 
ad free 781-861-2040 
Use free code 5100 


Strippers 


of 774-209-6959. 


New England Strip 
Ri, NH, CT, MA #1 provider 
Male/female centerfold quality 
exotic dancers. 
www.newenglandstrip.com 


1-800-299-8311. 


(Also hiring selectively) 














WANTED!! 
BOSTON’s PREMIERE AGENCY 
is seeking attractive 


ESCORTS/ENTERTAINERS 


», for outcall services. 


K 1-866-849-4735 


r APPLY ONLINE at www.4ieg.com 
[DRIVERS ALSO NEEDED 





discussion boards 


Adult Employment 


ATTENTION READERS 


$106 to $300 + hr 
XES films are casting tocai 
women & couples. 18yrs & 
up for work in adult fim. 
GET PAID CASH SAME 
DAY of SHOOT. No fee to 
pay. No exp, necessary. 
Call 857 891-6032 or Toll- 
free 886-840-2501. For 
faster response email pic to 
xesfiims @aol.com 


617-695-1311 
ADULT PHONE 


Actresses wanted. 
Working from home. 
Call 1-508-457-5539. 


ATTN GIRLS 


New Female owned & operated 
hiring sophisticated 
outgoing women for it's upscale 
clientele. Excellent pay. No 
transportation needed. Great 
for College students. 


617-335-5771 


gency 


live chat ~ 


EARN BIG $$$?? 
Boston's Premiere escort 
agency is seeking attrac- 
tive, fnendly ladies to escort 
our upper crust clientel. For 
confidential interview 
please call. 18+, 
1-800-649-8689 


Drivers wanted too, 


ELITE BOSTON 


tertainme 


800-616-1800 


aggre raged 


ns..Flex Schedule..Incall only 


Call 978-482-4100 
FEMALE DANCERS 


EARN UP TO $800+/wk. Must 


Flex hrs/No exp nec 


all Chris 


617-427-6514 


LADIES!!! 
Eam  $500-$2000/day'! 
Boston's lien Bie — 
service is looking for beat 
tiful ladies, Safe & prolee 
sional. 


617-8981311 


service guides 


For 


real life 
horny 


stories 


check out 


Talk Dirty 


(a Erosphere) 


video chat 


PHONE 
OPERATORS 
NEEDED 


Busy escort agency cur- 
rently seeks individuals to 
answer phones & make ap- 
pointments only. Please call 
M-F between 9am-Spm 


617-438-5258 
WORK IN ADULT 
FILMS 


1-800-605-7611 


, XXX Retail 


TAMPA FLORIDA 
RESORT CONDOS 
sland Gulf View 
al Nudist 
m-heated pools 
is, Friendly Freedom 
www.FLParadise.net 
813-949-NUDE(6833) 
www.Bos.Barefriends.com 
888-610-5657 


ssKali.com 








ee ES Se) Geseeetces |’ Temporarily Yours 


™ SPECIALIZING “BY — WES'FICN j ; 
*AALISA SEXIEST IN BEGINNERS : ; | = bs acd Celebrating yA) Years In MA 
Barbie Bei oll 617 288-2505 be fa Coll for our 
Red headed x kit 4 maa: ae, winter Blockbuste 
ooo ae a? | | 7 
617-426-5221 SHE MALE 


Beautiful & sweet. Voluptu- plus get Poh Sobor 
ous 380-26-38. 25yrs 516° > Galt 666 840-2801 or 781 210-4708 
+ 135lbs 80% repeat. IN- j a For Faster response emai picture 
CALL ONLY 7 , Xesmodeis@aocl.com 
617 566-3334 4 / 


OU @ Call 
617 594-2753 


*A BARBIE-DOLL 


PRE-OP* 
Pose se ke se 
downtown location. % | filled OF : a teacher eons 5 x 
dressing * Dom. All fetishes 617-267-5037 eta é 1553 : : Lexy Madison Marylin 
are 64-8896, ee a eat rs s BEDUC # Book Now & Have One of Our Models for that Special Party! 
: NIGHTIME 455) cme www.tempu.com 
*Blonde Dutch Doll* NOOKIE — suecvaienaacatcRs Selectively Hiring!! 


1-800-698-8829 617-742-1608 


774-644-0439 
MA/RI area. 


*HOT AMERICAN PRE-OP SANDRA 
SHEMALE Smooth Toned, Hard Bodied 
Jessica, friendly 8 8-36 y Red Hair & 
runette wit ¥ HUGE 
po A 781-724-4463 
Females! Boston location PRECIOUS 


617-947-5773 Sexy. exotic ASIAN shemale 
617 895-3526 


fence a touc 
incall only. So. Bost location 


617-269-4551 


She-Male CoCo 
Model 


Se Atways Selectively Hiring 
www.cocoshemale.com if 
617 306-1256 = 


ASIAN TS SOPHIA TS 
wi 


Visiting for short time 3 
the Gorgeous 
Petite 


; 617-593-2490 1 ; Shemale 


QUEEN NYMPHODITE 


Huge black bone, 
hard nipples & hung 
low. Stop by and see . : yo 
her eruption junction. ~~ 4 +ul ly 
36D-26-38 ee functional 
9” of pure length bis 


XXX shows , jQ7 By . * 
NO BLOCK CALLS : 19yo 5’3” 110lbs. Located in Burlington 


Tabatha (617)388-9484 
» 781.929.7893 . 3 JUST BACICIN TOWN 





ADULT SERVICES THE 8 


Keeping you warm 


all winter long 


597-313-5233) 


#1 ENJOYMENT 


PRO MASSAGE 
we tag 718-801-6463 

‘ ‘QUINCY. 
617-372-4199 


#1 MASSAGE 


WATERTOWN 


617-928-0880 | 


| #1 QUINCY ] 


| 

ssage | 

617 -259-5729 | 
ad 


ORIENT 
EXPRESS 


$100.00 DATES 
IN/OUTCALLS 24/7 
Qutcalis in boston area only 
are located 10 


CANDI 


1 of Bostor 


Allston service with a smile 
*82-646-852-4124 


Somerville 


603-470-8651 


$125 EROTICA 
CARLY 45 yrs’ rh Agactl, ; 


ik HEAVEN 


*82-617- 818- 3105 
617-540-4015 
FANTASY $200.00 
BARELY LEGAL 
19y s tw 
617-713-0201 
"HOT Chocolate” 


ly hiring 


774- 242-2894 


$60 MASSAGE 


sensual therapeutic mas 


508 371 4141 


“LYNSEY’S of tress and tension. TN 
” M AND ITIES 
ESCORTS OR )PLESS Ask about 
my IN-CALL LOCATION 


Longer sessions take prec 


“*82-617-233-6572 


617-742-8662 


877-353-0343 $70/HR 


BEST MASSAGE 
617-566-2824 
For appt. 


Chinese skill ©} 

body pres 

your rel; 

therapy. 9am-iipm daily 
For appt. Royce Road Cor- 
ner of Comm Ave, Alliston 


"ORIENTAL 
MASSAGE 


mplete relaxation 


own Boston 


“B57- 205-4246 


617-785-9662 $DREAM GIRLS 


Young beautiful 


New girls eve 
“SOXFOXX 
Ultimate Sox Fan n Total 10 days. In/OU ut 


GFE!! Robin.. Sexxy, Sultry, QUINCY 
n Sensuous!! 25, 36DD, 25 *82 617-828-5693 
37. Long dk hr, Bi zt 
Piay Balll!.. Incali "Bsage, 
781-710-1088 SEXTREME 
PLEASURES 
Experience pure pleasure 
like never before. This sexy 
lil vixen is HOT & HORNEY 
and ready to BLOW your 
mind. 19yo w/Long black 
hair, creamy ebony skin. 
125lbs, 36c-24-36 In/Out 


*82-617-767-9243 


"That's Italian”! 





" 617-797-6667 

#1 ASIAN 

LOCATED JUST NORTH OF 205108 __vauney 
‘ ‘ u 3 ioveh young tris. 
/31,2/0,0055 i esgeiees 
i st ull 0 ne 2 
617,859,563! Set a 1Cent10om, 
HO PRIVATE CALLS 


857-829-2723 


$MODEL ZONE 
Join the lovely Asian stars 
in your own personal 
heaven, Beautiful, Sparkly 
ladies, great massage & 
lots of fun. New INCALL to- 
cation: Quincy 


617-828-8103 


SNEW YEARS 
BABY 


Meet this beautiful hot, 
young discreet classy 

58" lon 36c, 
125ibs. Hot off tubs 


availabie. 
*B2 617-818-0310 


(LIPS & HIPS 


ASIA 


Cum get th 


617-953-2047 


(POP YOUR 
CORK 


i 
| 
| 
*82(617) 259-7578 | 


[OLD ENOUGH 2 
KNOW 


Young enough to do 
anyway 
uP 


“82 617-833-8040 


*“REDHEADED 
REINDEER 


781-289-9846 


Chinese Beauty 
Sweet beauty 
satisfies your 

fantasy. QUINCY 

*82 617-828-5693 


*“ORIENTAL 
ATTRACTION 


1pm. 7 days a week 
617-739-2763 


“ARIEL* 
Everything BETTER down 
where it's WETTER. Blue 
eyes, auburn haired 
36D's. For a magical time 
CUM see me 


508-596-2483 


*Ashiey in 

Providence* 
Bi nde Bombshell. 27, 5'9 
32D. “Genuine” 
at: http://home 
com/ashleyinri 
For discreet encounters & 
total fulfillment 


774-451-1258. 


town. a 


“ATTENTION 
Sexy Sorority Girl looking to 
give Ultimate sensual ex- 
perience. 36D-24-32 natu- 
ral brunette beauty needs a 
little help with tuition. in/out 


AMBER 
617-279-9305 
*AWESOME 
LINGERIE 


Black silk stockings. Stunning 
4 Sweet & sexy 


“BUSTY ITALIAN 


Volup 100% ~ A brunette 
with tongue t ting & 38DD's. 
Let her LIPS make you 
Quiver. She can please 
any man. 2 girl specials 


"857-991-6748 


*COMPLETE 


RELAXATION 


617-739-5116 


*DELIAHAH* 


*OLGA 
617-423-1003 


“ORIENTAL 
BEST MASSAGE 
Masspike exit 17 
Appts available 
10am-11pm daily. 

617-969-6030 


“PENTHOUSE PET* 


781 297-7173 


*Relaxation 
Station 


*SUPERGIRLS 
NEW LOW RATES 
Young & Sexy girls 18-22 
Plenty to choose from 
GEE tatishae ““henhaine 
parties. Visual Guarenteed 

make your parts 
7 a. nowt Upscale 


eerste 


TENDER TOUCH 
imagine relaxing while soft 
skilled hands touch you 
searching all the points 
tension in your body & 
releasing them slowly by a 
girl with a sexy body & 
sweet smile. Quincy area 


617-828-8103 


*THE EDEN 


Are you looking for a skilled 
therapeutic massage?? 
Would you like a beautiful 
girl providing you with the 
best_massage?? Welcome 
to SECRET GARDEN Our 

lovely Asian Cuties magica! 
hands will make your body 
feel special & relaxed. Call 
for appt. M-F — Tipm. 
Sa-Su 10am-11pi 


*82-617- 738-1 638 


+ASIAN HOTTIE 

Sweet & sexy 24 yo 5'5” 
36c-24-36 wilong black hair 
atta | you comfort in a 
private discreet setting. 
Convenient Boston toc 
Near the T. Let ASIA LING 
fulfill your 

fantasies 


617-427-3794 


10” B.U. 
FOOTBALL STAR 
hot Black Male 
40” ~uncut Natural 
Suburban Mind 
City MEAT. Chisied body 
Huge pecs. 6 pack. In/Out 
Massages pe. fone 


61 7:222-0816 


100% 
FULL SERVICE 
New Asian Girls 

every 10 days 
available for 
Erotic Massage in 
a clean & discreet 
place. 
Allston area 
761-953-9126 


100% FULL 
SERVICE 


617-567-6272 


2ND YEAR 
SUCKERS 


FACE 
We'll giv 
ENDIN 


40 LICKS 


“2-617-233-2264 


A BEAUTIFUL 
ASIAN GIRL 


"617-661-2438 


Tall blonde 5'7’ 
34B-26-36 w/firm 
athletic figure. 
Unrushed sessions 
617-233-1087 


A SPECIAL 
CLOSENESS 
ALISON. 9am-6pm 
M-F 
781-458-0491 


A WINTER 


MASSAGE 
QUINCY 
During this Christmas sea- 
son, Doing something dif- 
ferent for yourself meeting 
long hair young Asian col- 
lege beauties by happy 
chance, In our dim room, 
soft music, nice talk, great 
hands that will give you a 
magical touch. having good 
time Christmas only. 
Please call for an appt 
Open 9am-10pm. 7 days a 


week. 
617-770-4816 


ABSOLUT 10 
My hair, My lips, My legs 
My face, My chest and even 
my feet. Very discreet. The 
title says it all. Now it is your 
turn to call. In/outcalis 


*82-617-833-8059 


BEANTOWN 
BRAT 


Freaky female EBONY. 5’6' 
130ibs. 36D. avail for all 
fantasies. 2 girl specials 
avail. 24/7 invout 


617-763-7693 


ADDICTIVE 
Rol TRACTION 
ong-legged 


ome 
781-720-9327 


ADORABLE 
MARSHA 


617-685-0138 


ALL AMERICAN 
GIRL 


ALLSTON 


MASSAGE 
CENTER 


617-828-2429 


ALLURE 


617-288-7257 


_ AMAZING 


w Sexy hot col 
ty to fulfill ail 


AMERICAN LADY 
KATHLEEN 


Tall tan Ital 


South shore area 
Now hiring. 


508-294-4586 
ANDREA 

” 617-742-1608 

ARE U KINKY? 


"978-869-1314 
ASIAN 
BEAUTIES 
New girls every 
10 days. serving 
Maiden & No. 


Shore area. 
*82-617-259-5523 


ASIAN GIRLS 


Beautiful young Asian giris 
Providing the best in 
massage. Incalls 10am- 


10pm. 
617-319-3812 


ASIAN GIRLS 
(SOUTH BOSTON 


BODY WORKS 
617-686-9846 





Rar GODDESS - 


wn. $40 special 
Cail RAVEN. 


617-596-9349 


BIGTITS FROM 
VEGAS 


Ask for LAURA LEE 


617-233-4643 


ASIAN MASSAGE 
WORCESTER & 862- 


206-9570 


NORTHBORO. eee 


tam-tipm BLACK MALE 
*82-617-777-1647 


ASIAN MASSAGE 
NASHUANH | 
WWOUT 10am- | 

lipm | 


| Pp 
+824617-777-7647 |_| 9 
[ ASIAN MODELS | | 617-738-1698 


“ALLSTC 


617-828-2950 


ASIAN RUB 
SALEM NH. 
1iam-11pm. In/ 
Out 
*82-617-828-9870 





-540-9973 
ASIAN RUB 857-540-9973 


FRAMINGHAM BREAK WE Be 


82-817 828-9870 


ATHLETIC GUY 617-567-6272 

BRIGHTON 
MASSAGE 
CENTER 


New Asiai 


617 267-2513 


beget BLONDE am-tip 
: 857-991-3475 


"617-827-6972 BROOKLINE 


MASSAGE 
CENTER 


Al! Asian girts 


every week. Ope! 


"aireas-te21 


BEACH BUNNY 


(508) 504-2089 


BEAUTIFUL & 


BUST A NUT 
EXOTIC . 


$95 special. 
617-869-0362 


misssyd@ hotmail.com 


978-319-2569 


BEAUTIFUL 
BRUNETTE 


CALIFORNIA 
DREAM 


617-721-2465 
BELINDA 


*82 617-818-0310 
CARAMELA 


"82 617-259-7578 
CARIBBEAN 
FIESTA 
Cum induige in the Party 
Largest selection of attrac: 
tive Caribbean istand girs 
Make those Maracas 
‘Shake. incatl/Outcall. 

617-833-8039 


CAROLYN — 
Enjoy the the ult 
friend e expeneni 
35 yo SS 
blonde, curvy in all the night 
places! Verifiable inOut 


BLACK SMOKE 


BRAZILIAN SLUT | 


CHINA DOLL 
Cal 24hrs for an appt 
*82-617-833-8040 


CHINESE 
DELICACIES 


EXCLUSIVE 


| 617-828-2429 | 
CHINESE GIRL 
Prompt service. 

| V'iitake my time | 
for you. 
| ALLSTON 


| 617-828-2950 | 
_ | 


a 
| CMT 

| 

857-891-9779 


PansenpT ore | 
COMFORT ZONE | 


Lana.) 
617-782-3768 








COMM AVE. 
MASSAGE 


SENSUAL Ma 
617-785-1798 


1 18yo 

jege coed 
io PLEASE. 
ime. Topless 


| ‘tir 805-9762 | 


DELICATE 
DESSERTS 


1S HIRING!!!SS$ 
New agency is now hiring 
Women 18+ for 
ys ve the New 
ear. No Exp Ness. 
FIRST 30 Cas could 
start ri 


888- 2487 


EBONY & IVORY 
This mix is like CREME in 


781-720-9327 


EGYPT 


of a gymnast 
expenence an 


who wil make your dreams 
and desires come to lite 
wih bo toon ol Egy 


“e261 7-259-7578 


ELITE BOSTON 


Contact Jessica 


800-616-1800 
ELVA 


617-427-9996 


EROTIC 
MASSAGE 


$40 Holiday Special 


617-304-7137 


ESCORTS 
WANTED 
For female owned 
moat ei, 


—_——_—_—————_, 


| 
| |e 
E 
|_ 617-821 


ESKIMO PIE | 
| 
| 

617 820-0016 | 


an S Vil 


Gentleman's Ci 


*82-617-201-3046 


GOLDEN 
TEMPTATION 


617-833-8637. 


_ GREEK GIRLS 


k deere 


HAWAIIAN 
HOTTIE 


220 smokin hot 


mid Call anytime 


781-266-7123 


HEADMASTER 
Candy 18yo swedish blond 
5'5 115 ibs 34C-24-%4. 
Cum in my mouth not my 
hand satistaction guaran- 
teed. INOUT. 24/7 


617-567-6272 


HELP WANTED. 


is your chance now. ail 
must De at least 
18yrs old and have 
goverment sued 


identification 
617-438-5258 


Hi GUYS!!! 
My name is TIFFANY! | 
have a display ad in the 
paper this week | love what 
| do and my prices are rea- 
sonable. | am looking for- 


‘6i7) pest 





INDULGENCE 


617-817-6934 
617-347-6711 


INNOCENT 
SCHOOLGIRL 


996 


—_—— 
JOY OF TOUCH | 


617-839-0641 


LOADED GUNS 


wil keep you CUMING 
back for more 


617-833-5896 


82-617-201-3046 


MARA 


617-427-9399 


MASSAGE 
617-328-0830 


QUINCY, Presidents Lane 


603-888-1158 


” 617-442-0426 
MILK CHOCOLATE 


"82 617-259-7578 
MORNING KICK 


tT 188 2109 


NAUGHTY NURSE 


774-249-3757 


NEAR WALTHAM 
BEST BODY RUB 
EVERYDAY 
10am-10pm. 
617-964-1948 


INCALLS 
Forget about the stresses 
of the day and treat ;ourself 


NUDE 
HOUSECLEANER 
fm on my knees cleaning 
with sexy delight as my 
po ean nom to 


| ORIENTAL | 
ANGEL 


ORIENTAL 
GIRLS | 
(SOUTH BOSTON | 

AREA) 
BODY WORKS 
617-686-9846 


| epee ~~~ | 
| ORIENTAL 
TASTY 


} 
| 
i 


781-953-9126 | 
| tran | 
ange aay eee | 

PLUS SIZE | 
BEAUTY | 

| 


781-596-0473 


PORTUGUESE 
PRINCESA 





774-281-3195 


on gIT-A72 9896 


nacnproery 
naorvennt 


CHIN 
*82-617-201-3046 


RATED X- 
CLUSIVE 


617-839-8039 


RELEASE ME 
All nude full body massage 
by sweet petite college 
0ed. 19yo. Kristy 24/7. In- 
calts only 


$50 Holiday special 
617-918-9956 
SECRET DELIGHTS 


SECRET BOX. cu & see 
y GIANT KEY 


"682-617-201-3046 


SEXY & SASSY — 


SEXY SOUTHERN 


BELLE TOPLESS 
MASSAGE 


617-918-3874 
S [— SHOGRL |] 
| 


| "617-785-2109 
——————— 


29-4040 


617-308-0512 


| STRAP ON 

pon and pret yo | Adult Massage 
617-567-6272 Asian Wellness 
STRAWBERRY eae 


*82-617-201-3046 
SUNSHINE! 


~ Inloutcall 24/7 
*82-617-833-8059 781-324-6888 


SUPERBALL! 


781-795-4025 
SWEET SEXY 
Brazilian brunette college 


student. IN/OUT. 24/7. 


*82-617-567-6272 


TAILORED 
INTERLUDE 


STIMULATING 


cals 617-777-7082 
401-482-6969 


617-669-5357 


ADULT SERVICES 








ADULT SERVICES | 


Y Clubs & Spas DOWNTOWN SPA 


Same Bidg as Custom House 
© Body Shampoo 


Z]\|_ |» STEAM 8 DRY SAUNA gun feel | die 
A s be F E bog PA = WZ * BODY SHAMPOO i Fl af © a e Oriental Style Body Rub 


PRIVATE PARKING & ENTRANCE IN BACK 
1021 BROAD ST. * 2ND FLOOR # RELAXATION MASSAGE 


PROVIDENCE, RI # WALK IN SERVICE B601.276. 0055 
40 ] 94 ] .990 1 ¢ OPEN 7 DAYS 


Providence, RI 
eDry Sauna 
*Body Shampoo 
eMassages 


LILY SPA 


Come treat your body right... 
© Dry Sauna 


SUNDANCE 
INC. SPA 


49 SHERIDAN STREET 
CENTRAL FALLS 
OPEN 6 DAYS / 
WEEK 9AM - 9PM 


SWEDISH 
ACUPRESSURE 
MASSAGE 


Directions: 
From 95 - exit 30 
*Look for Cenral Falls sign at 
the traffic light 
» ©Make turn on east Street 
Make 2nd right on cross street 


¢ UNDER NEW MANAGEMENT AND NEW STAFF « 


(401) 553-5800 Stairs & elevator available 


One Custom House Street 4 Floor Providence Ri 


ee | On 353-5100 
WZ r)r) \ s\" 5 2 ry \ a8 Ke IX 
DX PRIVAT. Pit] SATE PA < sabe “| | gis, | Swedish Shiatsu ¢ Body Scrub 


OWE Re TRDEN a nN LICENSED MASSAGE THERAPISTS 


1410 Rear Mineral Spring Ave. North Providence, RI East 
WITH THIS COUPON $20 OFF 1 HOUR 


$10 OFF 
1HR SERVICE 
VV nani @xe)6)]-70)\) 


S 
< 
22.0? 

ce 


OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME Sp 
770 N.Main Street « Providence 


en ee es eee 
¢ Dry Sauna « Steam Sauna 
* Body Rub « Walk-in Service 

* Body Shampoo 


DIRECTIONS: From Boston: 95 ST 


# ont 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 


From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 
Ave, go 7 lights to Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. - 


¢ STARTING NOVEMBER 8TH - LIMO SERVICE AVAILABLE. 


© 2nd traffic light - make right 
on Broad Street 

*Go through 1 traffic light 

@McDonalds is on your right 
hand side, park in that lot 

Our white building is separated 
from McDonalds by a fence on 
the right hand side 


peoig 


SPIEUOGIW 18013S 


}2a/1S VIEW YON 


N. Main St., Right or 
From Sieniienos: 95 N TK 


CALL FOR DETAILS 


DOWNCITY SBA 


Body Rub ¢ Body Shampoo « Dry Sauna ¢ Showers 


Walk-in Service 


04 Westminster Street | ,2itections: 
Ist Floor, 


Take exit 21 - Atwells Ave. 
} Turn Left on Atwells Ave. 
p id RI ; Turn Left on Fountain St. 
Take exit 21 - Service Road #8 
(401 ) 274°3773 Turn Right on Broadway 
Turn Left on Fountain St. 
@ (401 ) 27404774 | oy Right on Dorrance St. 


5 


Turn Right on Dorrance St. 
Turn Right on Westminster St. 


From 1-95 Northbound 


rn Right on Westminster St. 


| <>) | a | 
Lil ta 


Over 7O zones of content" 


LV VAV UAV UM — > 4@h G) of- Paolal-m efelaal 


CIVIC CENTER 


FOUNTAIN ST 


EXUT 21 
BROADWAY 


BILTMORE 


coyHau & 


1S IONVAAOG 


* 
UNIQUE SPA 


#204 Next to Dress 
Barn, across from 
Mama Theresa’s & 
Remi’s Nightclub. 


Parking 1/2 block away, 


near Dunkin Donuts. 


Bodywork ¢ Reflexology 
Accupressure * Dry Sauna 
Steam Sauna * Showers & Fitness 


Directions 


° Pleasant % 


Massage Therapy 
88 Pleasant St.,Pawtucket.R.I. 
401-728-1700 
Full Steam Room & Dry Sauna 
Body Shampoos Bodywork 


Swedish & Shiatsu Massage 


Open 9AM to 11PM 7 Days A Week + On Street Parking 


From Providence-Take Exit 28-Right off Ramp to School 
Street. Take Right at first light onto Division St. At 2nd tight 
take Right onto Pleasant St. 
From Boston-Take Exit 27-Take Right onto George St. 
First Right onto East Ave Ramp. Then First Right 
at Base of hill onto Pleasant St. 


Walk-Ins Welcome! 


| 
| 
| 





MYSTIQUE 


Dungeon Par 3] Hence 


WY 


Greater-Boston's PREMIER 


tidia 7 ipped, Professionally Staffed, 
Multi-Room BDSM Facility 


Give Your Honey 
a Bunny for the Holidays!!! 


Yai Now in Stock: 
«4 The Jackrabbit! 
& 
The Hopper 


781-891-6060 


LIFESTYLES 


Adult Superstere 
269 Moody St., Waltham, MA 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
7 days -11 am to | am ~ Woman and Couples Welcome 


odes A: 
ENTERTAINMENT 


Exotic 
Dancers 


sy Attentiong: 
y Girls! & 
Fara $500 - 
$ $2000/day $ 
Boston's premier $ 
outcall service 
is looking for 


$ beauiful ladies. $ 
Safe & Profesional 


~ 617-695-1311 
$ www.4ieg.com 


SEEEEE) 


Wanted 


Bachelor Parties 
Birthday Parties 
2 & 3 girl shows!!! 


866 
892-8104 


www. 
AlrEntertainmen 
com 


Adult 
Personal 
Call 


617 


NEWEST 
GENTLEMEN'S 


* 


Call 888-281-4506 


All major credit cards accepted 


5 ADULT SERVICES | 


é y 


Me set Vie SAOWYOOM 


BEAUTIFUL MODELS AVAILABLE FOR 

SENSUAL PRIVATE LINGERIE / NUDE MC IN 

CATERING TO ROLEPLAYING , FANTASIES, 
FETISHES & CROSSDRESSING 


RETAIL SALES OF UNIQUE HOSIERY , 
BODY STOCKINGS , LINGERIE , BS&M OUTFITS 


333 E. @tumBus Ave, Ste 17 | 
WoRCESTER, MA SPRINGFIELD , MA 
(508) 753.3796 (413) 731.8826 


PRESENT THIS COUPON 
FOR YOUR NEXT 10% OFF YOUR NEXT PURCHASE OR $5 OFF YOUR PRIVATE MODELING SHOW 


237 ParK Ave, RT 9 


Tuesday 
February 8 


8 p.m. to 1 a.m: Wel -<-tro th colt amon g 


New England's 
Premiere Club for 


TICKETS MUST ae 
Sexual Adventurers? 


BE PURCHASED 
IN ADVANCE 


Couples $100 
Guys om 
Gals 
Beads ’n’ pany a 
USt AN Hour fren 
Boston! 


(401)274-3700 
NEW! 
Cub Eroophere 


[Real people. real sex 


- Games & Prizes! 

- Free Personal Ads! 
- Great deals 

on Membership! 


SPONSORED BY 
personals 
www.blackkeyclub.com_ _ 


| -s| personals” 
AD OF THE WEEK 


To listen and respond call 
(617) 876 3366 / (900) 226 4492 


and enter T # 1118 (calis cost$2.19/min, 18+) 
See more Phoenix Personals in our new location 
BEFORE Classifieds 


| personals 





Walk-In Service 


7 days a week 10am-12pm 
112 Union St.- 1st Floor 


(Telephone Building) 
Providence, R.1. 


Directions from 1-95 Southbound — |Directions from 1-95 Northbound 


Take exit 21 — Atwells Ave. Take exit 21 — Service Road #8 
Turn Left on Atwells Ave. Turn Right on Broadway 
Turn Left on Fountain St. Turn Left on Fountain St. 

Turn Right on Dorrance St. Turn Right on Dorrance St. 

[urn Right on Westminster St. Turn Right on Westminster St. 
Turn Right on Union St. Turn Right on Union St 





Fp 


ADULT SERVICES [Hi 


3 Be a Open Daily @ 3:30pm 
UNFORGE TABLE 8 Bachelor Open Sundays @ noon 
h the Desire danc 


PR OV | DE 8 GC Be 
GENTLEMAN’S CLUB /BACHELOR PARTY VENUE1-877-4-DESIRE 
3 3 v4 3 


COME WATCH «4 . February 6th: 


ALLTHENFL SUPERBOWL BASH! 


| ed AUC OD ol th ON FULL BUFFET ¢ PRIZES 


AND GIVE-A-WAYS! 


ouR 8 FOOT FREEDOM GRILL 


GRAND , 100 HITCH 


SCREEN! : PRIZE! | MOUNT BBO! 


otune 1 Franklin SQ. Providence RI (401) 274-5560 « Junction of Eddy St & Allens Ave 


PARKING 95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - 
Left at Bottom of Exit, 2 Miles on the Right. 


a 
an 
— - 
je 
} 


Heat up your 
holidays with 
Erosphere Adult 
Personals in the 
Adult supplement. 


To place an Erosphere 
Adult Personal call 
Micah at 617-450-8761 


Beosph Adult Pe 


auatiencon. com 








+. Outside Greater Boston call 900-226 


To listen or respond, call 617-976-7587 cer costs s2.9/minute, Must be 18+. Outs 


Wil 1) WOrTK WIT) 0 . ) WNDers € 





> money and buy a block of time 















BIG GIRL WANTS TO GENTLEMEN SWEETEST TABOO PLAY WITH ME PLEASE DAMN | STAY WET HIGH NOON SEXUALLY BORED 
SADE LEARN Mentive and ~ HUSBAND 
Women Seeking 
o = x T14 ys v 
GIRL GONE WILD ° tT 
} ‘ | WANT TO BE YOUR ex 
Cc T T KEYHOLDER Fs. 
: COME GET A TASTE . . A BRIEF ENCOUNTER ASIAN BEAUTY CHRISTMAS 
és i KURIOUS KITTY y King 





tc UNDER SEXED 






BILLS 
















BIGGER THE BETTER Sian seats eX was sash see FIREMAN IN NEED OF v 
- T9896 (ex SWEET, SEXY NYMPHO rf % Ar pen re : . ear’ ; : " e PANTY SLAVE i 
7 NEED MASTER TO TEACH . fe, 25, 55 v eiates pan ay on weekencs.. umn with di WM y i J 
CHARMING BEAUTY ME fa) ' Kling, toys y v . ' ‘ det J green ey wants and - , 
COME ONE, COME ALL keer promceas i FRIENDS OR MORE 24 ; MISTRESS : ‘ He 
SARDONIC SWEETIE PIE BLACK BBW SEEKS WM Buy Ks very attractive S&M PARTNER 






HANDSOME AND HORNY 





HOT WET BRIT GIRL 


















WORK ME OVER; 


GIRL OF ADVENTURE 
k x BEND ME OVER 


FAIR, FAT, FORTY+ 





WATCH ME WATCH YOu 

















T14 





ex " th : LET'S PLAY 
NAUGHTINESS al 









BACK FROM HEAVEN 






THE THINGS | CAN DO 
WITH MY LEGS 










HANDSOME SWM 
LESLIE'S WM 










A CLASSY WOMAN WITH 
A WILD SIDE? 





FOR WOMEN ONLY 
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WET & READY 
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UNPREDICTABLE AND 
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PONY FOR SALE 
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ENCOUNTERS 
PANTIES AND FULL SLIPS 
A MUST 
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ATTENTION STRAIGHT 
MEN IN RI 











Check out even more EROSPHERE ADULT PERSONALS at adult.bostonphoenix.com 
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ing your credit card, call 800-314-7958 sere 


Talk Dirty 


To Listen Call 800-314-1958 = = = 
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BANG 


TO LISTEN “TO 
COMPLETION” CALL 
800-314-7958 AND 


ENTER THE @ 


Real Stories From Real People 
To Listen Call 800-314-7958 
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ae out the latest Holiday releases ae. ee 
rom LONESOME RECORDINGS THE @RT STORE | ‘spargs come 3 rare 


a BLICK company 212-533-2444 
LOWEST PRICE 
HERO PATTERN ©. pa 
§ cur You our BACKTO '® RB 
it The debut CD from New Jersey's new, S C H '@) O L 3 ADVERTISED AT A LOWER 
iti tale ookttioré . PRICE BY A LOCAL STORE, 


i= See HERO PATTERN on February 13” 
p ¢1.7. The Boar's with THE CALL UP, Caton ‘ ret va oy ether compen 


~ » FRANK SMITH 
BURN THIS HOUSE DOWN 
A rootsy, acoustic-driven project 
featuring members of The Lot Six, 
Eyes Like Knives and more. 


ONLY $9.99 SPEED DATING IS FUN, 
cemmmsumiorinen ie | FAST & EFFICIENT 


YOU'VE HEARD ABOUT IT 


GET BOTH THESE TITLES -seraghts i Comics! INOW TRY IT! 
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_ And coming in early 2005, CDs from Chris Keene, The Call Up | = oe me 
ur ‘hew compltation, Whiskey Bent & Hellbound! 
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Classes in Art 
& Design 
for all levels 
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www.massartplus.org 


massachusetts 
college of art 
graduate & 
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education 
Easy access, take . 7 
E Train Green Line > I 
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Join tine Snoriders, New Englands Alternative Ski € 
Snowboard eal. a6 Gheu Kick OFF Ghe 2005 Seasoy 


idcat * 


igo JOIN US Chis Thursday Jan. G6N ab 


— The pour wouse 


" 907 Boulston Street From 9pm - tem 


Well De Diowing mr TONS OF LUFT TICKETS GO Wildcat! PLUS - BOStion Shi & SPCPHS Club 
Will NAVE CISEOUNDED POUNCUPIP DUS PASSES HO Wildcat FOP only $59 
FOP MOPE iNFOPMAGION, SHEN GO IOL7 FNX OF GO GO WIL PNHPadio.COMm/snoriders. 


Cant Make i GO WildCat? JOIN US ab any OF Our 2005 events! 
January 22nd - Jay Peak 
February oh - Ragged Mountain 
February 19th - GuNStOck 
March Sth - Waterville Valley 
March 19th - Loon 
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